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1. IZC®HIT

A s = s =—2 (1907-63) 1L, TANT Yy RIEEO~LT 7 2 MZAZREFHFATH D,
BRALT AN T REATZLICHT 5 BORE IND, THE, RZTA VT2 RUFOMHEK
CEBWTHFMESEA TNDL, —F T, A V77 RTEEDIFEALEZRI LIz~ s =—
OIESITIE, FHIOEM, BUAHRA K E N TN\ D, FCA v 7 AT 4 — RRFP & 53
L. RN= U ARFTHISUF O & LTl & 47z 1930 ELURIT. A 7 T Ro#f
AR EHNTEREZSAHEL TV D

J == ANRFEANE L CHAREITIERI 2 50 72 Z O, 33— v Tl A IizBiT
BT 72 R LOEBET L HBUAHIRELS A 2 \CRO MRS 2 TR EE TV, 2 ofakko
RHINZ, WeH - A =7  (1907-73) RAT 4 —T v « AU H— (1909-95), B - 74
=LA A (1904-72) EWolo, w7 =— X LRFEROFFADL 1E, ARSI TR
<, tHEWedR e THELE LEFZERL, SFAOHSSMOLBEZH -, TO K5 2B
1BHIBLDOFRVEFF AL, YRFEERAZEE T U CW IR FRITEEE L, SEFERREC, 5K
FADEREGUIEREENTND, v 7 =—2A0D [ (Poems) ] (1935) TOFFHIIL, £iL
BITHAR R BURM M ORI NS e izols, B2 ElE L Tnd &
DFHlbiZ T AR bV,

L L, 30RO~ 7 =—ADMEMIZIE, FFABE Lt & ORMRICOWTORER A HAH I
HTENTED, KmTlk, HEFREBOILEYOF T, MAERELLTOY I =—AD
MEZ R EREBE L%, 3B FOME L OFEVOEITHT 2LERFATN D 1EMRE I
W5, Kioh.LE2b838TIE, G ~DEMEFEEZLDOTE S, hFEDREDY
~DOEME 30 RO~ =—ZADREE [ B (dutumn Journal) ] (1939) (28T
Hri, 200 (ZME) & LTOROMILE W) RBITER - TND LA SN LIz,



2.1930 Iz B MEAE] DRE

T HIT, 1930 FARUCBE & MO Wi CTRBIZRERZ £ > Tz, il L L DORRIZ DU
T/ =—2ADEREE L TEZTHIL, [FHE] IR ST (27 U A~ 2D 720 OREHKEE
(“An Eclogue for Christmas”) | 1213, A2 IxT 5~ 7 =—AOMEE#R N EDLN TN D,
ZOFFTIE, BT & BEORBEN, ZNENIEY FA’L B> TiHELND, HHD
HEEOHCHRECTER & Ao, MEAM (individuality) | OEHICET 256 TH 5D, Hf
BEHEEZ LNDAE, BURAEIEIZB W T, BHIE NEfk (Harlequin) ) (126) THH, [Z
DB DAEHEDT /Ny M A 7 O AR TG (130) 2SN TLE -T2 LFE
ERIDOANH & LTOENELNTWD Z L E2FET,

EAMEDRELR) LD & ZOMBEIL, &—TFT v EOIMERITR [TAAF7 2 Fhrb0F
W& (Letters from Iceland) ] (1937) Ik SNz~ 7 =—ADERMFE [T LT LA ETF~OFHK
(“Letter to Graham and Anna”) ] *OFETHH D, ZOFTIE, P (=3 OFEEFTH LI
DTy RAMELRKAREZ T T, BEOFBEM TS HDHEHOEFON L SIZ20T,
FATHRDT A ZAT v RE DHBEZZRPHiESTVD, WIS TWDoix, #itio [EIC
T2 (Always on the move) | (144) "Ax DR TH D, BYEHT 5 A 3iliciak< L
TeWERST ZENTERNE WD BRFIAFEDFEY T 5 %2 @R 70 R4 TO & (one) |
THLZRT, LaL, TO&] FFELNALZAEND B (D) &V 555D ERICERT 2,

I dropped something, I think, but I am not sure what
And cannot say if it mattered much or not,
So let us get on or we shall be late, for soon

The shops will close and the rush-hour be on.® (11.55-58)

