WIED—W % A1
— [ F=—=F] I2BIFAE)TY) XA

7= R

53

BAETY) 7)) AL /AR BE2HEBOT L)L VHEL 2o T 595,
Ya—Y -2+ v b (George Eliot) 13 E:5m& LTOY 7Y XALIZHREMIZ
B MLA R ONRED— N5l = THELDORFEETH S [ P
~—F] (Middlemarch, 1871-72) &, Z OFEIHEICARUG L7z S A5 15 413
EOEREZBVTEIN TN L, ZYFy b [TV AL] 1E [ FV~—
Fl CE-TED L) BIEB, NHEBZRRL TW20h,

AfgcizE S, [75 2 - U= F] (ddam Bede, 1859) & O LA 5 HHIE
MIHEETAHEAEEIH L2 LT, [ Fbv—F] 1282 HEEMOME
OUHEMETHIEICE), Ly Y v FHRERTO [ & [3] 24
ALL) ZEMOFEL., T e ilik - B L L9 &3 2 BROBE G
HFRELT) F Y FOEMBAEFEANY . EO LAEEOFBEZE L Loy 4
Voo T 574 A0 — (Will Ladislaw) §% KR35, H2ficld, Faov 7 -7
) 27 (Dorothea Brooke) & % & <“% [BHAEICESLMEE] oF—<I25H
L. Zo/hgicid Tl 29450 5 3 E07%w TRIE] 1I2H 20 TidR iz
TF%%JE®%%%HO%®&ﬁK%hé &ET, B ANWhsE S & [ E S
N7 OB TR LG —AHEHF ENTHWLCHEL LTREEL WA 2 b %
il %o 8B 1EICARTZEMBIL 5 2 B Cam U 2 LBl & 13, RERk9 2 BUAE 1280
ExREL L) BE Ao Td, $3ETIE. 19EREICBS [V 7
V7 4] oL Vo 2RI ERET VWO, I AU =R N0 Y T
EONPIBICE o THRIHENL ) LEBEORZ F2, BV FL, 2F D
NHEFELEFELTVE I L2ERHT 5, 2OBERTIONHICBIT H21EHA
WOELFWE [ FVT—F] OUTYVRALHZT LI B NVITRL TN
EE2De ZITIEEHIZ [ Fvv—F] BEANOBLESITTL & A
ZBER/NHOMAZFEF-> TWB e 2L, T4y PEREZIH S
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EEHED)T ) AL RAMEETHEETZFH L Ao

1. B&WOD28VWTWAER: @EZMICEBLT

[TV AL] EVIHFEDRT T AFEBOREIC L) BFEETEMISHETD
5N DIE 1850 R A - THh 5 725 72 (Levine 330), OED 12 XX
ORETOHIET Ax 0 [BROMWZE] (Modern Painters) 45 3 % (1856)
7EH. T Ay MERES o 2L SORIIMN -y 1 2EF X RREHR
BRIZ ‘realism’” &\ ) FERIYD BIFTW A,

The truth of infinite value that he [Ruskin] teaches is realism—the doctrine that all
truth and beauty are to be attained by a humble and faithful study of nature, and
not by substituting vague forms, bred by imagination on the mists of feeling, in
place of definite, substantial reality. (‘Art and Belles Lettres’, qtd. in Murdoch 282,

emphasis in original)

Yar . -<—FvZ (JohnMurdoch) 35834 E )12 4y MITAF 2,
77 7 TVHENRIC L 2 ERROEMOB S L2 ) Lz [EEW) 7)) X4] %
EAELTBY (288), 1850 EARDMEAIE [V 7 ) AL 1272727 Sk %
TV EH Il bNE, ZO3FERIIERINIZRNOEMR NG [7 5 4 -
E—F] O 17TH8ETI)Fy MIFHR) T AL@mEERALTWS25, 22
WIAF L OLEE LR UEHRS T Lo TMYAINZEREN, 32020
EME TR THEBICEFICEZRAALF TV FIemTH 5 ', ‘Itis for this rare,
precious quality of truthfulness that I delight in many Dutch paintings’ (Adam Bede
16l) L) 4y MIA Ty yigmlio [HENE] 2302, ToME %+
NR=VIFEITES TR TV, ROy A »505HE Zo—HioFk
AGE S T 5B 2 L, BHEOFIRE D b & L AR & v ) ZAR B AEA 2
DORHADO T F v Ml o TR EBREREL TWD, [T AL] Ewn
VM EMAEE L . KR LR DT TERAT WD,

CORENIHEENIZ) T AL ED &) LML Fio Cneopid, [7
Fuo-E—F] 0o17#gEL [IFVv~—F] O®BOEFT— 7 %4 7= Eir &
METHILETERDLIENTE %

my strongest effort is ... to give a faithful account of men and things as they have
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mirrored themselves. The mirror is doubtless defective ... but I feel as much bound

to tell you as precisely as I can what that reflection is.” (Adam Bede 159)

Your pier-glass or extensive surface of polished steel made to be rubbed by a
housemaid, will be minutely and multitudinously scratched in all directions;
but place now against it a lighted candle as a centre of illumination, and lo! the
scratches will seem to arrange themselves in a fine series of concentric circles
round that little sun. It is demonstrable that the scratches are going everywhere
impartially and it is only your candle which produces the flattering illusion of
a concentric arrangement, its light falling with an exclusive optical selection.
(Middlemarch 27. 264)

