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2 Robert F. Barsky, Noam Chomsky: A Life of Dissent (Cambridge, Mass.: The MIT Press, 1998), p. 81.
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Selected Writings 11 (The Hague: Mouton, 1971), p. 555.

* A Tribute to Roman Jakobson (Berlin and New York: de Gruyter, 1983).
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® Victoria A. Baena, “Past Tense: Nabokov and Jakobson,” The Harvard Crimson, October 4, 2012.
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ZLT, 1957 EEHD Z &0 AA RPBBECEHMICRLR L TWD K54, FHRa 7 2%
ELTHZ XS EWVIEER, N—"—RNTHH ERlo, LirLYary ik, FRaz
PERLLTREHRLTHWEZELDOD, ZORAMIF 7T+ K- k®FHY) 37
(1914-98) L VHIRLNWEEX TV, EFHY a ZIZHATEHE VLN TN
W, HIRZRTH e > 7T NEEREDR, N4 Y TENE L oTcT—ua vy RNEEOERNRY 7
v NTHD, UDIFEIEN—— REZERHMY, PR BE LA TH Y, O
DRI RZE DB H -T2 8iF, MAHLH->TBY, BEAEN— 1= FOERT
HDHZ LTI EROZ LD XS ITB X T,

FTRITZEMIZFINA—N=FRDAZTTRDG 5 — NOHNWEE, INAN - IART 4
F b BB TIE R holce YTV b NART 4 Fb, FEHORA Mk, &
T HER ST T Iy 7 aieE, 2LVt FH) a 70X 5P EENITNEEX
TDTHD. TR LT, FRAT7EBRIHEL TOREBSCEZEDONY —- LT 1 R,
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oo LAL, Y27 FAPHRBICEE-DESEL, PLETESTHT, T5R>TH
Te— TRMIREDN TSR 2 IER I L TOE TR, b Lo T, BFEIRORA b
Zhx 7Y LE95 7] ("I do respect very much the elephant, but would you give him the chair
of zoology?”) ©° & F VY 3 7ITHKEE, 1957 T —N— Nz LTRAS Ty
50T, FRaAZORVIZEFHY 3 7BN—N"—RNIZRLNTEE X DDIE, RiAIC
TR H 9, L, Bh_TX o1z, ©Fh Y a 7idEHE e o 7 EERETH -
T, YO N—— ROEMEFEIRD L 5 7% [HEVICFREDIEIE L T, (BHI
RERIOPRAIL) EL L TIEL T, TP RREINTLES Lo A &iXE S
TWEZDLIRVOT, 20056 B, H3FRa 7o iZiAIhzEn 53
IZIEH ko & MHRHD XIS,
FRIATZORYITEOLNTZONRHETHHTZDONPL NI BRRIZSTBE, DO NN—1N—
RNkl zfhre v 2 7Y U R BRI ORI L > THIEL e WS 22 %, FRa 7T
BlLiroTle (BELTHZEMOTZ o) NY — - LT 4 U HEPD IO TR,
Z9EZNL, FRIATBRY TV U ATERIEY DI e, 1957 454 A 14 A OFHENRE
S5LTEPNEP IS DD, THRORLMIEOLTL > VEXEL TR, 4
Wi [ —3VEL] OEFERIZONT, THUEHHITEZ LI TERVE WS iR
KRV E LT, R Z5, &FRFRENDHRICDME 2 DINKITHE—7Tc & 21N
BRAROSORELTH—RITIFERBTEEEAL

TAUE 1948 FEHIEE o T2 & A E B L OFEZE QT HY Y OES TH S L [HKE
2, FREOHMRESEoTc. ZLTHRa 7L, 1960 41T, HHI ORI &
ERERZT, BT [ —2 Y 8] EROFFTIEARY o7z, 1V FRa 7 0¥,
PRV DR, Ya Ty ooy =7 T NOERRAIKGTICA > THWDITT RO, #5
AT 2EHLZ ORIZITB V. —F, YaT Yy, Yz 77 NOEERIC L D8
ARERXT [ —3VERLI X, FRa7E2RWEEE, DNCHORZRS Z L3k
»nol,