P& LI K SIS T & ZNBMARDNHR ST
THUCFEATRIEKRETZE ST EI DB B0,
Ehbalo, LehnEBEnTLEI> L bHT<
JERHAED L, Ty vaT U—ZoTLEIMD,



A« =7 =—AD 1930 FFRFHEM E (RfE) & LToOFOHAR

ZOEFTTCIE BB FICRDFBIREED TREIC SN TV ZRROE 2D, Lz ofho—
ANZES> TR SNTVWDDRELRTE 2, BOMITZEL LIZOnb, ZANEELRD)
HLanbiawy T OBZZ, BEORROHE S ICH HTE2ZEMIC L - THELTWD
T ENHAIALD,

Flo. RS LELOD TRFLESTEEI DB bRy L2 TR A, 5 LTI
BNV ERBNTLES, LBV T AEI T, “or” b WO BN, TNENOERT
HAnohnZz2ns, E56h L OZENZDREZKMRL TS, BiEE%EL Lzbo) TH
B (2 TRV 20D ZOoDHOROELHICHEEDL Z LD TERVWESZOF
WERREZ R L TR, HENTLE I ] L), BRI -T2 E O 2R~ TERICHN b
T d%riE, WMEIT 2HBICEED T2 h]) IZ& - T, BEETICEXHIT 2 2 AR
BWTHL LW I FELFRIESETWVDLEEZERALND,

GRS TS BITER L7z oid, TR (D) A, — AFEE TR D (us, we) | ZHVWTH
oy ERBRDITENE L AIMBFEOHFEICS I L TNERTH D, FHEMMAKSLAF (one) 225 — A
B (D, — ABREE (we) ~OEFBOEIT, BHENTEET L Z L A2FF SRR A
EHN, BRIWBRETHLZLEZHWAL TV D L ER D, BESCHREORIT 2 A OITENIT
OB THE EREE I OMNR L LTER S, HEIMR S 5035305 R0V DI RIS
LA (L118-19) R0, THA ARG hRnind LvWiEF220F 7227 ¥ (1120) °L LCTHE
‘RENTWD, ZOFT WFEAEOER) X, BRHESICET 2 % DA O BRHRITHD
KRATE WD GBS TVWD LS ICE x5,

ME AP (BT D &amid. 30 FRICIS T 2 R OBUAER SUIRIC ALES T Hivd, BiE [
I T OIS (The Strings Are False) ]| (1965) T~ 7 =— R (X, ~A 7/« g A=Y |2k
STHE - a7 vy —35E [=a2— - 7 FF ¥ — (New Signatures) ]| (1932) I
Sk U, BEEGHOEEODS S BMER LI EFERORKROBA NS, THEFHESERITh
by e HOEBEEAERL TV RIZH D LML TVND S

2o LEBMICK LTl Zmn e~ =— 2%, ~7 VT 4 —RfE~DfiTic [T
X

11

VTR A S T2 (I Crossed the Minch) ] (1938) N T5FiERfE & OxtEE (“Dialogue with
My Guardian Angel”) | C, [FAFAERIZHE L T\ D, BEG LSBT, LL, ol



LEODICBWTIEE S TRy, B ETld—% 9272, ) B, —EOBERE R LN DY
EHEAENATOELETIERNI EZ#HN LTS,

HE R BB OMARITIT, EAOHTOH AT ERWVEAERE L L TOMER S D
LEZ LD, 1929 FIZAWES NTFE THEOE (“Spring Sunshine”) | TIXikiiEny e 8l A 3255
IZEDNDFED FOXRVDPRINTWS, TRIOHSA ] (1L1) 12VW55EY Fix. RO TIRS M8
WCHEEDESR, BOARZELN, [R¥Y~TT7 2] 0L LRLSIBWEDBEIEDY 2475720
THZEDMEEZM I TNWDLFEDS, BEOHELICE - THIEE I ENIZZOMWIE, &Y
DI HFR O EFEOMLBNEZ OV TOMOAS LN TWD, D%, [TEIOLEM LR
VEMEOOZKIE, NENWIBOIRY ICEHAR L, BECOAFICHEND Z LNV OIXR
VD) Bood) (113-15) Bl s | RAEMERHBINICE 25 b DB LTS,