[X Fv~—F] TIIHLA BUH) OBEEICIZ T ‘are going’, ‘produces’ & Ik
BOBIZ L 2 EPMESN L BEOBEDPHH SN T DO L, [T 4 -
Fl OIS 72513 dh  FTHEW, #WTH2% YA - 37— (Hills
Miller) 1& [3 FIv~—F] 12815 ‘causes’ D% ‘stream’ D LI & #5 D
T Uy SO/ BIT A ‘web’ 1T [HEEL S IVEIZE)WT WS | (‘temporalized
.. always in movement’) DL LTWAEA (101-02), 29 Lf:gﬁf—iﬁ‘%gﬁ;uu
i, [74 4 - €= 8] ooz 4 v M2, B2 21EIC
ez %ﬂf:iiﬁ(ﬂ’ﬂ\ 2R L L C ORI A, EETS!&?LZJ VT AL #EY) %
AA=T 2R L C7zDIH L, [ Fv~—F] TlEZE) LEBE»SHEN
TWbHEFRAZL)ITHb,

FE[I PV~ —F] TR L O OEFTTRE & ) BEAENOEE AR
ENTVD, 39ETFIYT - 7y 7, BEITEEZHOE2VET [B
BOLNPIEE /o L9 3T 5L 234 ] (‘a wicked attempt to find delight
in what is false’) 72 & W\ (387), §B51) F LA @ ‘hardships’ % ‘picturesque’ (2
T2 TLE)EMOELIERH T2 (394), LA L& B RGHE LA 5 1)
THIZBITDT A4 TTA zn—m;%;ﬁf_é Vo I9ETT 755 1205
IS4 AT —1EKAD /) —~< > (Naumann) (25 b 1830 FEHHTIX 27 L A
IREFZRERDNTW 2T )T FAOR, ZLTEDRIIZWVD FOad T O%E
oo roEL SITEBELHREZHEZ20WEV) /) —< LI 7 4
A1 —(% “Your painting and Plastik are poor stuff after all’ & L, ‘Language gives a
fuller image, which is all the better for being vague.... You must wait for movement

and tone. There is a difference in their very breathing: they change from moment to
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moment” ¥ 59 (191), b 2— - 74 h< A ¥ — (Hugh Witemeyer) (& Z D
Fric, ZEM 2 BFZERCh 2 [7F]) LZBMEMRTHD (Bl IS5 0mE %
BETHLY VY TORBEGAN 729 2T (FEL) Ly MILy ¥
PTIZOWTDOIy A #FENTH\W5B), ‘the novel supports Will’s view of the
limitations of painting’ (42) & FHEL CTW5b, T % v b ORI NDOIEFZIZIH 5
PICIERNZ > TWD L) IZHR %,

[7524 - E=F] 26 [3 Fu~x—F] ~oZftx [#E] 5 [FF] ~o
ZALE T o CTLE RUTMEPICFFIE 2D T Ve LAMLTETSTANV - S - )y
¥~ (Abigail S. Rischin) &, 77 FREB IO ZNICERON O T
DEDOLy 7Ty AWIEIZH 2 21F, L7 7 F ¥ AU ‘the divergent impulses
to re-present the frozen moment of a painting or sculpture and to exploit that moment’s
dynamic implications’ (1124) &\ 9 %7872 LT, 774 AU =1 H 5 Dk
R LEBIE Them ] (PR CHBSN Py 7TAORELREILTOHN
TWVLDTIEZVBRERBRRT WS, £9 ) HTHRMUL, KD ‘He [Ladislaw]
was conscious of being irritated by ridiculously small causes, which were half of his
own creation’ (191) &9 —Hild, 774 A 0= [FOEMN] 25 )HHOE
REALYDHLTHVIHEHATRENLEITE LTHDE7EH), TDI L
B ENEZIZH WD

I D 2D e DIX 19 B D 20 F|ZPE > TTEENEY; 3 % ‘breathe’ & \»
VFETH D, 774 A0 —1% [#H] 1235 [FFoEMN] 25EAEFTCTT
TIZH Wl ) R ROBALE [BE2T5HZ & ] 1ITfFEE TV (‘There is a
difference in their very breathing: they change from moment to moment’), L 7 L
CORER T THBELE L THPNTOAEINIC T TIZH T b, They
[Ladislaw and Naumann] were just in time to see another figure standing against a
pedestal near the reclining marble: a breathing blooming girl’ (189). KT ¥ 7 @R —
A EFRIERTLZ2IE 7T 720 RRBILE) A [720 8] LWwHFETHL
T —=DIRENT 5D, ‘Laltra vedete ch’ha fatto alla guancia / Della sua palma,
sospirando, letto’ [See the other, who, sighing, has made a bed for her cheek with the
palm of her hand] (Purgatorio, vii. 188, 844n). 5 74 A0 —7 [FF| 2L &K%
WETIRT S (B & ] A% EBEIZIZT T [f2H] 22l h TSGR TN
NP 13

