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But, on one side of the portal, and rooted almost at the
threshold, was @ wild rose — bush, covered, in this month of
June, with its delicate gems, (...). Finding it so directly on the
threshold of our narrative, which is now about to issue from that
inauspicious portal, we could hardly do otherwise than pluck
one of its flowers and present it to the reader. It may serve, let
us hope, to symbolize some sweet moral blossom, that may be
found along the track, or relieve the darkening close of a tale of

()
human frailty and sorrow. ~(p. 36) (va=2aHhHD)
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Up and down the lumberyard fence old roses were dying. The
sawyer who had planted them twelve years ago to give his
workplace a friendly feel — something to take the sin out of
slicing trees for living — was amazed by their abundance; (...).
The closer the roses got to death, the louder their scent, and
everybody who attended the carnival associated it with the
stench of the rotten Smmmmzvg. 59) (o=
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The ways in which artists — and the society that bred them —
transferred internal conflicts to a “blank darkness,” to
conveniently bound and violently silenced black bodies, is a
major theme in American literature. (p.38)
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Her hair, like the dark delicate roots of good plants, spreads and

curves on the pillow.(p.333) (x&=>aHim)
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White people believed that whatever the manners, under every
dark skin was a jungle. (...) But it wasn’t the jungle blacks

brought with them to this place from the other (livable) place. it

was the jungle white folks planted in them. And it grew. It
spread. In, through and after life, it spread, until it invaded the
whites who had made it. Touched them every one. Changed and
altered them. Made them bloody, silly, worse than even they
wanted to be, so scared were they of the jungle they had made.

(p-244) (xa=>afD
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She who has once been a woman, and ceased to be so, might at

any moment become a woman again (...). (p.112)
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So Stamp Paid didn’t say it all. Instead he took a breath and
leaned toward the mouth that was not hers and slowly read out
the words Paul D couldn’t. And when he finished, Paul D said
with a vigor fresher than the first time, “I’m sorrry, Stamp. It’s
a mistake somewhere’cause that ain’t her mouth.” (p.194) (v&=
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Circling him the way she was circling the subject. (...) He

caught only pieces of what she said — which was fine, because

she hadn’t gotten to the main part (...). (p.197) (va=>iiHe)

PXE R— cAQESWEHS RO MEORNIQER
WRARQEICIREDe [ L C VSRR HKQHE
T3 000° 1< QML WHR L Q7 BElhRL)
WPLEDIQ MR NV BROEERD ME] WO R
“? A “me” R M0 BRSO i ¢ QEE
Uy 2N eKKERRS M S0

“F did it. I got us all out. Without Halle too. Up till then it was
the only thing / ever did on my own. Decided. And it came off
right, like it was supposed to. We was here. Each and every one
of my babies and me too. I birthed them and [ got em out and it
wasn’t no accident. I did that. I had help, of course, lots of that,

but still it was me doing it; me saying, Go on, and Now. Me

_.47_



having to look out. Me using my own head. (p.198) (va=>xift
)

MK Qo BTN AR D TRV —= - AUiES
RIOQEHoWH x VHOEDBR 0 X mREDL D
MEQELUHLLR L) UWE T v 5 RO QBIEWT
Loagiva" [BERVEBE OO LB &EA O
TORERNCEY O ) Qge°

Sethe knew that the circle she was making around the room,
him, the subject, would remain one. That she could never close
in, pin it down for anybody who had to ask. If they didn’t get it
right off — she could never explain.(p.200) (x&=> i)
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And if she thought anything, it was No. No. Nono. Nonono.
simple. She just flew. Collected every bit of life she had made,

all the parts of her that were precious and fine and beautiful,

and carried, pushed, dragged them through the veil, out, away,
over there where no one could hurt them. Over there. Outside

this place, where they would be safe. (p.200) (va=>Hiig)
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Mixed in with the voices surrounding the house, recognizable
but undecipherable to Stamp Paid, were the thoughts of the
women of 124, unspeakable thoughts, unspoken. (p.245) (x&=2
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Beloved
You are my sister
You are my daughter

You are my face; you are me

I have found you again; you have come back to me
You are my Beloved

You are mine

You are mine

You are mine

[ have your milk

I have your smile

I will take care of you. (pp.266-267) (~&=7>agtim)
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(=) Toni Morrison, Beloved, 1987 (New York: Signet, 1991), p.59.
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() Toni Morrison, Playing in the Dark 1992 (UK:Picador, 1993), pp.6
- 7. (MO VEER— N < = R QBE< &) KEBYR &
miEREG | RKREE)

(o) Philip Rahv, image and Idea (Conn.: J. Laughlin, 1957), p.37.

(@) Ibid., p.28.

(2) WaXKNORE Mn—2 ¢ v~ | LRDOE<NXIOR
HUoHren— KWWK R S L O S i HEHEY
TR—UDNAGEY PhD—ad <] (Hlfiig” | RR
8D WREHE | H<— | Km0 REES I v°

(Z) == DIPRRER - 0P NEQER 0 REER
WO S22 Vinent Freimarck & Bernard Rosenthal (eds.) Race
and the American Romantics (Schocken Books, 1976) 30§10 Q 1)
a4°

(22) Morrison, Playing in the Dark, preface, xii.

() LU =X NBIZRWQ Playing in the Dark Q 3D
A0 ] VLSOO EFR M < %DQ [h—h—-N—
ENCUIOREEY P DHITNQ [ PR~
NS NQREEY ¢ NaD MY Q MO VENEV] 946
< QERWBFE O 510°

() Marianne Hirsch, The Mother/ Daughter Plot: Narrative,
Psychoanalysis, Feminism (Bloomington and Indianapolis: Indiana
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Beloved,” Representations of Motherhood, (eds.) Donna Bassin,
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Melville, Herman, «Hawthorne and His Mosses,” The Literary World,
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Wilson, New York, 1943.
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