ERIIHEBEDOET = 207
T4V VIO ExR] =8 eEd

AR FE T

193646 HiICA2 v b - 74 vV Y27 K (F. Scott Fitzgerald, 1896-1940)
I3 The Saturday Evening Post Dfit# Adelaide Neall |ZKD X 9 % Tz FHF T
%6

I appreciated your interest yesterday. I think that if one cares about a
métier (sp.) it is almost necessary to learn it over again every few years.
Somewhere about the middle of “Tender is the Night” I seemed to have
lost my touch on the short story—by touch I mean the exact balance,
how much plot, how much character, how much background you can
crowd into a limited number of words. It is a nice adjustment and
essentially depends upon the enthusiasm with which you approach a
given subject. In the last two years I've only too often realized that many
of my stories were built rather than written.

Still and however, one is limited by one’s experience and I've decided to
go with the series of medical stories hoping to unearth something new—
and as a beginning have decided to rewrite this story! with the original as
a skeleton. (A Life in Letters 301 T #iJ5 30)

HRBEWEREIDEZDHKEIZ, 74 v Y Y27 Nl métier 2D CHBEZRNS,
[H35] &) BREWDEV S DD profession” &\ ) BIRTO [HE] L EZD
EITAYITLTINEDW) LI AD métier? (% HFF 5 DIZWE 2 “touch”) 1,
Ty MRF ¥ T 7y —ELE Lo o EAMT 2 M 72T <L FEISHT S [
EWVHITE AU R FUEZERICERT 2, SSTHEAHLZVOIE, FEF2LTH
BMD» [HLV] bDEEL, EWIHIFEOEF AT 4 v 7 Lo TOWWEBZ{EZ
LD HEHAENS, “unearth” &\ ) KBl &, “skeleton” & W) EEN) o § 5 EELH
THEELREDOA XA -V THL, AMETLHILIE, 22T [EFEEHET] 2&THD,
HEETZLEHPICESNLTTICEFELZ DRI EZ§ L) 2478 L LT,
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L LZOREEZDS D5, FMH2IEDO EIZ—F L LTOF) VFNVD EIZ—
OO EEEI DL L) BRIEELLTA ATV ENL, EREVIMEZD D
WHIZOWTOZERIZOFMIIBNT, “touch”d [fe%] & [HFEXEL] ORrExL
FEH LTy R IEDREIZER S5,

1936 4FED7 4 v Y Y =7 ) FIZiE, LD ELZLIZHEN TS v ) HED
Holz3, BHEABATZ HIZ, THIFKANIZHF TV S —Mother’'s death made me
so sad in connection with so many deaths of people dear to me in the last two
years, beginning with Ring’s cashing in; after that Emily Vanderbilt* shot
herself on a lonely Montana ranch last summer which gave me the blues”
(Correspondence 451), #%IZ# K ® Ring Lardner # 1933 12, KA D/NGHE
Thomas A. Boyd % 19354215 < L, BEBLO Mollie 13 1936 £ 0 6 H IZFE/ETHEIN T
Who T4 v YTV TNV NOREED LGN, LIRBIZBEIZOWTOREIZL IR
AL7ZZEBWZVWOTE RV, LA, COMMICBIIL 74 v VYTV NIZL 55
FIZOWTORE L, (FREVIWELZO CLRFEG, —HPRITUSM)T b % 3125
Lwd) %, MHEIAHEDORRICBW TR SN/ EER 2PV, Kigld, £ OBM%
D EAR 2 BFRE R, 19364E7 A5 9 AI12H 1) T Esquire \[Z##E S 7 [1ER] =H
f£  (“Author’s House,” “Afternoon of an Author,” “An Author’s Mother”) % 2%
2D ELTHLRIITAEIEEZRAAR S,

Lyt A LEROFREIMNBET 2ZNENDTPER—JIITELZNINLDVDY
LNEW R [ Ay F5] 75, WULED2ANS 4 FIZblzo THESICERINAH
% [y =#f% (“The Crack-up,” “Pasting It Together,” “Handle with Care”) -~
DTLAHRIZERE LTLAINE TERHE SN T 2o 722 LIIAHKRTIEZ WS,
—HIZBWTHENI TPER] =Z8EE T (SRS N B ERO B{RmEE & # LD
7bDEERE, ZO ATy F ] BRLTEMLMEMTIE R, LA “how
much plot, how much character, how much background you can crowd into a
limited number of words” & Vx> 72 iRl R L - L 2AHIZET NS [JRAE]
DEIBRDBDEEFTH>TL\,

L2LdzT [ 0k~ ARICL2HENIT Yy 24 L) HEv#T, BEd
B MER] # EEE LY A PVIZHELINSDOEMDS, TR DICH L7 —~
AIATAHLEBETHIEOAHRTIERWES ) o EERFGICMET 5 720 OBREE &k
S 2 2o OERIICERIICS FEWIZOMHRTWE, 74 vV Y =7V N3ER?
HEEL 20D touch”lZ K5 727 b LS, ZOEROEH LTI &Mz, Al
M HCEBICLERBE S L ZORBICHE LAY v F L)) )i 87, Arthur
Mizener b IE L { {83 % £ 9 12 (665). 7z & z2 IX“Afternoon of an Author”& 9
PERIZIIER D & LR HERE O —BREIC AESROBER L HM RS L5 %, £h
TTOT74 YTV T)V MERIZE R VIEEADERE DD % o

