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Henry James (1843-1916) @ The Spoils of Poynton (1897) (LUF T[R4 ¥ b1 & &KiD)
I, BEEEHBOS Y U =N 2 KA v b VBB E Owen Gereth DFEIF L . Z11iZ
PO BB HESDHEGEED S AYETH 5, +—T v DOFE Mrs. Gereth (21BN 72 8555
Rekb, BEIIOZDVREEBIHEL TSRSV PV OREL LVWEWEELAT
X720, ROFEREIE, REOETHEHNIHE > TREBERD TR TEF —T VIZH
LTI RS, EZANRF —T VIZIEENBRENRE LI RIMLTEY ., HE
W53 % T3 D Mona Brigstock (I, 7 L AR ADGET 2REERICE AN BB HEOME
DI IBFREOHETH S, ZANIIRA Y PV ORYBREYEET Z L ICBIEN 257
WRAE, BIRETY & - 72 Fleda Vetch D EL#k L 72 FRIRIRBNALR, BELEEBROLZFE
ANFEF2L—F TR -V EBBIY I 2B, 7V —F 3zt —xzvn
SIMEHFVOMMBRZZBFEIN, BTOMTHEAL LS, 205 bitkLidt—T
VIZEMIMBE IR, AT T U =S ANELEDLYTEOEN, FLIzEED
FRELCH] » T2 ED, R —T VI3 EF BB L, OO ERIZEA v
FrdEBELTLE 9,

D EDYREN T Y =2 EE NI TEEATOEY FItk - CGELN D, K - M
Tay bbbl Td 0] 203 AMALOFVOFRT, +—x v EHEHEE L)
B OREIEERIET, HRE L TEIRBENLEDRONLVTIIKDE 7Y —-FD
55F0E, LELEARARR DL L TGRE SN TE 2, —a—a—ZROFL s
W, VA LZANT ) —F% “free spirit” [ HHKEM ] & “appreciation” [EEE1T1] % Hf
RO, BHAPOF THORENRGFEEL L THEST TS B 22 dME - T,
FATHRZE Tl TE G TFIfry] WS B, SRS fim g B+ 52 HF0—F
T, TRSPEY )3 THOHRIMIY ) WS 2 F T« TREE SHUESND 28 b H Y, il
DIRNIBIRZ V. BBV, [RA ¥ b ] @ “possession” [FTA ] DRIEIZOWTEH L
7z Lee Clarke Mitchell 235#51E % TFTE ] O—EREE L TEDT, 7 —F Bt —T v %
BT 2 2 TATERBRICHAA TN S Z e 2, e ORISR S “a vision of
equals” (DY + YV a v RT3 EHERIT TS X 512 Mitchell 34), FEHES
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Oy FORELIEHT 28mb R oN 5,
INSDFEITHRPEENR T L H1Z, 7V —FIZEH LAERo#EHE, K1 v v
Krd<drA4vTay ML TTELZD S FVETT 20008 ERTH 72, L
Lzss, 71U =53 EFo ARBIfRICBWTIRA v b VEEOMHEGRE, B X Ok
<5 EFRERORFELOFNIEZATINIVDIE TX%2F] THY, Lo Toy b
W—RAWRHE»NE 7Y =5 DT T4 T = — FREBIIOW I iERsIRL T
NTELZEEFVEY, EVDFFERTEINTEI20E 7Y —FRHRREREZEL Ty
ZEVIFETH D, 2OHEAL LT, 7V —FDBWEEFRTHEF IS Z &N T
72, —EBREWMMPINE NI ZENFABND, LIV AELZIIWEEO R F CHEiZ
NORFEWHANTH N Y, 2D 525 FWVIIHRIROFE R e S8 2 EEW L Gk
HEHAREINS L, PMHRNAE L TH, Ne#ET2EAANE LTH, HIRIK
B ERBEL TREADTAT VT4 71 E L TR LT T2 X 51R A%, 2517
BHRINODBHIN (JHETn) LS 7Y —FoRGE, B 2WEEOHTHRE L
TTREL AR —2D7 7 v a v & L TIRABH T 2R/MAH 2 L 512 Bbn 3,
#DHHD—2 L LT, HRRERLT Y 7 — I vy 5 Z20LMHENET T ¢ L
THE DT SN TN ENBZBT 5N 5, Walter Isle 1 1890 %% BIAZEE (The
Wings of the Dove (1902), The Ambassadors (1903), The Golden Bowl (1904)) ~[fl7> 5 EExH 72
RHTH2 L LT, ZORHOEMBEEEORRDO A5, EEIZHEWTDH “broad
human ones [themes], question of life, morality, and conscious” (Isle 12-13) TH&EAV ARIIZ DWW
TOFEE, ThbbANEADOM, B, BE# WCHEART NS X512 IERT
5, Tee 2, TNUEIOERICE VT ERASEZ# 2B En o720 = £ X7
23, 1890 X121 “The Turn of the Screw”(1898) D47 7 = AX° In the Cage (1898) O)ﬁ‘lﬁ
BfRFRLovo S VEEICHETHS L 512, 9RO LEOHSEREZERL
f\v—¢/7ﬁ—w«®%®%mﬁfbkf%5ovtﬂﬁftnéo::k%?%»
DOWH TRIACARL 12 T2 Y 24 A ZXOFEBARMINT VDB L WEB259,
CITCRHEE DI, LIV ALEOBEE L L TR E IEVECEIRIREIR 2 &
TLVWITY—SFDHRETH S, ZDOZ LIFHIRIRREIINT 2 Y = 1 2 XDREEE & ff¢
TEZADULENDD, TvEA “The Art of Fiction” DA% 72—Hi “A novel is in its broadest
definition a personal, a direct impression of life” (“The Art of Fiction” 50) /N & 13, & DJAFE
BEFREEZ D725, NEIZOWTOBEAWT, BEBNEHRTH S| BREENIRT &
T, VA LZPFICBOWTHREHE Z e 2BRLAERTH D, £0—F T, #&
E ORI T 2EEE—E L IsndDizo7z,
VA LRIZ1876 EOFEREIRIRETHEE L - —HofRmE 2 B L <#HT 2—5 T,
1905 D The American Scene VZIXEk X 4172 “New England: An Autumn Impression” TlX, &
W @ f T “an array of modern ‘impressionistic’ pictures, mainly French, wondrous examples of

Manet, of Degas, of Claude Monet, of Whistler, of other rare recent hands” (45393) [Fi27 5
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v ZAOBMR TEHRIR] OfE, v &, FH, Ex, K1 v 2T —RMBOREEOEN 72
KLHLOERES LOWBESEISN TV |4 D% BT, “the sovereign power of art” (48 393-
94) TEMOERDO NI EC A - 7B E > TWDo 22T TEHRIK) DA “art”
[T B 2\ “pictures” THRHE] &) —fRIILBETEVHALN TS 2D, Z0D
EFV A LZXDPHRIRED D DIZED & 5 IeFHili 2 > TH 72D IEEN TR, 72
D, 16 FEOWFF L B VIFERILXIRTE R L T35 Z LIidfE» WA 5, “We have no
conclusive evidence that James eventually ‘embraced’ the Impressionists” (Sweeney “Introduction”
28) TFERIICY = 14 2 XDHIRIRE [ ANT2] REW RG] oo, IR
TRAGEN T 2 20 & S REBEORES FX, 7 U — FIHIEHRIROBEL 5 L T3
A TH PERD TRA v b v ] WCHRIRE WS BR 2 BN HAZGAA 72 213
A6, ZU—FDRER, [Hinln] E0wI 77y a VNIZEBNTH -7 2 e hil
EIND,

AREOHIL, PLEOEIZH &DF, 7Y —FDfirin FHiFiw) L»w51740
BEIRZ FIRIGE OREUIIRS LOo2EFEE T2 28T, 20H Y & 52519 iRk
BRI ECTODICHEEL TOW 200 HLMIT R 2L THD, 20K, &0 OIFHIRIR
eI 73 % D EREP ZANIRKEEME C T HRE Y v YV TH o7 &, fFh THEILE
INZ 7Y —FOFRERF L OBEEZIER T 2. COLET, WFEOKBIIBWTIY -5
DHIRBRENF D S FFENEBITT 2 T ot 212, hite L TESAYOESIRED
FIRIRE VWO BERENAIEZ ZEOEKRE RHL T <,

1. FIRIR & &1

T =S DHRIRER 2 ELT LM TH S Z LI3WEOR BB TERIND, O
TT7—=IFNV I RBEL. RIET, FEOAERICODEHHOLNT U —F1E, 19 1
o OREICE T 2N [Rotzd] THD, RFWHENLZ BHIE T %13 “arming
herself for the battle of life”(42) [ AEDFIIIL BHEIN I KEEEHIZOTEH> L), NUT
HLHBIMERD G LARE 2 F 5, ZRFHTHER/2 L 512, 7V =¥ Eh Tl e #i<
BT —E b 72\ YIEED R E BT, #H42H % D1t “somebody’s else” [FHEM DA
DBHD] b LN\ “impressions” [FIR] DA THS Z EHARIN (42), BHFRE LT
FVYPFUTF AT NRAICDH B Z e bbb, WEOHEZ BT 13ETIE, #
TN TETTIVITZA Ly IR+ — I NZB 2 L TPz ThinwZ e, 56
WRA Vb TREOTERNELZRNC L TAEBRE R - TLE o722 8RN IND
CERFIC, BUHRE L L 2R EIMEKT 2T AHrN5 (133), 7208, b4k
EHEDHHDOVIZOWTERINS Z L1370, T L AROMEHEZiie T 2WEEH
W, EffEVIBEEALSEAMIN DB LOECHELRBEERINY TH S, Lo
T DI ZEDLZDNREVIAT A 7 THENPZIT, BRI T7 I —FDHi TH
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MEBIZAY VF VT A IZRIF TN ZDh, ENBEIRIROBIEIZ L » THDPNTWZ D
D EFHINHEIT S Z L3 TER, ZOREREAYE L Toaoftiiai, FIRIRE
RIEbDBHWEZEOFEEHED AN AL BTN TE 3,

