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1. Juliet & Julieta
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IR Julieta \ICFFRTIE ULINEDSEETH S, “We say of some things that they can’t be forgiven,
or that we will never forgive ourselves. But we do — we do it all the time.” This reflection can be
applied to all three stories.’ °® 5IHIE~ > —hMER N EDHS | & & UIVEd) ‘Dear Life’ (Dear
Life, 2012) 6D EDT, D NI —REFEWMSEh -7 &, FHRICBHL
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DA Sam IFHAHT K9~ 2 3558 & FLFADLRSF N ELE & DR THREEAIC TR > TV 3, Sam
INFRIE Penelope DL RS 2 < 720 1&, Y Ha Y AF—L DRI love child Z& 91727
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Sam spoke now in a quieter, conspiratorial voice.

“What's her name?”

He meant the baby’s.

“Penelope. We're never going to call her Penny. Penelope.”

“No, I mean — I mean her last name.”

“Oh. Well, it's Henderson-Porteous I guess. Or Porteous-Henderson. But maybe that’s
too much of a mouthful, when she’s already called Penelope? We knew that but we wanted

Penelope. We'll have to settle it somehow.” °
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T, hliet 37— A—7—)LE ESHEREDLINTVEDIEASI I, AEYF a7 )b-
INTG VA 2 —DETHE TH % Pope Joan (Mother Shipton) &, W X IZH 7z Juliet D
AL B TEN D, RANDEZETZE UT Penelope ICEHHE LD & LEWAY, Juliet (354D
DI 5% T D Pope Joan IC[A)lF 2 721 T, BRZREMINICER LY Z 5 &9 2 REAZ HE R0,
LA L, RN THAIZEEDD R TV R 5B &, P FIMOZRICR > T, 5IBLEZE
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“[...] If I'd sent her to Sunday school and taught her to say her prayers this probably wouldn't
have happened. I should have. I should have. It would have been like an inoculation. I neglect
her spirituality. Mother Shipton said so.” (137; italics original)

“Did I put too much on her?”
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“Oh, Jul.”

“I don’t mean just with Eric dying. Other men, later. I let her see too much misery. My stupid
misery.”

[.]

“Actually, I didn't do anything so terrible,” Juliet said then, brighten up. “Why do I keep
lamenting that it's my fault? She’s conundrum, that’s all. T need to face that.”

[.]

“No,” said Juliet. “No — that’s not true.”

(148-49)

Juliet had told Larry about Penelope. She had to have one person who knew. “Should 1
have talked to her about a noble life?” she said. “Sacrifice? Opening your life to the needs of
strangers? I never thought of it. I must have acted as if it would have been good enough if she

turned out like me. Would that sicken her?” (153)
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Penelope Juliet sought was gone.” (157) WS TE T 7 =—i&, BZ L THD ZHEITIROK
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TRERIE, DT Juliet B RE Sara IS LT E > HIRD THH 5, ‘Soon I 2 Him
DI, Juliet 12 & > THRA BREIKRTEHORERTS, RHIOIOFHRAEL L TO T, Juliet &
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1a) (‘Foxhole argument) & iU 5721172, ‘Soon I ZLLRD/NT TS5 7 Thih < < 5N %,

When Sara had said, soon I'll see Juliet, Juliet had found no reply. Could it not have been
managed? Why should it have been so difficult? Just to say Yes. To Sara it would have meant
so much — to herself, surely, so little. But she had turned away, she had carried the tray to the
kitchen, and there she washed and dried the cups and also the glass that had held grape soda.
She had put everything away. (125; italics original)

T OIHRICEZ % LWV D HOERRDAE Y — X DR %5780, Wz Z 7z Sara &
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TIGEOYIREIC &kt S B EERRE D TH %,
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JICL RS OR 2 REETIZ K 5 BN, FHREICTSHILiah -7 T ENOIFEEIKIIHLZ 7%
Molee BB\ T ==Y TFIcbZ2iZ T, 204 22U F\OlfldHE L
AARETZ S Te DI, FUETEEID YINGnh 5 T2 WIS 5 %,