CO—REWZR A7y F] L fEmEE, (MEREEHET] L) T —<I2LoT
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HREPLLAOLNTWDE EWV) ODPRGGHOERTDH S, Michael Szalay i3
“Modernism’s History of the Dead” & fE S N7ZFHLIZB W T, EF = AL WFE T T
Jxrvar) ALLIFE LD T —< %, Ernest Hemingway & T. S. Eliot D1
R ICE LT\ b, Eliot 2 & - THEH &1, BMmMIICIIAFETTREZR, Z L
TXHEEVLER, LFOLMERME - 2B EDIER- L2 HIR L Tz e il
Hemingway 12 & > TOFH L 13 F M & D I TH EREDPNIGFEATRE S [SE4R]
AL, S [BE) 3REOY Iy VL LT, Thabbt—tr74a v 7 kRO
BER S 2 M RIS 5 &L v ) Hemingway DX %, T & |22 OB D 5EEE 70 L HE
ThHDHUORANHFSEL L FFICHERMA T D 284K LTHRET S, Ev) o
Szalay D DKW TH 5, [5H] &[] BEDIER E V) EH &L OFE. £
LTsEEE [BIES (F—tr 71y 74)], bvoefimid74 vy vy =708 [E
K] ZEMEEELET L LICBWTHIFERICHERTH S K Tl Szalay Dikam D H-HL
AEGHIZESOO=EEERGL, EOX)IZ, TLTHEIOROT7 1 vy U x
TNRICEBEREVOBEXOCLEEVHELHERLIELD L-2O2%2E 2 Th
72\,

=HEDE—1EH TH % “Author’'s House I, — AL BFE) F05, HAHEXHD
ERDOR M T A2 LV FHRTH S, fEMDOATFIZB VT, “everything
I've forgotten—all the complicated dark mixture of my youth and infancy that
made me a fiction writer instead of a fireman or a soldier” % 43 2 T= % %
WLRDS, MERIZEDIPERIC R o 28l %875 “this God awful metier of
sedentary days and sleepless nights and endless dissatisfaction™ % #A 72D 7H %
7% 5 —"“Well, three months before I was born my mother lost her other two
children and I think that came first of all though I don’t know how it worked
exactly. I think I started then to be a writer’®, 7 1 vV ¥ = ) FIZEBEIZET N
B ENC  ANOTfilk % 2 5 T\» %, Mitchell Breitwieser (37 4 vV ¥ = 7 )V K& Jack
Kerouac (23517 % “inherited mourning”® 8 & - 725w L2 BT, EIZHIH L7
“Author’s House”®—in b, 74 vV Y= F ) FOERE L TORBEOR HIZ, R
WHEZREDIER, &5 WIIMHIZ L 2 BOIEEN DL Z L ZEWT 5 (247-48), 7 1
vV YTV NI E VI MENSEE [ZITH ] 25, BodRIETTIZEbnT
VAT RN, FE V) PEERDERDADIRS o WDIEE TR OIE & ) 12k €
DHDODIESR, L) EOREFHL, LEoTdWwW, [h (i) 2KkoTwb
DRFPBOED, ME (#E) Ko TR2OREHY 25w v [BEHEOHEED
AR “an inability to mourn”| ZZ2% [{fER| L LTOHGOEFICH L Z L %
COERITEBLL T\ 5 (Breitwieser 253) .
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HONLOL oL FIERIEEZR Y, BFLHBO L0727 4y VT2 TV
I2E o T, BELLIEEEIODQIZT TIZRbNIANDTE 572, 720056, “1 don't know
how it worked exactly” 5 9 . Hemingway 2% LI LIZEMRY 2 58/K 2 v 72 & 37
iXo, 74 v YTV RIdEE, X LTHBEZERLOD, RGO L ZHTIHREEZI
JEL O, BEHAHERN LA A =D % ) T EED, ZHMEREZOEMTH 5 “An
Author’s Mother” |28 W T 7 1 vV ¥ = 7)) Fid, Hamilton T. Johnson & ) 4272
M*successful author’! D RFOIED MO %2 MG 5. ZOVERD BTIZHEE
H7LEY b2 HB) EMANHBBPERRICT. O D a5 BICRE THElALTHEERIC
HEAv, BEETHEIN, 1 25— VIZAFONLD SR TRALZ LDIE0H S
NTED L, Ev) DT — Y D&, Matthew J. Bruccoli 2%obituary story”
(The Price Was High 736) LIFRZOEHLE, 74 v VY =7V FIEEEH O Mollie
WELZHFGETICE TV D, R ZERIK) I, TTIZRbRBELLTT vy
TNV FEEENRNICES Lo Thvnned Lk wys, FHIXREIE, 20
R BV TRERDTEAN LD CEREDS, & 2 TERIC & o Thi S 72 o SRk
BHELT 2B L —FH L TWwb I LT,

COMERICBIT27 4 vy Y27V FIZX 2880 FEE0mMIE. Hiko Alice
and Phoebe Cary D#F~ORE & O3 IIZBWTHIZ 5 2 E25TE %, B8l Cary i
ROREN DO REGH % 5. FICH D H Y OB L IZH A M A 7-“the girl
instructing the artist how to paint a picture of her mother” |22\ T DF¥ % If-4 12,
BT 0/Ngix BT &7\ (736) —“But the books by her son were not vivid to
her, and . . . her secret opinion was that such a profession was risky and
eccentric” (737), HIH2C 2 OFEN Fid, L IROKEMHGHET % 559 % Cary ik
DVEmZWEN T 28 E, 740D VR TR TwE, LALIZTEREND
Cary itk DIERR DY, BEBlZ &0 X9 12KR (“paint”) T5PICELAZES, BORH
ZOHDEFHNTITHESI ATV L ETHE, ©LAT7A4 vV V2 I NV FEEDL) %
BB AR ZEAR, JEICW B OEE B OGO HR~EM & LT [FIH]
Lo THOBBEARTREEZIEH2OBO TS EFR b, 15— Yil“you
have a cut” & 15 72 H8lE, “My son will write about it” & &2 %5 (738), FF#
FETOGPEME LTHDONLZ L2 ->TEY), 74 vV V27V FETTATHE
BOFESOIEL S &MY 2, B 6] ofmftid, 71y Y= I NV FIZL 28
BOBHRLOIEEDFKBLZ L F o T,