BETEEMEND—Y v e LTHELIN, L DOITEVHILE & NK R 5 ISR
2, 19 tfEDFIE, 7ao—F - &3 (1840-1926) B EHLIMIT T v A TH 5 72 4B,
2N T TOREEEOER D 5T 2 HiENeEER L CERmmE B IEZ L,

ZHE s BRI S N EIRIRD FE LB NIMD TF T+ ANV TH D, [HIF] &
FIBENNALLBRL TS LS, 2ORARIIEFENLRBEERZLDH D, HEE
DIIRAFOEEL LTTIEL, AR eZT2HE L LTHRA. H2BEIEAD
ARICHRC 72 EHRE S v 7y ZICEE L &9 eifh D, BHED LY EMERBE L 5
¥ BIETHTIE, ZNEEENLREREROLE > Th W0, R L UIREDOR
hidil L 7D TEB MG ANBENZ D TH D, (=71 146)

ZIHLREEDD &, NROBLWEHL 720l EAMIN 00 THhGE D 50 i3t
FHEEWENDTE] THD, ZOFETIE IROBE2TE372IHEEELE T, RE
VWS ey y FRHET ] 2T THHEROE S & EBERE D, Mk
BRDERELRDOENE T 2 RBT 2 Z LB &b, B S R 2 L fHH
DT OPHEFIREEZH, =0 BRI Z2DENL Yy o EL Y B, #ED -
(B &fgid2L512, 2 —EDHEHNS F v Y NAZBRD 7z & TIT—IBORDNED
P LEns,

FIGIROIEHII T H o 72013, FERDER TH - 72D, TRkt TR BT N
TN MEERHEEL FEE § 5 EENLRETH - 701 L. HEWES 2 ER0F
e L, 2NoIxd 2mEEAD TEEI] 2R %E, 2N TOREOEHE THAIT
RIFERE RS MG » F TR U H 5 72, 1876 FIE HEIRIMELEE L 72V
A L ZXRPH L 72003, OXALATD LRI E SIZZ DR TH 5720 New York Tribune
FRITE - 7250 FITB W T, ¥ x4 4 X “the painter’s proper field is simply the actual, and to
give a vivid impression of how a things happens to look, at a particular moment, is the essence of
his mission”(PE114) TEZRDOARDTHEIIE K TH - T, KAl WEI MR
A EDOFEEBINREEA DN, 2OFGORERTHD LW Z 721> LHIR
MOLBZ NI OREHBL 72360, 20 M 2BEL., ERNsEfoFiEsr
STl L 7-1% 5 ORBUI O W TUIEERY 2 RIEZ R L T D,

None of its members show signs of possessing first-rate talent, and indeed the “Impressionist”

doctrines strike me as incompatible, in an artist’s mind, with the existence of first-rate talent.

To embrace them you must be provided with a plentiful absence of imagination. [...] But the
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Impressionists, who, I think, are more consistent, abjure virtue altogether, and declare that a
subject which has been crudely chosen shall be loosely treated. They send detail to the dogs and
concentrate themselves on general expression. Some of their generalizations of expression are in
a high degree curious. (PE 114-15)
IDBENT, —ROTEEE S p3bEZ Nd—AbWisn L, EB THIRER] O
Hlix, ZMROFEHIE BT, —HOFHEE b - Th2 A, HENZND DR
b b, WHOEEATRIANS I, BEABBEBVIIRMAL T iTnd e b
W, [HE] 2T LEIRERE, A1, bo b —BLTEERb OE
Fold Y EBEL TS, bt HE0F TIGBRINATEL, L0 RHHEITHKS
ZexEML, ML EMEL D 0L L THRITE T, &RRILIEET 5, Lrd%
DERIERB DB 2 I 072D Bh LIsd D7z,

FIRIREI S 72 H % “The little band” (PE 114) ["NI 28R/ & —FE D IZFA T 2V = 4
2L RN, ABHERI T ZAi O ffifEFE#E 1 ZHR & L T “apparently considered none of the artists worth
naming” (Sweeney “Introduction” 27) [Z 2T 3 HEDO H 2 EFIZ— A bW E 2T
Wik 95721, 2D0LET, WIIHMRIREAR2 DT ATV T 4T 4 LDV REFMENE
BamRd 2REz2 e s,

Daniel Hannah (3 1884 4E D45 “A New England Winter” | 2559 2 FJR IkiE 5¢ Florimond
Daintry D #2723, {EH T “No one could tell better than he what to paint, and what not to paint,
even though his interpretation were sometimes rather too sketchy” [ 1% DR AR KHMEHE 258
FreDRZe L TH, [MEHENT, M2HdANITRUOREL LD Nidnieho
721 LEOLNDHEITOWT, Z Z T “an obscure attention to ‘what to paint™ [T % §
KREN] ATODOWTOERZFEE ] & “a ‘sketchy’ interpretation” [T RHMEH 72 R 23,
1876 DL TE KL I N TS “the subject ‘crudely chosen™ [TH 2 M F FIHEIRI N/2J
FE | & “the painting ‘loosely treated’” TTRHEIIZTbNTZ] f2) LE¥ENEFNHELEF I K
5 L T\ 3 (Hannah 20),

DEDTEY —FXRITHELHEF. Y120 [EDSRWIEE | %I
RTW72Z e B Z 5, i T, Millicent Bell (X The Bostonians (1886) & The Princess
Casamassima (1886) DNFEX 1895 - DEINE Guy Domville D RKRFNIIM A, 19 HfRF 12
B AEEDOETNHBOUREZERE LT, & VDIF 1890 FRUITY = 4 4 ADBKRRFHE
WHVRE S LT 2EHREZFRD T 72ROV TE L T2 (Bell 217-26), 29 L

HAFICHT 2EHREEZET D720, Vo A 225 1880 £ F TOERIRIGHE X §
5 HS O Z, 1890 FFNUTE - TH L DOEMICEIVE L TW RS T X5
ns 5%,

/2, BETHIHL 2 TN OFE | 13 Walter Besant (1836-1901) D [EIZ T v & A

(1884) IZXTBIEL LTEMNIZLDTH S, Jesse Matz (XY + 3 “everything in
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Fiction which is invented and is not the result of personal experience and observation is worthless.”
MEG Ik - TAESI N, AN EBEXEE»SEIN2DO TR WIEICED
N7zd DT RTUMERN] ELTT 4 7 v a v R EENRERICERT 2012
RELTWBDIIK LT, VARt I/NEHOEE] T “the imagination often richly
augments, or even constitutes, experience” [FE{R 113 LIZ LI E M (KBRORER) #
W, EEBREBKLIATS) LTV EBHET 2 (Matz3), 2Dy EAIZEL
T, D% DYz A 24 R “the grammar of painting is so much more definite that it makes the
difference”(“The Art of Fiction” 50) [F&EIDOIIHD L DB/NH L VX2 IZHHETH B 005,
ENDHEDOBRNE IR > TS| & LT, R/ NRHEZFEHEIN XA L T35, kL
7R BRI OBIE IO W TOFREEREL TH, HROFEBZZDT T+ v /NI
DELHRIRER L7 70 —FOHTH RIS BED e NS—EHERINDZAH 9,

FIRIRIREI D7y 520 D 6 X 2B A, iRl & /N A HREICX AL Tz Y = (&
ZDREFEIX, 7V —FDRFIORMINT N2, 7V —FD5ED T WIIHIRIRY I F
ERREINDI—H T, X223 HETOENZEZAMOBRA»HFED Z LI12d 5T
BV ENBEELHRIROEE > SUIVEEZ S L TA1EEDOHIRY R THN S0 572,

INFTELORITMENSHLE CELEI TRA Y byl iZ Tl 2D B0
THY7HS, THD] BEEWLHHALES THirn s Z iz AL, Kby
BHANPOMERBEL CEOH Y LI BERRINZMEACHZ% 2o E, BEEPEK
DI HRR EEHEINTEYNAN S (ouch) Z & THRA v b v EHEMIHT S [
B BEZRBT 27 —FOHEEENL, KAV bro—o—2D [H0] Offiff
RT 4T 4 —VEBETHIAT S Z 2L, ke L CoORREROH—FELHIRILT S
EVDRIIBWT, HIRIROEE W (touch) CEHIH I, 2 Xd, FIFETTY -
NRA Vb EHOTHNIGEEOME T, BBz —RY LTI\ B
RINBEZFTERMIFES N7V F £, “dropped on a seat with a soft gasp”(47) [
TG FR D SRFICHNIE S |. “aroll of dilated eyes” (JF]) THEMN S A E ], RAL
“embraced with tears over the tightening of their bond” ([5]) ¥ D% —BEDH 21D X H 12
BREFEPXTOLEHEEIE] W, EFTEORELRT 7 ) - ORENEEINS,
nNo—EHOBEL, ZOBEIIIE>TT7 ) —FBREOEL SITEFHINTNDEZ 52—
HEERE T2, i LTOHBETD, OT WL BHEFNESN T,

