When a new planet swims into 7y ken
— AF VR - 0 RO & YAt & R

TV 4 BRI T

(1) (GE) XZORRODEV

1816 4%, % —Y (John Keats 1795-1821) 1&, #TH A T A & H A ZEE) % “On First
Looking into Chapman’s Homer” T, “Then felt I like some watcher of the skies / When a new
planet swims into his ken” (9-10) £ EH L TWw2", TV iy ME, ThyrbiEAE L
THETA2XLFHEOIHLEALBE 2 THEOREAICIRZ . KIZIT VT ZOHKEE
TR %, %% \CBURMER & A A DRI IO X 255 729 #i LA
HOOBFIZASTL B EV) B0, HIEROEBPHEITIZH B RKEOREEHY EDZ%E
MAHEE, 2OYeh M FISET 2 X TORMA COEMOBRE IR EE5 0T, wiE
DEZ DY, BREIER LD EZATEMIMIT 7 A N eiil, BRTH2ED, Th
BH725FHA2 LWEELR, BB/ TEIALRLERD, F—UDPERTEATRE
ATVDZ EiF, B, £ < OAPMRET 29 ECH E ORMIO BV EF LT,
EFEOWEFECTHELF 2RO I L IOV TEPNLZT 7 ANTH L E ) b kel
WOTH 5,

FoUDIDOVFY M A FYAAPIEIGEROFER S LWIFET 7 A b EFERL
BETHEXIC, BORLEWEZSNSZ EIZR S, BlZIEX. “anew planet” (10) i,
%100 4%, TLS @ 1917 4E 11 H 15 H5 O BHEHOEFFO Y 4 Vil b, “A New Plan-
et” DEXK 2 S5 v kv =71 v > (Arthur Clutton-Brock 1868-1924) V1%, THIK L D IE#E
LA PIOERORTEENL¥—— 7 = 4 ) — (Arthur David Waley 1889-1966)
ARIFR L 72 “Po Chu-i” (FIZEK 772-846) DIEMP LI 0%  OFF—% THi LV E,
ELTHRLZ, 77y br=71v 73, %I “Read them and you will find that a new
planet swims into your ken” (Zimes Literary Supplement No. 826. Nov. 15, 1917. 545) & -0V
U, vy FYRFEREMETOZBUIER SN T2y 24 ) —ORIFUIEH 2 407,
v A ) —I3FRE S 51D, B4, A Hundred and Seventy Chinese Poems O I8
EHKETHDTH A5,

AFY AT, FKERKEOFELS, TEY=X20EHELH- T, FHEDORL
HXTEO S OPEFEICHIRS N, F—Y OFF %252 “anew planet” 25H 55 6 I
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%, 7577~ § (Ezra Pound 1885-1972) @ Cathay (1915) OFEIFHKICK E RIS 7z TiE,
DXLTH, F=UDB THLVWEE | LEoEBLOFOME 2 HEDO LT TIRA TV
2EBbNdY, WHEF 7 A MY, ZRAETNARCD LB b 7L Rz 50T
MENDLEE, MBI LDIESLI D, AF) R - B VIROFHE, 19 kP ZELIRE,
frlz CHRPCTHEND LT > TWDED, 7 — X7 A (William Wordsworth
1770-1850) 1. TFp1E#kEE4Es (Lyrical Ballads) O 3C (1802) T, # DM % @ D4
EOHPHEY, LEOFELH, B A TEMT T L ERIBL, 0K
WAEMD HFN U 235 DL, “essential passions of the heart” % 1% & T “the primary laws
of our nature” TH % & L72%, 4 V) ZALUSOBTIT, O Y IROFHFANT2H D X 72 HAE
EEHDORRT, A FY R - 0x ViROFZ GO HH IZ L 5 T “our nature” & 3%,
“our” & IFFED, FHOFIHIIR L L FEE. LEEZITE 572590, TDOT L%,
UTFTWLOBERBZ H T 50 5E 2 THRIZW,

(2) TYFY b, 7534, HF—

= AT ADFXOW S Hmra—id, =4 v b (TS Eliot 1888-1965) @ “The
Social Function of Poetry” (1945)”12 & 12 2 %, T 1) % v k&, “The Social Function of
Poetry” T, T— AT ADFHXE % )P 7-F3EA2 H\ T, “the essential social function of
poetry” IZDOWTHHLTWA, #0525 01% TE1, THY (“we can be sure about is
that poetry has to give pleasure” [18]), Z ® & ') ® F I IZ D T “there is always the
communication of some new experience of something, or some fresh understanding of the
familiar, or the expression of something we have experienced but have no words for, which enlarge
our consciousness or refines our sensibility” & R-~<XTw5 (18), L22L, =% v M, 2
DinE O HIZ, f4x OFTORHOMT ThHE 4 DFEIZG A B EDTTIE R L,
FF7T “us collectively, as a society” (2% L THROXHE., 2% 0. F038K0 Hh7bH) 256
% HBEETH L ILFERICE 2 Z2EEOREENTH 2 LT 5 (18),

We observe that poetry differs from every other art in having a value for the people of the poet’s
race and language, which it can have for no other. That poetry is much more local than prose
can be seen in the history of European languages. And this appears perfectly natural when we
realize that poetry has primarily to do with the expression of feeling and emotion. . . . There-

fore no art is more stubbornly national than poetry. (19)

IYAy M, FFEE, MoEMOBELIZEL), THECL ) 9 > LI, (“much
more local than prose”) T ). TOFKD WL S0, TFFEH, B2, BERRBIOFK
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BHEBRLTYWS ) 6 ThoEHMT LD, ZEMOFFEDHIRR R L 8 2 25 350 19 fff
H2EZ 5512, MUXFET 7 A M) Zh—HB 2132, »2REDRAF RO
WA Z &AL/ — X0 DFEFF IO N L) HEFIEX, $CIIERT
EvhbInewnd, PLEZNE, 0L LEZHIE, I—avXTiE, av v
ERFFRUIMD 2 LT E B 2 L&D 18 A5 19 AT D € DR
. 3 UEIZiZa v Y ERPEORHA R B Z TI -1 v et (B DR
B BN JEH AT, BUAIZIE, EIRER (nation-state) & Tl FF - T, L4208
—ODty Mo BThH o7z, T—ATAN, FHOWALLLZLDIZ, =)+
F2SERT A X 92, “English” (Z OFEHGEIL, $5EE B LEMGTOEKRED %) &, €
DEEPARNOFFHEL LTEHESNIERICEZZIT AL DOARD TR2H ObDLFE
RL, $72, FEKTEH50%00, £9) Trwodk, 20 iiloBifE, TE, e T
Ey XEFO~ yEROBRID DS OICZOERTERICLO2OH Y, T2, #il%E
HMLUTEZLE, ko, &5WLHROLFEHERFE THOUEENZ HITHEZ TS
CLEEZEZDHE, COMBIIHETLIULENDLIES I,