ZOEIIGELTLERIT, BAOBREMZBIEL YTy ik L TrHRaz
2, [ —dVER] T THIZEBELAZLLELEDIRATLES S, ZEixzhizs
BT, bbb Zo AoMiciE, [/ —3dVHRE] 2D <o T—ALb D

5 Diment, Pniniad, p. 39. Z®3IHIZ, ¥ =7 FADORATIOHFL (1961 £LIMES = 7 5V A3 %
oy T MNDOU L v NV RZET —J A4 Ui © 19714 11 A 29 A Ofd#kAs> & (Diment, Pniniad,
p.166), ZOFTHEEL = 7T MIY ATV U RAPLENTHAHREERHZ 0, b Ek, &
WERIZR > TR b ORIHZRDT, B OIEMARHFIRTH 5 & 5 REEIFR N,

16 \/ladimir Nabokov, Selected Letters, 1940-1977 (New York: Harcourt Brace Jovanovich, 1989), p. 216.

Y The Song of Igor s Campaign. Translated by Vladimir Nabokov (New York: Vintage, 1960).
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Y ZIERIZE T2 VWS Z IOV TIE—E L TWeDIZ—07R2 0 B4 %
AFTOENRDoTLBONDEDOTHY, 14 MEPRITEI-T2E LTS, HFEEHE
DN TRFEL Thehrd Ligno iz,

ZDOMEE AR T B ediTiE, BRoLZA, [A—dVER] oF 7 2 b
e > 7RO RITONTEHMWITHN TEDRENPBLET, &5 THEFOLTIERN
DED, TZETYary r—FRa7lzsz TE E, RENITTS A6
MERK ZEERATRE RN, B T[4 —IVH] ok 12 fitflk g ShTn
50, FVYFAOTF 7 A MIBFEET, 18 il RKICBRENEBROEERDL FRL A
VERFDOBRDO KK THESR L, R 201X, 1800 EITATIER L OEE Sk o
FOANRTCTHD, TV VTN - FI7ARIMED LT, 77 A MR L RO
BTHD O, hiha o 7RI E 20, ORI L 2 BETH D 72D, i< b,
JEESH—DoF 0, %D (BZ5< 18 i) Fras, Wb oI E T
THES T TIZ 0D, LS BBV R LB INTE 2, 20 AL S Z OB
MR NINTER L, BORREERS DN, 753V ADRTTHE, 7o RL - =Y
v (1881-1967) TH D, X HITH, 1960 FARUT/R - THBLEDR, VHEOREHEET LV
P2 R I (1920-80) £ THA, ZOBEVEHME ITMb oz, T OEEHREIX,
RO v o 7 kA O F#TIE, BEAESUCHEES B30, BIEHUIIZIEZE2ITRITFoNT
WA, ZNTHILIZENWSRITR>THrD, RNFV == KOER%ET NY —
R F—F U3 BRBEREZRRLTEY, WERIKKRY MNeGiETH VT Tnd &
FoThbWVNWEALS, F—FiF [aE7 - FTr7RXF—¢ [A—dVEQRI] L5
500 R—YEMX HERRIEEY OEDED-MELESLL TREME Y 2V SCHRE T
20, [A—dVEL] B8 e RKicFzanPEEa¥ Ty - KTu 7 2% -2k o T
ESNTDDRE LN S ZRBL D TH S,

EX— T ORP L F OIS ERTICRERIE, YT Y U [ —d VER] o
ZEITIN Y FLA TWI S R R RER I & ER T T TOR, fofiEug, <V it
REEINDEVERZRT D Z LIZMITHNTEY, EFE, LaGeste [ Iy ar
VDB DN Y ORIEIL, <~V KL T [ =3V Eil] PEERDOTHD L
FEHT 2 Z L IZEREINTWD, L L, T & IdSCHRARRRRZORITCITIZ E EE S0,
Pt TORE DN NEEER, TR THsH L, LrbAENZRDDITSNT
i, B T ANOEELBBRS THHNRLRoTe, Lo Tliie 5 b 2 oEMEmAITIE

B =3V ER] OBEGREICONTIE, MHIS<BNT vy, TEH D2, FEIELRVKS
7R e ) (THLBE] 55 8 5, 1985 4F) LW O XFEH WL I L3 H D, MBREL AT TDHZE]
HHERAE, 1993 48, 256-261 EIZ k.