)4y MEROBOUERMEEILIZLIZEHENTETHB Y (Tucker 773)
Tl [ 2558IC LA ) THTT ) 4 v M OSEEOZEMNE 2 P8R L
) EFTHDEITTHN T )R ETHE, HRIFZIT, Vv vy Y OFER
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fE ) L, “frozen” T Y % A5 ‘dynamic’ 7 B O W REVE, [H#MH | & [ 5]
DZHR—TIE %L, DR TERIMBEEZMELIL ) 7Y T XA
D% RIEL TV DD TR VA ‘breathe’ DEF— 7L, 20RO 7
2, BMARETZORIZERIAFINE DL 254\ H — < % ‘mixed confusedly
with the signs of breathing forgetfulness and degradation’ (193, emphasis mine) & J&%
LaEZAh, FL2OFMTEL ) —DOEELGHTHL Y 2 ) T BIEEA
(Aunt Julia) ¢ ‘miniature’ |22\ C ‘something which had gathered new breath and
meaning’ (275, emphasis mine) % J& U 2 & ATIZ5 | S SN TW b0 WL d ilik.
PR DK EED 72812 (“a peculiarity difficult to interpret’ [275]) EE[E A% #IE20 5 D
WA FFO L V) LN (O—< YR, # Y —K (Casaubon) KDFKHK
EEELLFRE, BEOMBSMEICR > TWRIZHEDLL ), BEL L
ETDEROBIEI T 4+ —H AENTED, 7D ‘confusedly’ %> ‘new’ 12 & - T
&, 2R ENTH VBB,

O—< TPHROFRICEH LT 4V - 774 A0 —IF, T9 LR
EERHT LN THLEH)ICEDbNRSL, AN — - P X (Henry James) &
%% ‘a woman’s man’ (51) 72 & \»\» “a vividly consistent, manly figure’ (52) T %
¥ —3x A1) R A b+ (Tertius Lydgate) L xflLE872A% I574 A0 —D
[t 12 [—E M (‘consisten[cy]’) ORMAE R TWAEL LW x4 4Kk
COELGNYOREAIEL (A TWD EFo T, TEOFTEIICIIMEL TE)
BPZLC, BEDZORATRERYPRZ TV [VTYy—D L) %] \ITHh
) (‘asort of gypsy, rather enjoying the sense of belonging to no class [46. 461]), %
J L7k — KR ZIRD X ) 1% 5, “Surely, his very features changed
their form ... and the little ripple in his nose was a preparation for metamorphosis’ (21.
209). 774 AU —IZBWVWTCEH SN0k, BILOMRTIE AR (Eo [k
fil. ZALTH2HEMO—BAEDZ, T L7277 4 A0 —OFFEIE, MEE,
FlBwTahem—3 5L % DEE] 2BEICT2AY—Kr, 771
AT =) ZADANIEDMBIZE > THIELTONDLI LR BELDH %

2. HREBENZNE., BELE L TRBRINBEE

INREEZ D EZBIROZ L R DBFE) FORLECEBEHBAWOZNLED
KANZIEER 2 2 R IUE R 5 2WwA, 22 TiEd ) LIESSEHAmO LN
WIZBE->T) 7)) RALDOMEEE 2 THIZV NN #ETH Y — KR, )
RZ A D REOIEIE DLW A S H 127 > TL BIZL72D > T AWR o Kt

P2
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RIBREEAS 72 2 L2 X D I & oI A N E A S b v K9 7%
WEPENDL X250 Fay 7o ‘boudoir’ 1375 L72HADNIE % 2
ZINNVIZRBTLHEEE L S,

Any private hours in her day were usually spent in her blue-green boudoir....
Nothing had been outwardly altered there; but while the summer had gradually
advanced over the western fields beyond the avenue of elms, the bare room had
gathered within it those memories of an inward life which fill the air as with a
cloud of good or bad angels, the invisible yet active forms of our spiritual triumphs

or our spiritual falls. (37. 371)

W oipEIE THNEEFORLE] 2209 BICEOTBY) . ENOZEZITHHE
DR & FEFE T D TWwWboe [HE EIE (Coutwardly’) | 2D 5 v kv
IR ETED, S2TO RO Y T OREIIELONEZERZD b D7,

—H/NETIE AWORNE, @7, L, EH2 O3B 2WwdH
LHED [BATE | # b o BEBRDPTOMWMENII DI ED% v, 29 LEE
RKBIGH L2 00—o /NI E T2 57259 FFE [ Frvv—
F] T, v 7)RA (Raffles) OB L > THESHZ-HVPENVA PO —
I (Bulstrode) D% & HEAVNHM 70 v PANEA SN TWE, LrLS
CTHEREVOE, B 12hs [#\E] 2822l EIH)eThE
VHBIZHITT XD GRS Y hBEIBICRONDLZ L, 22620
HEFNGL 70y N EEREBRIIZED) 20 OICT E RV, O X - INT Y
I (Royce Mahawatte) 13, #5 7. 8 5T RO 7TATY v 7 IEHEE 2> Tw
HEFRLTWS (131) 25 LIV A Ma— FOREOF L W) FLHH
MY FNTBES T (ZOBHRENVA Ma— FOFENY Ty b (Harriet)
T HMb SNz, [#E] oBfidho 7oy PRl ayFE s P
(Rosamond) . T 7 4 A0 — & & 727 Bt M54 2 B IR S U CEEW
BNBEXFRHLZ T i, BV FOLLTVHRBOMENARL TV 5, —fik
FRWIREAND I A 2 b & LIE U ISHTERER T AAA T 2580 Fid. —R/RL
7ok ZAHIEo &) HEE (detachment) DFEHZHESTHBY) . HEANLIEF~O
BMREALIETHITLTD LIRS, F/2/8—/3F - A< 1) — (Barbara
Smalley) 2370 X— )L & x1)F v &I L CTRET S L 912, a2 G
NEEZEFTORIEFELEMERN LTI 5 AT % F2 01kt
L. T F v MIFNICHEIED % 22T sane” TH 1) >O1F 5 (6-7,31) °, T
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2, FAT v AR 7aX— VI LIFLIER SN S [#iET 2] 0 k) 7%,
HETHDE, TORIIHIEREFHANSL LH)GHEEHF ) ET—7131FLA
ER LN