EBZOERFOFE VI REBHIL 2 [HEEC] OB, LD G EEDH
Hr [S55E) (BEY) OMBENLHE) S€D, 1 V59—V IRESORROZ LIZET
IS ELRNTCNEV) BHOREFL S EoT, 2)iliN5,

“Don’t talk for just a moment, Mrs. Johnson—I want to keep this little
cut together till we can make a suture.”
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Nonetheless she moved her head and said in a determined voice:
“I didn’t say my son was a suture—I said he was an author.”
“You misunderstood me, Mrs. Johnson. I meant about your forehead. A
‘suture’ is where someone cuts themselves a little—"

Her pulse fluttered and he gave her spirits of ammonia to hold her till
she got to the hospital door. (738)

“No, my son is not a suture” & £:# (37 2—“Why did you say that? He’s an
author.” She spoke very slowly as if she was unfamiliar with the words coming
from her tired mouth. ‘An author is someone who writes books™ (738 &5
o COFEERDPDL, COHSEVCORBBLTRZDO b DZPET H T LITINEE
ZAH9. LLAZZTHE(LEINLINREI, 2089 % [MER] L3ALIZONwTOR
BB RZFRT 5 L) REENEBND ) BITEZD [5] OREFETLIND L)
HEZOLOTH Y, BB H W % A - 7225 “author” & “suture” & ) fif] Z &\
DRFEIZZ 72D o THATO L L VI FEP DI INNETH) —HORESESH I,
ER] Li3Mr L) MEEHOLELEME LTI v YT IV FPELEL LD
LL7zedhd, S 20MEORIFILICE 5T, R THASNAPICRZ 5L
DHERMEEIEH SN D D72,

RO RIE T 72, HREPEAFOEmz BRIICEA L, Cary fiitk & F 2D
) EVIOBBELIATTH, A =LA TETOI L ZFHMT L& X, ki
“the only book she knew really in her heart” %\ 1i L T, “—my son, Hamilton,
who wrote ‘The Poems of Alice and Phoebe Cary—"¢ S\, TN RMOSEL &
5(739), FEBIAIER2 & & | “the interne knew there would not be any suture, that
nature had put its last stitch in that old forehead” & 75 V) F 138X % (739), FiH D
RHBEO—HIIZZ 9 72—“But he [the interne] could not know what she was
thinking at the last, and would never have guessed it was that Alice and Phoebe
Cary had come to call upon her, and taken her hands, and led her back gently
into the country she understood”(739), # & DAWLE: L “nature had put its last
stitch in that old forehead” & \»9) Mg 72 B R B S N 2 BEFL OB & R L I,
Cary lilitk & F2 I &9 BBlOL, 2 VLD [5BE] OHEITBVWTELT %,
W, LTI (k) 2GHICRO0L4 25— OMBEEALZDS, KED
LIAHTT A4 v YT 7))V RIEEKEER )BT,

UHA WEBCBUI L) FOTA U= AV EHBIE, 74 v VP 2TVFICED
[BEfR] OEEDLT LI (F) OBELZERT ADIT TRV LEZRL TV,
e, Cary fiiliads [PE&] L L TSR ENTVWE I L 2B L TH W\, Carylifi
HRORIZOWTHRIZ T AONIFIEADPZOFANZIUCGFEALZLBHB L TnE 2 L
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Woahroizk &, B#Hlid“These poets have been dead many years” &% 2 %
(737) COFENIzBIE [FEAT] WHELLIZ, BHOLIE LIEZOS &I 2 12
{bo Cary KD GHEMICERENTVEDEFAKIC, [E] L LTOBREDOIEE L
BB, BB L S B FOEMOHEFEATRRIEDO LB &\ ) TR THEIZ
KLEEINTWE, L2l GEYVFEIWRIRT 5L AD) Cary ik OFFICHR 5 5 &
BEREZBEL GO, TOFPERET L HHOBAHRILE V)L LD %D
ﬂ74y/yl7wbﬁ%#ﬁ@bftiofméw%%#to%%&LT@Cmym
id, —RLAUEICRSZOFYFEHRELTDE L) IZBbN b, “—my son,
Hamilton, who wrote ‘The Poems of Alice and Phoebe Cary'—" & \»9) RIHIZH B 5
NZ, §TIZ [FEATY S ] [Hligh] L BEFLOBBOERIZB T HEMIE. 714 v
VIV IEPEICK s ik BESIE L, BHIETA VY — Y EORFE T my
daughter that died”I2E KT 5 (738), AT I T— AL DL, MikLRET 5 &
Cary lifiltk & O#MEAH F DI BB 05 Tl [ERE 2] L) vk
(56 ] D&k GEfk) OBEICIE 7 1 v V= IV RO OAEDR SN L E#T 2D
57 LORDNIILE Mk DOFEEL T2,

“Author’s House”IZBW T [REHGRERIC R o700 L) [1ER] 29
C A RESERE & MR~ OF R OERZIZ K] OWENEL 5, BFMEOFED FI3HT
ZORIBIM PO SN TVBEDIZRIL s PLEL AV EEL—HiZZOTHIHL
9,

Your eyes fall on another corner and you give a start of alarm.

“What’s that?” you demand.