% Edward L. Keenan, Josef Dobrovsky and the Origins of the Igor' Tale (Cambridge, Mass.: Harvard
University Press, 2004).
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HD. YaTy  rAHIFTRL TEBERNZRES Z L TWDDITTIERWD, &E0FN
ORT, HOMEFITZOX 57 TREN) 2BEITMbDZ LiTRolc, LTAH, K
AT7DEOIE, ESBIFEROBERI_OREEZ THLHIND D, DF D IKIIIEHORD
MR 7RG S LIV BELRH - e, EROBEESZBRINGHITEL X5 L3457
ATV hBIEBLESEFIK EORBUL SO TIERNES S D

1948 4EIZ La Geste B S Nizth, =2 —IF—7 O@EE#R T, [1—3VERL] 29
B URDY LD ESI, £ T LaGeste ~DHFEED—ANTHD a7 NDOLTAE
hEH, Va—Y Tz FYF =05V U OREREMICHH LS 2T, 750
NFFRUZURBEDOBIZT 7 2 N B IE L 221 TIREASTE I, 4902 DM ZAl
VL EWIREZ L TRLERS L LTWE LR it nd, Lo 7=
NFVF—MIDOREE LIc=a—T =7 DY U RY T AL, LEMFR T > 730
BOZR<Y R 74 VY UBEHIZRTNT, 2B TORELLOBKENES & T4
T, WHHLP-> TR 7IELZ TS (1948 412 A 2 AP, © FRa 70151
ZRIUTHIE - T, 1948 4F 11 A 21 HAFER T4 LY 2 LT, A4 La Geste &
WHARE L Lo T, 7R21T L AW E The Aamerican Anthropologist 0 7z 8 2 E3E & F
TWBELHWNWRDOEND, EEITS 2T, 2ZEkSNcy o vy —Dzy A
WEALT 170 ZBEL] BEUOND EFELTWEDORER, 7T RIS A BE- T2
e YT OERREIOZ LN, HEODDORLMTHED LS LT L5 h%o1E
WEELPL TR ZIZEHEZEZ 9 E LT Z LB x5, ZO—FKT, F
RATZNZOFRKOKRETIE, Yar7y ey z7700 [ —3 Y Hidl 1235015
X THRIZ TV YV T RE] LEBLTWARZELRELELTIEARLRWESS, EL,
WTFHIR X F R 72 o TEIVEERDIZX, "—T=zAf - d—L K75y MBRRL
TWBHEY, THLWEEEICRNTEEROIERLEM 2 25t Tho T,
=V UNINE BIEDRZAT 4 —2 2] BEkdOF I LI FRa 73313 S Ei
LTWaholtk 90 Thb, 2

FEEE, T4 —FVEIL] oALOERICHFE LT Ra7HEOMH (FX) Zitel,
FRATZEHFOARBRICT VT4 BT 7 LY MNREEBENFNO ERSTL %, fid~r 77—
VT k B (REangE L ggbnd) 4 A7) oplicgkLans, [1—
dYFE) 2 AT T UROERBSRLND Z L ERHFATS (Lidnx, TR X (A —

2 Simon Karlinsky, ed., Dear Bunny, Dear Volodya: The Nabokov-Wilson Letters, 1940-71. Rev. and

expanded ed. (Berkley: University of California Press, 2001), p. 243.

2 ibid., p. 241.