BACHE TR T, TRRE0IONF 5D OFSEEESE 2 303,

WO HRS TWDRBOFT SOPITHESETI N
ENNDHROENEZHBIZL

BEBHEZFX—F— I—H—IHEFDRI I IETI 4
Totti, HaEE5oEOMHMAIZS, (11.18-21)

[FL) BRSNS L <RV o2 TRIOHER ) 2 n . §8v7e TFOMHA (abelow world) | 1247< 2
LELATHD, ZOFHT FToMR) 1%, THIRY (sleep) ] (1.14) <0, #HZEAHEME S5 [H
% (bury) | (120) EWoEFETREINIED X S 25T SITHLTW5, KBEOXIZED
HOMFUCHERRICHED TENTWD OO, 3B FRELOIFEHEOAEMH» D OB TH D,

BAATO [3EE[5%5 (amber) | 1%, ETEFAT 5 HES LFILEZBRT D RMEBEDOHDNIC
bV, T TEHARLERMRERRTLILTO, [TLTLLETFA~OFM THLHIGENT
Wo, BEOBM EREZY T HDHZORMBERZ TS ERTE D, SHICFERE, TR
BIp L) HEAED] LWV ERERO 19 17H O%“indulge” & WV 9 FEIZ L > T, TR
~OYGREN AT A MTE % RO 2 & bR REN TN 5,

TN EFH OB TR - PR ERAV R RMABNE, BURMZR R % 5 ATEF A FR/E
13355 (“The Individualist Speaks”) | IZH O 5, FEY FILH 1 @8 T, [EH D% (our Fair))
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LD ZEKL, TZORTHELITHOZ LR ERATHLARNDEE] (14) LR, B4
HOFRGFFTOFFN DWW THETICEDT, ThIcbBbo 3, BAFOES ML ENDL & £
NET MEES (we) ] EWIABEHVTWEREYFIL, M D) & [FHE-b (yow] &0
BOEES, Rz 18 o —FKifih e AT 2 2E5T5 (L16) 18, 4%
BN 2B ORETF AR DL TWDIEIT TR, TNBEER AL DEERBOZOD &) %
ST 5, DT, B FORCIETHEFEI S OB ERT HDOTH S,
INETEELIB LSO, (EAEDOER) 23, @E T 5 CICZEDOJRIK % ko
LNTNDHIED, v 7 =—ADEMTIIEEERZ~OE BB E L THHICE RSN T
WHZETHD, R, RN ENIARSRIZBNT HEAM] 1, Ha2h 6 OBish 2§
o, B TP ERMRMEMZR S 5 2HETHL Z LN RENTVDIGEE LT, 7
=—20 MEAME] BT 2 B2%, RERRAERNICZZE > TR b oo, EREIZKT
DENDISLZHKRET DN E LT, FERELERoTWeEERHLD,

3. BT D (RME)
3-1. (3t ~DEM
ATEIORMAICB LR L MEAEREILGED ) ik, MEAME] % ESFT 5 8803 ke =35 &k
O HREMEE ATV, LinL, 7 =—APREBIRHIREEDORBLETh -7, W9
flamlLIE L <721, 30 ARARICAME S LR O P TIE, R ARSHR O =T R 03B Sk RE
E~DOHCEENRIHANER S TS 2 End b, flxiE, (Ko R 03 E0fEY
X, 2B ) — FRBEEESL IR EZBIENICZTANTLESTHWDEHNT HOD, i
BICIENEZRIET DTDICER N OITHEZEZ T Z L2 RELTWD,

FE— DA T R T LA DRIC AR B2 R D |

HOMI A0 A TWD 2, BIBEREINIE, TR RIS TR RV AT LIKE,
FRICHEEZR>T, BAZREZMIT 5 Z &7,

L2rL, 95 LEBBETELZY, ERAMTH Z WS

B 2 NS THEOME T |

BANTEN =& LCh, RITIKEND AT H & T X



BT, BELEELZHE T, LU ANRTEX DI TR0 7200, (11.65-72)

FEY FITH IR ZREBEICE LT, BOR FICESSERZHIH L 1D, L
FT 2 &5 R EEZFED TEEY FAMTE D L2013, S LA T NI Aeb & ITH&
(to walk with the others) | < Z & Th 2, WL LS N7 (T8 1F. & LD CAH)
BERE LTIRESNTVWDLIDOTH S,