IV Ay MUK, COMELXEZLF000 L% bDI%, LFRMHEE L Fa L OBfR
EEMLIAFFAN/ —AT YT+ 754 (Northrop Frye 1912-91) OHLEFAR, FEi27
7 4 O 7z “primary concerns” & “secondary concerns” D 4k, LW IENEE 2
%15 ClE. 59— (Jonathan Culler 1944-) DIFEFFOHGmTH A 9,

7 74 OBRIMOFNETE S % S A “primary concerns” & “secondary concerns” @
T, 7 TA DGR L FORKRIZB V2 5 TH L, AN ZEDOERIBINS
DI, 1983 D MLA @ 100 FERLEREITORETH 5,

[ Literature develops out of mythology, a body of stories with a specific social function, and
mythology in its turn is an outgrowth of concern, a term that I hope is self-explanatory. There
is a primary concern, and there is a secondary concern. ] Primary concern is based on the most
primitive of platitudes: the conviction that life is better than death, happiness better than misery,
freedom better than bondage. Secondary concern includes loyalty to one’s own society, to one’s
religious or political beliefs, to one’s place in the class structure, and in short to everything
that comes under the general heading of ideology. All through history secondary concerns
have had the greater prestige and power. We prefer to live, but we go to war; we prefer to be

free, but we keep many people in a second-class status, and so on. (18: 293) v

7 7 41&, “primary concerns” %, TRTOKDOETOANLDBLETEL, HEDICH
LD Erd ETEHEICD ES2WAFEFICRY S D ——7 7 4 T TV B ENEEAR
MAMEE X BB ERXERIELDIDTHSL—LEZTEB), £IHh 5 “secondary
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concerns” 2%, EIREIZRAHAL L, ARH EZE, WHEFEFRSH AL HEE L T AT,
FEIEINTO L LD, FERIEFREER, =) 4y M THotExE, L5
EOHIE FREE OO & 2mH L, BMOARZ bau=7 VvolEiZiE, 79140
SR 2 21X, “secondary concerns”, 2 % V)| “loyalty to one’s place in the class structure,
and in short to everything that comes under the heading of ideology” (Frye 18: 293: xvi) %%, 3
FHETHRELRMEE LTEMRTE RS RS, 774D MLA OFERK LT prima-
ry / secondary D XHIZDOWCEE L 7zD1x, #4 — F (Edward Said 1935-2003) @ Oriental-
ism (1979) O WL, & HHEORFT, ABMOMA, RN, BRIBEETL 74 7~
T AT A LI E OB AR TR SUIRO P TH R 5 A 7805 K & iz 72 )
Bho TV TH o7z, TN LR TER, U ¥ FETETR, ANF) — Tk
R HELIRA NI T VLFEOEMED T 4 75—+ 5 5T — (Victor J. Ramraj
1942-2014) (X, 7 7 £ ® “primary concerns” & 7 — A7 X ® (“essential passions of the heart”
%7 T) “the primary laws of our nature” X HiD TEWVWH D EEZTWVS (xvi)”,

7 — X7 A “ournature” EFWIoL E KR BEHL TIADPERLILH I
primary / secondary D g Z S IZB W T Wz L Z-Bb N was, €0—F T, ORI,
FEELTA Y FARHAADPEPA TV ZEREZ Vv, LL, T— AT ANEE
Tz & 130E 5 T, 20 R PARE D ZESLAAFJE T “secondary concerns” A3 F2 2 i &
DM 5 EF o T, “primary concerns” Z ML 35 0~ VIROFFEIFHE N2\, BFZED
ENBVEVIDITTHRW, /o, T—ATAPEZTOWARRIE, A FVATEFE
NE-7CiE. 4 F) AUSNOY R CHREINISETEA F) ALFZERO—H & 7R
W HHED. AF YR - B VIROVEMDFTHE DRPZ HOTW725 9 H, BUEE,
A X)) 20F% TE, UG E L TRbaE 2 AP ET 5, Lardb, 4
FUYAPSIEEHPEL OMT, WHTAFY R - O7 VIROFFICHENDFHEE, ZOH
Hz &2 TRO2, EXTEOEMESRT L > T, BEilk$ % “secondary” OV H%E
Hbh, RELHTNI, AFVR - ax VIROZEOHFHTITE, Pl b @b b,
KIeai E DR OHMEEZ T > TV DR S N ISR 2 2 725 29& T 5 “sec-
ondary” &, 7NWV7 7 Xy hOIFREE I OIAL - TFEIE L, EENIHERBED
W R T oo oI OFED, Wi L 13E ) BRTEHRT 5 “secondary” TH 5, 72
B, TIAD T4 FFruF—; L) FETE L7 secondary DF5LAALD “primary”
iR, NDEDRD 2 IR 551E, 7 — X7 A% “essential passions of the heart” &
BARZ2SDEERET L2595, TD X)) BEMEZ, HBRPRALZBATHATES
ZHIM, TEBLETHUEE) VWIHBTLRDOD,

COMEEZEZ LG, 7=, HRFV T HB0 3 —a v L TOFER
WS % TIPER OBy (Theory of the Lyric 2015) THEIR L T 2 iF RO &%
ERERTDIBEFRIREV, 77— MEEFLEV DT ONIMFLHBO=AOBRD %
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NCHEDFL I NDL L2 HAHL TV D

My account of the lyric grants major importance to its characteristic indirection, which I call
‘triangulated address.’: addressing the audience of readers by addressing or pretending to

address someone or something else, a lover, a god, natural forces, or personified abstractions.

(8).

IR OB RG22 O3 2P, MFICH N, ST E TR,
LA 77 A A (M. H. Abrams 1912-2015) %% “the greater Romantic lyric” & %4 fHiF7z, @<
YIREEA O BRI TEUR IR 2BV T 7T —DF 9 “tiangulated
address” 2N 5N 5133 TH Y (Abrams 77; Culler 8) . T D =MILOBEHROHIZA S Th
EXFELTAFY R - uv VikEmbad 2, VW22 primary / secondary concerns % &
OHIZEHRA > TV O EWGEET A5 2 L IFEETH S, 1 ¥V R - O< VIROFFIZHE
5%, EFOFBEOWNIEIX, KFEEOFR T LEONTE AN, 2212, TiE#Z ) KD
DITAMTHARE, B r ANTEZDL Z LI, BEOMZEICH LW F23h<, $72.
TS0 e T, TAME SR LCHEREZMm LA MM E ANS 2 LT, EXHED
FLWHIHA R Z T AT TH 5,