“That?” The author tries to change the subject, moving around so as to
obscure your view of the too recent mound of dirt in the corner that has
made you think of certain things in police reports.

But you insist.

“That is where it is buried,” he says.

“What’s buried?”

“That’s where I buried my love after—" he hesitates.

“After you killed her?”

“After I killed it.”

“I don’t understand what you mean.”

The author does not look at the pile of earth.

“That is where I buried my first childish love of myself, my belief that I
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would never die like other people, and that I wasn’t the son of my parents
but a son of a king, a king who ruled the whole world.” (184-85 R}5-{&J5
3)

Breitwieser (32 Z COEROFHWIZ, 714 vy V=TIV K& [Hi#E“crack-up”|
AT Z Tld“protective illusion” DR & L TIR-Z 5N TV 5L T L2 HEICIRTET 2D
7275 (250) . fERICE 2N A FIRY ICOEDLL T, LOTITMAHEDH 5N TV 5
DO, FEROLZHFE) FIZHFHEIID DL RVI L HENLINETIERWVES ),
274 v YTV PRI Z [#3E] 2RBL7cho7bw) /AL LT
b, “the pile of earth”Z ® b DIIFIIARE L MEEDF & L Thk b, “After you
killed her?" &\ ) i) FIZX BFHEFD, ZOLORMS 21T (ERFHDHIERIC
Lol eEz 5L E ] ORKTLH), BHORETO DL L) %, EX
DEWEINS DAL NI A AT EBGET L, DIDOIHTELHNL, TOHED
RO EZNDEREINZDEMY OO0, L LERIIZ I 0065226 %9) & L,
HEEIT., ZEh 5, £ L TR 2 I CHZE 2 M3 2,

W97 L7z ETF R WERD, B E RO AX_CAES L 2Tl % /N2 TRl 5 ik T
* ZANFRCHI < WA T v FThH A “Afternoon of an Author”iZd, [H3E] D4 X —
TR RSN TV D, ENEROMWICET OV, NAD L RFOBHEY % Mo
S SNERDPVEm DA 215251072,

On the college football field men were working with rollers and a title
occurred to him: “Turf-keeper” or else “The Grass Grows,” something
about a man working on turf for years and bringing up his son to go to
college and play football there. Then the son dying in youth and the
man’s going to work in the cemetery and putting turf over his son instead
of under his feet. It would be the kind of piece that is often placed in
anthologies, but not his sort of thing—it was sheer swollen antithesis, as
formalized as a popular magazine story and easier to write. Many people,
however, would consider it excellent because it was melancholy, had
digging in it and was simple to understand.!?

LAAZZITE, TOL) BRAEENEGMTT O ZOEREIFT 2w ) 70—
Hbo WETHFEL LIS, {EFKIX“a newspaper serial”lZ bR SNV 9 %)
ELIETT, P02 F, REHLIDE (178), ZBFD X )BT AN Vi
WMEFMBEICEEZDIZ, Z0—Hid™“Author's House” & ILF T 5, H3E, H 50T
WDARXA=ThdHZTHRLEYES, T2 SEEIPOENL ) ET2ERDOHIRY
72,
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FEITREE, COERFTLTET2MHFORERE RICHET 2B L) [FE]
ZOLDELESIZTNE VS TVEDIFTIREWV, EWn) L7, 25 2L Z2DEoIFS
ERETHETHRHIE, ZOL) BAEBIIERTILEL LWL ), MEDHEST LD
FE LA & KRBT, Bl i, AR—v fH, - (over) /F
(under) tWo/z, COMEPWIIHE TS A0 FT7 YT 4 v 7 %k “sheer swollen
antithesis”T» ). EEPER T L TH A [BR] THL, ERDPTCEE IO
MERETL013, HEELLLE V) FEP S OES LPMSITRE ) 2T DD XK
MeEZNDVEET HEEL V) T —~Ofmb, BRIENDOREITER T 2 Lo T
W, Z9)# 2z 5L, “Author’s House”|ZBW TRV HEN 2L LFGEEZ ZFHZF ) & F
05, [ZiL (M) ] IZOoWTEEAZ LD [Zh] #B/MET A2 L2 ERT S, &
V) EIRH LD L) IR Vo, [ 1] ZUEE L 2RETH L5 2 1ZH)
JEZTE 2w, 2285 [2h] & MEM] 356283 [Zh] 2HMLT 250 2ICT
Ve BLHLZD L) LB EmIZIZRNL T WA,

T4V TNV EOREFHELCERETLZEDLE LTIRAONDL T LD 14
“Afternoon of an Author™ (2517 2 Fj L#F DEHENDF R EERIZE S & Dl —
fbid, SREILTAZLICE o TOB/MES NGB VIBLHZEL V) T —I~NDFL, Lw
VB OBET LRI D L,

On the bus corner under the trees it was green and cool and he thought
of Stonewall Jackson’s last words: “Let us cross over the river and rest
under the shade of the trees.” Those Civil War leaders seemed to have
realized very suddenly how tired they were—Lee shriveling into another
man, Grant with his desperate memoir-writing at the end. (179 T#gE

#)

