EEICHENT2 2T 4 —=—] EAEH BT

oA R —

T AV IOWPFERE - 0 - vV — v IZ KB @ME [T S - =)ty
FOERK] OFEIC, [REIZHMENZZAY 4 —=—] (“Sweeney among the
Nightingales”) IZhAT AT V4 v PARADHKEEHEZ LD DHD, 2D
AT AMEG AL TEE > TINVIFEESK TS HiTiEdbsrn, 22
12851\ TH<,

IYKy MEADT, A [REICHENZZAY 4 —=— ] 1T\ TN
IZAMEIZRD L8 DL, DF5ELE 22 —D2ODAEH LT (“a sense of
foreboding”) BDZEF 5721,

Zhid, EBRIZT U A o b EBREBAZHIRICESZ —DOEELGMS Th
%, EBAA. SHAREPSHLDEREROKESTES ZLIF. Thak-
THhHPoREEBEEBNEAS, 2828, T )Ly PARBIZZDOLS &
ZehESDN, TOEMBIWIENTEN, ThTE [AELETPRE] L0
KBUE, [REICHENZZAT 4 —=—] LI FFEE > TV B3ERD EREH
AT hb&kr itk bhs,

(MBI EN/ZZ Y 4 —=—= ] IF 1918 F9 HITIEFCOHT[Y ML - Ly 2 —]
ciEh, 2o#%, ALK AT 4 —=— LW BROBYT % ROk
[z y VROHBEOFHDOH D | (“Mr. Eliot’s Sunday Morning Service”). [ 2
Y4 —=— TVl ]| (“Sweeney Erect”)) & & &1 [1920 FF-558E] 1IN &
hbZlichks2 TULy FOGHIZY 4 === HTL 201F [REICHE
N2y —=—=] & [V Ly P ROHBEDOHDWD | B Th 5. Hid
O [HBIZHENZZAT 4 —=—] 128V, TTIZAY 4 —=—DIHNKD
NENTND ZLIFEREN, 274 —=—13T )4y FOFFORBIZESLT
BZRNERHENTLEI L LD,

(RELTRE] L3274 —=—DROTEDOZLTHY, ThidEz, T

68



Fy PR AT 4 —Z— LW BRIZEEL D L LAERHEDIED FPEROZ & TH 5,
WL Z OFFORG TRENIZES NS 2 2R, 2Z2I2Wz5 FTICE ., M

IZFE% VIR EH 2 K9 BRIRPIGAITIRD DS N TW5, KamTld, 20
WO [AEBETRER] BDOPIIFHFOHRELTENTE TS0 E S E I
¥ 5,

1

AR EBOREIEE L UG & h, BhA 2?0 OREH &2 RS 2 5

IR EMN A AR > TWE AT 4 —=—, ZOAY 4 —=—LWVWIHPRIE
IUFy FOREDENTIEEL A EHIS S HRPBEDREMERE DT 5N TS 4,
EWR. AT 4 —=Z—DDFHFTH S [WEICHENZZT 4 —=—] ITHEWT,

WIFATRE L HORBMEBDE LN TS,

INETRHRITMETIE, ZOFHOBELIZOVTIE, T HFXRZ -y b -
Ty 0 [REIZHEN/ZE T VS| (“Bianca among the Nightingales”) “\
T%E;‘"Tﬁ'ﬁ ENBETTHo725, LA LKDEELZ LI, “Nightingales” O
B2 night EWIFERSRLKEFNRTNWAHRT L, Thid, 28238 Z20KE
(nightingale) & W) BARICIKS B THH LS T L 2FLNIHURTH 5,
Lo Tl b1, [HEICHEN AT 4 —=—] OBES/ETH D L0
FZELNEFHSEDEREINTNEIDTHS, 8HbAAZOWIE, [+ vy MR
DOHBEOHOHD | R [2Y 4 —=— -T2 b IZBI 29 AE LT
DTHB., 22 THARATIRL AT, 7792 7 RAND G KD
FERG & Rk 2 25 S,

ZINTRIIT, 7792V RAD [HEIZHEhAEZET Y 7] 2/-TE
T, mAtHIcE B3R

... They sing for spite,

They sing for hate, they sing for doom,

They’ll sing through death who sing through night,
They’ll sing and stun me in the tomb—

The nightingales, the nightingales!