2 The Song of Igor’s Campaign, p. 77.

2 Harvey Goldblatt, “The Song of Igor’s Campaign,” in Vladimir Alexandrov, ed., The Garland Companion
to Vladimir Nabokov (New York and London: Garland Publishing, Inc., 1995), p. 668.
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FUVER] BAL T OEMELERELIZFRLTWARY, LAZNIE, <7 77—
VUBPHA L EROFOEER, HRues 7obo LdbfifizioZ LanRT, LFiR
LTWb, 2 2L CHRa7id, BhieREL 2%z, 18 fdkic [ —= V) &l
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ZMDEIICRZD, LETAN, ZOTIHT, e ZABIEOMRERGEINTLELT
b, RRTREIEFICABEREERITED, L 550K, FRaz7oExXTiE, zhuiZ
DOIERITBNT, ZODE >t BRI OMRRAHRICHE A SN TS Z LI
boTWb, — Tk [ —aVHER] 1% 1187 £ L W 5 EBIORHITHE E DB TEh
7o, BUAR) - R « EBRY - O X —F ) AT 4 v ZRBEE W > TH 201, i T,
ZOERMITS 2 EROVKEBEWTHIREZRIEL, A X7 7 —%#0 EFRFuIFET v
X5 BN UHERITR > TNS, EW0WHDTHD,
FRITZDFNHEDRIABZASTHNT, PV EEFTHEENS, —RickhEL L
THRWE YT v OAHTEH LR 6T A — 3 ) HilloffdizE 2 ED, fiRo & 25,
12 HFIZZ 0 X 5 efEf BRI ELS Z N TERLFAOR LG T HZ LT LN E
FERORENS, BIEREZGEL TS LS T, BRIKIFIEFEELTELT, LLAEIEDT
RIS TOERERTTETVDI LS IO X2, TRa7VOBHEEL [ —dVH
Fid FERBHR SN2 DIX 1960 4E7ZD, Hlo T4 FFOK%, Y7 o~ofEntg s
5, TAREZ T BTDHLI kol l, BELTEZXLNDLDES I 2. ROH
THIK Y =77 NVOHZIEIHENZZE S FIRLTHEN, FMIZO LS IZENTE2Z L%
To, ZEMEELELTCOFRa72B/MELTLEIDOTRARNWPEEZDS, ZhiEbEb e
OFRATOEMB AR T 2D THY, 1948 F4, Yary & [(—3V HEill
WCOWTHFEEREZBO LS L L&D, SFEEDL>TRNEEZDZNETIERY
A0 BIELE WS DI TIHRNWICE X, EELRWREZEOERZRIET D Z LITF R
a7HEPRRIE I N TN &I, T Ra 7 OMmOEROFNPSSHLNES 5, TR
a7 EMR T (1952) 12, EARIC L > TELNEF 2 VXA Y 27 AXF—DInid
INREFFAL, &5IZHBRITIFRZEDFND BRGSO 5 72 2 FRR 2R O Bff [H
Hwg] (1962) ZFHWNW TIN5, THEHWVWE] OFEIZIE, T4 —3V FHid] O%ER &FEH
REBRVERR OB ZEL L TNBELEZTHOVNDTIZRNES 50 & BITEAE
EICEEM 22 2 AT D W S EEITOVWTIE, ZRUENC % —F ) TFRa 7+
HTEDIFZLEORREEATND, TOLIICHD L, [ —3 Y HEZ] OHER & FHM7
HEEWOIEEER, EFFRa7IL>THRLTZEY — RO TIERL, TLAKA
KOZEMBUIESNTCRWEDKBEDTIZH D LB A TLDEA 5,

% The Song of Igor’s Campaign, p. 18.
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FTRAZIEIDOE ST, BIERZZEETHETSEILIVL, ©LARZEOAEMZ
FEPOLERLYE, ZOFEZE U TREL U TOXAERORFOZM O IICE S 2
Wize TO XS BEMBERL, YaTy gk > TR, EROEBEZEKRICTS, %
FARBTENS DR S TATEN R [ —FVHRL] 20 <o TEU L ANDOH O
%, FWROLTA, BELLERNT AT T4 74 ORMBEICBEDS & LT, Blge
EMR LNV TODHONIRONLOENEFERVICT I DR T, ®

BEEHOYaTY Ok, HBHNX TVHEHD R A B

TANDORALIFEINTHERD ST, SHIREREWHEIZORR > Tnole, 18] FkiC
WM BFRTTORY L ZORERMSY 2T Y gk L Tk EEIZ—F R 7o
HNZZ 5NV EERE U E B L THEETIIRWES 5 —X 5T, TR 7 EZERKY
MTT, Yard vy @due sy TORRLE] EVolBOZLEFTNED IELHBICE-
oo TOHIZONWTIE, Y7 FNAOHENIFT->EY LilGE LTV,