Wandering through clear chambers where the general effect made preferences almost as
impossible as if they had been shocks, pausing at open doors where vistas were long and bland,
she would, even hadn’t she already known, have discovered for herself that Poynton was the
record of a life. It was written in great syllables of colour and form, the tongues of other countries
and the hands of rare artists. [...] Mrs. Gereth left her guest [Fleda] to finger fondly the brasses

that Louis Quinze might have thumbed, to sit with Venetian velvets just held in a loving palm, to
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hang over cases of enamels and pass and repass before cabinets. There were not many pictures—
the panels and the stuffs were themselves the picture. (47-48)
HLOCEENLEEANE I T I W0HWT, TN ME LBk T - T3E
BOXSRODOEEL NS, ZENLZTIHRES L IPZIT, EOHENNNEZD
HERDEWHITFRLTHERIST, POLASRWENLHETLELZ RIx25 LT
. B LT TIZED LRI T o722 LThH, KA Vv b VERBR—DDEEDFHIC
BENIELNIERFERTEIENTERLESLS, ET7 U —FIILDIHBTH T iz,
Z ORI, RogstETHEON, BREDOSERAEOF TR INT Wz, [HHg]
FLZARANE, BN [V =51 @A +at i zz2d LN72CEFHLEZ 5 -
ENEHETI T2, TxxF7EHOT N T 2y FPEEIZWE LADODERYTAL
THI2Y . BHEFHTON Y BIH &2 BB To O L RN 0, fiv o
A2 EDMELEZFORY DT AIIE N Tz, RENZE 137320 72— P ER
XZOMEZDLDONI L NHIETH - 720

“general” “long and bland” ¥ \»5 SED# 72 Y 28T & 512, FIHRRETHRAIN D DI
ZERIOWMRIILIENY &, ZDZE/ME— - B - REORLTHY 225, RIIVE
HHHEiPN D Z e D T ] 2@khAle— [—DODOHEEDEH] & LTIRAS
T =T OETENREETH S, BIABETIE, 7= DBINSIAKREZERE b O
BERZEDS > TUI—2—D2OFKEFEZ I (“finger” “sit” “held” “touch”), ¥ F
H % (“pass and repass”) Z & TERXDOREFAE~OEELRIIL DD, ZNSE2AHFET
2 TRAV Y] EWIERMOEL I LR T 5, JIOHBETDHRA V% “ahappy
whole”(85) &8 724K, “the great chorus of Poynton”(202) R4 v + v DKREIE] &
BHE2X512, 7U—FRBEBBOENZEMEFMO L niz—o0kMke L TR A A
H5,

U EDOR#EN LB INDDE, HIRINRE O TERER, BENR Y+ ¥ a2 v bid,
WIEERY, SR R IIEARICHR I N T3] (146) &\ 5 ZHOERTH 2, /It
EWVHEETHGR L 72\ Z CAIANFTREZZ AN, THIRERY. SAHRV7R 3R] 2HkL DD 1 £ —
VERBHEET 2 Z L IITETH Y, BA v v OEENRE—ERRRT A7) Y DHK
EENIE SICENZEBT 2D DL WA D,

B, TIV—FORENELT L CELYREERT 28K L 720 5 5013, oL 72
BEEDBDENLOEYFICL s TRIEIN T I 05 TH D, HLDOBEEIRXREMS
3, EROFETHD Z ENEEHTEY FICL > TEVELRIND (42, 48) Zr THE
BT EY — FRO DRI L DFALREL L, /DN CTRIER 7o AT % 15 L
TWb, LLARAS Y PRI, TH 0] BEEICHiI» NN Z & TED T3 HEE
INTWBEIZWZ D259, Bill Brown (&, Bl- TEEICHI O NA TV T A b v 75K
DEEMS (37, 45) X7 VU —FORXOEEM (131) 72 %5 ZE T, “[Als though such
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individuating description were to be preserved for the elements of bad taste alone, or as though
it were in bad taste to visualize exquisite taste, James renders the mise-en-scéne at Poynton as a
matter of aura, not artifacts” (Brownl147) [ Z ® X 912l < D42 2 & BEEEE L S
BHROIHDLZFIRINTHEhDE DT, HEIVEEGOL VY R EHMENT S Z & h
MIENZETHDIPDEIL, VAL AIRA Vv OBFEEATIYTEIRITY S
ELTHIWTWS ] LT 2, 36175Vt (7Y 51 2ERET OBl
HEVSHBELSORETHS & LT, 72 21X “When James writes that the ‘beauty’ of
Poynton ‘throb[s] out like music’(50), he manages to collapse the distance that visual recognition
entails” Brownl49) [V x A A ZXMKRA v [ELI] % WR2HEHFLL-TID
BT o) e EL & ¥, BIRERZEE O TEREL E5 125 LT3
D72 LRD, T UHBERT 5 X 51 RA v v oRRBEEIIHI»N T, B
IR INIBNWZ e TEDOEL SOHFPER L 720 5 20 LRI, D F700
ZU—=FDE VAN (DD 12k > THI SN2 RMIECHFLNDTH 2,

O FIE o URIES N/ LRE DD &, 7 U —F OBFNE  FEIIEEIC
% [WpaEy, S ER ] 2HEL 2O RA v P v oE L IR S8k e LTS
%, ZDEE, VA LRI~ AMTR R EZAMOB[ELHL 7Y —F2FELIL
T, WL OHFRIR R ZE Y FORB[IA—T 7 —F 9 TIEDDH, HEITHX
OHRE TFESNS ] PMHAAIDDDE LTIV 5D BITEDHD TS, FEDIET
U —FICHIRIRER E L TCORBMHZHE LoD, FLnBRLEY ZnBEOE MR L ZH
HEZEHIL ThBDTH 5,

2. R

N LTESTLTHREEZA D7) —FOF KL, BV FOHELELTRS by

@%5?1%2_5#%%8 LTHRBET 27210 C7e . 7V —FOHRIRER L\ 5 EHE% b5k

o —H T WEDEHEIIZEDHIRY BHEIRT 2 RWMHEDALEI ZRL THVD
EVIDLRA YV FYPEFDREMTH S Z L EZRILIETLD DI, %<i1%7
V—FeT VLV ARADHICHZEL LTHIRY 2@ L7 EZhHTHY, 2507 &
D OFLHEREOLRED Z DEDOALE I HEMIITHOO TEERNTD 5,

KAV b OTEGEEIX, “Mr. Gereth’s own seat, famous for its unique collection of artistic
curiosities” (204) [ 72 L 7L VWEMBEMDOBETEA, TV ZAKEEOERH] WO H
HHER, BEMLLTEF IV ERBELII L LAVETOHEICOHL AT S,
LHLenis, FLARARTZY —FIlHie ) $ TEROEMZ IS ERE I NI ) -
722 REX KAV b D&% “the works of art”(61) [ | EEZ 57U —FH,
#N 5 % “the furniture” (61) [FE | Y IERA — T VIGENKZHL X 512, &8
ETIZHNILDNR A v by OFENRMELHET 5007 ) —F 5L ARANEZITTH
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5225 TF 7 AMIEVERLERLT VWS, THOBYEEIT Y-S EERAADE L
T, W e 5L ARADMER #ZEFRA v P EEFIFEAML OB LA 5 D,
FE 2% DR BT 2 2 & THl& 72 bDMEBOMIE I ZRLTWDB W5, 127
L #3472 B OEMMESE A NIZ & D Z e Tid7e . 2 DfifEEX, Fnild
EOK BB T CRHELEHINBVE WS HIZBWTHEE WS 2 Th D,
FNEHEETRTHIE LT, FLARARLIZEEFOT 7HBET5NS, F1HTHR
727U —=FDOFEKEFEKII, FLARADFEDL RSV FVvOMREET, 2LV ER
DELURT 20 L L THEIET 2, FARIHELZOFIIHEREEIDODO T AT
2508 LTHR, ENH—20—D28 XD L TTr 7T E5FTLH 5,

“There isn’t one of them I don’t know and love—yes, as one remembers and cherishes the
happiest moments of one’s life. Blindfold, in the dark, with the brush of a finger, I could tell one
from another. They’re living things to me; they know me, they return the touch of my hand. But
I could let them all go, since I have to so strangely, to another affection, another conscience.
There’s a care they want, there’s a sympathy that draws out their beauty” (53)

OIS Nb D, BLTENVDDII—DLLTHY FHA—%5. AIHZDE
EO—FFEEREIZENLVTELLODORATT 2SR, HRLINTD, BKEHE
DHETY, Zo o772 TRAPINBOEFET, L > TREEIYLDO L, DN
Lo THEH->TS L, BAFTHMNIICZA TS NDED L, BE->TEBFHRT 2 &
ZoTTEFET, dLLMITY, LBVE, DEEVZLTKZISZ IR VH Ly b
WIDTLZHR,, HNEDLDHITLLEVBLELDTT, BRIV RELZNT
To ENDDH>THDTHNODEL I G SHTIENTEIENDTT