“On the bus corner under the trees”t 29 7 L — AHMAEKNZ ZIZHERT LD TH A
9. Stonewell Jackson DD [FH] ITHT D, FEL Vo THWnE ) BIER
LB TR LOME—LIE, BZS CE#mLT AHLDEHENOEEEE LEE 2§, 1k
mn 5 ¥ < I2B VT, fER L Paramount 20 & F#k & 17 B 5 —“Paramount wanted
a release on a poem that had appeared in one of the author’s books, as they
didn’t know whether it was an original or quoted. Maybe they were going to get
a title from it. Anyhow he had no more equity in that property—he had sold the
silent rights many years ago and the sound rights last year”(178), 1?2 D1E
iy € L THEMP ORI ZENDGIHNA ) TV F Vb I N a T 15, E8H, EE
DG & 7% Heproperty” & LT, L TZO—FHBMED Y 4 ML & LTiilid 5 &9
ZRmE LTI 55, “An Author’'s Mother”|Z8 T, “These poets have been
dead many years” L & 2 5 N7 ARKEDJEH LY, “I don't believe I know of them—but
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I might be able to order them for you” &% 25H % B it L Th v (737),
EIZE o TERWANRDBWES MEmd. 22 TOIFRIZE o TiE, [ WHE
MDD BRI ST TL2 RV, fEMNTE L SN 5D Cary Wik O FFDOERE DO E LI
“An Order for a Picture”72%%, BZ56< 74 vV Y =7V FIEEKICEHEHIC
“order” &\ 9 FEX flib¥, Cary MitkOFE% BE L L TWwb D725 9, “Afternoon of
an Author” TIEEDEMZZIT TR K HL OEM S 72000 L3 % & v ) HED TR
SNTW5b,

I NTEH SNBEFOMEIEOMES & IZERYIZ, Stonewall Jackson DS 3L,
[BIH] s [fd] 34530780, (FROSEICE W [HIES] 2z Twb, &
B EDBZIWMATVEDL ZZERIIZOEREICERE L (H—1t¥ %, Jackson ™~
DERDHLT 2HTHIZEIH L 72“Turf-keeper” DD ML SN2 DEH, T
Stonewall Jackson DEEHDIE & HEZE L OFMEIZBWTEZ LN TS Z L UL, HE
IZBW T LA, “over” & “under” &\ ) HIEF ALY M THHINTWE Z Lo
WCTEA (bokd, “and”l2flb > THEMHF Tld“instead of’ |2 & » T DO DHIE
RS NS 2 & Tantithesis” S F N5 &L\ ) BWELERNSZZI2EH L D7D,
BT 200K5TORIFNE [ 27 ya) - 125w, —E0HIESZEDO)

WAL RE [FEEHEZE| B2 Ilhb L, BELLMERIEAT D, FEP L
23, ZDEEIC «Sé’\bb\/‘ rﬁ/JEJ NG THDE, BPREFLRWVERICIEZD L)
IR Z G2 oN v, WIZ [ATFyF] vy BROmHZOb0EECE%
TR %,

BT 23T 5 XEOWEEZ O CAMROHIZ, ZOWiEr“digging” % H L T\ 5
EVIH)RBDMIHSINTWEZEZBWEZ), (RLTHENZERTHEHIATYS
DI TRZWA, HAWRHEOER L Mk, T L THEHE VI A XA -V OHER ) IE, A
ROBETHHALL74 vV V27 VFOTMERESE L, EZTT4 vV V2Tl
NiZ# LV d O % “unearth”d % &\ ) EHL &2 flio Tz, JEOYREDEHIZONTD
FIHICBW T work” & W) BJR A =EMH SN TWE 2 EARZ I THEREEZGIC,
“Afternoon of an Author’IZBWT, 74 vV Y =7V FIIMEROMFHEL L TOHFL
W) BET*work” & WO FEX UEMA L T 5, %’i’#é (“Turf-Keeper”) &9
[t ] DPETORMAEEE) L VIMEEICOLD L LI, OO T7 1+ v YT 2T
VBV TEHELLEWIFE, FPNZb0H2VEEINLEL 72 DOMHR ED
FIEHBEL V) A A=V EHI TV EEIOND, MERICVWE LD L BASPERR
ZRIZOWTEW AR Z BV L, 222 THFERIC & o Trindefatigable” & X2 S 4L
7227 A= —2EA LD (181), AAOIEMIZKH LR IZOWTOHEFN AT T

KIS NTWD I ERHERT AL E, ZOMERII LKD) HICEE LS5
REMEREL, TLTHUE)LE->TWELHITAZ 5,

BRI O P2 L 72 SO %M & v ) £F — 71, “Author’s House” D ERELZ

WZEER ST 5
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The attic was the attic of Victorian fiction. It was pleasant, with beams of
late light slanting in on piles and piles of magazines and pamphlets and
children’s school books and college year books and “little” magazines
from Paris and ballet programs and the old Dial and Mercury and
L’Ilustration unbound and the St. Nicholas and the journal of the
Maryland Historical Society, and piles of maps and guide books from the
Golden Gate to Bou Saada. There were files bulging with letters, one
marked “letters from my grandfather to my grandmother” and several
dozen scrap books and clipping books and photograph books and albums
and “baby books” and great envelopes full of unfiled items. . . . (188)

