FBALZTHE L EL
— 7 LA TDRELTD DD HIR
it & ¥ K

1. E&R

[7rbro=b27 L3 bF7] 12, BEEOEAP7 LA T ICHEH
DHEWERATLERD L) RFEND 5,

Cleo. Remember’st thou any that have died on’t?

Clown. Very many, men and women too. I heard of one of them no longer than
yesterday, a very honest woman — but something given to lie, as a woman
should not do but in the way of honesty — how she died of the biting of it,
what pain she felt. Truly, she makes a very good report o’ th® worm; but he
that will believe all that they say, shall never be sav’d by half that they do. But
this is most falliable, the worm’s an odd worm.

Cleo. Get thee hence, farewell.

Clown. 1 wish you all joy of the worm. !
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HEELLTHRIC, LbZF0F L LTORERILHMBIT, ZYVTPEVH)—
DOEVEREFZ IR I LRIIBHLELIOTH S,

5, ¥&5R

ZULANRINTETE LTCOBENSREELTBY, BRoEBR TV T}
EVIEHBERDOEABIBHTAETHS, LELENSZ LA/ I
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RETERRELOBROEEZEHL THB Y, fireand air’ 25 R 2 ELRK
HEHHERELTHEDH) E LT LA I 2 HERNERICELTLE S,
BILDOBHILL o Ty LA FOE LMD [B1E] L, ELoBHERI I L
FNPTHEVEHLETREZL LTOBLORE LT EH I L ELBDT,
FEOBEmIIB T Y LA FidPoor venomous fool’ [bW%9) hEFErEob
ETFE] (VUi 305) LEEICHD o TIRUPT 505, ZOH S &9 AT T fool 2
T2 ERIZECWAELEEVENMTHLI L2 LIRRT S, BEIZHWI L
L7 VANRFSTEBEGOPICELEL, ZODEERERNLLODRATHLD
Thh, EREESTA-TL AHEIZHLIBFHRTIRILANRNINSOHELD
o ZVANFFIRFEBRWERLE LTIV M a#EDbLE LS & LA,
BROBETYT SHEROEENZHANEHIELEMEL LTHFEL T 5,
COFZRBIIBVWTE, F=—PEBLTVE L) Ll EHOL OB L FEE
WUl el id, BEO [ZTo0Hk] 2@&3E, RWEEK
ERMBEROBOBERLHBIE, GLAELT L], 20X ICAWERLAY
HEROMOMBELHEEL TLEI)IZLR>ELAZ LR FICL o T [185]
THY, BRERTRITEZODHREFTERT LI ETLEELTE—TD
BERCbEBT L, BLb2FRLESLELD)ZLIE-oTY T M %
HBILLE ) &ETB, ZLANI T Do THERNERE LTEZETLZE
CHENERARELE LTIV 7 MEEBBETAZ L REEICHELL TN S,
D& RAMEE L RNBEBROBEIL., 7 b= —2%A private man in Athens’
I7 5 A CRBICESTHER] (UL xii. 15) & 2A2 %2 F 7 F—FAT A - ¥ —
F—HEBETEI bR L, TRBTAFTr T4 74880 %5 b

O LTRERIIERELLENTWE I L] PERBTHITI—VIZL 5 TR
RELGBRETHY, LW EEL DI —BRICHEBREIN TV ERELHETH
BIVANEIBFEREERL VWA L3O —vOBELEIZL o TIE—HED
BRHTHL, BECLTRVBENISAL LTV T M EEIRELZ LT
— T, % LT3 7 3*As she would catch another Antony / In her strong toil of grace’
[$2CEORIZLTEPLZETHONT Y b=—%2pF 2 L) eT20DL
Y] (Vi 347-8) BEMEELZRIFLTVE 2 LA FICE 2T, BED
BHRIT [RELLTONLEROERIT, 723274 ~OWMBMEHEH
HiZHB"] OTHY, HFEOKE L TOBRNERKIAHOEBSERTOA
BHT, BROREL LTORENERE LR 2D TOH DD, 7 LA
FIDRELLTOZ20HKIE, CoEREFELEL TEHNZBRBFHK
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POBIBHREFEIORZLL VI LI ICEICRRELEILAZHALZRLTY
o LPLENHr VAN T OBIMEPBELFoTA-TL 5L &5
PTELTHEL, Z b4 h 58 ke LT [HBL2RECHLH (D
B | Lh b, BIOBERBIMEELTE222C DTHLELEDIZZ L
ANRNTOZODOFEEREDLRCHOTHY, MENS [ThI-EE] TEHS
NBEHZ, 2LANRMTOLELTOHEKMERLETE L L TCOBUSHIHEIE
B LTTRIIBETSDTH 5,