EEEOFIH A, BRENOHEI A3, “Yes, nobody had ever, that way, cared, ever felt what
she had achieved”(47: RFFRFIL) [£ 5, HE—A. ZAKSEIIHELOR VRF-Z L %
MUzoid], U TNz ANdW e o72] &, R “cared” 771 £\ D FEDE
AINODELND L 91T, RAE - TOMBEIZBROEMAPEBEI NN 82T T
I, FNEMER L T RBLOHENLY 7HEASNT, DV TIZ%0y 7 0EEM
BZFEBNILNE VS EHICER L T35 Z 8 Th D,

Nozaki Naoyuki (%, “Mrs. Gereth’s minute, concrete, and quotidian domestic work”(Nozaki
62) [7 L ZARAD F DX 2 TEEWILH X DORENE | BEA Y P rvDEEIAT
W3 ¥ LT, KA% “adomestic artist rather than a mere consumer” ([E]) [Hi7z ZEEE &
WO DB LAREDOEMK) LFHEiT 5, %D T, “While her cultural sophistication
surely functions as a class indicator of the family, Mrs. Gereth’s domestic labor is completely
negated at the bequest of the property from father to son” (Nozaki 65) [ K A 7 XAV HIHEER 3 FESE
WC—ROEBRERTODOE LTHEREL T 21200 0b 6T, B OREN B2 5

nic<x (F138)|099



BF~OHGIE L TERIIREIND | meiElT %,

Iok 57, RTHGEHNARET 2 BHEFREESICBWGRMIND Z e ovrik
DHENEAL T TRA v+ v ] OFELLPEFRZ IOV TR U 72 Victoria Coulson 14y
“Through the textual things of The Spoils of Poynton, James combines an analysis of the political
effacement of women’s bodies from the structure of the law with an aesthetic practice of material
presence that works to restore the body to language” (Coulson 329) [TRA v ] OF 2 A b
LD ToD] ZBL T, ¥z A 2AXIEOWEED LLMED B ESBIARIHR I NS Z &
WDOWTOgHT L, O FEZFHEOHEBICEET 2, WHOENEEK L ZFRKIZIT-> T
Wb CHERT 5, 7V =S DT L ARNIHT 2HED L7z, a -y v ond Bk
SRENEIEOBERIMES T 6NDZH 5, KAV P UNOEEIZHLDIZTET7Y —5
DEEIZ, 2N T TRALIS OIS % D Effi 2 B X 1172 5> 5 72 “the poor old place” [
NEHZU7ER 28oE, ILITEENIRDOT 7 AL LTELND LT, K
ANOHEHOBREZFE L 77 A P RICEEI ¥ 25575

722l BRI -y v OFERSBFHET 2035 ETORSA VY P a2 LM
DHETH 2, MEDFHMIBNT, ZHEDOHEHE LTI VEREIN®T L, fEhTY
BERERDDDFREHE (73, 79, 131) 12E, ZNB TV —=FDT 547 = — b2
WRLENTWAREWLMMN SN T WV, 20D Z &I “James’s sensitive and particularised
presentation of his heroine’s difficult social situation has received surprisingly little attention.”(El-
Rayess 105) [ = A 2 XA DFFH I /2 7 U — S OHESEEIC, fEROBEER
BEALIBBEFERZIEIO > T2 o72] £\9 Miranda El-Rayess DIEfiFE D& X EH 5,

INLFREHBHEZ D CHHRIOVTUIRM TR L LT, ZZTRAFHOF—7—F
TH2 HEI WAL T, YLV ARADH@ZEET 57U — 5 DRET 2 55, i
DT T 2 — b BRFEHIZET S 5 —20%@, TabLbLEEL L TOEMEL ST
BRMEZMEST 2HRELTOIEZOV TV RICERLTE T, E050dh, K1V
FCBFS 7Y - DOREERT, RAPERL ZERNEADBIZFELEET LT
EZ2 BBV, L ARADOHERK L7z (compose) ExR72EV ., % DOEMMMEEIC
BT HZLEEKRLTWAENSLTHY, HEADERI E I1T “somebody’s else”(42) [FH
PEDADD D] 1T ERNZEEBERL T D,

2H %7 L ARAIET Y —F D “an extraordinary flair” (42: RFFERFESD) TA—EEN
7o THIOR I I WWRNARIT 2D OD, HROEMF L L TORBSREHIEI.LA3
BBHDIFT TN RADBRDDDIIEMRTIE L F 2L —F—THV. “you feel as I
do myself, what’s good and true and pure” (54) [fINEWD DT, YT, AP dDTH S
DPpERRLRANTEZ S VFRCEIWWEL L BEOTHED XWX T Y =FBRA v b
VEMRTAZETHD,

LI, KAV FVOMEREOA LT, ZAOBRIIBWTOBAIND [#
fi ] %L 72831, FLARAD T U —FITRD DBEINEEL TSR T
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A B
HE N WNBIZR——The Spoils of Poynton (235 7 3 EN&ifk & i

N3, 3BT, R4V VBB 27U -5, HEE2EONZ LIRET 5K
AR DS 51 HE T 2B AONE LR BbhE 503, BEE» D ZOEfIIRL
TRADKZEZRT O DONEZLL T PEEDHIEIIB T 2 RADIHFHER F 2 L V1 5
B, T =S REEETHY my side” [BEA] (81) & L THHDEEED
IHIFVIAD S ETHENT 4 =<V 28 L TOBEKRAEV R (53-54, 81, 112, 118,
129), L L7enis, EmDBEIIB T —T v & EF & OFRBREENIZ/E 120
T INSDOHENEMIZT L ZRADREEETIT4 (187, 190) N &L T,
ZY—FHLRANIHNZIHHED RSN L 512782 (192, 195), TN XTI —5D
ZEMREME, F2L—F— L LTOMEIZR-TEY, HEIOECEELHEFE, T
bbas Nt v e L TOMENEHABIONT VWD, " LTT7 Y —=FEHERDOE
B, 972bB2D “fair” TRIOR X | 73 “a questionable boon” [ EEAKZR A IGYI | 12 L 7z
SRVEENLENH L TS NBABEEL O T2 L ZRA L DSV, KA
HEFTNET 2138, FRICHHELOEMRE L TCOREEEEZEFTETHEL T D
Thb,

3. Art & Household Art

DEnX S, KAV b v 28R 28K - 7oy MAIL727 U -5 D=
M, RECEN LR L2 &I 8 LTERABAON, HADT T4 7 = — b 158
BT REMRL LTOREEEZINEL T, INE 5T A, AECIpifichnz >
U — ¥ OFREGH & HNGIRE DH D VIO T L %o

FTT7V—FORFIRAZHER L TFH < & “poor Fleda, who hadn’t a penny in the world
nor anything nice at home, and whose only treasure was her subtle mind”(42) 349 72403
RIEMB DO DI TH 2L, 2E—20FL WV ZEHRBAMESAL VI EN
7Y =5 CWENAEDORENEHAIND, —FH T BLOHE—DEFLEINS
TSN HPEIERDORL DT L ARANEDRTRE D726 ULEARE LT, L
LTRSS B O REME 2 R0 b D L FERI N TE 72 (Brown 145), LA L7aas, #5R
N7 ) =DM FIZAND Z D72V E £, TOETFEIIR > T ZERRIND
OYFENBEMLS L5110, fFREH L TOENEZAREICEDS LT, T LAHHE
BEDOBZ SNIRVERRFAL T D LSRR S, 22T VLA RE, 7Y—%
BECYID720IbIOIMY EEZ L TREEHE (omnibus) 23V RESHE (74) 12D
WTL 1890 R T X 2R DWL R H L M/2 b3 AN 2D EFIR 5720
ABETOEVRL XS b0k b, T (fast) & AR INDERIE 572 (FF—
F202) T WVI TS ATV SR ORFEEFIAL DD, ZOHEA “This is
one example of the difficulties that penniless middle-class women faced in attempting to maintain

their respectability” (El-Rayess 106-07) [IXAD 722 FIL 7 5 ZADLHENR ) ZAXRZ Z Y
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T4 RMRT A ORI ZRTHlTh D] LIERHT S,

IS T ONHNIRT LD, 7V —=FIXESNET DR OETE - HEL
TV L TCEOLDOTHENTH S, 72L& 2130k Maggie DFIBERED 1 >~ 51 7 (156)
X ALHLD “objects, shabby and battered, of a sort that appealed little to his daughter” (131) {5
NTL720N72, BXABOBIZZHRZAZNASL 721300 | ORERZBkD 2 I
i3, EEFBECHEOHBEXEEROL T2 VDX v v TWXEB YRR T AR TEN
%, 29 LI-REHREEXESHMOBRICEANETRBOZ L, HLI3Z0EERZIY
FiiCa v Nt v e LTEZZERRD D723 TTHD, EI2AHN, 7535 L
ZRANOHEFTZCEITT AL 3ZFANDEDOD, RAD 0D F TH—FFITRA
VEFVOREROZEEFEDEI ] LW RBEIZOWTUL, “Of the spoils—?” “Always?”
“Never!” THEMNDZ %2 | WO FETH?2 1 30, 2ARIE ! ] ERVATRW
HEZFEZEEL T KT L TIEfT 5 (192), —75 T, “The position of a scrap of
furniture”(200) [—HF DOFRE L W HIML | & L TRADZIZITNEZLIITTATH IR
FEH8 T2k, avNZ AV E L TOMNBEZFANLZLAL L, % ZICHFDOEER
BNATEZZeH2OTHRIFLIE L TWBREIICRAS, ¥ IZHEDREINa v
NZF VYV EWIBEITRITLIND ZEADOEPIZF T, LV DIFLEEANEETIN
5ZEIRTAEPIDIADLENT VB LS BN 3,