TUR= VR 2 A LR HBEND LB E V) I EZFEL R85
CLEREARSE B 12520 TIERVOR), —FT [ES]), [HiTX] w
IEEIZZLWE)TOHDEN 2 E)ERLLV0ON, o6 &r LIl
THhIve ZO/RGRIZIIM L9 2Bl L Th O bt sns Lwvwy v
T ER T OEBRMEDTRIE SN TV 5 (Beer 148-49), ZDOHETHZF ) L
o B Oo—2F [BEICAZLZHEE] )T THbr LI IBEbNS,
ZIEETY FTIA MIBWTAL S,

her [Rosamond’s] delicate neck and cheek and purely-cut lips never had more of
that untarnished beauty which touches us in spring-time and infancy and all sweet
freshness. It touched Lydgate now, and mingled the early moments of his love for
her with all the other memories which were stirred in this crisis of deep trouble. He
laid his ample hand softly on hers, saying—

‘Dear!” (58. 593)

‘all the other memories’ (&, H/RENTW AR WL DD, 2O CHEREF - 720
0 — 7 (Laure) &ODu’f%éTU?é@f:é’)o W L, Y7 F A U TO
I 77V ANYHBCHEEL L) THH L ZOEFITT, U N7 A MIH
DHDEL VEHFEY FOLIIFESN, BED [ 2o (‘this) ] fatohT
EMRESD A L) RRICEIPN TS, FIHOBERIOEFTCIXY) Nra
DI BN TORENFESTEY, 22 THEPALH) 2T LEE TV
5o T BF DO ‘quickly and dreamily’, ‘reverie’ & [35 ] % EME$ LA H W
LNTWV A Z EIFHEREC, OBz,
KIZZDOFLEAHEI R 2D NV A PE— FTH Y, IEOBHIZUTO L
I o TWh,

The terror of being judged sharpens the memory.... With memory set smarting
like a reopened wound, a man’s past is not simply a dead history, an outworn
preparation of the present ... it is a still quivering part of himself, bringing
shudders and bitter flavours and the tinglings of a merited shame.

.. Night and day, without interruption save of brief sleep which only wove
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retrospect and fear into a fantastic present, he felt the scenes of his earlier life
coming between him and everything else, as obstinately as when we look through
the window from a lighted room, the objects we turn our backs on are still before
us, instead of the grass and the trees. The successive events inward and outward

were there in one view.... (61. 615)

CCTHRDFIMEINEFICE > TR BRERMOMEI—HBHIZE L L
Ty [ B NBEM] L) N2 ha— FOBTEDIRILA B IO 750
[ ‘quivering’, ‘shudders” & \»9) [Ex | IZET L2 H5REEEZFIERI L Tw
BEMER SN L. ZOMFUTHH L LIZ LIS 2GRS E b %o TE
724k D A A — 3 (‘wove retrospect and fear into a fantastic present’) (4> L %12
& I A1 (‘the years had been perpetually spinning them [the same pleas] into intricate
thickness, like masses of spider-web’ [61. 617]), Bz (X)) K74 b aFEs N
BHWIZEE [# ] A A= DPFMRBEITRL TV E L) I2° BEIBEE
BRIZLT [ER] SNAFERL TWA, £9 L72BAE fantastic’ TH
DZZTHRIIY [Z] PEESIN L, LEOME (‘retrospect’) (FZNd L
WFLIEMREICEINTE R [RAZ2 8] OF —< LA TWE (‘we look through
the window...”), [H.2 ] LW IHITHICBVTHENOMICUTRIEIHRE 2 =
& "C (‘the scenes of his earlier life coming between him and everything else’) [ij
=20 DL 7% (‘the successive events inward and outward were there in one
view ) T2 TIREBIC FE Y TIZoWn TN EROX F=3I -2 LTD
BEFBHENLZRETH Y, HAONEHET &S FUIEEE - T
[R%] ZEaBEMGHE072RENLED,

iy s [H] ORBIIEROUN-—VIZBIF L Fa vy TIZL->THbR
Bo WIIIHINDLER DT 74 A0 —D—FIZHH~NDOEFE LI B 5%,
% Z Tl ‘images and emotions were hurrying upon her’ (62. 634), ‘her past was come
back to her with larger interpretation’ (635), ‘were the longings that came back the most
persistently’ (636) & #ffl L 278 T < 2 @I OFLAASM 2 <A RENTW 5,