T7IA4bhT—b, B VIROFIIEH F Y SN TR\, primary / secondary D [X
ik, ZNEX L eh o727 — AT ADFLHER LIZHEORENL WD DOT, K
. T—XTADFEXEMFERE L, AFV A - B VIROFD, ZOFEIET NI

LR OHT, EEEZEREE LaWEE ISR E NG EIISEZ 5200, BARK
LB 2 LT CTEET 5,

(3) —F - TLIY I -DOREFEOEE

2/

I—7 - 7L 27H% ¥ — (Meena Alexander 1951-) 1%, ffge& & LCid. A ¥V A -u~<r
IRWEZE 2 W5 & LTHE Y . Women in Romanticism: Mary Wollstonecraft, Dorothy Wordsworth,
Mary Shelley (1989) 7% L OfffZeEE ML Twb, 4 ¥ FTHEETL, 1 F) A TEA%E
Wy, HECHEEEZ N o 2 RICER L7z, FHELTUE, BUER 7 2 I = XA 2%
BLTBY, A, DK, Ty A A PELTHIHERL TS, EFETHEINIZKRA
fau=7) XL0FOT v a Y =23 SSERSIERE N, KA Pao=71) XA
WFETIE, FEEmR . BRI & %002 & T/ Nampally Road (1991) D45 5 5 “Words-
worth in Hyderabad” 25HU D) FiFH N5 2 &L\, KL TE, TV r7Hr¥y— 4 ¥
VA - VIREDEDYD, TLIH Y F—DFHE, &N, 7774 T4 AMELT
DEFHFHOWREBEZ IR L TV 5 HIER L, 25 4 F9) A TORFFRAIZE
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HEYTS,

TLZH Y F—id, 19514, 4 ¥ FOT 77v5—F (Allahabad) T, ¥ 7HRF Y A
MEGED R F N (Kafka 105)"”, Mary Elizabeth &\ 9 & CUALZ 2T 525, 15 %D
LEICHTARIZ Meena LAEHE L, 20=7Y ZAA0Hinroki, KLEDHCT “true
self” ZR7z, LRRICHIE T Db Dy (Fault Lines 1993) THXTW5, 7L 74
v % —1%. “Shelley’s India Territory and Text, Some Problems of Decolonization” (1996) & \»
IMXDBEHDIINT 75 7T, A Y FOr 7 IHIEATHFHRIFRIZY =) —0
“Ode to the West Wind” %° “To a Skylark” % £ D X 9 IZFtA TWz22% LF o X 95 (12 |fH
LTwW3,

I never knew autumn as a child. The line “O wild West Wind, thou breath of autumn’s being”
evokes for me the scents of the monsoon wind blowing in from the west, from the Indian Ocean
and the Arabian Sea. For I first heard Shelley’s poetry, fragments of his lyrics, recited to me
when I was a child growing up in Kerala, on the southwest coast of India. Lines from “Ode to
the West Wind” or others from “To a Skylark” seemed then to me to be Indian poems, part of
the same world of utterance as the words of Tagore or Mahakavi Vallathol. And if there was
a difference in the language that worked the textures of sound and sense—illuminating the
images of wind, water, cloud, leaf, bird—then it was nothing particularly to be remarked on.
For English then was braided in for me with Indian languages: Malayalam, my mother tongue,

and others, including Tamil, Hindi, Marathi, and phrases of Bengali. (169)

ZEEBHENMbI, WEIFA Y POV OPDOHEZTEERICT LIS V¥ —Dhk
FED—HFE o TWZIRMZHICE T, Wi s ns THE~OL — ) ZH 5
DL TR, LA TREMICZE T AR — TR, &, 711 vy
WD T IV = NDNBEDFICKL AT R L, 4 ¥ FEEE TS ETHI LKL TH
Ji, (BY A=) ELTHREBRINTWDE —IF, BZHL, EXFOREEZZTITU=
) =R ZOFORIRREZMBAICZOFERBRT 258 L A SN2 EKEBTHAS S,
FRHORTOWRZHAWMICZOFHZHD. HDHVIZHEWZHED HAGETZ®
HEMDTHILHMETHN, A F) ADEFEPRFEOHTE THN— D L) k%
35 & &, #lE. primary / secondary &\ ) FEEIZTTRAESNL DT TIE LRV TIE
BNIEH I, Lo L, @mAZEMD, SEEECTEIN TS, O OiE T 530k e
OO D DTH B LBk L7256, TORBROIED FIEZALT 57259 P,
TVLIZH =PRI, THEANOF —F) 2 TNE) ~) ZHl-> 728 E OFERIX
AARMIZEFEDPN TR 0D, BELLSESOWTH o225 ) LEZOLNL, 5k
DL X, LEPA F) AL L7Z2EP ) DA—=F VEFICIRBEINT, RIETT
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FETRHEOA—F U ~BELTWwE2LTHAS, LA-L, LIELIFEKEYIZL TS
DT, IV LEMDV DI o7z SO 5iEA5 11LEDOMH) b Lhzwnin) 2
ExdH Y 9 %A% (Fault Lines 70-72) . St R LFNDORBMEDGL L . TR ITHRATH -
727V % ¥ —1k, A—4% T “unlearn her languages” DRER%Z 35 Z L2 5D T,
FROFEXOHTRWIEZ SN Th S RO FFIEREEIE A — 5 >~ TREIZEDNLS
eI (169), MFLHIOT L7 H Y ¥ —1d, K= FA—=% T, 7. “aBritish
tutor” 2> HFUEMICEFEZBIE SN TR, 6K TA XTIV ANDOFHA2BE058H) 1 >~ ¥ —
T aFNAZ = VICRAOHANTIERVARRE LTA%¥T 2 (169), S ORFEOMEA
FIZ D “strict colonial pedagogy” &, FkIZFEESH A Z &% SO HOMBICHZAE
5 au =7 VRIKERE 7 % (“her utterance was superior to mine. Carefully, with great patience,
she made me unlearn the English I already knew” [169]), HZ®—#f& %> T b Siki%x
“unlearn” 3 A FE P ENUI E RN LI EZ IR T DIWRLOBIEORE LT —< % D72
2, FREROT L7 2y —IZ3ASOEHEGTREI - Twa 2L OFRY (£72)
McERwE T, AERMAPUE, B e LTSN Tw5,

Sometimes I felt as if a thick skin, an otherness, had covered over the poetry I loved, and I
struggled in a dim, wordless way to return to a landscape of sense, a complex, interanimating

realm of linguistic recognition that was starting to alter beyond my understanding. (170)