19 HAEDTEEIZB T, TV NZF VI H T 7 2 ARE 172 & & 3 A T “genteel poor
woman” (Vicinus 3) (B3 H2 B LWkt 23 ZenTcE3RonztED—D27 5
720 TIREFRIZE DA h, BAFEFEICIE, DD EREIXI FLy 52 Eok
P bDOEARD—DE 57205, T4 27 b U PEIBREICIEMNREE L L Ueiifid &
P72 HBELD X D120 MO LHEROESER N Y ORE AR OER S EHEH S
N, BECLTO-BHEIIR 572 (BH 170-75)0 7 U —F DN TORREEITA “with
several hundred other young women” (42) [fEDf[H E WS Hne7-H R LC X H12) &4
BINZDIE, ZHLAERAZKL TR EWZ LD, 2 Leke L TAaE, HiE
DEFIZEZ EDZ2DEBETHY, av NI o] THIMNBERFO X
INFELHEDOHEMBEE WO RIAFE L 1IRIIV RS, 2323 4MR3 77 v s
I EMBERE T Z 2 5 NIRRT W20/, 22 TEHLTEIR
Xix, TSI BRETHRIRGESE SELOREMELEL <, WA LT DIV
INFRVIRE Y ¥ VIVIZ 5728 WD ETH B,

FIRIRAHEDOER Y FEE L T2 Z L3RIz e B0, 205HRL 7250
BEXTNY aVOHEEETH D, HFHIx TFRROAETEEMS % < QEAN 2 H
P, TNY a TN FIEEFEDRL X517 OS—F—, Koy v 63)8, #
DI-DERIRERET 2 LMEBEF Uk - U Y (1841-95) X 7Y « A4 v b (1844-
1926) 51k TNy a VHEOLENR B AREMICHIR I N EERBZO DR, =
MAWEDEEL T2 2 N T, HRIIROER 2L BB L2572 1%L
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A B
HE N WNBIZR——The Spoils of Poynton (235 7 3 EN&ifk & i

DEEBERGEL -7z ON—F—, Ko v 2 63),

< L THHMEZESHRIRE OB EREO I ZMEFIEE2H 28 e
72H, —HTIRFOEED ZIEREDO T I Y a vEESHEL T 2 REN: (L5 LX)
M & ) TEZME 2] Lo 2R B - FECHM I N A EANIIH - 72,
Vri—aX-H-V—EviZiiud, ERNZETEE L2 TURTL W ko FTEE
LTHLELIEIY EFon2 L5170, 20D HRINGREI T2ty
TEDOLNTVWAEEZIELLL CE e W HMTSH 5] Ov—E v 221), ThbD
THENHRIRER E L Thaz i< 2 i3, (TRTOLWEERLEE S TERh o712
X)) WkzbAHERE LTCHNTAZE T, 5 0IESREECTIHEIL LS & L7z T
LI DATHuF %58 T IENORTO D 72072, N—H—F oy 7iZin
. Yy NI EIIT TR bOEE, Kb PEZIZHENA T4 a0 F - REDF
Hx, UV OEEMGBR L TEMILZZ] ON=F—, Fov 2 64) BERTH -7z
L L7ehn, BEEENTNVY a UVREOHE T, ML LTESDNES 2O
e X TREE WS HE] [ ZDNEORERE ] 28 LAEmEr [ w7
OIEBEZTX T | ., BN T HaF—1Id52maitf e 3#@@gIns, &
LA%S LizATHuF—0mticfIAINTE /) N—=F—, Kav 7 67),

FRA Y PV ICBWTERROND 7Y —FOREIINTEH7/ET 7Ly FEHE
Bix, 29 LML MERSEELBEOY 2 v ¥ — OB TIHA TV 2T 1LV~
R I D, BETHFLVARADD L 2Nz 7Y — T XBOFKIIH 2 FE,
FKANEDOXBEOFER., 2N T THOANMBEFGRD S DBSL I N2RTU, HEn &b ES
i RNERI T LA I enAh LD, IHITHENORCEZHTRY R L2785
5b, HHOT AV FUiHfibniz, HORMERFN2THALIBENTUIV 2D DDFEN
2 REEL T MER Z BT “lesson” TEGEI) #REL. BH%2EA5 (131-34), Z 2121
FEOEREBEL T, HEMNERE L THILTESRAABBLDOTIHREWV I Bne, —
HCHADEHPEADL T2V TREVWIEEHETIBPINT 4 L v 2w ENT
WAHKRFRRTEN D,

2 L7 T, REWCHZE I %2 ZWE LW H &2 “she wondered vaguely in the
western wilderness or cultivated shy forms of that ‘household art’ for which she had had a respect
before tasting the bitter tree of knowledge” (131) & 137272 iH & L 72X 2 72 A & 75
B2 FHL D, HORHBEDRDEEZKD 5 £ TEIRYNIE > TW72HZE L\ T5RE]
W D72 572) LY FOWRE»LEWINIEOND, 7y AINFFTRINDS [FKE]
(household art) (&, ZAff (art) & DOEL X ERL T5, ZOXfHITIE, 77U —%
2 BEOHDICL > TOEMEFE L XD XKEXEERL T 7202 TOFRENH
T, BEREEL DL L TCEBH TS CHELZYVEELY S L T2RENAT
ENd, —HT7Y—FOREFEIL, R~ F— KT & OFEBHEMRIBEL TEXREF
KxINs,
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She had lavished herself, in act, on Maggie and the curate, and had opposed to her father’s
selfishness a heavenly patience. The young couple wondered why they had waited so long, since
everything seemed after all so easy. She had thought of everything, even to how the “quietness”
of the wedding should be relieved by champagne and her father—very firmly—kept brilliant
on a single bottle. Fleda knew, in short, and liked the knowledge, that for several weeks she had
appeared exemplary in every relation of life. (79-80)

Wiz ~v F— L REIO /-0 L H IV 2HEBEL T, TARMED X S M
TTHRBOFICERITHIIL 720 BHOZAEFE D LTIARICELSFORLENRDH 72D
DODPLIENEVIIRFTH -7z, FERADLDVEBIEFINS XS ICBZ200
o WHEFEDLOBNE SN BEEN /2, LT MEE LW fEifzy v v
RYTERRAOT, 72o7—EKDR PV TRBEZRIIECIIE S 2 LIl TRER -
72o BE BT, ZIHBEME NI DD, WEDEDL L0250, NEDOTXTOREDY
WBWTHEN TH 72 Z R HEL Tz, $R2Z0EEEELATL W,

ZZTITAEDOTRTOBELYICBWTHEENTH S ] LRHEINZDIE. 7V —FnK
AV VDOFNE L THIE2R -T2 28, BIOSIHABEOERNICE —T v h 5%
FEEICRT 2EEILEIELTBY., 22 TREERA Vvt —T vl s
THREICKBET2HPICERE LB T30 0 TFI3ERTE S, £ 13\ Z “lavish”
“patience” & N9 HAFEMDEKE X, “selfishness” & WIHEBNRMT 2 X 512, T RTUIKREH
DOOFRREMLEREILTEZEDED T 05, Va7 b Y PEAOTEE A 2 HiE L §
LEEHIs [RIEOREE] B2 7 ) —FBRE2INELL THhDEZ L, IHITEDHRIC
REIWEHATIEEI NI EAETEIIA VT v bINTWB Z e 0HERAEBNS, DEDEE
ERT 2726, ZICRBINSERRL, BEN/-BI 2wl itk sa5Kk
HY7GEBEII A 72 D DRREHEK L T2 e EZ BN 5,

PiRERBL T, 7Y =BG XTI BB EIh 2013, HaEH
N LEREENRMESRZANELL THhEBRDZ e WE 5, 728 ZAEBFITB VT,
T —=F3A—TVDOHMEY (dense) &\5 —RINIIR T T+ T INBH L L
AN EERL, N2 EHSO BX ] THOHTLEZ 2 REEKRCERS (40), XKE
THLEDYU v 7 2RV BEOZERIZT L ZARADKROIhREERE L, RANUEZ S
[ Tl, “Fleda suddenly became the one who knew most” (202) [ 7 U — ¥ MR —F S 72
ANEWD T8I 512D LS —XUDBRMT 2 X512 THAOGND | Z L IEEY
<, REEEML, ZED LI LML L TEMIINIDZ CIEURE L 2RBEIX, REA
DEERE & FERRCRSF e e G SR E Z 5 T353RV L WA 308, [ARHCZ DS
BF 0. LA ERFRXENA TAoF—2md NE/LL, 2Zr5kN SN
ZEDIEEDWVZ B,

PlED X 512, REFRFIGERE LI FE L, 20T L THRF I ER 2 E V73
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A B
HE N WNBIZR——The Spoils of Poynton (235 7 3 EN&ifk & i

HBBED L WO HELLRELELLT2HERLOMTIV—FDOTA T VT 4T 4
I EAIN TS, ZOHRCEALTEHLTBEEZ0OR, By F—~OREEOE VY
ELT7Y—0EHWET 2RGHEMSTH S, “a wonderful piece of embroidery suggested, and
precisely at Poynton, by an old Spanish altar-cloth” (73) [H x 5 ¥RA ¥ F VIZH B H AR
A VOSEED a2l v 2B, RES LWEBEERS ] 3ERT—E g2 #inin
7Y —FOM—D [ES] (piece) TH D, REIWHNIFALZ TV —FRFAFEO—ERE L
THBEZRIT ORI BREBITABLVWADM, 22 TE7 YU =0 [Efih & AT R
AV FVYOEPNTD EDONT MER] 2HEL T3 Z e nEKEY, YROFHELH <5
PRIRZEES L ooEZ THAI,