ZORRIZ, N [FRa7] Oovar7y  ickd 2 LnEERZ ... WLAEHEY
IZHL <, WIRFRGEMZ = N TUEMR L T e T — 3V il 2B 2 L F ot 2 AT ic
WYiEL, YargyroZliZ RV zT 4 XDRSL] LLpRER{oTLEoT,
ZAUTIEE IR SHTH D LR, J [YaTdyr] kkoThaRZI LR o (V3
BT =y =V —DRRESTDE), N IZEREARIFZHIRENS, VTR LT Z
5 Lihotehd, JIIMED, #MNRBERTYEIZETfTo Tk, LiL, N2BZA
RIBREDP L THRKTH - TR L LIIME L bRV, THIEEZ >, LN ITES
Bote. [MBE] WEDRZDIZ, N ZELIZFDERITo . BIFZOEM L VIETIT, %28
[ —2VERL] DAY THDZ LIZONWTERWEINIZT 50BN ERlehote... .
WERR, ] BEEFIICESERICEIL T 0E R T, NIITENZNICKE T2 D
PRSI oT, IS FDZLERIICES L, WMIFZ OB 21— THIEHZWEL
Iobons, BENB3RTE..0 NDJ LoRENE, FROBER -, I XY 8]
JEPRITLTWT, NIZZE I Vo ERITICE 51 L BHABEX DR, HRIZZOFHEEL
ANCRMCEBERZ T CTE T, HAORBEZMLE, R, dLIrokd, 1 Lidilg,
TANEBUT A —2VERE] oFEeebiaund, LRELL. ZARI LTI TERP-

B raryreFRay o, Bk mEREOBIA L WO oD ARG LTt L
TiX, UTOLDOREGHAEEE L2 DIZ/-> TWb, Brian James Baer, “Translation Theory and
Cold War Politics,” in Brian James Baer, ed., Context, Subtexts and Pretexts: Literary Translation in Eastern
Europe and Russia (Amsterdam and Philadelphia: John Benjamin Publishing Company), pp. 171-186.
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KRR Z LR, T2 TTAD TBUAN] IR OEWIZONW TN TR RIZR S 7
Vo LW DIE, 7RI Z1TH D EBURR EITT—UBbLRNE WS L ZEH W
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BN DR TIIK T 2 2 EEBR—K VS8 &R, 1950 R0 THREFD |
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WWIRES N FBIIB LR <Y, BROETEZFBIIZANT, T50WHthfrzsEs
NELHESLIEIRLSS, LETE-oTWDS, 7 ZHIZHLT, Yarsyrigbed e
BT« TAAUEX Y NV RORKR, FRCFHFADOTa 7 2Ax—LHARICHELL (1
I8 L TR ZIERRIREMITH L THoRnE o Te), B RIER KR, Pl
HE ORI & ixnvx, fENY BENL T\, FRa 7o X5 iz T Yk
PHTIUL, TBVIR]I TRXTHELLILWY., LrL, Y=7TADE5 L9, ¥
aTVUR TVHED AL )DL, HEARENEDDTH T, MOBFENLR
RG2S DA S e

FRiZY a7V U OBECONTIE, EbLWERD S DO TR WA LHEHIL TW A
REVBND, Fr— AV R-av 27X, YarZ7yrooyTEMIBOREICERL, Y2
TIVFASDOY ET R - aRxs v a v BRET DI LR TELIHDRBNT A Y BIEED
a7 AD—ANELTHRa 72BN 8 I 2dboTe, LHEHLTVS, 2 oy
7 DIFRIID 2 HEN TIZROWA LR D, ZRIZL TS, Ya 7y v oFEWEORIEIC
XHE VD ICARHREBL V., Y a Ty v OFFEYE L UTOLEEOHEEZH# & Hi L7zl
H—b %k, EMMIBOY a7y izonT Ihhix, ZoBROZLizonTIigFEA L
il S FES TR TR, BT 2BUANRRBEZAO NI L LIZ—Eb 72
W TREBRERENIEBIZONWTIE, 1FEAEMBABN TRV P 22 L L Ysksink
IZHVIBELIEHL TS, Ya 7Y U ORIZTFRAZ VIO E Y RFEEFR - (L& -
Tehs, RIET 1918 EIC M Lce ZNRDICHEEY a7 VI RE V8K Db,
ZLT120 FICF = 2CPEDETYHTHZEZL TWDD, K< DOhbRNDTH S,

FERRL S EAEBR OOV 2TV L I2onT, BELHL b2 L hEELWERZE

% Diment, Pniniad, p. 40.