REDVHIE U 72 RH4ED 1960 210 FEZK L7z ‘The Peace of Utrecht’ (JRICHR AT DB EE Dance
of the Happy Shades, 1968 I &, #ieh THGMELZDBWEMTH 5, HOH» 5 A

AR TFELTEBICHENTEEZXS TFA) D REBOBRIC RO RO H & DR,
HTICH > T e 5| 22 el OBIF 2 2 PRE72, U TR BIZ HAEd 5 R
M. TTTHIDTHFNFEEE Lo Tzs % LT ‘The material about my mother is my central
material in life, and it always comes the most readily to me’"” & H 5728 % Xk 512, RHIZ~ >
O—OfEmIC TR 952 &1d% 5%,
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T5, HHNVFHEZHA XS LI LHFREDINS, X O—AFROPTEDE DR
175 The Progress of Love (1986) & Friend of My Youth (1990) DZENEMNZOHITZM, T
DANFHEEDHIC H BYEE T RHIDLLRE D 5 WIFHIBHIOE VIR E WS Ko, TR}
Bl Tl —ANDDLH B 0L LTEET %,

‘Friend of My Youth’ D55, BEDKG ST, #bie U THIWTWZEIC Fig LT\
Grieves 5D Flora & Ellie Witk T €Y — FWWIRENYIRE L L CTHEIET 5. LA LEFOGE
DICIIZ L DZEHE DD B LR CTEED Fid. TOFFOSHEZHIT— A ThHN T Nk
ATEELATVS, THT « NT—WEHIT 2 X 51T, Flora & Ellie Di#FHIE narrative
authority 728 < 5 RHEDHS D Th 5 L FREC, ViEhzEHHTHFEFETEH 20
2 TARN—Ya v BRIESEZPT, B0 FREBNYTH S Flora I < T T
LT BN, VDL TNDRHCT O ED S,

Of course it's my mother I'm thinking of, my mother as she was in those dreams [...] My
mother moving rather carelessly out of her old prison, showing options and powers I never
dreamed she had, changes more than herself. She changes the bitter lump of love I have carried

all this time into a phantom — something useless and uncalled for, like a phantom pregnancy.19

L L. RIZHRAZTNENEWV S ERERE, BENERZOEWYIEM The Ottawa
Valley' (Something I've Been Meaning to Tell You, 1974) EARARMICITZED 5750,

The problem, the only problem, is my mother. And she is the one of course that I am trying to
get; it is to reach her that this whole journey has been undertaken. With what purpose? To make
her off, to describe, to illumine, to celebrate, to get rid, of her; and it did not work, for she looms
too close, just as she always did. She is heavy as always, she weighs everything down, and yet

she is indistinct, her edges melt and flow.” (italics original)

‘Dear Life’ TE. [RIDGERYIRE] Z580 T THHWED MR T HHHXDOIKE NS,
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7V R23)U D Vintage iR Julieta DIE UM E THIH L72/EAR D 2 X (We say of some
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things that they can't be forgiven, or that we will never forgive ourselves. But we do — we do it all
the time.) ICDWT, I—F )b« 72 « NI IV AF T H BT %, ‘Munro’s mourning
for her lost mother is incomplete, no matter how many times in fiction and non-fiction she has
confessed her guilt at not returning for her mother’s last illness and her funeral. However, this time
the story ends differently, for through it Munro has performed a kind of exorcism.’ *! exorcism 13
‘The Peace of Utrecht’ 1 2 [A]H T < % No exorcising &9 7 L—AZEi#i LizE DA 5 H,
C D exorcism DYUE(FELSE DY Juliet =HRETZ & 5 2 5 D TIERWA, ‘Silence’” THIMNZ DI,
HLLETHERHOMDFFLIZT e ek UTzs TESDEYTIE. Tuliet DYVEIAD Sara & H
REDENBEFTND 2 (150), Z D Juliet DIRZFF L. RIS 2 ZITIELIRMIC, Juliet
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