~ 7 == ZOER T, fE L OGN, ERROBFIO L D pfthE L DITEI~DFERIZE - T
DRI BT, RFEO, MBFICKTDFEONT E Vo EEFBHRERTbEbIND, DL
REED R LB ORI O, —FHMEB LR F MBI RFER>EIEL, £LHT (RMF) (KEFET M=
R 2=/ —3 3] [communication]) LFERZ ENTEL, (KE) X BiE EWVWIREBELD
TOHNDELELH LN, KT, 5BV FO—JFIRFEDV I HMED D OMISITEI 2Rk T
WD S FEATAL, BRI AR RRB HEE SN T2 2 b, 1215 LW IR
FBEHWTWVAY, iR T 5L 912, ZOFEEF~Y7 =—AHHOFHMICB VT HEFZD L DD
BEHDHT2BICHNON TN DD, (BE) LW o178 D WITIREN~ 7 =— 2 DFFFD
FEAER L TV D ERETE 5.

SHEE THIASRND  (The Earth Compels)] (1938) Hhoodls@ L7-#k 28> =R OiFIcit, =
I L7z (BB Oo—FIRR OGNS, T6 HDE (“June Thunder”) ] TiX, BHTHIIKRZ b/
l6 HOH% | (L1) A, AR OMAZBE Y TR DREFRHETEINTWD, LaL, B
ROELKITIRN D FEHNIH T H2EOEEA L TVD EHICEZD5EY FIX, ZOEVEKEUTZ
EIRIERAREICAOERIZR SN TN D, ENREOFRE S o fint, EEUTO LI
HABNTNS,

All the flare and gusto of the unenduring

Joys of a season

Now returned but I note as more appropriate
To the maturer mood impending thunder

With an indigo sky and the garden hushed except for

_6_
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The treetops moving.?! (11.7-12)

FEORRE LEVWECRD
B 5D RLTERDN

LR TEZHDOOFMLL Y R L= RFAKIC
FosIblLnz bIcHF gL tic
HEANTLDELERDOTHRADE X ZFRNT
MOEEOLNTLESTEICHZ-ED D,

(SRS T&EZ] EORBROHITIE, T I OBR but 2\ T, BRIt~ Sh
TV, ZOMETHEICROEHEOE ) A RERNT, MRy v va ol Kikx bz
LI RAEBHNLNTE LT, 580 FOBADRRNSEEICEM LT Z L BRFHEATND,

e ZHETITADERTFAME SN DN, TOPTHER LIZVWOIXNOHETH S, WiE, #
O ) L16)ICRZ DI, B TE T4 2 bDICLTLE I T TR<, Ao
REWHIC b DY 2 ET 2 EFS b, SOl T & o ezEm) (117) 2ERB I TWH
D, ANENCxY 2R R % NICH AT R X, BRBRTH LR ORI OFLE G
LTS Z EnHEHITE 525,

BWES T2 1937 4 IED I —m o _FRE LT, ZOFOY R, FIEICHE o lo A,
B, BB IR RN B I A R EDEN D DH LT HRME B 52, NN, 6T
M1 ZEWT 2 Akl (1.21) R TBEF) (123) X, EREOFNCR-> TS 2 2 L 2 5HH
LTWDDEN, RFFICHD & 572, AISNORAZREFEOTELR>TNDH T LR LT
WAL XS, BREFA~DOEREBEATH AR EARE X 2030, FfEICER L.

L
=

Uy,

HLEDRTROBEE @72
R L EORR LOBICHkATI NS,
b LAEPR TN HHETIE LW



A5 LA THY, (11.25-28)

FEDFIE TH ICfro T, BOOb IR TUTLWE WS FEEZHFZE L TV D, KER DMK
LIZZDEVOBREZR L TWEN, R ZE OO R ielE % T E ¢ 5, £ ET
JAYD OBERERHT L TWEEY X, 2 OED LR TEBENZFEUNTICE DY | fEHETIRE
T &R R EGFTE (GEE) LW EWIFEY FOFEWEEAL TS, [FEREDOREEL
ZFFO TBASIIZWEM] (“The Heated Minutes”) | Tli&, T X 57 QLF) OFfRD, Y FoO
B OWRBUZH T BB ERRBIEIC S 2 e, L HREISER b5, 2 OFFOFE Y T,
R DFIBIZfE > THIT 2 MO b ORFICE R Lctk, TH] A2 Zicvniud, NEE S
(110) R T8RV SO F 7 Z 7\ H R (L11) PAEFIL 5 5 L0 iRTOTH LY, Zh
DOFHIBWCTEEROL, HFIEEY 2T, fRRre dUE) LES &35 (5 ofkiER
B STV D LRI, ENNEEY FOFET DIMBOMRI T 2RMAELEZ 5 HZ &N
HLMZENTNDETHD, ZDTDINLOFE [BI1E2RDDIEARDIBEFHFTITARL,
HOLMEDORRED L DITHEHT DFFLEARTIENTEDLDTH D,