T Boyd, Vladimir Nabokov, p. 311.

% Charles Lock, “Transparent Things and Opaque Words,” in Jane Grayson, Arnold McMillin, and Priscilla
Meyer, eds., Nabokov’s World. Volumel: The Shape of Nabokov’s World (Houndmills, Hampshire and New
York: Palgrave, 2002), pp. 118-119.

Pl [Ya 7Yy oFERE L fFe 2 i3] $EERE, 19894, 2 H, 3H, 5H.
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LTI NDDIZE, A1 T7 - b EWORELED, ik, YaTy s idfa
BUIES <HBEARFZEHIER MM (M30) 1I2HTE L TWeds, 1920 EQITHICIZH
Telz A b =T IEb ey € MEfIM OISR R ITEm S iz, LiL, <y
ITFEOVRE SN, 1920 4F 4 AIZIIAR—F Y REDH LWEEIZOWTORBD 2D D I A
KoL MNER BRSNS, EZA5 AIRIIR—F > F& VHOMIZESESHFEL, Z0
HFELEBHAILRY, 6 HIZZY B MR+HFOREMDO—-BLLTTINTLZ L
IZieoTe, MO LI a7 Y 3 F = alitftoicthid, FF0R%E %R T 1939 4
b AT 5 PN URATT Y~ =2 I T2 TP FotFzaic@Ed
LliligoTe, 29 ETHE 1920 I A P=TIZITE, ZNHTINTL Eno
o THENEIEs ) 1%, —FiD [V 7 Mol OBESTORAL 55, & b= idonits, &
NN B 7 A2 T TR 1950 4E 11 A 18 AftoY a7y v oF4kic T, 1917
EPD 1918 TN TYa Ty L idI ) aa— T WL VERFER (BT v ) OFE
HR2OBITEREEZBHDTEBY, Y EZ MTEE VKl 2 ORRBITRHRIT/L > TE i,
HtFO—BELTTINCH DN, LrL, b~rickiiuE, T~y b —
Y RALRHRDOT AV TEPNIZTRKZ2OT, FHIHE Y Z T > TOWLRIXEMZ E VW9,
WHEDT AV T, VL Daxr s a v BNl LE2RFTILERD 1B TH
b0 BRAIZ, RVI KN XU T TNV IRAT =TV OBRRT A4 T 60
T UEBEHFEEIC LIS, 194044 H 23 H, EATOERTRY 22T E, ¥
a7 % 11918 4RITHE & L HITER I THFEST, FINfToTz) B LESLT
Wb, ZHIFDHAAREFETIEARVDS, 1920 FEETYEIE> TS Z LixHo
ZROTDIZENWIZR L IO TIERWD. — T I P b= a7 A% —IT5 Tk 1921
E2H8HMOTMAERS &, LTV HEPLRITHZ S L LTWD AMD X5 Tidi<,
LLAHEMBMIZFERL TS X5 Icix 5,

O ZoHBIE, FHT 1940~41 FRPITTOY AT Y VDAY = —F VROV TIE, AT =—
Frouy T IEENEERL 7 N X 7T o MT X BERSCHERD THLRZEW, Bengt Jangfeldt,
“Roman Jakobson in Sweden 1940-41,” in Frangoise Gadet and Patrick Sériot, eds., Jakobson entre I'Est et
I'Ouest, 1915-1939: Un épisode de I'histoire de la culture européenne, Cahier de I’ILSL No. 9 (Lausanne:
Université de Lausanne, 1997), pp. 149-157. ¥RiCHEH SN2 DX, / VT 2= b AT = —F kT
TERYaTY URIFITONT, EEGE /ML T (Sarna) OEEE TR S cii®E (1940
4 24 D) BEIREN TN ZETHD. B, Y77 =N FOFRLIZHONWTIE, lihiE—
R ZEBRWIZIE Wi,

® Jindfich Toman, The Magic of a Common Language: Jakobson, Mathesius, Trubetzkoy, and the Prague
Linguistic Circle (Cambridge, Mass.: The MIT Press, 1995), pp. 38-39.