TLIH T T—=hA v Fllnize &12id, JEFE, e v 71— e WL Tff)
BV EDTH oz, T AV, NV Y — 24 (Khartoum, A — %~ OEH) Tid, 5k
DI E 5T, FFEIIHEOFHEREE2 LYV IN T, FO0LBERAERL VD
DEHolz, Lhb, Ehd, RIEELFHETH L1230 0DO T, hko—#Tid
Gl WREFIZZDOHMIOT 7 b A F—L LCREEIELEHELRLDOTH S (“it
was the most important one and I was an outsider confronting it” [111])
COELADTTHRCTVLEHFRFRDOT L 7% 2 F—I12L o TUTFIZ R o 72D,
AV FDOLFTHOA=F YOXFTE R, A XAV ESEORERD . TOEKDIE
G 2 ARE RO LEFHBEHEE TV FY R - uR VROFELHLTH 72,

In my teenage studies I was deeply attracted to the poetry and prose of the English Romantics,
whose intense, even tormented probings into the nature of image and language were underwrit-

ten by the call for a revolutionary knowledge. (Fault Lines 118)

FRIZ, NV — A THIO TitAZZa 7)) » ¥ (Samuel Taylor Coleridge 1772-1834) 134
MICKE B 272,
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I will never forget the first time I read Coleridge. It was in Khartoum, and I carried with me
the magical thought of what he, borrowing from Schlegel, developed as the notion of organic
form, the idea that any living existence, a cloud, a plant, a poem, a person, might have its own
unique inner teleology, apparent only in the flowering of the fullest form, a logic, a svadharma
that could not be questioned. Given this, no one could say: you're all wrong, you don’t do

things right, you Don’t get the final syllable in the stanza right. (118)
L2L., COMRNGEZESZEFRETHOND L) TEVD 5,

Yet even as these liberating thoughts came to me in English, I was well aware that the language
itself had to be pierced and punctured lest the thickness of the white skin cover over my atmo-
sphere, my very self. The language I used had to be supple enough to reveal the intricate mesh

of otherness in which I lived and moved. (118)

COFEIZ, BHO "MbEME 20w B) 2 @3 Es TR TRONTWwAEICZY
b6, O MFEM) OMETTEICT ST 7 A NOWENEWELKEF), 77—
A ] A3 “the primary laws of our nature” E E-72b D% T L7 ¥ —id, EFE LK
BLAZAEDLRDIZVEVWLTARRTVWS, TLIZH Uy —IltsT, AF)A -1
< VIROEM & X, FEFEOAMINIC W 512D “the primary laws of our nature” % L5 & ¥
A7 ANTHDH, LHrL. TL, RGOWTIEZ v, “the inner form” # 555 Z & 2%
TX AW ERE, “the language reserved for passion” (&, TMFHM: ) Z v o 7-H 23S
2| EHLSHELEOBHMERTOATIIANSONLILDE LTHNLIDTH S,

The inner form had a logic so powerful it was best spoken of in the language reserved for pas-
sion and it tore through the mesh of decorum, of the principled order the disparate social worlds
had established. (118)

TRELOT L IZHrF—id, A F) R - 0= YROPIHEEOMIHOH S 7z
HOO S 2 s 2 Rtk 2 R 3 22280, 0x VIREMEONGITEIRT 2
LD, BRTAFVAD v 74 Y HLARFEOHLRBICAFEZFTIND &
TVLIZHF—E, WY — A6 FYANEYHEZEZ, B3 VIRD self-identity D
FESACOWTH L L2 HEX RO B A5, B~ VIRD self-identity DHFFEAS, ﬁﬁ}@lj‘]ﬁ@
Wi & BARO IR Z o OE$ 2 L ITUARNIC R 5720 RA A a2 40

My research into the structures of Romantic self-consciousness, into the refined articulations
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of internal time-consciousness, had led me here. I did not know who I was. I felt as if I were

paying with my life. (Fault Lines 139)

C OREHNERED S L AR OB, PERIZE > TIREDO A FY AOHEL T — XY
AD UFpliy (The Prelude 1805) TH A Z LIIEETH S, il L dHFEL LI TEL
(B 7eT7 LI H I F—1d, Ny 7Ty —OHEDRIELKADOBIEIZHEI ST
A9 5, “When I am able to read I want to read this first” & /0MIPD T, T—ATAD Tp
iy 72022, D ToO LA - THHEMEZ, HOWmIEIRS > T, Upihy o
NR—=T % WD 5, (Fault Lines 142)

I opened a page of The Prelude—this was after two months of being unable to read—and
miraculously found my eyesight clarified, sharpened to the syllables of the poem. Somewhere
towards the end of Book One of the 1805 text is where my gaze fell, but quickly shaking fin-
gers I turned to the eleventh book, lines I had long loved, and I repeated them over to myself:
“So feeling comes in aid / Of feeling, and diversity of strength / Attend us, if but once we have
been strong.” T wondered at the sudden infusion of vigor I felt, and a trembling pleasure, as if
it were my own past that was on the brink of being restored. Slowly, but certainly, my eyes

gained strength. (142-43)

Peha. &5k, 7—X7 Z0Emz GA THMNEEZ D 82 KT, IV
(John Stuart Mill 1806-73). &5\ & A ¥ AANZZFICHON L DT TIZ AW AT L
%= S50 Mill 113), TV 7% ¥ =732 2 Tidkrich o725

#45 (bk.11 325-27) &, “the visionary dreariness” D5 (11: 305-15) (ZHe ., 7 —X
TADNZFDFEOHN (L ZN2FHICTHIE) OHCDOBIE E BEOH—%2 305
W Thb,

And think ye not with radiance more divine

From these remembrances, and from the power

They left behind? So feeling comes in aid

Of feeling, and diversity of strength

Attend us, if but once we have been strong. (11.323-27)

TVLoH =5 HLATOERICIE., SO EIPNLTWS, OB TON-U)
IS, BEIED “ye@ THAHZ LI RKEREETH L, BEEO AP fEibI L Z LI
XoT, HHE, COFPELT—XTADFHENE LTOREDOWEDOHDOEBY N T
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E% <, ZOWEEICHARATNTIHICVEETETHY 220, ZOFOREONBED