(“Bianca among the Nightingales”, 140-44)
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L. 14247H T, WEBA [FED A, T (“through death”) | #k5 Z & & [#HD
T (“through night”) | k5 Z &M, ML ZETHH DL ICIHRTEL R
TWb, WELHENPEBLKEIE, LT, ORKRTHEIEHELLND,
TbL, ZOT IV IRADFIIERER/THI N [HEICHERZ 2
U4 —=—] OEEEBEE, WE FEIHDA X =V EHEZ THBETT
Hb, THILTIOFHE, FTIIMEAL IO TREEAMRE T 2D TH S,
ALDEZIZIZER, FVVTEOIEY S I 78T 6 T35,

oL, TETANYUaL Kopiay TANYNY €60

FYUTHEORIZ [, 5. 2. ®ohik. Y078, %ﬁifwa&o

TWb, Zhid, 7TAZF 20 208F| [7H AL V] IZBWT, #E2 ) 2
AALF AN FIAEREZPNEZTHAL ) VBRTIZEMTHSL, ZOIES
773, INH»6RIBZTHAIFIIOVTOTEDLIS ITEEL TS, D
T, TTISRI ST HAL I VOFENR, ZThhoilel b 2w 4 —=—D3
DOHifih e LTIRAREh TWB07, L ZAT, BRI Es 5 71
WLUTZ oDV AEERS ",

FP, THAL I VEZAT 4 —=—ORIERET ISR DB, & A2
THAL I R EEE, 2y 4 —=—1C3 G A2, ThPhREmL, Z
D[R] ZRHLEET2DTHS, 3 LITDED BERIRYIZED
haxbid, %ﬁ@%thf@*ﬂ#éi%%ha&n;v&ﬁﬁﬁﬁtﬂ?
BHLHE LTZ DR %ﬁ@ k#f%ékwog 1lhd, £l THALY
YOI (=HR) ICREEIZE OV RN TV =D L, 2 Y

4 — = — DI (Z‘IE{’C) IZBWTRZDO LS At kbhTnd v
[ZEH] 2FRET28DEH 5,

DEI, THAL I VEAT 4 —=—ODH— M2 HETLVGENH 5, WH
FEBIHBMERER, 274 —=— L0 BIROEREDIEE IS ZDFF%E .

MisR7z BB EHEZ BD7E,

ZZTEO0HD S 3 BGEPRT 2L ED, DIFTIEALDHHIZA
STWL, ZOXLESZ TOMMOBEIZDONTIE, AXDHHT AL TH S
Szl ORET 5281275,

ALERDES IhiE > T B,
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Apeneck Sweeney spreads his knees
Letting his arms hang down to laugh,
The zebra stripes along his jaw

Swelling to maculate giraffe.
(1-4)

AU 4 —==2FvA TR UL, Wil B G 0BMICIRA 5Ty
BH, ZOH1IEIZETS LENEL LIZOr 2 E0%E 5%, 1{THTIR
%9 “Apeneck” D[pnek]& “spreads” D[pred| B E H S kA b &5 HPhiGh ) X
L&Y B, [FCITD “Sweeney” & “knees” TIE I & [i|DORRFE 2 FEA TV
R, ZOFFO 127HTIZE D —EZ 0 §ENty b THITL % (“Sweeney’s
knees”) o BMWE X TAY 4 —= =% 5605 ZOHMTIE, B2 2 4
— = —OMOPT 7B C BRI CLDORBEIZE > TRE I T 5,

25< 24THIZIX “arms”, “hand”, “down”, “laugh” & . 2 \VEFED[a]d 5
Wi [2]DREESBRAET 2 K5 ISITL S, ZD5 BB LHD=DTRET 7t
VIERHEBELTED, “to” TWo7zAZd % fE-72H & “laugh” TS U0&%
WL T7 22y b Db B[] (bS53 [a]) DREEETRICKETSZ LT,
YN S IVE P DD ABIZOAFFE Nz [ ] LI ITRE AT 4
—=— YR THZ LIS, 31THD “stripes” 1Z 147 HD “spreads” & [l
CTEE =25 ATWS, 4fTHD “Swelling” 1% “Sweeney” D[sw]D & % 51>
LT T TRD “giraffe” 13 2 7 H DA D O “laugh” LHHEHL . A (laugh)
LY (giraffe) &5 FEEK LOXZAHAE LA ST D LS HiREICE - T
Wi, TRHFNTE, VeV AT 4 —=— 25T 2 HNOZZ0IZEES Sh
7REIETHS, F1HEPSEFSFDERNTNDE TS LHFORIE., 0
EHHBIL S ZOFFRRICEKR L TOL 2Ltk b,

F2dAERTALS,

The circles of the stormy moon
Slide westward toward the River Plate,
Death and the Raven drift above

And Sweeney guards the horned gate.
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(5-8)