1 William Shakespeare, The Riverside Shakespeare, 2nd ed., gen. ed. G. Blakemore Evans
(Boston: Houghton Mifflin, 1997) & ¥) Antony and Cleopatra (LLFE Ant. & 32), V. ii. 249-60.
Mg 2 A4 7 A TR OFIACEE L Tk, T-XT The Riverside Shakespeare, 2nd ed. 7>
LOFIATH Y, RLEBIRTHRTH 5,

2 Tk [ExDOL] LwAHEKIZE S L, ‘a very honest woman — but something
given to lie, as a woman should not do but in the way of honesty’ it [# ) 2 HFELZLTL
A5, THEE O EDHDFELTA, FHLIEELZRIATLIAED LW
PADTTH] LW ERICE D,

3 Hamlet (LM% Ham. & &E0), 1. ii. 38-43: ‘And let those that play your clowns speak no more
than is set down for them, [ . . . } though in the mean time some necessary question of the play
be then to be consider'd.” [HEILFELAELHLIZIE, SV A TonAPEDZEE%SED
FTRELRVE, (FH) £ LTwaH, ERLLERAHIHFALVALE-T
LI o],

4 [7orho—b LA F] ICBIFAA LD TIZOWTIZ, Julian Markels, The
Pillar of the World (Ohio: Ohio State University Press, 1968), 8 _ 2 R =8 B,

5 Ernst H. Kantorowicz, The King's Two Bodies: A Study in Mediaeval Political Theology
(Princeton, N.J.: Princeton University Press, 1957), p. 39.

6 Kantorowicz, p. 33: ‘somewhat less than merely “man” or [. . . ] “king body natural”.” %235, £
RILHRTH 225, {0 o0 HKk] L - T, MRAR(B  FFEELE, 20002 %
AN DA

7 AVE-UY 4 FREEOEET, [VFr-FIH] KBTI AEONAEL W) ME
PRLTBY., BCRBESNALELLBO R AMOE~NLHEL SR Y Fv— F T
B LAZEMROFRTERINRABE L TRBESNTVE LRI,

8 Clare Kinney, ‘The Queen’s Two Bodies and the Divided Emperor: Some Problems of Identity
in Antony and Cleopatra’, The Renaissance Englishwoman in Print: Counterbalancing the
Canon, ed. Anne M. Haselkorn and Betty S. Travitsky (Amherst: University of Massachusetts
Press, 1990), pp. 177-86 R UMEREEER [ 7 L4 3F 7 L #E DL ——¥

7 VA3 b5 ) RO L. NILRRERE ABRESmse k] 49, pp. 29-37. pp. 32-5
B,
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21

22

23

24

25

26

27

b3t evayzy b LECEIZ [EOBH] LLTIT ¥ b7 L
Fo) B &S ZBRFIZOWTIX, Martha Tuck Rozett, ‘The Comic Structure of Tragic
Endings: The Suicide Scenes in Romeo and Juliet and Antony and Cleopatra’, Shakespeare
Quarterly, 36(2), pp. 152-64 72 £ ¥ 18,

Li13TE7 VAN F137 7 40— strumpet’ & I, I vi. 67 % & T % ‘whore’
EIEER T A,

I. v. 27-9: *Think on me, / That am with Phoebus’ amorous pinches black, / And wrinkled deep
in time?’

Celia A. Daileader, Racism, Misogyny, and the Othello Myth (Cambridge: Cambridge
University Press, 2005), p. 31.

Z VAN ZIE VL 220-1 T, PEGFEFESORZBEOLIICELZ2L LG
WETLHRERITT,

Kantorowicz, p. 80.

II. ii. 228-232: ‘I saw her once / Hop forty paces through the public street; / And having lost her
breath, she spoke, and panted, / That she did make defect perfection, / And breathless, pow’r
breathe forth.’