% Petr Zenkl (1884-1975) 135 = I DBUAK. TINHER, HRIERAMERIIFIERICS 2o
TRy, 19484ET A Y HiTChr, K, ARFzazxudr X TH@EKEEEHDI

¥ Jangfeldt, “Roman Jakobson in Sweden 1940-41,” (A7) 25 /) p. 155.

¥ Py NgE, <V a7 AXF—5EOFHOFIHIE, Toman, The Magic of a Common Language, pp. 39-40.
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MERT—FEE LRI &

Yazy e FRav7OWREIDOLSICATET, O TIORFER, EuEEL<
OB D> TWeh L ErIhd, 4] OREES [ —3 U HL] oo oHFEE
KO E Vo Tt BRI Z L2 b, Fib, ZEff, BUANA T4 ex—, ERNTA TV
FATAPOLEELNET, TRATZBRFATA IO S THEEFTERIEEHETH -
DT, YaT7 Y U RERIUHED, X VREERORTThHoTlc L5 AENiL
HLOENWD, PRPLTEALIGEN 2., ZLTMED D, “AEBHOEANTH-
R TRL, ZNEFRBRENENOFHE CKANEZE 7o), i o> Tl LEEL 725
O TIXROA, LV ENT S,

SHRAIR AN TIED o T2Ds, —0, il L TV B IENREMR D o 7o, ZHUT AL D,
REOFEETHEAE L EBEZMIT DRI RN 2o TS Z e, FRazo
HROBAIL, BITGEBREORTHIRENTNT, ZONIFSTORDS 2N TE 5,
ZHTH LT, Ya7zy o3RS THH, SEPCHEVRELERZRY

SO A I

% Dana Dragunoiu, Vladimir Nabokov and the Poetics of Liberalism (Evanston, lllinois: Northwestern
University Press, 2011).

R L TCoOFRaTORIE, UNOMBTHiEMT I L ElAR T, HEFLEE HEH—EW
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On the Conflict between Roman Jakobson and VIadimir Nabokov:
The Elephant, Igor’, and the Soviet Agent

NUMANO Mitsuyoshi

This essay probes into the nature of the conflicts between linguist Roman Jakobson and
novelist Vladimir Nabokov. To shed light on these matters, | will refer to Nabokov biographies
written by Andrew Fields and Brian Boyd, draw upon recent studies on Nabokov and Jakobson by
a range of scholars, such as Galya Diment, Dana Dragunoiu, Brian James Baer, Jindtich Toman
and Charles Lock, and also touch on a few of my own memories. | hope to reconstruct the words
Jakobson uttered when he spoke against Nabokov’s candidacy for a professorship at Harvard.

This “elephant” incident inevitably led Nabokov to write a letter to Jakobson in which he
announced that he would no longer collaborate with the linguist on the English-language edition of
The Song of Igors Campaign. Clearly, Nabokov was angry about Jakobson’s actions. At the same
time, there was an even more important factor behind the tension growing between the two. They
had very different attitudes vis-a-vis the work in question. While Jakobson prized the work’s
authenticity above all else, the question of authenticity was secondary for Nabokov. In his mind,
the work’s artistic aspects were of critical importance.

According to Marc Szeftel’s diary, Nabokov began calling Jakobson a “Soviet agent”.
While not exactly plausible, Nabokov’s accusation had some logic to it. To begin with, Jakobson
had traveled to the Soviet Union. Nabokov, on the other hand, never visited his homeland.
Jakobson was also close friends with Mayakovsky, whom Nabokov never regarded highly.
Moreover, how Jakobson passed the years around the time of the Russian Revolution was by and
large unclear. It is uncertain whether his visit to Czechoslovakia with the Soviet Red Cross in 1920
was in fact a form of “soft emigration.”

Examining these points of contention, we can get a better sense of what mattered most to
these two legendary Russian emigres: language, art, ideology, national identity and patriotism.
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