FEETRE L REEICAIES Nz TED HZ L (“The Sunlight on the Garden™) | TiE, ZiuH
BOEMTIEERRRETHLZ ENRDILIN TN [FH] Lok G A Tiesk
BENTLZ L LTEDLNTND, FHOFHTHEY FI, ETHEVIESHOARG > TEZ
Lint Hhxid, ZoBMzZ / SOMNIICHE 2D TR 2R R 5,0 (113-4) B2 L 2 Fk
SELND, KEOEIORMIL [FxOBEBIE, RATWHBO LI MTEDLTHA~
1T ) (17-8) LWV IR E BT D LTS, [6 HOFE] Ak, Z0FFTH, E30\T
WHRRDBEBF L THLINHEDTIERNZ EBRIRIN DY,

LA LR b, 380 FOERITREECHEANZEEDEWHICHIT 6D,

And not expecting pardon,
Hardened in heart anew,
But glad to have sat under
Thunder and rain with you,

And grateful too
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For sunlight on the garden.®' (11.19-24)

Z U CHF LITIRRE
FTATDETRIE D A3,
THELEWNO T,
EHhLThboloZ L EEV,
sz 207

JED H 7 LIZ32,

RERKKERZLCDENETOFEY 2L LT, BV FE &4 (yow & G Lo
AT 53, ZoETEHEHOFFECHFANEHK SN THDICHLELLT, 2oz
W ZZ 2 TREICET 22 E2HRL TS (“tohavesat”) = E NS TH S, 78
FoEFEIL, 1 TR OB Z SN LI L STV TEORZEL] 2% AN, £
s N E 2921 FTIOLEEZZ(LEETVWLIDOTH D,

RIETH - 72 SRS T, SARIC L DEHEOEONTIE, THAERIMETLEOSHEICLD
(RfE) THY ., HFLEMCRREL ) 32 L0 EERINLR (RE) ~OER~E BN
STWe, ORI REAMO RE) 1E, ABNALEERICHOZ LD, ARDHED
FRAZEETIERL . HRCB T 5ME L OMbY 2K LTV Lk IcBbhsd, KRIEAT
W, EAOHSERFLZRELE LTHRDILTWS [HoHRR] I2kiF5 () ofRbh
IZDONWTEBELIZ,

3-2. [k BRI & (RfE) L LToH

ko BEe] 1%, 1938 0 8 0D 12 ADMICHE SNz Z+UEN LD BfRsr CTh D,
BEOFHEIT, BV ARSEHNAEREN TS Z AL, B LOWEARE#R ST
2%, FEENTVDIBENHIRE L T, FAEAOBEORIBCE ZH R AR ENBHNT
WHELH D,

0, TRRO B IZOWTRET N E R0, FEERRFEENHEL L W I EEICE VT,
ANOBELEBESIT NN LEONDLI ETHD, VI 2T/l - A U RITEF~OfEED



BMEVRZDOEMCAOGND L AR LIEET, UTOXEIICELDTND,

LU, fat DR RIC S 2 M ARZRAEFRTHS . £ LTHDR (Mo B 12ki75~
7 == ADYFRIIE D EF LT DE LM abE L. ZLTENDL OIS A
WESERLIZOP 2 RETWD Z L Thole, ZILRENMEDBIEITK T 5 G IC
EO X IICHEE RIT Leh, BTENED L D ISR EOHM Z RN Db v ) Z &
Thy ., KIOMWRNED XD ICHARAETEZA LT h, RN ED X 5 I
N RFEREIT T DEEF ST DNE VD T L Tholz, ZiUTbO—HE LTz 30 F4R