AETH TRYirohbwi o2 2E7]) (R, 2004), p. 196,

Kantorowicz, p. 34.

Kantorowicz, p. 27: ‘Man’s breath appears [. . . ] as something inconsistent with kingship.” [ A
HMOBTrCREHEIZZZCHRLODE IR S]

NVEFOEFCELCR, =~y - ToIANy N [I 2V A T, HBH—
4o - A ZERSERGAEEE. 1975), £+2% [Fhi-TF] 28K,

F15, p. 217,

Ant. 111 xiii. 106-9: ‘Have I my pillow left unpress’d in Rome, / Forborne the getting of a lawful
race, / And by a gem of women, to be abus’d / By one that looks on feeders? [fEiZ7/2 T %
HLEABCRLEE2T 2RISR E 20, U< THOBT L2, TANLH
BRIZE D ELZZFHREELOLROT LE 700 7]
ZUANPIOBBEMET-RORLEOREBSIEL T, RERT [Te—o—]
& LT? Cleopatra, [k 4 >~ ] & LT Antony Antony and Cleopatra \Z8\T %
[Vary—] & Terva7) 7)), [FELEHRE] 73D, pp. 1528, p. 22, 4§
OEIE K N Kinney b B,

Ant. 1L ii. 237-9: ‘vilest things / Become themselves in her, that the holy priests / Bless her when

she is riggish.’

7o & z 1¥ Richard C. Harrier |& Shakespeare Quarterly, 13(1), pp. 63-65 [ZUL§k S iz
‘Cleopatra’s End’, p. 63 {238 \> T, ‘She is Cleopatra, a woman and Woman.” [{E#&ii7 b
AN TTHY, ~AOERTHL L LD UILEDOVDLDIE] LHFH>TWh,
Laurens J. Mills, The Tragedies of Shakespeare’s Antony and Cleopatra (Bloomington, Indiana
University Press, 1964), p. 61: ‘she is woman, not queen, in her interests and behavior.’

John Middleton Murry, Shakespeare (London: Jonathan Cape, 1936), p. 376: ‘They [those royal
robes] must show her like a queen, now, because she is a queen, as she never was.’ f[z95L
LZEORRIELELESL LA RERIEERL 2V, LI DbFEIIPDOTELR
EThoZ b3 hpoichs, §RLEEPS7E]

Alfar, Christina Leon, ““I Kiss His Conqu’ring Hand”: Cleopatra and the “Erotics” of Imperial
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28

29

30

31

32

33

34

35

36

37

38

39

Domination’, Fantasies of Female Evil: The Dynamics of Gender and Power in Shakespearean
Tragedy (Newark: University of Delaware Press, 2003), pp. 136-59,
http://galenet.galegroup.com/servlet/LitRC?vrsn=3&locID=unitokyo&ste=1&n=10, 7 7 4z X
H { 2006/9/13: ‘Cleopatra takes herself very seriously as a monarch, as can be seen
particularly in her negotiations for sovereignty with Caesar’s messengers.’
Kinney : ‘The queen seems to be interchangeable with every aspect of her country and
denizens.’
Ant. III. vii. 16-8: ‘A charge we bear i’ th’ war, / And as the president of my kingdom will /
Appear there for a man”  [RAASZOEWERKETIOTY, bIEHEOEE LT, #
BHELTHELET
Ant. 1. iii. 35-7: ‘Eternity was in our lips and eyes, / Bliss in our brows’ bent; none our parts so
poor / But was a race of heaven.” 723, Z @ our {3 royal plural T3 5,
Ant. L ii. 24-5: O, never was there queen / So mightily betrayed!” [ &, THITEVE(E
YonigErEvidh -7 |, RO 91-3: ‘But that your royalty / Holds idleness your
subject, I should take you / For idleness itself.” [&ZE/A 2L 7208t TAREIARH
FOETOEHIIMADTITBI2vEasb, % 2BRTALOLNOLE) LI
ZHTLEY]
Adelman, Janet, The Common Liar: An Essay on Antony and Cleopatra (New Haven: Yale
University Press, 1973): “the gods are generally adduced as analogues for the protagonists.’
Adelman, ETEE B, T4 —FARFTLVALTADEEDFZEFSL 5T
BT E LCid, Li4ILil 6, 1L ii. 200 % &%
Frho—BAS VAR ES NSRBI IL A L iii 84, IV. xii. 44 2 &6 [7 2}
Sl I VAR BV TZAREAREAT I VALA Y77 LIZEERTY
% Z LIZBE L TiX. Anne Barton, Essays, Mainly on Shakespearean (Cambridge: Cambridge
University Press, 1994), p. 119-20 $ 88,
Ant. IIL iii. 42-4:
Cleopatra: The man hath seen some majesty, and should know.
Charmian: Hath he seen majesty? Isis else defend!

