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Johann Mattheson, Der vollkommene Capellmeister (Hamburg: Christian Herold, 1739). &-Efv ¥ R0y ] & 0Q
RERW RESTVLE - EOELEP°

Johann Gottfried Walther, Musicalisches Lexicon (Leipzig: W. Deer, 1732).

DOEHU 0 LU BRR OERE UL H P LELR LR VO MEWEELED VI QEREHR YOV 1)
DD TR (=12 N KRG DS OHR CROES — NN NEHFURDON —E — | [
HHD - BRERER] R 010 1 HE)” +R—1IKIm E IMNFAFEHLLDTe N —0F | [IHEINH]
(EERKIE NN A KFENNA XY KRB0 (11O 148" P 1 —REmE D W emd 5°

FEHOMRU O SVEON-TEHRBA T D QIIKECERESE VoWV I UM ANQ TEELRDeRKE ]
(13112 FOX-QEEWH D) ) VUL ae° Johann David Heinichen, Der Genral-Bass in der Composition (Dresden:
Selbstverlag, 1728), pp. 2-4.

George J. Buelow, ‘The Concept of “Melodielehre”: A Key to Classic Style’, Mozart-Jahrbuch (1978-1979), pp. 182-195.

Johann Mattheson, Kern melodischer Wissenschafft (Hamburg: Christian Herold, 1737).
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DN —Q [HEEKERE] 248 L W I (Harmonia)” < =W R (Harmonica) -5 © &4 1R 1102
VEBKQIERIPNOLIM S0)VUE0 EFZUHEREON DY DR NED N0 —VERYZE D BROMKES
O QIWRER Y L ) UKL £3.07 KEEQIMIVREOe 01" M ARSI AR W [HIIMKOE
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Giovanni Battista Doni, De praestantia musicae veteris (Firenze, 1647).

Giovanni Battista Doni, Annotazioni sopra il compendio de’generi, e de’modi della musica [...] sopra i tuoni, e modi veri [...]
(Roma, 1640).
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QMU O S v (Von der Geberden-Kunst) | QF 17 I IR N — )| Q HBIWHRE O B207 =X Bt
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MARNNEEEONY L0 — | QERNXEX-QME S ‘Musici da Dozzina, che non sanno distinguere la Melodia della
Sinfonia & la Melopoeia della Sinfoniurgia: [---].” (Doni, sopra i tuoni o modi veri, p. 123)

UL Snd e — YR O QL P ARSI AT [ (-] REREVURPBCNLEERIWHIL LR ISR Y
1) QL (MR eHKIX]) VBHVESmMEWE M 9Q 8] (II-5-24) VA VS 1 QRIMREIM S
OES AR AL — | QEIEW NEU0SOROU BRE A9 Q Q7 W IRk IO QI L EKE O
Mo QDhIis e

Johann Mattheson, Das neu-erdffnete Orchestre (Hamburg: Schiller, 1713)

Doni, sopra i Tuoni o Modi veri, p. 123. {848” “=— 1 [WHB O RV 0K+ N K QIIEEERLZL O SV BE-EIST =K
ROMLVFEO LR Lhoe24Q L W9 Symphoniurgie B24a) O SV E Q0L WV 553 5° Claude V. Palisca. Humanism
in Italian Renaissance Musical Thought (New Haven and London: Yale University Press, 1985); Claude V. Palisca. Music and
Ideas in the Sixteenth and Seventeenth Centuries (Urbana and Chicago: University of Illinois Press, 2004).

Athanasius Kircher, Musurgia Universalis (Roma, 1650)

UIf Scharlau, Athanasius Kircher (1601-1680) als Musikschriftsteller: Ein Beitrag zur Musikanschauung des Barock (Marburg:
Gorich & Weiershéuser, 1969), pp.92-94. =2V % —WER OV B BKSERGIOOR MY 2NN Q&7 LERQY O
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0] (RIEME HEW 1101 1) HIRE [ <« 20 % — 200 Q HGE | OB VNN Ha D
X« BRQEE MRREEKH I RENR] K (1 K1) | —EN NPX=N «TEDY N [
U F — QEIERKE — 40 ROHIE QR (ZIREEKRE" HHEAN FERKEN RRKER HEY | R<XKE)°
B4R A2 Ut — [HEdmH ] @ U= )N "1 (Andreas Hirsch) 240 =~ NFEE ( Kircherus Jesuita Germanus
Germaniae redonatus (Schwibisch Hall: Laidig, 1662)) 37 ERHIQ C40R 17 117 47 17 R 00 0wWREEO N9
QRS RN NERWEHKVOURERVOEEQER RSO 50°