TR IFRETLENMTI) FHEETHD, CVWIRENRER L7207« 7 F ) 7EO
EETH D, flih T 1870 FEARUIIHIGE DO M 72 fififill & = od 2 X<, TZAMifE (7 —
F e Z—FAWT—2HB30E7—F - v 7uA ¥ V)] (RH 166) #3872, 1872 4F
WD BRSO LRI OMiEL D5 2 L B E LT, v v FVICETLEN
TR NBALIN DI E T 57208, BERDOIRZ S L - HE BB e 23l o Lz
i LTEDST BN, THA VEZERETERIN TN 228, 35123 THIE &R
BRODOFZZ X > THFINEM THZ Z e BT EL YU v 7 8 [ ESLZEMH
EBIRS T, JAKEEIN TV HThD (BH 165-202) Z 1ITE 2RI
WRLENBETEMICLY S22 L OREIZERL TEY, Z2OERITILYKO [l
CFEIE, 7757 OO IS VF—]| BIEELT. ko T MEHEEXFEN
D7 —FDEREEBEREEADLY HNIRDEZ8IE, 7—T 4 A MZE 5T, Vbt
F—T 4 A ML > TREEEKRL] ON—F—, Kov o 125),

19 ik, FAECEREDETTZ ATy T4 T 4 2o TR, RRXEW
AT F—2NHELLEORERBIZRF L2036, 22062 ES, HED
LHM LML LT, EMRE L TOTFAT VT AT A 2RODEZTV—=FDRLERVE
5, Wk OREIERIIZFDRLEINMEIKMI N TS, FFENTEELA ) VFu
T, RA VP VOREYNIIEREETOSEIIZERRL B2 WEIRay 7Ly 7 2
Dy WA Y VFU T 4 BN TREO FAZEMRIALE DT S N5 FIFEES 2 13 5
WIIERADEE L 754 FBRRTENS, LrLEAS, vF—0OFBEFEICTY —F
DREFIR D257 BHAL LEFERTI Iz 2RO NTWEDEFE U <
BOBEYIYE L TYF—03% 5 572 “old but rather poor” (196) [T\ MFN EEM ] £+ 5
VEDKEHTHY, o T —I FNT S ADOEFBREBIIH T, 7Y =5 Dt v ZAHRK Ik
IN7z THEES L] ERIIREICZESCDODRVW DL LTHRIN S 2, H D32
B% [Zfiih) e LTTidal, [FFE] o—Re L THEABIIHRLTLE>DT
H5,

22 I CHIRIRGHE E REL DB 7Y —FOHBHRICOWTREIT L TE7225, DRI
ROoN2EHEX, tOBEFRIIH DB LOEMFEERHEAN L ARBERE E=2F05
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Bk & ZI—UIRBERINSG, KAV PR v 7 22D < B HBOBEERIH 41T “a
distinguished, almost as a dangerous, beauty” (127-28) [FHZL AL LT, T A LG EL L
LTy ESGL, EFR3 7Y -5 -2 voBEI LML L UREDRZAT 272 L
(145), SHBIZBIT 27 U —FRITD 51 ES ZDOLMER—ABE L CHER I NS EAIC
BD, FERDORA Y P VEROBHE TS, BRTRRETZ7 U =¥ 275720 2RENAE
b “miss” [BEIA] LIFEUMIF72H 5 “It’s not a place for a young lady” (213) [ BH T
BADITS L ZAHAL»HY THA L] EBEADLMEE L TOMBITHRVKELEET S L5
Wy 7Y RREBRITHLY S 7T T2 e LTHbO2DTHY, HERIIBNT
LFEDOTREN LD LW THEZ e bINENTLVWEHEL T 7 2 M VR LETRILL
T35,

4. BRD B FEEN

PDED X312, 7V —FOMRIREIR &\ B, FIRIREEOREME. OWTIL
DR L IWZIL, HEOI LI I LFEIBWTTY—FDFAT VT 14T 1 2tk
LREBZERE L TUEHNTN D, BloT*D L7727 Y —FOLREMR, HLIERIRER &
LTOEBNBOVTVEZ DAL LTIRAGNE I Lo TY v 7 XRDEETY
U= WT LV ZARADTODREZRM L, 2OHREER EFED 21 EO—EDLH I,
WL DEHRIREFRE L TCOFAT VT 4T 1« DEELZELE L HTEEE WIS, Uy
ZET VL ARADBRA Vb v EHEBORDICHBEINZBRETHY, hOoTUIKREBENE
¥ (maiden-aunt) 2385 L Tz, 77U =413V v 7 2AEFD TNz & 0o BHOEE
LETBIEDAWTHET SN D (68-69) 75, FLARADBRAS v+ v EFRTZ &1k
YL, Vo 7 22T 2020 BRE2ED 5 Z i3, B OffifEE EHOND X 5T
IS 20%#Z5 (200), 720321 EOEGHITE W TEOREWVITHA. HITE LS
BIEOFELHFNIRANZEAE»E TS,

7V = NENMEBTI BN TEN T TORAEDOHBEERFEN S L, “the satisfaction
taken by Fleda in showing how serenely and lucidly she herself could talk(204) & 7>-> BB
WCEED I TE R HIIEDOR SN S EMIE L DAY TV v 7 ZDHR
ZRBbE D, 720, 20% 7Y —FIIRELNLIDITTH L, RART—T v & DEGE
2785 TRERDARA v+ VIR EZMA, VBV SHIOMb R WL~ RS, 2
DIV —F27—T0y FZH-T, FEREES72T7 Y —FDOHROERIIED X
IRABNDTZH D D,

20FICBIT 2 Y v 7 ZOHHIE, RFHEGBGHENICRE S N 2 BHFEEY 2 RIEFRE 2 5
I N, A E I 2528700 (Blhho7z) ZAOREZL—T V=%, FL R
FAN. REOBIE—DHBEDOBGHE L L TOE T TR TE S, 72720, FIRIRER L
LTO7Y—=FIIERTHERMID > UL, ZOBETT ) —FOHMRREABGENLF
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HE N WNBIZR——The Spoils of Poynton (235 7 3 EN&ifk & i

FENEERT 2 I EOBRERE L d7s b7z,

Uy 7 Z2T7YU =%, THEIZINIXFE B Y | (“That’s literally, by the inventory, all
there are!” [202] ) PO 72T DFE 2R AN “compose” (202) [FERK | T2 2 & THEAET
FEEDZEMFRIEH T 5, —D>—D2OFKEEZFHET 20 T3, ENOBEBRIND Z
& TZEE D 9 BT “something here that will never be in the inventory!” (203) [ HERIZ0H 5 7
Wil ] ZREL, 2050 X5 REZAZ 7Y —FOERBREHFEERI (203) 1, KA
YEYTOENEREDLIE 0, 72720, BUTOFMICELNS X 512, EROEENZ
FRR] OFERICEL > THIREZEA D XEDOHER, 21 ETREENL [F%E] 2#0250
DNEZELL T B,

“I can give it a dozen. It’s a kind of fourth dimension. It’s a presence, a perfume, a touch. It’s
a soul, a story, a life. There’s even so much more here than you and 1. We’re in fact just three!”

“Oh, if you count the ghosts—!”

“Of course I count the ghosts, confound you! It seems to me ghosts count double—for what
they were and what they are. Somehow there were no ghosts at Poynton,” Fleda went on. “That
was the only fault.” (203)

TS BTOEFTEDITTEL EIF3 Z R E T, Zrdfoiuritottitt
ATT ko ZNIZZOHFIBELLENBZTBL VI 0, B0 Hh, Bt vo72b 0z
ATT . ZNEBLE WS 2, WEEE VI, —DDEMIBATT, 22103 bleiz &l
PLEIZEAIIIBEL DY DMFBATEINTYT, EBEMIHIIH x5 EZALV-TH
WhTL xS !