PRLETH S, nEROMROMEIREICBT DML RBEOHIROTH LS, GRFH5|
E)

R CHR- 72 IR OIERICB N T H . HREREICED 2 A RIS, 350 FAHF L 0K
DO ERDTND Z EDRERTEZD, KO BFE] Tl FAR B &R OMABRE#H<
ZEAaMLT, FAUREE (GEH) T2 A58 (RE) 2o TWDHEF 2D,
ZODITIE, HRREWHIBRANEE CTh o7, Ko HF) O FHEICH SN [RE] T
J=—AX, ZOFHIBIT L —BMORE Ko7z BT, TLLEAT (HFD) LFESbDEH
WTW D7, OEiE, BRRSEANZRTFRTEORIIE LTS Z e 2EL, BIENRAY
HLEZERALDZ LIT—FFHINC—FRIEE (dishonest) 2D TH D, 0 LB~ HIELOFMRE
W e R TEAREANREE 2 RDTOIZE L TWDH I EEHALNIILTNDY, £/, <
J == ARBIZ T, BBE S ICFFEIHMTEY BIEE (honest) TRIFNIERHT, EES
(honesty) ZHEHEIZL T [F@BIN] Tho7/ob, FIRTH-712V 322 &L 2RISR T 5,1 3F
LEHELTNWD, w7 =—2ABUEOL I, FFABEAD IMEES ] BT LIEELZERIIL
TV 5 EAERIEICE S, EARNRAEE EHESLEORBROME Th o FEEREZE 2, [KoOR
FLd 2B WTEED s & OBROWTIFARIZBIT 25FADTEHEZ R L TNDZ L5 5
L7y,

¥ 7 == AN KO HGE] 28 L7z 1938 E21F, FA Y TRMELZE> TWce T —
FraznyyxT ORXT—7 UHFIZET 508Uk KA N\OFEZBRBIC, RECED %
MF TV, YA XY 2D FHTH-7-Va 7 - Fo oLt 915 AlICE FT—¢&
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OXRRIEEA, RS ZERET 272010, 770 A2E LBk b T —DE X ERRNITZT
AND Z LRIz, LI LRSS, KA Y NE AT —T 2 W5 O RIE O Z FR L7272
A XY ATEEC AT 7o A hh oD 7239,

[KoOHFE) 0% s ETHEOLND, TV Lr—X - EADORLDOEERS . ZORHIRD HiL
T-H S HEF O Th B,

Z ZCERDICRDERB O THBED T = MRS &

TV Aa—X - BT OB U T O - T D,
ZFOEOEE, 2o TRIKE LTHEDNIEZ BB o723,

oL ELRL LI ITEDLNDDIEAS,
Mm7gE < S VRETHRAS

FELEboxy NiEE-TL 5,

B L) EEKRT, BT bR,

FBRRCHEE A OFREMICLE D LEMITEE D & 514, (11.57-64)

FZOTERXDO L TITON TV AERL OEEIL, BADAETRICHERFIMZA L TV DRI A RIS
LTW5, b TRNREMTHD ELHDORy K] ITRBAZERRCSTHKD EWVIFEY FO
BB, TORASEZHESLT-ETWD, bW bEx B rieb) o, M#ERD) 257
D OEYIIRZ DFED T, AP EROMGEBIVRILE . 70 OB AL TTWD T
T, BB LATEEIR S . REMTEHAMEICEN THEK) &0 D MBOMEEZ >
DA A=V EHERIZE > THEODIF 52 & T, —EHORR b TR E 5 X AT ERERM
DS, m s RATEL— NS L CHEENICEE B A2 FREZBHL THDDTH D,
EHIZHETET, HUARX OEIROMEFITELZBL CGEY FLRAELBENTND,

HERNCAE B Z D3 D D D

B MRITAR, B T —1XT7 A TS,
RIT Lo & LTHTE,

BWOIT, RIH<ITHOEBHZ A D,



TV ha—X - EALDOREGTS>TNDDTE,
Kz, e —X FFRUrORDO L HIZAL,
BOBOOARITIENAL S L5 b4, (11.20-26)

FIUAMMBMIADE FT—DOUOFEIL, GFVFAVDLa L RUORDOFEREE S i, ik
GO TIEEENE TS, FRHZ, 30 Fide M T —0FAOFITR O, Fiux, 7V A
=R+ EVDOARL 285 THFOE] Thd, KEROFIE, KOANLMZ A TS AT,
TVAEBLTCNDTeODIC—HOIBEEL O FT—DF LV b, FROFEAN I 4 FE
FITR L ST 5,