Musica naturalis 33409 Y2 musica mundana, musica humana 22 R-& 42 < r@°

Symphoniurgia 2409 Y2 musica plana, musica figurata, musica instrumentalis 22 R-& 42 52 20°
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O-ZEFEEFLRDV ) QEHEQINEBIRNIEU QL OV LN 20— QEBIER 0 ) QEHWIEELEO Y
RS QIR OB DM — [HIEkEEE] L4505 MHIK S UEREV o M ORENSHEHOHES |

BEZANSL9Q LR 0 21 VUR L& (Ruth Tatlow, ‘Theoretical Hope: A Vision for the Application of Historically
Informed Theory’, Understanding Bach, 8 (2013), pp. 33-60)° 1) & 1)U B+ EHHEEHE QY+ D00 BhE" [
LN = E] URENRE LR PR RIS RFHURAAVRKOORED O L0 SR [H Hin—
Ml KR e ERHEMmMQ 0 40” Harmonie, Harmonica, Harmonicé VU 5 0MR3ITD QRIS DN N 2 & — [Ho#EESE(]
8 [{RWHR] SR Q#HIE D0 Q [V318re°
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PLEMRURILUBEZONM SR WO MPHL" Wi LHO N QPO-KRUEARBKEZIIRERL L O KX
P Beobidv” WRNBVERIIR® O VKONV D L 0QW B3O S0 0 LEE ) ndeIRIivae e | (Walter,

s. v. ‘Harmonia, Harmonie’)°

mi=Q | #|& (‘in eigentlichen und genuinen Verstande genommen: ist eine Wissenschafft, wie die Tone sich gegen einander in
ihrer Ordnung und Grosse verhalten”) 7 > MRS N [RERPek — & XN ] 1 TETE OV QMM mEN LSNP
1900° D DR N\ QIR QIEEE X BINKN NFIY [HIH Q R VAR LSRN U R e HhET (Scientia de ordine &
apta proportione Intervallorum) | 4897 1) I Q = 2 FEI S End LIV 8 © (v 500°

Johann Mattheson, Das forschende Orchester (Hamburg: Schiller und Kifiner, 1723).

[0k —EKLIN] e eEHVEHORFEQER L O LIV R Eho<L 0 UIEB OB LR KED
Thomas Christensen, ‘Sensus, Ratio, and Phthongos: Mattheson’s Theory of Tone Perception’, in Musical Trans-formation and
Musical Intuition: Eleven Essays in Honor of David Lewin, ed. by Raphael Atlas and Michael Cherlin (Roxbury, MA: Ovenbird,
1994), pp. 1-22 s394 E°

Johann Mattheson, ‘Die canonische Anatomie’ in Critica Musica, I (Hamburg: Selbstverlag, 1722), pp. 236-368.
NOMELRLV= ORYR (Melodica) $ [ | QVOVEN VLR {2W 1 RUQEHWRE U042
R K B VRV LERE P o LR e

Mattheson, Critica Musica, 1, p. 323.

Mattheson, Critica Musica, 1, p. 261.

Ernst Ludwig Gerber, Historisch-Biographisches Lexicon der Tonkiinstler (Leipzig: Johann Gottlob Immanuel Breitkopf, 1790-
1792).

122



&) Hans Heinrich Eggebrecht, ‘Walthers Musikalisches Lexikon in seinen terminologischen Partien’, Acta Musicologica, 29/1 (1957),
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pp- 24ft.

HAENA U3 DN 2o — QUREEQIREEIDIVD ¥ — N HIXIRARIZTE Q Sign. 878, A. 5. VHREOW S0sk (E
B I HRWRE)” SRREHFHO R >~V —"THIERONUIIN 698/17 VL oRERIDS -
HEUR S0UQ VP BREXMOEHS” H AN A VL) QIIXIK 1D M0 — MHIEE]
AHRELRPOERBLCLRMV S5

DhAn—% | PTERER O SPER VOV D NMERBH R WEQEKN O S v Eggebrecht, pp. 25-27
R

Eggebrecht, p. 27. ‘lat. bedeutet einen Contrapunct in gemeinem Verstande, oder eine Composition’.

Walther, s. v. ‘Contrapunct’.

Sébastien de Brossard, Pictionnaire de musique (Paris: Christophe Ballard, 1703), s. v. ‘Contrepoint’, ‘En general toute
composition qui fait Harmonie est Contrepoint’.

Goerge B. Stauffer, ‘Johann Mattheson and J. S. Bach: the Hamburg Connection’ in New Mattheson Studies, ed. by George J.
Buelow and Hans Joachim Marx (Cambridge: Cambridge University Press), p. 354.

R. P. Meinrado [sic.] Spiess, Tractatus Musicus compositorio-practicus (Auguspurg: Johann Jacob Lotters, 1745).

Dietrich Bartel, Musica Poetica: Musical-Phetorical Figures in German Baroque Music (Lincoln and London: University of
Nebraska Press, 1997), p.144.
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