(HH, b LEMEZEEICANTZS—!)

b bHA, RIMBEZEECANTHE Y, H72VEITL xS | WEIHOEE
WD EBWET, DFED, BOEZITWRETLSBEONTHLDSGOREL, 728
ALY P ICEMBESCERATLRY 7Y =3 7z, [ENDBH % ZOME—D
RETL7Z]

RAVFVTOESOKBERRY, Z2T7U—=FNFELHVIDIE, RABKDIH
BWBIEDFEDZDEMERIEZD-OTHY, WEANKAL IR ZMEOMR L E
BLTWBRZERERLTWS, EIdWA 7Y —FRBIED “presence” (68, 203) [1ELE ]
RELHIRIE, SR INTEE [FV ] X Bl o X 5 CHBICAIL Z2#R1N72 0 0
THY, BECED L S BEFVREATH D00 OV TUIHHIN TV, 22T
HELOWZ, SHELINZT)—FOHRBZD T FIEEINDIDOTII L, FNHR
BTH B0 Z I ADREFEDFTEBMEIN TN ETH D, 7 -5 BliRNe 5
PHENTUEA LD &5 [{FE] (presence) (I, L AR ADIELZEL CHEL T 21
T THIE ] (ghost) & L THEBULIN, DEZAOXGE L THE] 2D <250 DNEBIT
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LT 0672, 2% TBIEOME] 37V —FDHREORIEZBDTIEIRL, ZA
DR FEL U THENEY BTN FEDTH 5,

Sy FIUBERT AL 1. Uy 7 2D BT “the most dramatically complicated
instance of the way objects actively seem to embody personality” (Mitchell 27) [ % @ MNFERRHY
WIN=VFUT 4 2RLTVBEXICHZZ 2D ERBINTERERF W25, 7
=513V v 7 22D CEHHEL 2L TRLEBUCBEOAREZE LI, 7L ARAD
Uy 2 ZAnbBIEDRLYEHEEL. KA1V P ORYEEADIE, Uy 7 205 “The
maiden-aunt had been exterminated—no trace of her to tell her tale”(85) [RIED B X VPE b 7
KMEPINT] LESRZIEEEEL, 2220, ZU—=FEBIIO0TRETH-72
ZEDEMUITEAEHS VD b 5T, BIEH “with some bruises” (68) [ED X
eS| NEZRKED, “agreat accepted pain”(203) [ KELF L A BB -> TV EZ,
I DHELABMANMEL T2 dDIHEL 720 ZDb D2 LT (ZDM&IZD
W), B L ADBERIZE CTHEARATHE > TV D, ZORITWT IMLTFPIZH A
DNBEHR, EIFWZTIVL A XH “Fleda’s imagination of the maiden-aunt” [ 5X12Xf9 % 7
U —5DRBRJI] % “her sympathetic ability to reconstruct a life from a material traces” [ ®
DIRIED H—DDNELTR LAEY LT 2 W LDEEI0OET ) 2T —fFle LT
% X 512 (El-Rayess 113-14), RIEOF FHEELXRA-BIXE, 7V -5l ->THHL
FU IRo7:%] DTS KREZEDOEDHT, D IORBEELFERTWIFETH »7213 7
Thbd, MATHEDE IS EHBAA DI NEL D, “it is no wonder that Fleda feels most at
home at Ricks [...] on the margins of Poynton”(Stanley 140) R A1 » + v OFKICH 2 [FHg]
Uy 7 R LEERELS DIRER] WX D,

ThbbBEOAWEIZE, Vy 720 THo] BELETHFETE 7V — 50L&
DEIWIMAT, 7V —FHEOEEIZH O BMEADERBRNRBL L ETTAVIAAT
W, ZETE 21 BTEED THME] 7Y —F LT L ARANEDORTENrHATN
BB 2 ZIIRADBREEFEIRMBT ) —FDFEIDI HITH D LD Z &2,
ZNIT b7 ) =T BB I RANIFEVEAE 2RO S HiZ, @3hlkbhk
ANDFBEADBEEINTVE ZEEEKRL TS EWVWR S,

ZORIWEL T, 7V —F»HBT BN FTEOH T P EAER T, EEE
FXINS “melancholy” IZEH L7z B&HIDY v 7 ZFHT, 7 U —FIIEBUT “faded
and melancholy” [4RE. MBI F7e) K. HZ 7205 D “a thinness and the futility”
BT EMBITRE ST ) 12 “agrace” [MEHES ] Z B L. “things that told her they had
been gathered as slowly and as lovingly as the golden flowers of the other house.” [ % 9 —2DDF
[RA Y bv] OBFEEOIELZD I 1T, KBEEEEE2MITEDONLZZEEWES D
DI 12b ) RS (68), 22 TT7 YU =L S “melancholy” (3R E L7723 D
EH 21 ETH L ARAD 4 DOFRETHER L 7225 TH O “melancholy” #& L % & X,
TV —FIIENICE D EZDHMREZELE- T3,
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“If there were more [than four] there would be too many to convey the impression in which
half the beauty resides—the impression somehow of something dreamed and missed, something
reduced, relinquished, resigned: the poetry, as it were, of something sensibly gone.” (203: F}F
RIESC)

b LENLLE [REPWODIE] Bo7:6, HTITCEIF-HAREEZLRNT
Lo, XDHIREDDBDINBEALENELIDTTNE—2F Y, MHFRENL
WALNIZN, LWV IR, MHEF EVo, GIVEDLN, MEINzE WIS
RATT, iU, EbE, [Rbhiz] bOPMMLALALELLNEFFIRATT,

Z OB T “melancholy” £\ FEIIHAWOLN TR WA, 7Y —FIIFEZERIITT 5
“impression” \(ZE KR L THY, ZEHEOHREIEZ D 72DI2F]ZFT 5 “dream” “miss” “reduce”
“relinquish” “resign” “gone” &\ 72BIFA D213, T 1D WiHEXTHEEA & EfE v L
BT HRICBOTHEBEL TS, MATHRRIZA YV 7 ZATHRFAIND “gone” £\ I FE
. b oBEICER, 2D [HEoTLEo7z) BPADORYEINSIMhE
FIROT 5, fERTEETZ2RA VPV REIZ, 7Y —F0BFT S “Poynton’s gone?’(213)
TRA VbR M7 72572] ATE2? ] BRILERZFEOEVWA 7S5, Wito A
A—=VNE, Uy ADERME EVIEE LE I ZADLW B, TN b L 5D
BAZTs EFHEBGEFNC X > TR (&) »oU0EEI N, Mz ri Lo RAEERD G
Yo ZLTCINHHHED ZDIHDEE L, U v 7 ZOZERICEEL H I 5 “melancholy”
BT 722255 Li3BZ2o Ko<,

ZOBIIBWT, FLARADBERA v bRl %R T % “amputation” (79) & \»
IFBIIRMBITH B, [HBIF] OB®REZD DI YW EWIHFEE, TENbAA
72, Fh7zb [F L 2RFE] OFHR, B bokd, [fi2b] 20db0E -0k ! %
LTE Tk TRA) 2D D | “They [things] were our [Mr. & Mrs. Gereth] religion, they were
our life, they were us! And now they’re only me” (53) & KA~ b v & —LERE R - T2k
A2 -T, BREBEREORBENE IICHEYOLND LI BERLWEALZES D
THEILEBRLTWDINETHS, Lo T2 EIIBWT, 7L ZARANFEHHEEL /-
U 7 ZDOZERNIZ, 7Y — 5 “melancholy” 12N I N B EFE L L D Z FHAN-> TV 5
DIF, % ZWTRADWHEDIEADH A IN T 0513 Ne b8, 2% B
EOIE | 3B IEDOBRZTBEEL HTLIE TR, ZADED T2 DA DR
INTHEOMBE L LTEHNLZDOTHY, ZNWZT7 ) =50, RAOFEH & HITE U
V. BOEPEDBEOFEIL, TLARADPLEZFE D I ENTREE LD TH S,

EoTIZITHEELRZDR, ZAPRET 2 BE0AMEDIEEHES T3, BID
B & WO FIERRDILzE TS ADRETH 5, H1HITRAZ X 512, ERIHIEER
RFALLT27Y 5T L 2aRANZ KAV P ISHT 2B 250 HE I DICEHER
DEL LW, Uy 7 ZTHBIEOMEL ) A A=V PRI N TLRE, BEOEL
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AT DONWTEED Z ADOXFEIMERT B D TR 2 X A s 13 6 s,

Then Fleda said: “What I mean is, for this dear one of ours, that if she had (as I know she did; it’s
in the very touch of the air!) a great accepted pain—"

She had paused an instant, and Mrs. Gereth took her up. “Well, if she had?”

Fleda still hung fire. “Why, it was worse than yours.”

Mrs. Gereth debated. “Very likely.” Then she too hesitated. “The question is if it was worse
than yours.”

“Mine?” Fleda looked vague.

“Precisely. Yours.”

At this our young lady smiled. “Yes, because it was a disappointment. She had been so sure.”

“I see. And you were never sure.”

“Never. Besides, I’m happy,” said Fleda.

Mrs. Gereth met her eyes a while. “Goose!” she quietly remarked as she turned away. There
was a curtness in it; nevertheless it represented a considerable part of the basis of their new life.
(203-04)

NPT =FIEE o7 [FAOFW720DiE, F72bDVE LWIDHIZE » T,
S LBEPKREREFLARILATH LI LS FdEH72 o728 THERE LT3
ATTIFE, Z-T, ZOFHEKOIEEY oV £4H) —

B LIS MEE W, 2L TT LV ARADRLEDOTELIRY LiF/, 1T, #Hk
BEIZoT2E L6 ? ]

TV —=FRBbDE 572, [720T, 253720728 L72657%7:05BEL0T -
EVOED STz EB T T

FUVARNIC - EEZT Tz, b LNERANL] ZNOOHELD 7205 -7z, [FE
3. ENBBRTOHELI VD OEN T2 1 TTHil

OBETT -T2 7V —F 3B L »pRDERL - 72,

(25 &, BB EDILEE>THD K]

INEHCTEIE I LTSIV Ko7, TRZA £ TEbh, k¥- T, Hk

DEEVIREE 572ATI DD, HREIZDOETITELF T ZATT NS

(350 % Lize ¥ L THIIzDHE—ER > THEE R T »72ATT )