I #%“the library of a life” & & IF-5 2 DZ2MITIE, il & fEER D> O BERL LHERE L 724K %
T, 2FNIE [B3] FIR->Tw5E, ZOFEEICBVWTWDIET vy Y2 I VK
. HTICHEZE S it e BAREICHZE S L, TESCHREE D H AR, g
mfb L7eAR L DMIZ [ER] 01 ) REGEHET 5, 2EMEmitR 25 RS
7o, WOT MEAAW] 2B b /2250, EAOTMEICERESREZ A, £
bNIARDFIEEER L AT L TV ZEZDD DD MO A A — V&) LI,
INEDOER (DA A=T) GBIl L 2HEONRIZEZ, MmbOBRIZELTLE
)T L RRET D EMERIIWMICER L TV D, ZNHOARIZDOWT, “This is the
loot” X fER X\ \», “This is what one has instead of a bank balance” & B3 %
(188)c HFUTHML LIZIN S ORIMIMED D Y . £NAVHT LV IERZRIE L 72,
EWVW) L) RERIIZDIEIHNE D, “instead of’ &\ ) EEAE A H T “sheer swollen
antithesis” L THMFRARZLDIEFKL, €D D, EROREPEDOR— L — 2 4E
W 2HHE, N Yy FEBEOROBEIZ L BAIC» 2L 0MEROGHEIIA-Z L
Alwve v [Kili“deficiency”| %9 72072 LFEY FIZFETY Y (183), ©HA
TAVB=Z AN =2 EHD000, ZZTEIOERZDO L DODHEDOFSR L L THR
HMEINT VD, Zh o T EHERTRERIKEE LTOR R SH5E4L, Y NARIZE
HSGTHNL, L) T LETELIN, TNOLORBEIFHEILT S LD HHILS
ZWE v, LA T4 vy Y2 Z) N L2 EEO LT, BR7Z0H0 AT 5k
L L TOFSELINOMBETEEEOHIM T L, 62, SORT v F2#H L,
ERE=MHEHE VL LHFTO-TIILATLE ) LIERIEE D (“Part of you gets
dead” [188]). #@EDBYWOHMIIFEIFICHS 2 MO ) HIHET L2 L ThH 5
DUF72, KRBT IS5 X912 (81), “Afternoon of an Author” 2B\ TIER
DEEOHFTHIREVHIEI 72X THE (177)0 FI 2L o 2ERD. HSOE
i & BREDOEMALE 72BN LD TR G LARTRREMY 20b S ERDITHBE D
EFBITIE, T, RO EAFIED IR E Vo T, FEHREHZEE W) T4 T
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WY DIED B> 2D TIE RV,

FOL)RMERO LI, TU 72y a IV RERE L TCORHEIIHEE INZ
kW EE%, “Afternoon of an Author’ (2B W T 7 1 v Y ¥ = 7 )b FIZHEICHK
HLTWwD, NARLEN AL EERIIT 774 Ty MEOBRIED L2727 ¢ hEkid
DHy TNERTROLIIIEZ D,

Their isolation moved him and he knew he would get something out of it
professionally, if only in contrast to the growing seclusion of his life and
the increasing necessity of picking over an already well-picked past. He
needed reforestation and he was well aware of it, and he hoped the soil
would stand one more growth. It had never been the very best soil for he
had had an early weakness for showing off instead of listening and
observing. (182)

HHEE, MHESHESZOTTIRAM 25, B2 Z4E L. “The Grass Grows™ &
V) Z A PIVIZZITEP N REDA A=V IEZDO—FIZBWTERDOTAE L V) £ A —
VICHEFET Lo oA SN @] 2 MO LI R E [5BE] 13aw
£ VL, MBI ZRIEE L W) XD I3, Kb HEKRO LI HgES R #2130 H
AT DL 7% THEIN] 2L LTHEEINL, ERICEZ2EMELO-OO [#%E
D NAF o TRBEALLE V), ZH L) L) [AEHNZ] EETOHHI LD
BRTIE WL ERE L T2 %2/B5 &) FERMITEI D (“get something
out of it professionally”). “he knew he would” & \>9) 7 L — X 27 E8 N A2 LT,
HEIWIZZ ) b, EWVI)FRERE T D, ERTHH LIEFENZ WV, ELZWV, v
JHHERCZELDE, THEIZEZIE, TIIHHREF->TLE ) XBWTHRE
FTH %, ATAFERTH - TRRHIZE ) THhWE ) %, HEIW., BAEME VIR
2749V 27V RIEELOERE LTO [HKE] %57, “growing seclusion” &
VW 7 L= X3 ZEDOBEICE VEESINBT2IMERD L 0b Lzl 512,
ER D “growth” SRS DI RE L L EABER L)L) T 0=—%&EA
TW5A7259, fERTH A L id“an awfully lonesome business”72 & 1936 4F 10 H 12
74 vV YT ) FIZIRO Scottie I2E VT4 (A Life in Letters 314), 2D X ) 7%
P25 0 [l 7 CEITHCEP Z22BIGEBE 2w En) 1) ) XE G
TEETHITE, HEESNTZAZ SHHEIT L o THE SN AERDIRITE,

EOWRE Lo THEESNSEZLICE T, 23 [3E] 24 LT [#HE0E LD
RETAHILICE T, ERIZIVHE» S NG, 65928 TE5, 749V
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7V FIZAERTIC“My Generation” &\ ) HELZ Ly £ A4 25K L T\Wwb, 19394, A
RS ZREICHE SN (LSRN TVD) 25, 1968FEF THRESNL Z LR
Mozl Oyt A 1k, 19384EIMhS L 72 Thomas Wolfe % & ¢ H 3O AL Db Y
%1BJ L2, Willa Cather ® My Antonia DiEREDFIH E & 12, TIH RIS
5 .