FUZI3ER DD 0> T B, “moon” IZH22 5 “stormy” 1&, W FJRAMK E TR
NTBEVSIRKNERL THEDTid AV, HEiIdk, RAPHANSETO
TIhELTUBEAOGNTELBETH S, ThealEi, TO “stormy” &V H P
Halld, Th2olRIBTHAIMDIEETPEHLCWBEEHEL, [HESE:6
T EFRIRETH S5, & HBAATD “stormy” 1F, 7zAIZKIEDOZEAL &5 TH
5 TNEDHITREL, ZOEHNEZY 4 —=—DHOThEL> TV
DTH 5,

ZOHBEN [VWHOIES ., 7L — MZHEL > TH-> TH L (“Slide westward
toward the River Plate”) |, 52 &, S [SE (“Death”) | DB TH S [15
(“Raven™) ] £\, “TODORELZEED [ EHNEESTOL  (“drift above™) ],

ZDEE, [AY 4 —=—3ADMESF > T3 (“Sweeney guards the horned
gate”) |,
R 2HETIE, F/2. 2T 4 —=—DIEINEZRVH IR E R TVEBEDOR

RELTERIEIN T D, oL bMELDE, BETHALWEZLZED
[dIEDOLETH S, £3. 6fTHEHED “Slide westward toward” D =D DFEIEZ
NEFNGERIZAE VDD, 72, “toward” 2EATD “westward” D-tward D55
EHETH5TNEZ LT, HEDHDIEI AL H > TO L HB O EHAZ &
FNRBEN TS, DI TITHDHEIZIE “Death” &) [d]E ThHE 5881k
P, HITOAENFEZEDEXTH 7= 2B AT NS, ZTNH» 5 “and”
& “drift” TEZ[dHEEBEOVBE L, 81T7H Tid “And” . “guards”. “horned” IZ[d]&

NHBILT, ZOFICEHNE AT 4 —=—LZNNFD [HOM] 1239 T
IZZDAEDEZNRKATLESTNB I LIZEN DL ThbbEFhiE, A
BRREEDOEDLEDIAEETEN AT 4 —=—D LB > TNHZ L EEKL
TL)50

ZOMTIEEZ, ELLIKLOVIOENFREBRIIZHWSh TS, 6f7THD
“River” & 74T H® “Raven” RISV E TR SN T2 Z & 3HEL L,
F 72 “Raven” DITDFEDH D IZIT “above” 3B D, ZHIZZ [V EBA-> TS,

ZZT, DO BIHDRMIO A7 RTALS .

Gloomy Orion and the Dog
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Are veiled; and hushed the shrunken seas;
(9-10)

9T BIZEE X m & R TIEGD “Gloomy” D> 7z[g)&EIZHEED, YV T X
(RIRME) #FEWKRT % “Dog” D[g]&FIZHKb-> T3, “Gloomy” IZH{ITD
“Sweeney” & KT TWBbIF7EH, BREEDH S WL SO [wiZfib > Tn
LDZLICHEITNRNETH D, ARV U Z#HNE S THANA Y 4 v id, Lf
TLATIZARBEFELED L LIl LD 728 & ThEa, #FED

FREIZOWTE [Ay 4 —=— TV & ]| & [EH] k22 4 —=—
EEEXESLN, MOFHIBE W TR AZEEL T2 Y 4 —=—IZZDFFTHE

BEEO6ENBZZEN, FVAVETILT I ZADO[MGHIZE > THIRI ATV S
D7, TO—FTIZE “and” & “Dog” IZ[AIHEAH L EDONTHD, HijHis, 55 %
fETEa#Iz, A LS ZL, BEIXRD 10f7HTH 5. “veiled” &5 S,
INECRTELWFENVEELEBIZHALATED, Bk EOMFIZL ST,
ZOHBRSRELPRICEHLRTLE S5 TOB I LAMIMIZEL TS,
IV TCHPIRIELCHEA4EE Ld e D “and” 128 EAAIEHAAH-TH
0. ZEE U= Il 5 72 £ 0D BIKO “hushed the shrunken seas;” &9 #&
BOBEPOMIEEIEIZE > T FFEHERSAXIKICEHE D22 5,

3

ZOpE, HIWRDIKD O A7h 5 XEIEIEICE S,

The person in the Spanish cape

Tries to sit on Sweeney’s knees

Slips and pulls the table cloth
Overturns a coffee-cup,
Reorganized upon the floor

She yawns and draws a stocking up; (11-16)

