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Further, a third differentiation of these arts is the way | one can imitate each

2 class of these objects. In fact it is possible to imitate in the same media, and

the same objects, (1) by narrating at times < and then again bringing on some dramatic
character > [ or,becoming something different ), the way Homer composes,or (2)with the

same person doing the imitating throughout, with no change, or (3) with all the imitators:
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