Well—many are dead, and some I have quarreled with and don’t see any
more. But I have never cared for any men as much as for these who felt
the first springs when I did, and saw death ahead, and were reprieved—
and who now walk the long stormy summer. It is a generation staunch by
inheritance, sophisticated by fact—and rather deeply wise. More than
that, what I feel about them is summed up in a line of Willa Cather’s: “We
possess together the precious, the incommunicable past.” (My Lost City
198)

EFM 213 death ahead” & 1355 —RKEAR L, FUTHMTICR DL BT A I ATH
SO RICEFEEZSIEFTLE) ZL2IRT. 74 vV V2T FITIZE 5 ICHS
RREERT S LT wnE v ) HERE D H 72, “many are dead” & WO IEE D IE, B
O [BATHT | D3 BREVTV A, LWV BEZMMT b HHIET X ) HIZBWT (N
A-) B =X L elHloH %, FRIZELDPES TR NE) PIZEELL Y
(“many are dead, and some I have quarreled with and don’t see any more” & \»
IFEBUL, THEETWT, LebKRSHLHE] OFELKRSZV), whid [EE 0k
Rkl & LTERL, BRZIEE NN HENETLEE V) “ODIEDM THIT 2T
ENTWEHELLTHCEHET 5. “An Author’'s Mother” |2 817 % #8125 Cary itk
EVI)BEOVERIFEE Z R LA L bH L LTHLL Lliid 5 L9, 74
YV 2TV NIMERTH LD ZIILL, ZDILD ) BIZ, Skl & - TIIESR
T & 72\ “incommunicable” 2 8% & 4§ 2 A OER 2B IFEEZ R L, £D
BAEDOWEDS DENIZH O DIERE L TOMBAEREET 5,

wiRIZ, [T ¥ “reprieved” ] & \»9) FH2%“Author's House” D% O K% 5o
% ERO#BFOVESR T O AN, Thomas Kracklin (256C 5 L7z & 5 L HEHHE o
LOFMEDCHLIEY = RTHUHFELNTVEIERMERLTEB I, dRITIIMITHR
HO W TlE7Z 2 & Kracklin 58 (2 E 2 L7 F#KIZ. fERIE“] am indeed your long
lost brother. I am now in the Baltimore Penitentiary awaiting execution by
hanging. . . . Write me care of my lawyer” & &3 (187), Z D%k DFE Y T80
ZLZHIZ, ERIZZDOBREANDBFEEZZITWD . HFICETFHES HE@A-TBY, —
WIEMEFSLIZ, b ) —iiId Kracklin 40127 & 50l ) WEDPEPN TV D, GiAER 72
PERIL, I Kracklin (EHATHEFI2 7% » THEN T 728 v ) T E —H#125 Fv
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¥ TOLMIZHED L) L72H & (“...] Miss Palmer, please write a letter saying
her brother’s been reprieved and gone to China and put five dollars in the
envelope”)). “But it’s too late” &£ 5 9 —“You can pay a little money but what can
you do for meddling with a human heart? A writer’s temperament is continually
making him do things he can never repair” (188), ZDWKD7 1 vV T = F )V F
& [A#% Baltimore (23 £ L, “crack”%* Z D% I12& & Kracklin 2, 74 v Y Y= J )V K
HEPEZ SN TH2LDIEWHY, % fF2 Kracklin & LTHL T WARADL L, X
TeRELEVI)REETBL TEREBH AW E T 52 T, RAEMIZIE
Kracklin D4tz 2 ) # 2 L TRz EWEANER=BH L. BSIEERE L TERS Z
Lo FEERRY R HaE L DD, L LIkETHEDSHEIN., 2935 2 LAY [1ER]
ThbILDWERIIOLD D, MBEEEDIT THHEL] AAOohnIiesdbI Ll
Lo ThBIKIE [MER] THYEilF 5 (“A writer's temperamentis...”"), 71 v
VIV RIEFEPIZENLTW22b LW, BHOPHE L7EROMmHEICITEZ &
THHREL 07,

Notes

1 749V Yx7) FidTrouble L W) ZHDOE#EL 2 FANRETH L) — A&l L T,
1937 fFEI25EE£ S, %12 & 5 T The Saturday Evening Post (2383 $ 5 i OIES L %2 o 72
“Trouble” 3 F S ICEAPHHREEIT L hoTWnooZ & 2 WREA ML R EMPZA, 22Tl
FITELLB [HLVbOESEHT A L) ZOERDMGIRICESZBE 2V,

2 fIZBIHT A L9112, “Author’'s House”l2BWT 714 v VY 25 )V FIIfER E W) Bk L
W) B Cémetier” & W ) FEZEH L T4 (Afternoon of an Author 184),

3 André Le Votd 7 1 vV ¥ =7 )V FOIERLIZHE T 5“The Crack-up”z & A EIZEWT
Ffk DI % L T\ 5—Depression, breakdown, crack-up: a single moral reality. Word
and concept are so compelling that Fitzgerald had to coin a word for a macabre title
given to one of the countless lists of the vanquished scattered through his papers:
‘Necrology and Breakdownology.” These lists resound like an obsessive appeal to the
dead, the suicides, the mentally ill who haunted his memory. On one page, for
example, he drew a circle and around it wrote the names of the vanished, like so
many ghosts invited to a funeral feast, Boyd, Lardner, Emily Vanderbilt, Mary
Rumsey, Julian (the hero of ‘A New Leaf) and others; presiding at this symbolic table
is Zelda, the archfigure of the dispossessed” (293)o AKimld, 74 vV I TV K5 [
T E NS, EAMER L VO BEICOWTEE LA L —3T 2 v ) HEDOL
IRIEDIEEZRS ) LT LD TH b,

Y74 YT 2T FAT1928 418 THID v, KRR E - T (TR ORD)
k.