IHIZEED B, Ax OERORFEZRENICHLHE LT\ 5, BIHATHRAIO BWERS A
HAAXTLESTWVDARLIE, Te—A FFF DR (the roast flesh of chicken) | IZEAGH I
TWAHN, TA] 2RO T “flesh” &) 9 FEIE, KR & K L7 A\HIOREEZE®RT 23/ THH D |
RIRE 7 TiA) 2882, 2hwx, B0 FXMEST SN THREREIC R T2RIT, &
TR EMN S L T0A L EZLNDE2, 2O X ) hkr LEIF, BT Ax BRKORER
THREWD O e b TR L TWD RN H D,

HN LR DERTHD TR IZH, BV FEFOEF~ORBMA I NTND, EYF
X T U TWL R (aclosing fan) | ICZHE TOEEDOK DY OTEArERAEDE TS LE X
HALDH A, FIRFIT, “closing”® [H#EET 5] EWIHIERICL T, BFOKREV ZHREBLT
WHEEIRTE D, £1o, ROENLIBENHHEBIN TS THAD [H OERIE, £0
BRICHAT 2T OERBOCEELRD L TOWRWVANRFBTHL 0D, Holde{HhdRx
RN DEADRVRICRZ D 2 LT, BPEHROHE Y OFEI L, 23 LT
WS E AR A TN D EHERITE 5, BAPERTOR > FUrokrid, BERS CREHT
TRHIRFE L ZNICKIT HEEY FOLEEZBEL TN THNDEDTH D,

ZOXIREAN Lt THAERZE] O, [FKo BFE] ORMFICHR S i-Fm [k
#F (Modern Poetry) ] (1938) CTHEBINEAVFHFABICEL CNDEZXLND, v 7 =—
A%, FAE [REARAEE (entertainer) & HLFFER & D WIENEHERHEEHE  (critic or informer) D
B THDERAS BT TREHRIREEE ] OMEIZOW T, O BRIZ A FEEZ LT D

\\\\\\\\\\\\\\\\\\\\\\\\\

DTRHRLFRITHT2WHOIEEMZONZNPDRIBIESNEFRZLET LI L TH
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Dol BLEELTWD, MERIEME ] & LTOEMT, HEOMAMNEECRMEE L TE
WEME LB DIEEERSOLVIDTH D,
BT T~ =—RF, LFOXIIZB~TNS,
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Louis MacNeice’s Poems in the 1930s and the Idea of
Poetry as “Communication”
Nao IGARASHI

The poems written by Louis MacNeice in the 1930s often deal with social problems in
contemporary England. It can be considered that a loss of individuality was one of the most serious
concerns amongst them, with its relation to the rise of Communism. Although a considerable number
of intellectuals including young poets and writers in England became communist, it is difficult to
categorise MacNeice as belonging to the Left, as he expressed his suspicion about the sustainability of
the trend and questioned the communists’ idea of subsuming one’s individuality in a group ideology.

However, it is also true that MacNeice recognised that the individualist’s escapism and
epicureanism should no longer be possessed by poets. He suggests that individuals choose action with
others. In relation to this, what is notable in MacNeice’s poems is the various forms of
“communication” between the speaker and others. He wrote several poems of a similar nature, in
which the speaker mentions the personal experience shared with his lover after hinting of approaching
danger. Analysing those poems, it can be seen that the speaker’s verbal message for a particular person
is aimed at soothing his anxiety about contemporary society.

The poem-sequence Autumn Journal (1939) proves this tendency. Particularly notable are the
sections in which the poet directly mentions the Munich Agreement — the biggest political upheaval in
1938 — and depicts how a person’s private life and the public events were intermingled. It is revealed
that the desire for the union with others was based on MacNeice’s poetics rather than his political
attitude. In his prose essays written in the period, he theorises that poetry itself is a form of
“communication” with others, which means that the poet should be a mediator between information and
readers. This concept defies the existing view of poetry as something isolated from society.
Therefore, the aspects of “communication” in MacNeice’s poems in the thirties can be said to reflect his

attempt to integrate the poet into society as a whole.