[—EEd, ZHFAMIGEETTOD] 7Y —FdE o7

FUARNIUIES S BHADORIREZ T ILD T2, TBEREIAL! ] izHx

WO LS, BPITE 5720 ZOBTEICEFE SRRV E IABD T2, I hDS
T ZNRELIDOF L EFEOREBO,IL ) OF T2 F R LT,

ZAOXEGE, 7Y =Y BRGOFHET D HHERE T 5 BI1ED “a great accepted pain”(203) %
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LAHJIZOWT, ENMAT2HERE L ML L 2P ZADDb D0 h, BHERSEZ v
THEONDZEDRVEIWERO TN S BITHA TV, ZOL IRFETLITF—HF
N5 “pause” X725 WE, FOEMEBIEOWEL ., B\ IIxtd 2187 2 W& 25 M@
TWBRHO X 1ICBbNg, 72 21E, BIZLIERImIC MR L7222 v ki
(4] ReiR27U =513, BELOBECA -V EDBEBEL L 2HEDE
LEREL, TLVARARZOEEORIBIN/RAIHEL TWE L5 1TRZ S,
IHIWIEHTAREE, Yy ZATBED [FH] 1IZ2WTFES 7Y -0, »2OTHH
DR EZ S & Lz e ii A dbne LTREL, HELTWEIRTH
% ——*“Ah the little melancholy tender tell-tale things: how can they not speak to you and find a
way to your heart? It’s not the great chorus of Poynton; [...] This is a voice so gentle, so human, so
feminine—a faint faraway voice with the little quaver of a heart-break.” (202: £}FAFEC) [H
By BATENGEL T, BLIEDALWHRZZATL X9, DI, £S5 LThil
WA BIDZEN DL L ? 125138 FRS v P VOREBLITENET,
[(HEE] ZHHDHIE, ZARITHRILL, ZARIIODAMS L, ZARITHLLL
WIPTELS DS, FLDDPTPRBAFRZHENT BZATSSFERATT
TZWXTY—FRRELCIS TS LT it BHERNRL P v 212k - TETN
DREORMBEE LTO T&ES LI Tidizv, BIEO 3o k@AF] ik, R
2O F THiE S NIEINO S EEDTRELRTINTH Y, ZORAVPRE I N/ %
M7 U —=F3ELAHL 05, BEIIh25R0, ThbbrafttcE s, ihon
72\ TBZ %] (quaver) [F] 2K 242 bnaI o=y —ya vidlikb0RH
AEFETS% a3—V it VoA AZXPNENHEI NS LD REETF 7 2 k
Bt TAZ itk o CHIET B BN, TU—=FDT I A MEIN R, X
DICFHIR B FED EEANLVEFTERT D 2 810k > TEMEDFEAEZEE L. /MINOfE
CEEZNLERBLE) 7ot 2 2@l LT (BIEOWE) W BELZEFLIES0DT
H5,

W

i

BRIZ, WD THRIEIIBIT AERIROBREZIR VK Y DOFmEE A 720 M EICATE
72912, RECBWT 7 U =I5 INEHRIRE W) B, fEREEL THEeo
JABICE DN IR E T2 DL, £ DAL Z DA % H R AR e U CHEE
LT TWB, PREOKBIIB VT 7 U —FDOHRREDFERIIFEN S FTEALERT
L0, ZHE 7V — I DBHRIRER E VI IEHHEEN- Z L 2 BH®R T 50Tkl &
LA—E L THRIRWBEESAZEHLET WS I WT, 20EEL2MNE5 Ik Tnx
LR TES259,

RETITIIV—FRHBELEE 72T L ARART —T v 512D T “every one’s being
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exactly where every one was” [ AN E JIZHZEADNWBIRIL ZAIIBITS>TWS] &D
WKL, 2206 ZNEFTITRWESD THISR] 2& e 3 Q1), ZoZ it —zv
EETFTOMIBZIREE L TEN T TOARBERPZELL, 7V —F SRS HDOVDIE
AR LR - 72BHEE T =BT ANZZEEBERLTNWDE W25, HDH0IE,
Uy 7 AT7Y)—F3RBATI2HELESEL, YL ARKAIEL 2G5 00D, 20H%D
BEICBWTENS BT 2T IIR N\, FKIERM» SHI I Nt bix%
NENOAPHE WIBFEIIR > T DTHY, Uy Z7ATTI—FOHREEEL LT
EINOorOROREIZ, —HUTHEZLIlL > THLZbDEINIZBHEORL X
BB E D,

7)) = FIIEZEOB N T ITMA, ZOHRIRE BDOE 2 REEENFFIIBNTHF
BBV TIHHREDE DD TH S Z EBFELOHFIRE L ToORALZEILL Tnhb &
WA BH, —HT, £ ZIIHRIIROS D O5 I L TN TS 72V 2 1 XD
FAEIEEINTVD I IITDRZD, — O L »EFEINZ R OEIRIRIGEIL Y «
ALZXDOHMHETZL ZATHo2h, Uy 7 ZATIE%E D L72WbIXFIRIRGEE O 55 5 &
FITWE D L 512, TEFITUIR A0 (203) HELE, HLORBET 210 58S
N7 b RREOREKE LTHAE L H S EMNHET 2, RI7)—FBnInsosi
P72 b DA ZAREN N2 LT, 2OEMIET ¥ v Fopflic@EsiuE, BlEROtE
DOFTEM L TRERIN, FEE L UHEI»rNEARIE O a7z bHED S Hizo
BEDBEINTNS LNTDPE, TEA VP V] OEZAMOEY Fi1L, LEHDZIZEN
HHHEEL/NRAOTEREZEL TT VIS, RMETBITE 7Y —=F DN NE NS IT
BOBEWRIIZ ZICREINS,

* AFE13 ISPS BIWFE 20714644 DR 22T - ERETH 2,
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1. ¥ = 4 & X1 New York Edition DFFTIZEE L T, BEFIfERO €N ez [FX] (Preface) &4 L T3,

2. KREIZEBUF D The Spoils of Poynton H» B DFIFIEFESL « AR3LE BT The Spoils of Poynton (Penguin, 1987) 12#%,
R=VEEH v TNWIAN TR T, HABRIIARPEAE - ZHBERCIS 5, —HEHELMA /2, 2D
T B OF IO WTUIR— VOB & 2050, B X O The American Scene=AS\ The Painter’s Eye=PE ¥
B% L CRE 9 “The Art of Fiction” @ H ARFEFRIZETCARICIL S,

3. Deborah Wynne (37 V) — %" % “traditional Victorian heroine” M#FIRy7 Y « 7 U ZElo ko A v |, —F THiA
TEHEHEOT L ZRARETF & “New Woman” [ L\ k| L ZNENME DT, WHEZMEOFEL IR D,
(Wynne 142-53)

4. 72720, EMBICBOTIRE RS v 25— 3AIRIREFRICHEI NI,

5. BARGEFRII = - I EFRciis (U w50 F 97-98),

6. Bill Brown, Thomas J. Otten & Mm% 08,

7. REOR—VEIIAARGERICIS,

8. REFEDONR— VT HAGERICI S, LITFFH,

9. [BIXOHIT | 1TOWT, 7V —F&, HLOHFBITE > TR L 21525 L 2R ADBRIZ, LIHRIT
LWL BEROEELFAND 2 H TEF S, HNIEML 19 HHflEE BRI L T /a0 TBERIT
DV NLBERE, BLOENOILLZ2EREHYEHIDHADARE NI IRELEAITEZLD LD
HiYZ b > Tz, I EICTBF2ENEER D - Tl T 2 Z L ~NDOARLZ 2, MROTEFTHB b 0hbbsT
DRERNVEH TN TEIZEHTH S (22) LBRTNS, FMEM—ICXVIRREBERAL O
7% < “medium” [EE ] OHKEREI DVBEED L > 1ESLETH Y, BHEOLMIZL U v 7 ZERHE L T
BiTorze I (i 112-21), RAOKETE AP HAEREODOFELZ 7Y —FDOELERIE D,
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An Artist Who Does Not Paint:

Impressionism and Women in The Spoils of Poynton

Aimi SUZUKI

This essay examines the significance of Impressionism in Henry James’s The Spoils of
Poynton (1897). By focusing on Fleda Vetch, a poor, single middle-class woman and would-
be independent artist, I discuss how both Impressionism and “an action” that Fleda never paints
throughout the novel function as a way of revealing the pain of marginal British women. A series
of descriptions of Fleda’s physical movements, filled with her emotional impressions toward
Poynton and its splendid treasures, evokes the beauty of the house’s interior space, as if her body
were a number of strokes used by Impressionist painters to compose an image on canvas. While
such description emphasizes Fleda’s point-of-view as an Impressionist, her body also signifies
that she is subjected to the aesthetic value of Mrs. Gereth. Due to her intimacy with Mrs. Gereth,
Fleda’s aesthetic sense is gradually rendered away from being an independent artist toward being
a companion for Mrs. Gereth, as the only character who understands the real value of Poynton.
The frequent references to Fleda’s housekeeping activities in the novel suggest her ambivalence
toward Impressionism, an art movement that was innovative because it focused mainly on
everyday bourgeois life and thus encouraged many women to paint using their ordinary lives as
inspiration. However, due to this focus on bourgeois life, Impressionistic paintings also tended to
be misunderstood as paintings that intensify the ideology of a domestic ideal for women. Although
Fleda does not paint in the novel, the transition from physical to verbal as a way of representing
her impression of the beauty she finds in the traces of the lives of marginal women makes a space
for a dialogue that allows the women to sympathize with each other. I conclude that Fleda’s
impressionistic point-of-view finds and foregrounds the transient space for marginal women
discarded by a male-oriented society as exemplified in primogeniture, and that this transience

emphasizes the reality of the predicament women are in.
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