S T4 vy T INVIREEY, ZOFmE (A7 vy T ERAFAL TS, 19364 6 HI2EH D
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17 Beatrice Dance ~NOFHKD I CHEIL 2 9 i< T 52—1 think you’ll like a series of
sketches I'm starting in Esquire next month, very personal and similar to the Crack-
up series. The first one is ‘Author’s House’ and the second ‘Afternoon of an Author’
and the third I haven't done yet. They will be respectively in the July, August, and
September issues and they can tell you more about myself than I ever could in a
letter because unfortunately, in my profession correspondence has to be sacrificed to
the commercial side of being a literary man and I am probably the worst letter writer
in the world” (Correspondence 434), ZZT% 74 vV ¥ = 7)) N5, “profession”IZF &
L., XFETHLHZLOEFENMAE ATV DL LTO [MER] ZHIEL V) EM%E
HEL TV I &, EROMMLICH) 72O EDPERINL 2L b H D &) Kkt
MBI bikim cBEH ) o

6 RLFVEBTIO=ZFEOEEEZRHL72S O L L Tid, Arthur Mizener % 21,
“Author’s House” & “Afternoon of an Author”: W\ o 72/ESIZ7 1 vV ¥ = )V FOR#%
TR B HSIE AT b A $ %5, Brian Way [Z“Afternoon of an Author”% Esquire (2555
ENT7 4y YT 2TV FOERKTRREOD O LFHEIT 225, [HE] 12810 2 BCHN
& HCBEREE & I3 IR 22 82 72 “impersonality” & SUERD 7 4 v M@ Z AZFEICE T 5 &
9 THiEE] BRI {PEORIITIEER L 2 % \» (96), Scott Donaldson ¥ K[
Bwitili sz ZOZEECECTWEA, SHEv) X0, #EwmotE Lo znwZ & Tl
HBHH, 70y bOFEL THRA] OBICHE > Tvw5b, Edward J. Gleason i3 Esquire |2
REINIZTA v YTV MEMICBITAT ) a—Ya ilonTm bty 4128w T
REBHZ  OX=V % SO=FEICEHNTB ), TOLHZO L DEFHIETE 255, HOET
b s &)1, KDL L IRECRRIBRERHALTVE, 749V T2V NEHE
DVEZEIZ D W THIRREWIRGE % 3 4 Jonathan Schiff I3“Author’s House” & “An Author’s
Mother"IZE K LTWA 25, fEiE LT L) X 0IE, 74 v v Y =TV FEEBOBR,
HBHVIEEL B o 72tk OBREBRRZ 7200 [EHR] L LTHEMAT 5, Schiff & [AFEo [H#E
Hi# 7 boob Bk L Z-HEFR T Author's House” % F & 12 [Fidr] &) %%
119 % DA Mitchell Breitwieser Th b, HRBT 5L )12, 74 vV TV 2TV FIZLB5EHED
TR L L & ) KGR O AN FEHL A 13 Breitwieser OB 255 % 12 L 5 L 2 AHK&E v, H
KTl R AL T A “Afternoon of an Author”® Hemingway ®“The Snows of
Kilimanjaro” % #:fll 22 D FiA5 M I L L T\ %, “Afternoon of an Author”lZ B} 2 1ER D
BB EIPTRERTDVTW S| L) IR I A O & OBIEIZ BV TURKRE
THb (31)o

77U Ty vaf) ALEERY XL DR ER- 2GR %% 22w Td Thomas
Strychacz D5 —# & Szalay & 2, 5. 20 HALRTEIC 2% o TEY L 72 7 0 OER O JEER
WAEELTT7 4y Y P27V FORBEERR 2 BT A% #EmlZ oW Tld, James L. W.
West III % 21,

8 Afternoon of an Author, 184. LL'F, “Author’s House” %5 D5 [IZ Z DA S L, <
—PHDHIRT

9 7zt zd“Afternoon of an Author’25#8# & 172D & [A]5 @ Esquire I2553K & 1172“The
Snows of Kilimanjaro™»™ ¢ CIZREHEE S N Lo BUKDFEL ST 5 &) 12, FFL2WER%Z
9 Z DiERE I3 Afternoon of an Author” & 3479 % DA% \»%, “An Author’s Mother”
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IR L7286, W & D ISSEoBREA~ L a0 ) AGE k%255 . Hemingway (25T
ERBIINA ZFH DN DEROFEEDTEL DI L, 74 vV Y =T ) FIZBW TS
ELTOER (Carylilith) \[ZFZ#52 2B, MTIL L 72 BE8A% 5 & v ) BEREER
MANE 2 U EAS5, Szalay b “The Snows of Kilimanjaro™|ZI3FE L EX L TWAE (175-
76),

0 Z0L) BEHEAT2L, HESNZDOFMET L2208 ) K74 v Y P 2T
FAEMH N 561K, The Great Gatsby (1925) (281} % Myrtle D3RR, Tender Is
the Night (1934) (2817 % Peterson DAL EIEED L H IZHH SN 2 h L) FE %
HEOED ) ER=ZEMEICERERA AR TIE, 5HBOREL LTZoOMELRRT ALY
DTBET,

I The Price Was High, 736. LT, “An Author's Mother"7:5 D5 |HIZZ O B L |
N=TEDHRT

12 FZEEO/ESIE“An Order for a Picture” &\ ) 572575, 204 2HEFL L, ) Tk
% i 73i9 (“the one [poem] about the girl instructing the artist how to paint a
picture of her mother’[737])%5, b L < I3FE D FIZ X 2 Z20FOHROM )T %+ 125
BIL T2,

13 Afternoon of an Author, 180. LT, “Afternoon of an Author’% 5 D5 LZ D% %
L, R=TVBDOIRT,

14 Gleason i3, TERVEVERIZHEE L, BEOKEME L F—IL2H A b DED, VEH O
R CHEINAEMET OEHR LAFEE LTLBENS LIERHT 2727 (221). Kt
LA, EHEL 7250 L F— (b3 X MERIE F $ Stonewell Jackson @ [S%# | # T 5,
L O HRS 5,

15 FEREIZIE, T4 v Y VTV FEFIZL > TEMN, This Side of Paradise D& \#)T
# % Thomas Parke D'Invilliers DfEfh & L TI/R S 172 The Great Gatsby D LY 75 7 %
R
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