LﬁomgLih\u® FOLAEBHO—ERIC %R B, “So” TIE 57— AT A A& H5h
% Z OREHIADE 21E, BEE O &k, BEETEHEPN, 512, T-XTAH

F OB ORIEOWEETHIUT— AHEILD me 2L 5 & 2 AT “us” 238, it

H & OFERH L O RE S A E SN0 THD ",

TVLIZHUy—d, A Y FTRI LGP H 0L 5HE0ERE. AE:E (B%) L5
A AMYEGR AT B B ORFAIY) R 2 b 9 — I B9 7212, EFhE v 3L
B EiEICH > T, BHEEZILVLDS (“struggled in a dim, wordless way”) . “a landscape
of sense, a complex, interanimating realm of linguistic recognition that was starting to alter beyond
my understanding” & i 383 % B &P o Tz (Fault Lines 170), < DA OEAEDS, A
FYR - 0 ROFRCEMTH Y, Lo LIEFORBIC Tty A7RE 2B
Ehrol, kB2 "L WS ) —HBDE VR (“athick skin, an otherness”)
2D HECTHHOEANEFESIELAF R - uX VIROFHEHFIE, EFETHY %
BH, XEBEDOEFETH 5 HEIIM 7% HEFE (“the violence of colonial language, its canonical
burden, part and parcel of the territory of empire”) (ZXHLT W &2 W LLIZEZ B DIEDS, %
DR LWIREFEL H DT 572012, 7L 7 H 25 —I3F U “unlearn” 3 5 R 2 #8413 70
574572 (170), A— b A =5 Y TERA DTl % TIZAND 72122 N TOHIG,
Sarz “unlearn” L2 XIS, A YT TV FHA4 Y FITRELZZEE, TV VI —
E. A FVATHANZI L % “unlearn” § % D72, “Returning to India after my studies in
Britain, as a grown adult in 1973, I had to unclearn my tortuous academic knowledge, remake my-
self, learn how to read and write again as if for the first time ” (142) .

TLIZHUF =k, 20K, 4 Y Fh6T7 2 BITBMAEL, FRoH R 572076
REEE, FA, LERE L URELRHEHE 217> Tw5b, ik L7z “Shelley’s India:
Territory and Text, Some Problems of Decolonization” & \» 9 i 3Cid, L 2WFgeH & L C,
AFY R - ax VIROFEDS, 5O E & primary concerns DFEBLA A F1) R LI
LD EE SR HATEBAIELIE WAL TS, Y2 =D THHEANOF —
2 U770 x5 Af#iEy (Prometheus Unbound 1820) 7%, 19 Al 3ED & 20 HAdd £ ~
FOMVANORFOHRT, WhlliiEh, BHNGXROSHLB L erz2ifho)722

DimLiE, A FV A - O VROFORYED, A FV) ZAHMMEMR L 722 bottsT #)

JEOWAENTIEE )% o722 L 2R L7, A XY R -0~ VIROWZEIL. “tearing apart
colonial territory and poetic text, then setting them side by side, in a postcolonial project of reread-
ing” (“Shelley’s India: Territory and Text, Some Problems of Decolonization” 170) & ) %> 1)
7T 19 HALETEO A4 F) 2 L BURORA g 2 #EON, FAc RS TH L Fotta
MrEl, Hex NoLEDOFTREE R, FHTLIEEELVHBLIOTH L,

TV —0RPHMOL SHMZERONT ThizLeb, Oo—ffthoTwizyx
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) — OB, KEEOWFEN B EOWELY EDT) MO SiED LSBT 5
E2) ANV TIE, “unlearn” DEREEARET Thz L) 2o—EoELTLE
Vo AFVA - U VIROFTEHOGIET, IhxdH)—F Tbllzb, IHEALE
LEAFYR - u~x ViROFRNOa YT A ERToORIZ, oo L5
AL FEREIN, LI VT 2 A NOWMERAE LI LIRS, TV V5 —
OFEMICIE, FRETHEPNARZ b3 a0 = 7 IV LEOMEN &0 ) il AN E ) 4)
N WEMD D 5, Bl 21X, TRTTE R\vilsy (lleterate Heart [2002]) (ZINEk S 7z
“Daffodils” & W) TEfE, 7L 7Y ¥ —ORBEZMDHEN T 4 MVZTF R, it
FUCHH LA FV A - a < VROFOPTHRDELLFO—DOTHLT—ATAD
kAL (“Daffodils”) DB ZBENERZX Paa =7 1) ZADOFHMAD LA THEY ViRkE
WoFHIFHFTHLZLEZTFHUEELLE LRV, ZLT, THICEDOZ L EZH>Tw
BT VY F =i, TOKMDEED R T, Fiiz KDL E DS, HITO “Daf-
fodils” % “Kasuya Eiichi, poet of Japan, / knows a place where daffodils bloom” (1-2) &% U
DBDTH%, “Kasuya Eiichi” & 1Z, HAOREMLZIRFFAOO LY | Fsg— (1934-)
THY), TLIZH Uy —DFENER LTV LD, MISOE—5E TR (1971)
Ao TRDAMCIE, FEDAIS v, EAIS, BLOWKIMOBKL L 2H %, FAZH-T
W5 EIAE ABCCEE UKL (14) TH A, KHIE. SRS AR O BT A A
DRV, BCRHFELIEDPLRVEFEATH L L) T (ThAHT;86), 7L 274
F— L ZIEE B RFATH L, HEo K, oA LAEFEIZ, 7—27 20
TRAlL 2BV S5, HHMET =2 T A LIFELE)KMIERRL TV,
COEIZOWTIE, AL THIBT S25, 7 —ZA7 ZADiAM T OEEBOKMZ, 1 F
) A S IEpEEN TR A RIGETT, RREE L, SREORED BT L Tt E T { HIT,
%O primary concerns #$12 72 FHLANXLEREZFETFTHOTH B, kotr v 2T
FZDOZLEHARTOZEEZE LTl %,

(4) EBBALMBARTOE

TLIZHry =i, REICIE, FNERE LTHEZHWA Z L 2 EIRL 7225 A
FVR - a3 VROFVHOGF TIN50 %, 2 Tld, IEEFEROMRMILI
TwWwiire LTHAROY &2 AT L, BHE&ZW (h 1867-1916) LAl &
DMIERLw, MRBOEREHF L LT T XEFIAN)F 2T 8IRL BB AT
A2 FORFLIIRLRL05, HATIE, WERFICRRS: (RHEUKSF) 2% 1887 4123
FRABRL, EETHEEZIT-272OT, 4 77 Y FOREBOHWRFITHIRT T,
KEFEOFEORTORE T2, HHEAiLLTW2 Y, BHEZE Gich) 1, #E8T,
74 2 ~ (James Main Dixon 1856-1933), 7~ K (Augutus Wood 1855— {%4FEAGE) 725
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BE 2T (B 5-22), RAPDEFICHLATWA, KRFERIEERED 1894 49 A
4 H, IEMFEH (FBL. 1867-1902) 58 TOTFAT, MUBROHRBIZFLELER, H T
HHT, TH Tyl —) OFE—%KT,, BYVELT TR %%mﬁbﬁ’ﬁm%
Bz, LEX, LORPEPTHEHEIELLLEIZY ) =%t 2 & THAMBIT.
DWHELEEXOL %, THABRPOEKRELEL C—HBEROKEZH XS r7 )
(Y] v 7y ZEEMIEA L7250 & 03 LRICh &R LalxTws (Tikkh
L4y 22:70)", WLEMEOE LAPTY 2 ) —DFNEZI 2o TV B DD,
T2 —OFBEHGOEZBEHL., TRIVFILFETE O A D B h & KIS AR
W, LEFTEoTwh (T4 22:70),

