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He studied the blue floodplain out there in the silence. A vast and breathless
amphitheatre. Waiting. He’d had this feeling before. In another country. He never
thought he’d have it again. (McCarthy 30)
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The details mirror the kinds of events that fill McCarthy’s novel: a man suffering
gunshot wounds drives himself to the hospital, a police officer arrives to question
him, four gunmen come into the hospital, shoot and kill the officer, and carry the
wounded man away. The story reports that “more than 135 people have been killed
by violence in the city since January, ... including 14 police officers.” The numbers

continue to rise. (Woodson 1)
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He lay there looking at the ceiling, the raw glare of the vaporlamp outside bathing
the bedroom in a cold and bluish light. Like a winter moon. Or some other kind of
moon. Something stellar and alien in its light that he’d come to feel comfortable

with. Anything but sleep in the dark. (22)
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I figured that all out once, and for six months I never slept with the electric light
off. That was another bright idea. To hell with women, anyway. To hell with you,

Brett Ashley. (Hemingway 152)
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But it wasnt the money he woke up about. Are you dead out there? he said. Hell no,

you aint dead. (McCarthy 23)
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1 talk to my daughter. She would be thirty now. That’s all right. I dont care how that
sounds. I like talkin to her. Call it superstition or whatever you want. I know that
over the years I have give her the heart I always wanted for myself and that’s all
right. That’s why I listen to her. I know I’ll always get the best from her. |...] I listen
to what she says and what she says makes good sense. I wish she’d say more of it. |

can use all the help I can get. Well, that’s enough of that. (285)

INROBARIZEHE SN D . FHAZHE DEOH TOREEFMRICEETH 5,

But the second one it was like we was both back in older times and I was on
horseback goin through the mountains of a night. Goin through this pass in the
mountains. It was cold and there was snow on the ground and he rode past me and
kept goin. Never said nothin. He just rode on past and he had this blanket wrapped
around him and he had his head down and when he rode past I seen he was carryin
fire in a horn the way people used to do and I could see the horn from the light
inside of it. About the color of the moon. And in the dream I knew that he was goin
on ahead and that he was fixin to make a fire somewhere out there in all that dark

and all that cold and I knew that whenever I got there he would be there. (309)
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