COBETIRFIZFT I TIZOWT, TOBTIEEFIZEIY K74 M 7
TAAT—, NVA MO —FEwvoZz APIZOWT, ‘dream’ R Z LT S
RN ELAWSENTED, 20—y TiZiminiz, ZoEF—70H
NHIZEW L DL OBEHAPRD N L LHIZlbiid, ) N7 A M, NV A b
O—REFBE, 774 A0 —I2BWTh [ IHEICHES & L HIZFNn

%o ‘He was already in a state of keen sensitiveness and hardly allayed agitation on the
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subject of ties in the past, and his presentiments were not agreeable. It seemed like the
fluctuations of a dream...” (61. 621). “fluctuations’ & \» 9 FEIZEN TV L H LFED
REE AHEPSIE. FEYTIZOWTOUTOREFTLY k- &) L RKHS
LT\ %, ‘this stupendous fragmentariness heightened the dreamlike strangeness of
her bridal life’ (19. 192). 1O TO D DIEH ) THFETE w2 &b Fou—~
% F 1) ‘the midst of her confused thought and passion” (192) D725 K1
DTSR A i) L LTLAEE NG WDS, 208 [2] ORELFHT
DUFENTVBED, EBOWELWREL VW) ZOFDHY Jiid, 22 Th
CTC&72Fuay 7 5080 EELMMZzRT & & b2, BIZEELLT T
AT=DHN) HBLOTZONFEOZEMBIZBNHIELHDEA 9,
COT—<IEFEYTICHoTEHIIERIELNS,

As she sat waiting in the library, she could do nothing but live through again all
the past scenes which had brought Lydgate into her memories. They all owed their
significance to her marriage and its troubles—but no; there were two occasions
in which the image of Lydgate had come painfully in connection with his wife
and some one else.... These thoughts were like a drama to her, and made her eyes
bright, and gave an attitude of suspense to her whole frame, though she was only
looking out from the brown library on to the turf and the bright green buds which
stood in relief against the dark evergreens. (76. 761)

F)N— k& 7 —3— (Gilbert and Gubar) (&T1) v kA UL UIXTEB O Heik
EHWZ LR L, TNDPREOANLELRBCODH ) ST ems Lim Len’
(532), SZTHRBYT7IBED scene’ ZHEEL LTHEE, »OHSDEMRIC
b Eo7-BEEL ‘drama’ OBK L LTEIZ2D L) THLH, VH—F 3L
KAHEFOREL LT, [BIEARENICHEN DO TH] ) [bivbh
DIRATTEZ o T2 HMERT] O L, [RFEHEFIERIE ) 2oRE»
bWoT, §TICMEE 72, ERICHEDLDE Lo 722 IRT 2D
THAH] LIRBLTWS (241), FRIZFO Y TIRMEEEZ LTI U FRREO L9
WCEELBEE LTRE2OTIRZ L, BHEICBWTAMEEZRRED T 124
BRLE L T2 D7, ZOMNMZEER (‘These thoughts were like a drama to her’)
. FACLXVOHRETH LD L) I2H-> S ‘and” THEIIN B HHE DX
e (TH]) & (48] oZb) #5135, ZUd ‘suspense’ TH ) T 2T
LELELLONTORRESEELICTERV, 29 LTI EDL ST
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BONEHOHTWD,

DF NIELIEORICHIEDOH AT o Tk, B E ALl SAEE L) &
THDZN, TN BRET201E, AL s - NEOMFICE LA E T
HEFTHEODNOMP LD HT LI & HDT,

She [Dorothea] ... looked out towards the bit of road that lay in view, with fields
beyond, outside the entrance-gates.... Far off in the bending sky was the pearly
light; and she felt the largeness of the world and the manifold wakings of men to
labour and endurance. She was a part of that involuntary, palpitating life, and could
neither look out on it from her luxurious shelter as a mere spectator, nor hide her

eyes in selfish complaining. (80. 788)

CITEOINZHDZ FuY TOHRMIIEALALANEH#ATEY, D0IZiX
[MHRORKEZ] 2K, EHIZEAGPE) Lz [H] o—FHThsb LSz
EZDHIZED, HRIED R [BE] T3 54\, ‘palpitating” & 9 5Ei34:
MERRT 54 X =T & L CTRMIZIRIH L 72 ‘breathe’, S HIZ/NVA pPa—F
IZDOWTCHERE L 72 ‘quivering’, ‘shudder’ 72 E 2 B A A=V EZ LT ENT
EDZD0TR>BVES ) o WHOB XIS Z 2 HEORIENHED) 2L b
BIEEBIRE RO LI~ EH o CE LIRS, T Tkt &b
SoROMZZ ) LA ENTnwD T,

ZHOLTHERZTALE, NHEEKIZESL FUL 7TOBKITIZLMHETE S
sz A L) IZBbNS, WKIET T4 Au—E bl L5 L) REWESHT
DENEY 720 T8 e R 5, T2 TIE 0 — R 2 L OiEishifc, 0 —
RPODIFERHE, TYFEY FEOMAR R EMEPZNE THL Bh o/ L
WHEFRZEC TV 5, BIZIX28ETHNC L o T [£] DA A -V 2BhEn
235 R ¥ 7 1% ‘a dream which the dreamer begins to suspect’ & \» ) H#{2 1) DIKEE
L, b0y =Ky & DA% difficult to see even in her imagination’
& 2D ‘some new form of inspiration’, ‘a new meaning to wifely love’ % =73
% (274) 5 WL IREBYICHOMR L OB S EZ RO 5 LT, @BED S DM
fie L7ZHER &V ) KD RS IRNEHFH SN TWCHEIIEZHEZ ) & T 5,