LL, &2, #icoZb ) HICEFENZED 72D/ FV) R ITEEY S L THUH
Uy Ry TOAERRLH, SOICHRALRMNGHRENZ 5, 0r Frogzihd
HOBA XV AN RRELLINOGEECBEZFHFOZ LICIEFISHF LA, Hid® Wm
BB S22 L ERMEILEL TS, HR=TH7 4 FHF /KT T F 5 F 307
K5 PEANKRLE G v ) V7)) xBTS KT I A TR N A A
VY g (19:44 THRE =)', i, Wi owcn ofE B, ) 12w, 3

ICEERBTH Y, G2 E a2 MOV THEICBIN ST, POt
a7z pl e LT, AR T I - 225k TARES (1889) o o-LEHE
AC, HEH#E TR CREBMICHBET LzEoMIC T 2 HwT TEiE Lvw) ek
HWTWS, BEEREE, TAES o TEiE, 2 NHEHE, L) £3E, PEE
DB &wrto%wéﬁtj®¢%%wﬁ FTHDHLBR, THBZOEOTFE
BB L2y — F2HALTWAD (204-9), HEET L2, #E< B4R &1k
AXED Wx, AR P OB LALEFICOEME L TRLFOFICLTIE
ﬁbﬂ&wm%m&ﬁwﬁf\ﬁﬁiﬁ®@WL SR 5 2 2. TODREOHEH
ERRL O 2 AGOELOAEOHLIZEW TV, £omds, vy FU/R
%marm&@aaa wm$4H9H®H£%ikbtrﬁﬂ®EJUﬁ:ﬁfu
rﬁ@kkiﬁ<@ﬁf%@toA<ﬁéw HARIE DRI ) W TH Rk

S ROYN [ RN Y M TR DML E TR A--%2 %5 =5t
kauéé%%&wklotjkiwfwé@ Ay 12.14)", O, B
OO E N OO TIZ R WEERETE ), AU FETEOR T, KE LMY
fEtgz2 Mz 52 &l b,

WA D Z OREME ek, B D RETOEEZRE L7220 0N, NHED
AEBERZRIMT 52 125, HAZED WL D0 OIEWERE O ETHIE %2 - 727
BodbbsrAFXF) ADFEAAT =4 I (Anthony Thwaite 1930-) (X, “Soseki (London:
December 1901) ” (1984) T, ZOHHHOMAO DFEMOGHRIZ NS~ T4 v « £/ a2 —
FTHBN, WAZ 12 HOBWEDOMEOTIZE W $, g5 25w, sk
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(1925-99) &, "Ho0dH e T, FARAD THE) 12, 0¥ FYOIRNALDRK & 81K
b TEBIINEY) DOV TBI Lz &I, TR FEDZ9 ) % TELwE,) 2R, H#
Fiths 20X BELEDLDICHBEZT X2 5 hEE S5 (3994000, LI
HEDOERTIZ, BARROKADS THOMIE, £9) v zid, BREREICHEL Tz )
LEbND VA Pury FUCRARBDEE Y 29 Lniid, Mok, 42
BIHCHLZ C TEHEICdF 2%, THDHH (308,406), FEHIZ. AKX FroT
1 TIHICHA TV 2O < VRO, FICEF— v OFICHN L EED, h Otz &
W, BT LWCEHEIAREN L F o2 L E X D,

WA 190142 H 13 HOHEIE, F—UY2o05[HTH DS b5,

And on the bank a lonely flower he spied,
A meek and forlorn flower, with nought of pride,
Drooping its beauty o’er the watery clearness,
To woo its own sad image into nearness.
—Keats.
¥ Vit =FF 1)
(T 4240 19:55 THRS —0)

WOBIHLTWED1E, ¥F—v 0 UNEWETINGEH LTy (“I Stood Tip-toe upon a
Little Hill” [1817]) ® 171 TH» 5 174 fTHTH 5, I ZIZHiHbNDKBOF L\ ez,
10 H£® 2 A 23 HOERE T (7 1874-1959) 98 COEHISEINL TR 22ED
BRI 5 (THkAT 4080 22: 2345, 17: 341 no. 1806) & S U0 1F B IRIRA S 5 A% (UL
& 110-11; MM 145-47), GIHEFNZ, DEZS) LTHRHOY 1 Vg Y 2RO TS5k
DFOFEN (=FMENF—2) A%, KBITELFEZTAMEL THLF v v 2AOMEEE H)
OTHEE LI AOEEEZ S CHEGOHRIZH Y, KEEICHS H 2 LTI TIH
FENTVL EBRMESN TG ENHIEIL, WEEOXRDEDIOLEEZ I —a v S ATl
BV EICHRE L5720, 1 HICHRICHEZHy 0% %Y TH 7 KF -5 30, &
FHE, ¥y F, 0L LT T 28BE S22 0 0o20A IS, F—Y 0B
ELWEAOEIE, THAY) EVWOHRE5 25 (ka4 19:44,55 THRE =),
T IoiA. FRIZHEATW Y =) =0 T7a X7 XfEfly OEDOL A—
BRI, TERAWTWAIRZ FIFAZ &Il b,

HAOKEDSRE R TWDF—Y OHENTZKMOIR (eye=I THH2) ITH LT, T7
O X5 ARy ORMEE4HT, P 2) —DEIF, ZOREBEEANLITITVDS (“a
violet’s gentle eye / Gazes on the azure sky / Until its hue grows like what it beholds” [4: 485-87]) ,
COZOo0uR VRO, S, #alk, ANOIRZZIZIT A28 LWt 2 8l )
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Xl b, AF) RAREENSRED 1903 EICH A ERF OISR O & 7 o 720k
AH, WRBRDHRK E V) ROFERZE T, 1906 FI2FEK L TEHML OF 11
FI2E, W LOSHOBEMIESRSK X RARHEO RIS LS,

BB % T bR T RO, o XY LRI B, H—tinrL s
RO T, ETERNTIEDL DG 5, %ML%EQET—%iLL—%T

e —WoOM» S, HHECEIREEING, EomdERMITiREvy, #S
CHVOREBZ S, B SICH00E. Z& S5 ADREESGHRE 5,
RO I TR, WFmaé%bétLif Hiz > DAOD LRI, B
$L<§ﬁ%§$TLTEéOi E @LKiOT HBERLWERRL L&

TIEHZBHEIZ B AREREITT, LIZSERELTE, (TERA 4 3:
134)

F—vO UNGWETIELS LT ICBWTHERLTW IR HBOE, >z —
O T7a X7 AE OEEFEHRT L HEOM, W H D5 W) ORI EoLE
DI, TH1> AOHLY%H, O TRIRLLOHALEZRT LTS AEDOEIZEF
THEUIZHE R 5 TV 5,