ARA VIRDr =T 2 HIZE T LB VE— ADEB AL LTI END,
INETORETHEL LM 254> TEb-> T, B 11TH, 3L 2 &
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DB =ZDD[pIEN. TS RIIPIHR LB N EE 5L %2545, 2L T
ZOMEB DT T AITROFENE KATOL , WTHOEMEDES . H3E»HH
4EAPTTOREEWE 72 2%, HHOSND K X 2R EOBHKEIZ KL 7=
LD, BV DB CIEHENEHGIO and 7 UIZHTT OB & W65 < h 55 4
HOTAD “Slips” (%, M2 55 & 5 1285 5 MHB) 7 hE K 2 %7138 -
TEWNB72A9,

BAEDTRTOIFIZE E[pENEENTEHD (“Slips”, “pulls”, “coffee-
cup”. “upon”, “up”). INAHHED 11THEDERY ZNRE DT 5, ZORhR
3, 4T HE 16ITHDOIT R Cap) D THBEAZ D Z LIk D LD W25 8
HHENTNS,

IO LTHEABREZPENIIRIN, 2T 4 —=—HERO AL D
BHAN7z5 (A—b—EGORICHEBALES., v 84— 24V ANDL,
LB 2 EMEM A E) ICXD2RBHEIOLS B DR HBDHEND, TONE
IZDOWTIE, ZEZREBARBMTANEZDN LD, HEBREIZELTHEDN
EDGRD TR T, ZOBER S ARASMEIZ I TE A, LirL, Frde

IS ERFEIZA Y 4 — == LDISNDEIG AN 725 DIEEAS S 21275 >
< %,

She and the lady in the cape
Are suspect, thought to be in league;
Therefore the man with heavy eyes

Declines the gambit, shows fatigue,
Leaves the room and reappears
Outside the window, leaning in,
Branches of wistaria

Circumscribe a golden grin;

(25-32)

BIHOSEENVIEIENHO 2 ) Y 2 FEHPZEDOTHIE NI VILTL -
My 7 DERE, ThETIOFREDSH>TEHEINTELMRO L2 TIEE >
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EYENSEDE R, 2T 4 == =DSOBIB A B3 L T, A REY
LEEER TS,

4

A 4 —Z—DWRERENZRBED HIZZH BT3B,

The host with someone indistinct
Converses at the door apart,
The nightingales are singing near

The Convent of the Sacred Heart,

And sang within the bloody wood
When Agamemnon cried aloud
And let their liquid siftings fall

To stain the stiff dishonoured shroud.

(33-40)

[FA (“host™) | 1ZA T 4 —=—%fBFLTWBEEZTINESLS, K, K7
DN THEP RS RB L ZGEAELTDL TS, 5 TIIEEZEMRK->TWS,
HOFIZAYT 4 —=—DEIENT L EES,
BASEDIZCDDIT TOHELRDAEN ZEHTL A2 LT, WA R A
TREPBEDED LB L REEN5, & D bIT “the bloody wood” 3587
K% %2 37-69, ZORDITTERIZD “cried aloud” D& Z AIZ[AIFHB D
BlE XN T3, LS “FHOITIZE “And” & “liquid” IZ[d]EHH B, ZZ
FTTYH., ThUHTORGELIZE S RS ERBT RS> TNDEZ b b,
FAD LA T - LA Vi, ZOFDOREGE,? S “H/RHDITIZEWTHELS
MAT 4 —Z—DREKRITHE LT [KoFOFENY) (“liquid siftings™) | 12, [PR
725 ka vy FEFNEAE (“determined anti-romantic subversion”) ] B AR TwW 5,
LT, YVav o FoVO (EEICHFESL A - F] L LEBRRNTAIL, &F
A2 XU AT L X85 ZOFITWEND T v R 1R %
EHIEIRFIEL T ENWZ Eid b Bl Ens v 0 FEAL, LAY
DFNTVBTAT Ly F - 722V OFET liquid &V 5 BGOSR E O Fi 7«
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WAEBHMILTCWBEZ L&, ZOFHIBWT liquid 2MEED [E] % BAHL T
W5 ZEOMHT ELRABMENENIN B DR, £TOTITE. [dIFE IS
5 &9 &y (liquid) QA =28IAATE D, HFORRICHENTERT
TOMBEHTE2LPPbOoF TS, LaL, Zh56LE->TIOREHN
7zaiNE @8 (“bathos”) DAF] » L F 2T ZMEDWL DT
o,

ZUPICREDP S _BHDITIE, THAL ) V=AY 4 —=—DiE—%IC
FTIMET 250K E D, FEONTEOARE L GHESZZURDRLTT A A 4
J V=AY 4 = Z—OFERREICHETT S L RENT T RERBMICE®E A
EBREFRLTCHOEEZHEES bES, ZhiZ59 2T 2EBEOTHEE,
L L, ZOFHIZNTHED > Tk,

AT

To stain the stiff dishonoured shroud.