3. [T RIVx—F] OVTVXLERESE
Db X9 7% THE] ~OW#IE, LrL, ZoMhHEDO [HER] ~OBE.L
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EFELRVONEVI)EMPEL L L) I8 b, 55D Fid ‘Prelude” D
BHUH T ‘the history of man” & \»9) 7 L — X% FHH L, 300 £F7124: & 72 “Saint
Teresa’ &V ) BRI AIZ NO S TEERDLLIANRLAY - ML TWD, F
O/ O BB E BEDSHEED S K 40 41O 1830 FEHITFRE SN TS
V) BB IEREEL L Vo o E RV S AT N TV D, KIKE L TER/N
PEROIEARLETH D HelF TR —F ik, WIESR/NHOSMEL LT,
BN EBHEER L e ) [%EN] % [EHRLRE]D (84), [Z£LoE
FIZDH B BMAEW - FEEIIRG ] (90) 7)‘?&37?*11’(11\6 CEEEHLATY MR
NV 7 @m  EHili L TV 225, )4y Fo/hgid 29 L EE 22
TWhEHLERFH)THY, FEFE History has many dimensions ... and few novels
represent as many of them, in as much detail, as does Middlemarch’ (Staten 1003) & \»
DL LEFHID 2 ENT Wb, fEMHFICAT Y PANDERNHSHZ EIFEH L
THWW/EAH D (B 21 It is by the author of Wavery: that is Sir Walter Scott...” [32.
312]),
HEbOETEZLLENHLDIE, T2 FTOLETRITTBWFEY FofF
TETHb, BEMNZAREREBZ /NG AGFE) FOFTELEOTE R
FIUEZ ORBEIIIRR 2572, §CIC—EMEICMN 25, OGO
DFICITHEICHSOHERL XA Y M2 LBRG LW B H D, 72771
’:f\@%@%%m?éEXEKWUTUXA$£®w—wm@ﬁTébt
I nI EIEEELLV, Ya—Y - L7 A (George Levine) |
7747 Iy T—AnbYa—Y - LYty MIELEFTOHLE E%&
Nyt —=T%FIZEL, ZVFy POEIZIZELLAZ) LAEEXHEF 2>
TV ERBRRHL TS (15-17) 19 DY) 71 X A/NHIEZ OB %
HELZET) 7Y T4 OWEZHEKLZ. &0 b 19 WAL RFIEIHFED5E
JEIZ X o TY 7)) T 4 2 ‘unaided vision” THFER S Z L ORELR DL %D,
ZH)L7E#RIEL TR PV~ —F] B2 F7 A N OBMEHEOMGIZb EN
Tw2 (Levine 19-20)0 ZH L7 [V TV T4 1 OMWHEDZEALL THLZ L
NOREE, ZNTH [VT7 VT4 BRIV EREL AL > THFIFLAIR
Bebzb Lz =TI TRRAZV] EWIREHhD FE%) ZE]IETE
FTODNALIEPROLNDLA, M TIELC [RE] 72013 EE R
12 & o T “disengage itself [the mind] and its own interests from the world it is trying
to understand’ (Carroll 86) Lxf 5 & i & S L BUEL R D06 72,
COHOLHEHEERIANE U4y POFEY FOE DL F WICHEEK
(detachment) DA % FiAM S & & E—THM 42 B ICEE 2w, B2 F7 A
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My 2NVA PO =N, FOYTIZOWTHIH L ZENEES AR ELY A U
WHEIASHEZ 2L HHIZE o THHE LD /2K o T0D ETAHED, £ 0K
EHUREFT 2 ORI ICHAERHIC L 2580 Fo—BmdrtkoTBY . Zh
EFEOVFFEGT YDA A=V @A L CEHAMONE 2 HE L L5 LA
TWVWLLRETDIENTELLENICEZ L, TP TIZOWTOFIHD
‘They all owed their significance to her marriage and its troubles—but no’ (76. 761) &
W) AT, — 5 CTH % 7% ‘Dorothea — but why always Dorothea?” (29. 278) & \»
)—Hix BbEdLHEOBMOKELY L7256 305, FEIH R MR 2T
ERD (CEMICRBEEICHHMEFRELEEA2V) LkoTFuy70R
BANDORE D HAETW5D, TONGUTHHE T 2 HHMERTEIERE) FoBE L
BHANMOBIE GEY FICL o To#E) 2D FOFTED ) A THUDITS
MEFDORETH Do B/ T LFFMOBNALCERS . £727 2 4 £ AN
““Middlemarch” is a treasure-house of details, but it is an indifferent whole’ (James 48)
EEOTHRA YIS ZOBEDP LTI ENTEEHES ), 5h) TIRBUE
EBEEGIEHELESDSEESN/IZBEEBE L TV D TR, FHHD
BIEA BB L CEOMEHR A T LTCWA07E, ZZETRLE, H1HT
L7z A4 - T4 A=Wk [#Fi7zz) 7Y AL B2HTm Lz e
PTLDOHNFE, FEVFOLLTVEOMIGE RHT I EN RO TR
Wy ZUFy MIEHBAMEEYDTFO [VTV 74 OFREERQSD LI
LTHLD) 7)) T4 BlERLIZDI,