REWZHE CHMBOBBDOLDA X —V1F, FXEOPTIE, 7—XT AP O
Wl 7285 2 2 B 7202 A2 72 4 388 Tkl (“I wandered lonely as a cloud” [1815])
23T BTS2 kAo Tk Tk, HE&OERZIRVFALCTHID ., FAL

(72X%5)  (H5)

Hﬁf/o%ﬂ CIoF =yt —20m< ), T—HoK Iz L <, @%REW)%
WKWH AL ELE L) LS TwD (TERBMAEH13:73), "BEa LWk R4k
WD LENRBINE, BRICE LT = AT A0HEEEOKME FEL R DL, 22
&, IR EA DS, A X A - ux VIR IV E O — AR\ L kEET 5 O Tl
Bl TOPMETFHEEZAT) V7« R=FE LT, 0¥ FroilizEiGofinea
BrSoBBIIZ RS, A FV R - ax kOF2, HAOELH LW/ diorh
CHIES 4722 EAREND, £ LTI0, JROAEOIEE Lk PUR D B
ﬂﬁLUéJW 27 ADEAEEDKAMDIED, AR TRl DR s 7
D, TN, B ESHEOBERAEZBATTLIZH V=KL VAL —Y 3 v %
5250%R5L &, 20 iRICAZ IR BIE, FRERE Y e oz—DDFGE
DT END7FDEMOPZ B2, RA N30 =7 )V 723;0 “secondary concerns”
HE 2, X EFCCOXHH M Z T, primary concerns ™~ & i  FEH B RO A AT

WL BID—2% HET LD TH b,
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(5) #ER

AFYZ - 0 VROFORHE LT, T4 TFLADEFEH LHIZ, HEEHERT S
72O DRAMBUR A, WIH D OBER 245 T, —BREWVIBMOREGN L) v
R — b ETIE, TORE L BBOKEZFEHTLIROTEIE, 77— E
HOMETHRRONLIFHERFOM XMW LERICEH T2 EI2L T, EEOFED F0
FANPZT TR, EORMNEREZ R\, primary concerns Z TE/E S5 Z LD 5,
ZoLE, FHEFVIEHRT 2N L% T LARFEDOENEH LT &id, 7
Loy vy —o Ty OmEREZEZ IS, TD 5,

DX KRB REIC 72 A & & primary concerns / secondary concerns D Xl &
VX YVOMEIXE ) BB DM, HRICHEIZ R BH, EEVHITLIH YT —D
BCCOIRRE & 7F. W OFRSC (HEEF & HEy) & O/, MR ORCGR, &v) —
WT VT ATHEBNIRZ 20 %LFT 5 &9 8, HEFNHHAEH 5725 9 H,

KB ZTWAHH) & LTWwBDIE, 7<% —= (Jahan Ramazani 1660-) ® T4 7
Uy P RELM—EETEINRA b aa =7 VDFEEs (The Hybrid Muse: Postcolonial
Poetry in English,2001) & 1) & & SIZEVHETH 2™, WHOEKRTO TR hao=
TWiE, EVHIRE R B72012, FLRA Faa=7 Vl{EFO 3 ORTT 45—
VBT IAL T = AT =AM T L2 &ice y M2/ T, 22Tk, 7941
D TFHWNEHE OBREAFY R - o VIROEMERFH T TER 2V, 77113,
Y x4 7 A¥7T (William Shakespeare) @ T~ 1) — 5ty (HenryV) %l & LT, pri-
mary concerns & secondary concerns (ZXHITEZWVWHDTH Y, EELPH, EELPD
FZEPNT ) TR A N TiE % <, RO primary concerns % FidE D Ty { T,
ZDA 74 u X -7 T % secondary concerns DSk TE AL LI HDELF
W, BETE 20 E) DRITHLH, ERIRE DT T, primary concerns & &7 % Fifi
1E, “poetic language” TH % LR TW5, 7T 1 DEFKTIE, “poetic language” & I,
XLV XFT 7 A MO TIEZR , #i3CTHHCCT S primary concerns & KB %
BB OTH 5D,

a poetic language, which not only is different from ideological language but puts up a constant
fight against it to liberalize and individualize it. There is no such thing as a pure myth. . . . Myth
exists only in incarnations. But it’s the ones that are incarnated in works of literature that I'm
primarily interested in, and what they create is a cultural counter-environment to the ones that
are—I won’t say perverted—but at any rate twisted or skewed into ideological patterns of
authority. (24: 950, Cayley 90)
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7 — X7 A MY “the primary laws of our nature” &\ 9 S HETE =D 1X, AR O primary
concerns * LI S ¥ 5 &) ZFRHMEHETHY., ThIZ, A FV R - a3 rELOMM
HRE AT L, MXOMGTORBIZHHIDTH L, Thid, 1 F) ZADHEE,
AL HFZZFIZE LT, THE 3%, HAVIEEREDFiEE L CTHIRHICHI L 213155
M) ST, FRESCH L W FSLA D HFIZHI VAT Z L 25T HEZR D O Tld vy, FVIAD
X, Z O A DIV THIE & 72 primary concerns % EI T 5 72012, PV O PNl
SHWEETHEE L ), oSOk, RiczREE L, 2 OO pri-
mary concerns % B SR L7200 DH L WFHNEHZEANTHELRVFHLIDDTH 5,
ZIHITHbHETI, AFV R - O VIROLF %, AHESCELE LTHIZEd 5 #lk Tl
AF) 203 RIFZEE IR OHTERS, A FY) A - 03 VIROLFADE 2 588D
FEZBIT A2 E3T& 5, TLT, LA Z2ZRL. 4 FY X - o< ViR
o TEL X%, "HEL XHFOFRREZBITEL T, CAEE LD E0I23 25 2 L5 RER
D7z,

ARG SCIE, HARBLFAERH 90 MR TONFREEZMEBIEL-bOTH L, AIRE
LT ZE o2 RIMNEEZIE Lo, HE, T XY b LTW/2w/cTi % I
ERCE
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TUT 4 BRZIET "TWAORBOML—TEHIy LA X)X -0~ rEFH TSR
103 (2017): 7-38
AT TEHBA —RIZER2 K05 #ut: EFHFAT4, 2013,
TLHEE T & 2ol B0 Bt Frltt, 1970,
Bl & o TSR ERIG RGN h0 EE R, 2018,
B TSR E AWCAY B AMAEE. 2011,
RS TWONELT A A FUEER ., 2007,
A TEESORZOMY g Hul #2017,
BHMO T, ZH0%, BE—. HOT: AEEIE, 1993-99.
—. PR A ZTUE, BE—. W AN, 2016-.
Wasl THek—Fds 3t Bk, 1976,
AHAE DAoLy T 5 E—54 1974,

E

1) 1816 4E 10 H¥EE, W& The Examiner » 12 A 1 HY, B4 F— OF54 Poems. 12X
Fko T OVEMOMEDORAEIL,. KA D Charles Cowden Clarke 12 & o THF— Y DEHEH» X
nNCTwb, ¥—137 5—7 & George Chapman D YR The Whole Works of Homer (1614) %
G BYPIZZOV A Y VT T —27 DFRIZIEIT T 5 (Clarke, Recollections of Writers
128-30).