(40)

L5 T35, KED “dishonoured shroud” {2551+ 5 [d]F DI,

Of Man'’s first disobedience, and the fruit
Of that forbidden tree.

(The Paradise Lost, 1-2)

WS Varv I OFAEHEEHMLICGILHKT28DTHL, TDK
BOTOML , AT, AT TIE. mE» D _HRHOITOIE L OXIHRIC
BFOWTWoZIET TS, BIITIR, ZNE TORE S TPEA I & H
LTWBZLEMSFRLTWAEEFEABESD,

mBIZ, TEZ I TOREKEERLTEZ), £F. 24 —=—%&EHEEN
GRS E Ry PiHE, P a RO ANITIIFEL T AW LIZHEY
REBES KRN, AT 4 —=—Of&EH> B b2 EMEYR L4 Yl LT
BEINTHWADOLEUCREICIE, 27 4 — = —EHEEMNIIE 2T e,
L7225 T, a8 (=274 —=—) RN EHR (=T7H 267 0)
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EVWOIXIIEZ 2 Dm0, GO TAY 4 —=—DFEEAT
WhRKEZIRL TS5 “dishonoured shroud” & W) KBUIHETTSHHD, 2

A== =D EFTEEEE LTHREENID 5,
*
1 F. O. Matthiessen, The Achievement of T. S. Eliot (Oxford: Oxford University Press, 1958), p.

12

129.

HELNOF 9IBEDIALL8AIIATTOZ L THS, LB NE2H,
Lawrence Rainey, Revisiting The Waste Land (New Haven: Yale University Press, 2005), pp.
198-99.

LAPLZDHR, [29 4 —=— -7 ] IZBWTHIEL, D] 128 5727208
Az eickhs,

[V Ay P ROHBODOHD | 320U 625 K512, PIHhEEICA->T
W3, [AY4—=— TV 2 ] TEYIAT 4 —=—%RO2EWE T, [Fiih]
TIEAY 4 —=Z—HEICBEDNDE ZLAREEh 5,
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FPCUEIRD AR IERZZ K BRI HE 5 72, ZOF Y ¥ 7EBOWGEIZ & 5 0 I A FER
& LT, ‘Ahme! I am struck — a right-aimed stroke within me!” &\\H B/N— | -« 77 =
YODWMRY BB, K. T =Y SORROGEEE B A T L Nz IIRETURKER
Thd, s LTEHPL LT3,

LI'T %2, Grover Smith, T. S. Eliot's Poetry and Plays: A Study in Sources and Meaning,
2 ed. (Chicago: The University of Chicago Press, 1974), pp. 46-7.

ZHUTH LT, 72& Z1E ‘astormy sea’ &5 AL i dif] EWHEHRIZAHD, Th
BTN REL TR Z L EET,

WIHETEZT LdErINTI AN L LM TH 5,

11920 #:555E] O—DORMIET —F 4 DA X 4 L& B L 2zDUAT5E & S FRC
b3, THEEDDTRSFNEBRTHEH, TV Ay MEZDOKS GMEOL 57k
IATMATENEEZS 35, BHAIZIODWEFIZIE, 10fTHD “seas” & 12
FTHD “knees” DIHIEH & Rk S A VIR D 5,

yu—wy— - 232 [Fay MIBWTE, FEICHVTE, BEAMIZHEWT
. ZOFFIIAEHE (“opacity”) ZDEDTHS] E5->Twb, DTFa5MH,
Grover Smith, T. S. Eliot’s Poetry and Plays: A Study in Sources and Meaning, 2™ ed. (Chicago:
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%, YT A5, Hugh Kenner, The Invisible Poet: T. S. Eliot (New York: Harcourt Brace
and World, 1969), p. 92.
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Craig Raine, T. S. Eliot (Oxford: Oxford University Press, 2011), p. 45.

HAINE, == EyTa v )—0D [FiDOHHE] BT A2ROKXHEP BB W
Ehsd, [HALRPORETH S, FIIWEREOL2ICEL TV, HELETE
DI EED S |,
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Semitism and Literary Form (Cambridge: Cambridge University Press, 1995)

78



	ページ68
	ページ69
	ページ70
	ページ71
	ページ72
	ページ73
	ページ74
	ページ75
	ページ76
	ページ77
	ページ78