ZEFIUX, NHNTHFED b= PREKEDLZLIZOVWTHERTE
BN D B o VEMDFHED O HEEIZ 2T TIEIG AW OB DS N ASSE )51
FTIE,H, VU TALRFRAUC G L LITERRMVITE L LCHFTE
b0 Ll BRIEICESTFRY 7 E2HPLETEZ AW u AWELE
R BIRATENC L o CTAMBIFRZRIBE L, FEIZEED LSS EIISHIH L
AT EEZNETIELVT 7 Y AT 4 v 7 BRFHPBLUDE I HD I L
FBRIE TV R e RNELRFEBFISHNE o> 7Ry FEhz i
LYoo k) wkizbalRize & FMCERAFEREN )T X
Nl BN LD REIRIEH LS. Ll dy MEua—~v TRy
TIZKD X HIZE DT 5, ‘I should be quite willing to enjoy the art here, but
there is ... so much that seems to me a consecration of ugliness rather than beauty. The
painting and sculpture may be wonderful, but the feeling is often low and brutal, and
sometimes even ridiculous’ (22. 220)'°. The Rise of the Novel D7z >CA T > + T v
} (Ian Watt) (31 7 X LAY “low” subjects’ & [d]—H1 S AL “idealism® Dk} 255
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125> TLESZEZBENTWV A (10), 2D ROV TIE 1858 4ERF AT
T TIZ G H VA AHS, A ‘prosaic’ TH L ‘ideal’ TH AL ‘realism’ DXk
&% ‘Falsism® 72 & LTI L T\ 72 (qtd. in Furst 33-34), Fa 3 73 ‘feeling’
® ‘ugliness’, ‘low[ness]” |25 L T ‘art’ @ ‘beauty’ DAL % [ 5 2 R0MESE T 209
AR o TV 505, 22T 4y ME, o2 BIEOEA S A2,
DTV ALDORELOTIE R, TTETHRRTE L) A ESHT - Lf
EOMREERTE D 0E2DMELOIZE LY WK RLTWE X HIZE
D, TOBEKERTIE, [ Fv~v—F] O#b IR Oz i( 5
PLAENRST Uy YU 7Y ZLOBBICHPA>TVWDEESRLDLEAH) !

I Fy MIBFL) T XALDH ) 2L Lft A TR ﬁ@ﬁh
WRAUZ, BRICOW T2 L9 a5 ) — - ¥ 3 — (Harry Shaw) 7%
AT E TR o TV D,

they [Scenes which make vital changes in our neighbours’ lot] become associated
for us with the epochs of our own history, and make a part of that unity which lies
in the selection of our keenest consciousness.

The dream-like association of something alien and ill-understood with the deepest
secrets of her experience seemed to mirror that sense of loneliness which was due
to the very ardour of Dorothea’s nature. The country gentry of old time lived in a
rarefied social air: dotted apart on their stations up the mountain they looked down

with imperfect discrimination on the belts of thicker life below. (34. 326)

—HiZ 5 LT a—I. ‘The country gentry of old time’ LLF O X HI/RY
)2 FE 27 @ ‘loneliness” 73 2 ELRER] 22 5k T2 2 & 2454 L.
DO D ‘ardour’ HYE IZEE T L Y7 (Saint Theresa) & W9 B Fo AW D
‘passionate, ideal nature’ (‘Prelude’ 3) D& 5| X T o T E N b 2 & 2R T 5o
ZOLETIRIZ2BER O ‘seemed” OFEFEIZEH L. #EI2 & 5 T ‘seemed’ 72 D 2>
)z & “\;maﬁﬁ%WQMWLM%OH%n#FUV7 HIELHT.
FED T, E5ZIEFE O ‘tracing the movements of Dorothea’s mind and trying to
make sense of it” &\ ) T A% /RT Eam U TCWwW5b (Shaw 232-35), Nz C. 1&
% B TOBIERH, £EICHECE T 2RBONE 2RI L5 L7z dream’
EWVIHFERE, INFTHEHLTELEENGFIN TV I LICHERELL
Vo SO X BB TEREZBEICTIE DT 5 2 L3V A — T 55 1848 4EHify L
FEDRES /NG DOWTHH L7 TR OBAA L] 2582 IER#MTE Z2von
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S LNBWVD, FNNELZMIEEWRRYVD) T AL EMHILTHI L
EOIAE, S HICE ZTHHN R BRE RIS 2G5 720 TH Y, [V
TUT AL OWEDPZAL L 72RRICB T ) v M OFERORATHER b
Dol EHIZB b,
Fas7iEayEy FEOAEO_HiR, —ATHHEZILIT S,

She [Dorothea] went to the cabinet of maps and unrolled one: this morning she
might make herself finally sure that Paphlagonia was not on the Levantine coast,
and fix her total darkness about the Chalybes firmly on the shores of the Euxine.
(83. 8006)