2) F—UA I3RS PR FER L7427V AR T (Vasco Nunez de Balboal475-1519) % I )V 7
ALMHEZR 722 L BRI L7207 =V Y205, I VT AD XX Y afilke ¥—
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3)

4)

5)
6)

7)

8)

9)

10)

11)

12)
13)

14)

15)

DI LA ERQADLE, BRWIIRTELET S5 L LTI, Charles Rzepka D i 3L
B,
1902 EEIFI O TLS DM D) D% < i3 Clutton-Brook {2 - T %, Clutton-Brook (22
W T, M. P. Ashley, “Brock, Arthur Clutton- (1868-1924), essayist and journalist.” Oxford Dic-
tionary of National Biography . September 23, 2004. Oxford UP,. Date of access 7 Oct. 2018. Oxford
Dictionary of National Biography |22\ Tld, ARKXHTix, LN ODNB online & Wit
7z A1) —IZ2W T, ODNB online ® Basil Gray, “Waley [formerly Schloss ], Arthur David
(1889-1966), translator of Chinese and Japanese literature” % 2/, =7 = 4 1) —i, HEFEE H
AT, 1916 4E E T 52 i ERFZRIRL . 1917 4220 5 1918 £ IZT TS
HICHIIRZ D72,
N v ROWMEFFOIEIR Cathay \ZHAKKHTH 5,
The Prose Works of William Wordsworth ed. W.J.B. Owen and Jane Worthington Smyser, vol. 1 59-60.
LI'F. Prose Works L W&it, 1800 FERUIZIZ Z DFERIZ R\ (Prose Works 1: 22, 24) .
1945 473 TOFH DO . John Middleton Murry 254 L TV 72 The Adelphi \238#%, A
TlX. On Poetry and Poets (1957) 755 |H$ 5,
774 DEMEZ, 774 OEEPLTIHT S, M, PLMA 99 (1984): 990-95. 4455 18
%D 14 T2 “Literary and Linguistic Scholarship in a Postliterate World” (18: 290-98) & L TIY
TAT—=VDVHRE L RFETEINLRA IO T VLEDOT ¥V a Y — Concert of
Voices (1995) 12T 2T — I A3 72/7 3 (xxviixxx) (&, TO7 >V 1Y =05 R (2009)
CHFHEHFHINTVE, AT, TOFEMUIHESINP LI L5075,
7 V7Y & — 08 O Elizabeth Kururilla (&, 7> Y —OBFNLIFH T, F I 77
> 32— )V (Travancore BAED 7 7 T M O—F) ORMOLMFER TH - 72 (Kafka 105)
C OS5, 1805 4EfR7Z & . “those two dear ones” T % A K ?ZE Mary Hutchinson & Do-
rothy ~IFOSH T 22 7273, 1850 K Tl Dorothy 127525 X 11 “the loved one at my side” & 7
HDT, BEOED ye ZERPBERIC RS, TRy &, KAay vy v I TTErh
LT, FEFICEL Ao THOY v Y NANEBIL L2 DEERZ LI ENTEL, £
DEFRTIE, TEMPOPEEORIED S1d, ZABOIFORTIE, av vy vy Vo Fa
VT AT ADOP L VRERRKANEBRLIZLDOEEZ LI ENTELD, AT
. AFY R - ux rERORUET N TR SO FEROY TV Y Vv E T
My OFEIEEZ . BT —OFFEFOMEZICH LT, BEIEO— A, Z A2
PHZ LT TR L T 5,
HAR—DFFHE, R=VETERT 5,
HIAHH > TV B ARAMOBE S Bnid, MDA, IS ELh D, BMiio k) me 2
51 ThHH, BN TREL T, MEAMC &, Mt X9 2L L 5, —HIIH A
by LFEND (14),
19 AR, b2 2 CHARD, I—a v BRI T, RAERFOMELZZ5 2T
Vo 22DV TIE, BURTIE, 1886 4EIZ, RN R THIO T TTAAHR, &1z 72
TEBBNTE RS2, RS RFd, Tz THITREFOERIZE VT,
BRI, EFFLTW A (101),
WA OB LT, TERRG 4% OFT TITHAT IR TW R EIZOWTE, TEARNK
Aaets v, firshcwiuBicon i, Mikaet 2Hvb, /¥R -ov
VRAWANC G Z T T, T 1 BRI T TR ORE DL — AL, &
AFV R - ux iR 220, AR A OREOIE, L —HRELR 5505 505,
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16)
17)

18)

19)
20)

21)
22)

ZIWHEE I o7 L T2 EEMA TV,

Mg, (TH=)) TR Z L2l Twa,

CORIZDWTE, TV T4 BAZIET G OREOIE) 22, ODOEFIZBT 5
HEOMEOMN T IZOVTIE, FH%Z S,

WA T RIS TR CFMONE (1901 4£4 H 9 HOHRL) %, BT ORI L T
EBRWT MRHIHEL SO B EOT TR P ¥Ry H4E TITHIRL, ok,
TRUL, WA TBULE T2 4 H 20 HOTOR T 272 b 0% THZ, 4 H26 HD
FHAELE TH=Z) LT ORI FRy AFlF oL, [AMEEZ =48]
i M=) FRERR) L) BGEEPSHET 20T, BIEMPY S5 L%
WK 5, 22T TAMOf, LideTdhnrhwv, Lw)FETHELITVD, —&
FHEOMEOERO—HOTR (Z1TH) 24§, =& tB (ERMa s 12:
632-33).

“Soseki (London: December lg(gl” DML TLS 1984 4F- 4 H 6 H%5-,

12 R DAL THEOREZI DM Y g (1993) ORMEE, T OHEETRY LIF S5
A MER I AERICELITREN TRV, HAIKRA N YT 7 7 THIREN S,
Bodhe ) OT¥ 7 F 71, K Natsume O TR L 5SS NTW5S (373),
7= A7 ADFEMIZDOWTIX, The Prelude % Fr& . XV F U e BHT %

J < —=1&, “asecular Anglo-Persioan American, born to a father of Iranian Muslim Origin and
a mother with a Zoroastan Iranian father and a Protestant English mother” & 29 4% TO R4
DRA PV =T VHEFFOFRRZH L) B S5 FY) AR T DR, FH» SN
A DL FFHTH S (19),

63 —