And serving you so long!

FVANLT I HOBLESTEDRHKERZEDPHIDEL, brbIET,
Fr—3I7V  FOBMERLILFDETT>T? ILIRIBALIIEEBD
PRTLTWEDTTLS, TAVASTUPIITEIIE T > TC0ET !
FLLTOZ LA EHRLY T OFHIAL T, ARABE 70 b=—k
FVANIT] —— 4 T LT A 7 RAET |, MENKFENLERERIR [BE
B FF <), pp. 109-31, p. 131 # &8,

Marie Axton, The Queen’s Two Bodies (London: Royal Historical Society, 1977), pp. 26-7 ¥ &
5
Helen Morris, ‘Queen Elizabeth I “Shadowed” in Cleopatra’, Huntington Library Quarterly,
32(1969), pp. 271-8 X UF Keith Rinehart, ‘Shakespeare’s Cleopatra and England’s Elizabeth’,
Shakespeare Quarterly, 23(1), pp. 81-86 B2,

VeREm M7 v b=y L b ) Yy FRz—E~opEsk— 7 b
S LA EE (2) ), TURKEHE ABRERLE] 1), pp. 22185
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41

42

43

45
46

47

48

49
50

51
52

53
54

55

BE,

KEBTF 7o b= 2 LN —2 LA, ZYHFRA, £LTCHE~
], BRRFEEHE [XER0SH% 5 R (BEKFE, 2003), pp. 929-946,
Northrop Frye, Northrop Frye on Shakespeare, ed. Robert Sandler (New Haven: Yale
University Press, 1986), p. 95.

John M. Bowers, I Am Marble-Constant”: Cleopatra’s Monumental End’, Huntington Library
Quarterly, 46(1983), pp. 283-97, p. 285-6.

William Willeford, The Fool and His Scepter (Evanston: Northwestern University Press, 1980),
pp. 140-1.

EELE [02ICB T 58] pp129-46 BT, RERF [V 24 7 AT OHEL
—FZRE RO pp. 14143, ROKIBEET [ x4 7 27 HRHOBE] (&
EAh, 1994) kY [a¥y s ey ra45— [#EL] L LTOZADREANR]L
BUKBHEF [P x4 2 RE7HEH W] (LEEMR-, 1998) o [TV T7E]
EEfa-FTUT 0BESHE,

FHWHT [ oA 2 AT ORKUR] BFFEH. 1991) ,p. 120.

I L B RRFEANOEIIC DV T, [3C8) 50. 10 (1982), pp. 88-105 Xk, 1M E
B4 ACTHOBOERE - S5 - #El— [T77%] o%a—] p 995K,
Yy IR Y ORBBEEINTH BN, THIXERNE A y TV THEEHFY Nt —
T v FOE L BFBK G EEg e UCHlidh, ST NeBEToELTw
%,

FRERF (THLOEM] 2ROT— 7o b=k 2L d 35} 27205 —T
Fitel, BH®EFE [F-oy b THER] — 7V 3 OEBEE] (R,
2006) ., pp. 106-27, p. 126,

AAE. p. 212,

YUA NP IPERICZ)FRARAOBRTEEL TR LATREFH 20 E9 H
AR CTH A A, ZoAIZH LTIt Gordon P. Jones, ‘The “Strumpet’s Fool” in Antony and
Cleopatra’, Shakespeare Quarterly, 34(1), pp. 63-68 % H:H,,

g, p. 214,

K, T2z A2 27 EROEEL p. 85 [+ 28] KBWT, Y714 71EEKD
FELE ) DOEF LZOTH5]

Kantorowicz, p. 33.