C O—HilZFiA 1 ‘largeness of the world” Z flE 2% U 5 80 TG % Fwv i
TAHH)e TITFRYTIEAGYTTICZO—ME o7z [HE] ZHTic
TWDLH, HEPFREL L) L3504, HFHEATVITNOEROERNZ D
DTHbD. WLIEZH LT =FEREAFIZMHPVE) 2 LT, HIEOZ D
—WEE BRI L TR LD L 072,

*

1 185844 H, U4y M [T A - E—F] OITEEZHFEZLDPSLI2 A
Y OEMEETE T vy & B CEEE 272, & V) blF Gerard Dou, ‘Betende Spinnerin
[The Spinner’s Grace]’ (&5 HEFT O H L 1ZH BB ORMEDE T VIZh o7z S b
(Adam Bede 521n) ,
2 [7%4-E=F] 2505 HICIEHED, 2F DIESHEOEMAE LTOAR T4
AT 2B EENTVDH, TREKET) 4y MREORERLTIE 2o HIZIE
G. H. )V A A% The Westminster Review 70 5 (1858) TLLF @ X 9 |2 ‘representation” ¢ fj
HEVEZ RN LT\ 5, ‘[A] Representation which, in as much as it is not the thing itself, but only
represents it, must necessarily be limited by the nature of its medium’ (qtd. in Furst 34).
3 V=R IZDOWTIE ‘Key to All Mythologies” DAY, 1) K7 A MZDOWT
BT L) @EErsEheniso [ ] S0 % 7R3, ‘[Hlave not these structures
some common basis from which they have all started, as your sarsnet, gauze, net, satin, and velvet
from the raw cocoon? ... What was the primitive tissue?’ (15. 148)
4 PIZIEFaTTIZOWTUTO L) ZEHT 24 %, ‘But now her judgment,
instead of being controlled by duteous devotion, was made active by the embittering discovery that

in her past union there had lurked the hidden alienation of secrecy and suspicion’ (50. 493).
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5 %A T T7=0IE [AEREREER] I2BWTTh 5 Y UFOFE KRR L
FaHT [AMEES ] (W] o7 —<2H) LIFTWaH, ZneidEs 77—V DFHE
RGO % IR [TRE ] Z2ERT 2505809 % (Bl21X 65, 535-36)0 —fiZ 7
F—=vDOFH [B= R3] 12 ER] ~OBOrstiRd Rons72s 9,

6 LIFTHNZDYH Td 5, ‘And Lydgate fell to spinning that web from his inward
self with wonderful rapidity, in spite of experience supposed to be finished off with the drama of
Laure.... As for Rosamond ... she too was spinning industriously at the mutual web’ (36. 346). =
CCIE Tk ] % [#5 < (spin) ] A X — VA5 HEITIEOMEH R ‘rapidity’, ‘industriously’
EV)BiFER M E o T, T AOHMOED [HER] 2L Twb, £720 FrA
ML U I EEoL o —5 (Laure) OFEAROXF LI, 22Ty ‘the drama of
Laure’ "5 K S, 0—J w9 [#E| puFEs Fewv) [BFE] & LTHULS
HNTWB I EATRBENT W5,

7 KO 7Iix76 EDH A1 T ‘how well she [Dorothea] knew that there might be
invisible barriers to speech between husband and wife... She returned to the more outward aspect
of Lydgate’s position...” (766) £ NI & ) /M EZ ENTE 25,

8 Y EY N FOY T LORHD %7 CREDKEZ T %, ‘It was a newer
crisis in Rosamond’s experience than even Dorothea could imagine ... and this strange unexpected
manifestation of a feeling in a woman ... made her soul totter all the more with a sense that she
had been walking in an unknown world which had just broken in upon her’ (81. 796).

9 FIZIZBEONERSD [EROKEE] 2E LD FO Y7 27280 ZDY;
HClE, ERIZLLT D THIN 72 —EiAtd %, ‘There were two images—two living forms
that tore her heart in two, as if it had been the heart of a mother who seems to see her child divided
by the sword, and presses one bleeding half to her breast while her gaze goes forth in agony
towards the half which is carried away by the living woman that has never known the mother’s
pang’ (786).

10 RRFEHROIY 12 S WEFTRED, OV LHEIHLUTO—HiGbeTH
ZME, Fay7EEL [Fil] &l [FEAE] 2HESET0E 2 Ep0h b,
‘I have often felt since I have been in Rome that most of our lives would look much uglier and
more bungling than the pictures, if they could be put on the wall’ (220).

1 7272LZ2TO [ h=rDE] 2OV TOERIITH TRV, ZOMIZIE
47 M) TR Oy T v OGN EG L TB Y. TOBE, LD
HOZBRPVETH D, —HKIZT 4 7 P THRSIZ BT Y 71 v 7, fillah
LET VL OPDEEPESRKOLNLITH Y Y OEEDS LIZLIZZLT 5
ERIFEIZ, 29 LeBEANOIIA A BT b NS ETTb H b, T9 LKk
KRS LT [IFVvY—F] O 74 v 728D L ) RIEENRO SN, VT
AL/NFHIZBIT 2= METIH, B IOy T4 Y Z7IEED L) IR HRE
OB ZOX) b= OB H D E L TED LI I/IHERETELRE D
INHDFIODWTIIEHE 2 THhIz,
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