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When a matured man discovers that he has been deserted
by Providence, deprived of his God, and cast without help ...
upon a world which is new and strange to him, his despair,
which may find expression in evil-living, the writing of his
experiences, or the more satisfactory diversion of suicide, is
generally supposed to be impressive. A child, under exactly
similar circumstances as far as its knowledge goes, cannot
very well curse God and die. It howls till his nose is red, its
eyes are sore, and its head aches. Punch and Judy, through

no fault of their own, had lost all their world.(p.266)"
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‘I’m to call her Antirosa, but she doesn’t call me Sahib.
She says just Punch,’ he confided to Judy. ‘What is
Antirosa?’ (p.265~6)
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“‘She is a model of the Brisk— the little Brisk that was sore
exposed that day at Navarino.” The grey man hummed the
last words and fell into a reverie. ‘I’ll tell you about

Navarino, Punch, when we go for walks together... (p.265)
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There was a grey haze upon all his world, and it haunted
month by month, until at last it left Black Sheep almost with
the flapping curtains that were so like ghosts and the

nameless terrors. (p.282)
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‘All right’, said Black Sheep, picking up the table-knife.
“Then I'll kill you now. You say things and do things and —
and 1 don’t know how things happen, and you never leave

me alone — and I don’t care what happens!’(p.280)
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Not altogether, O Punch, for when young lips have drunk
deep of the bitter waters of Hate, Suspicion, and Despair, all
the Love in the world will not wholly take away that
knowledge; though it may darkened eyes for a while to the

light, and teach Faith where no Faith was. (p.288)
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