Hrbho— s F3 [)Fry— FIH] oSBT, FEOp. 33 Tlonly in that
new role of Fool — a fool playing king, and a king playing fool — is Richard capable of greeting

lord of misrule

his victorious cousin and playing to the end, with Bolongbroke in genuflection before him, the
comedy of his brittle and dubious kingship.”  [#4l., 2 F W3 F & | L A8 b, BEiLE&E
LRELEVIHLWEEBTOA JFr— FEALOBLE >vE ZITREL,
BODFETOIETCRI TNy 2L edil, HODRB L ERVWEREOES
YREEITHLAZ LD TELDL] LTV,
Ant. IV. xv. 33-7:

Our strength is all gone into heaviness,
That makes the weight. Had I great Juno’s power,
The strong-wing’d Mercury should fetch thee up,
And set thee by Jove’s side. Yet come a little —
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64
65

66

67

68

69

70

Wishers were ever fools —
Kantorowicz, p. 34: ‘the “Fool” marks the transition from “King” to “God,” and nothing could
be more miserable, it seems, than the God in the wretchedness of man.’
Ant. TV. Xiv. 72-5: ‘No more but [¢’en] a woman, and commanded / By such poor passion as the
maid that milks / And does the meanest chares.’
Ant. V. ii. 49-51: ‘Sir, I will eat no meat, I'1l not drink, sir; / If idle talk will once be necessary, /
I'll not sleep neither. This mortal house I'll ruin’.
Ant. V. ii. 227: ‘Show me, my women, like a queen’.
Ant., V. ii. 236-41.

What poor an instrarnent
May do a noble deed! He brings me liberty.
My resolution’s plac’d, and I have nothing
Of woman in me; now from head to foot
I am marble-constant; now the fleeting moon
No planet is of mine.
VAN IVRFT e EMMARE L LCEMBLTWAZ &4, “If he please / To give
me conquer’d Egypt for my son,” [% L3 —¥F—3FEEBTOLDICORICERLLY
TrETEEB2BNIBIE] (V.ii.189) EF-TwaHI &b bbhb,
IN=I8T - g — A — TR - EARBE—RbI o b O%HE]D ILTE—RE
¥, BARBFMILR (KBEEE, 1988) 12k sL, A FV73ERA VY POKR
BHOS YRV THY), KEBRLEFUTVI OB ERTREY THEL L EHIT,
FOEFLLTHAVOR TV, BE T+ =22k B LI TV REDRAHD
—OTIVANRMFELHUDITONIFETHD, F2Vvr=F—) - 7L~—
N T8y R V] REFRER (KIEEEETE, 1989), pp. 308-26 R UF335-8 (2 &
5L, ZORR LI L) LEFHAKBTFLLBROURLET 2000 TEY,
AF 77 B EHCEOMBERE IR TV,
Ant. V. ii. 289-90: ‘I am fire and air; my other elements I give to baser life.” % B. [UILEH
LB EREER (B) PEROLETHN, LEKPTUOTLHETH 2,
Ant. V. ii. 295-6: “The stroke of death is as a lover’s pinch, / Which hurts, and is desir’d.”
[~y -] £TMEAESENSICBVCTRIEOREE LTOEEOEESRN
BALGTETEONL, —FlaediTs L, 142-447H1{2% 5 ‘There is your crown; / And He
that wears the crown immortally / Long guard it yours!” [X O EGIIZZiZdh 9, #
LTAEREBLH AP EOBERSBFIITIVET LS ] dvrgae e,
MIYAUCHI Bunshichi, Immortal Longings: The Structure of Shakespeare’s ‘Antony and
Cleopatra’ (Tokyo: Shinozaki Shorin, 1978), p. 223 ‘No trace of her former fraudulence could
be seen here’.
Ant. V. ii. 326-7: ‘It is well done, and fitting for a princess / Descended of so many royal kings.’
Kinney: ‘The equation of the woman so completely with her state conflates the monarch’s “two
bodies” and breaks down, or rather denies, the barrier between her public and private selves.’
Kinney: ‘Rome demands of its rulers an obsessive privileging of the public over the private
identity’.
FIFEF. NETFHE [P =/ 7 RETHFOBRE] BFgett. 1993), pp. 186-212 4X
&, FUBTF 8 BEOT73I=27+4 TVUANRFTREABET L p.19%
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