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KR 7 F)a—=—"Y )b (1621 - 1678) DIFHHICERZH Ty 1 ThHb, FTEED
PVDOKEIZBIIAEZ LR E, FWLAAVY ) —OEHEVIMBEIZERBLAI AT, §O0L05
PRAENEBERMICEZ I DPOL ) 22 0MBFORMB S 2 BEMHICE 6 2RTRHAL LT, ZHibiEEE
DOYFRSMBEINDE, 2L T, RO — T VHEFFICH T HVEPoBWBEE LT, == F o MITBIT
AZHAPBBAOD L, LWEEORTE, HOMHEEORN, £ L CEEOEEE V) MENEITH
Nb, PHEONEERBDIE ‘The Garden' . 12V a—Y - N—N—  OFREWLIFHRORY ¥
TdH b, ‘The Garden’ 2 S NBEBOFWHMHRIE, TELZFIEZBATRERESNS == DI
BHRPLOREIZL ST, ot bRIEHSINLIEL S,

— VI IDEOEZELE

THERELRLD, 2 FT- Yok, REHEIIFOLIFEROLT VRV -FHENL L
2o MEETLHABRPREEIIY—F VD ‘Character’s of Holland' IIFEXTEL - &9 2
T, SNCHEIT T [RA0ICERIILTINELEZHAl ¥ F - 247 -0&FEET. RoFr
#OLBAL TS Y,

B BblEV 228 T2LINIVIZBEEXREPD LGy, +EERZRBTEIFALL OV —
T NVBRIEN > TLESTWAEDT, 20X ) LFRFNIEAOBIZIEITRIIBLLIZSL ), ZP¥FHRT
BEDLLIWOBEZEDFEERIIFVR-TAHALRZLIT, V497 -OFRREL-BBRLYEOLALA
FoHTCEIPNTHT, BIZEILLNW Y, FORDLRREEO) ZICEBERTWEDIE, D IHIRE
BREORYZ TN TChOSVESLHED [HRLTEHREZ LR WERL:] THY, P24 27AETD
The Tempest TR LWRICEFEDN TN —Ia—~FBbE, EVDOLRWEAD ) LRI
DAREMLBENEZ LIRS

Bermudas, walled with rocks, who does not know ?
That happy island where huge lemons grow,
And orange trees, which golden fruit do bear,

The Hesperian garden boasts of none so fair. (1I. 5-8)

FIZw— T2 ANDOEFAE, BOT + T —0 ‘The Battle of the Summer Islands’ IZE#EOEE % 2 7L 8N 3%
‘Bermudas’ 2L Td., & ZIZERNOEINSBDLE-720, [ELORE] ICEARE L TEZON-EHE
WA EEHICFIBENTWAEDYIZE, F04X—VHE) bBEMEESEZHEIT o720, 74T —
DFRIZLTHRDLDPRFORAIIENRLE, = T2 VDEEIHIPVDEZALEZAIIIIIEZ B R
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Where the remote Bermudas ride

In th’ocean’s bosom unespied,

From a small boat, that rowed along,

The list’ning winds received this song:
‘What should we do but sing his praise

That led us through the wat’ry maze,

Unto an isle so long unknown,

And yet far kinder than our own? (11.1-8)

=T VIR OEHEE ARSI LICHEEETH o T, BHED ‘ride / unespied” &> I,
VEBDHERLTAHAELRVY 3 T —DRDLDPRITL Y ML LR, WHIIBELRYTEHL 4 0F
D, 2=V VIFHELICHBTELVWIFER (L7707 A2 2RRH) 2RLA2TAEL, Y2 7-DX
VB ENTRFANELARD & TCEFLERT [TH] BATR G780 T &7, 15
ANELTOR=F 2 VEFADIERT B12H720, ROFENVHo72LEBLNALT. 8. Yt v FTX
Zy BOBFBOLRPTENLLOE TBAO—EY ] 12T ELRVELT, EPOLLOBFIHA SN LG
BAAY X))~ IRFRVERI LoD TH B %

ZHEH, BLYWiERZMA SN~ — T2 VEFETHRO 25E 11X, Bermudas’ 12812 2L 0k
. HRATRETHHEDOZVWE2— ) 4 VIROBEREZELZOOTHL I L, BEHIRICDB O TRE
LI h &) Z20BEHE, [725A] (‘perhaps’) VIO EDORRLE—FEI Vo2 LIFAINEZ L,
KRET BIERIZITR — M2 E EHIT TV T (‘asmall boat that rowed along’ ) 6 #dZHEBEIZBIIEL I L
BCELOPEIDPIELTRVIE, FLTUTED D ISR~ T2 VDO+TAFETHo2 [TL—3
71 OFEMELNTEY), BEDEERLIZZIAILLIIICL T, FOFHEEL KRR ICERRBOFE I
bit, KREZLOFRAALHFL BB IR 72—V OFNEEPETVAEILEN>TVD 7,

TV VORI, ZOL)RERAEF I LLTS, BELAA Ty ) 0D L RENER
79 [E2 B8] LT, 2IHALITHIEDLNATVE, BIZIE, AREO—D>TH S ‘The
Nymph Complaining for the Death of her Fawn’ 28175 = 7OB X, FREOFELZETELIT, WIROEF
Iy 71IEBLEEE S DL R WEREEZ R L T, ‘Il 99-100: The brotherless Heliades | Melt in such amber
tears as these.” L WVIHIEML AT 7L v P2 RBIIHUTCAELHLEI L, B NEDFEFORYELL
D, THZHECHTIX ‘1. 101-103: Tin a golden vial will | keep these two crystal tears; and fill | it till it do o 2
erflow with mine;’ & 28L&, ‘will / fill’ OVAIZDFTTVI T Ly T LBALAZ ENFTETIC, Wil
IAHTHEBVTLESTVWD % @BV 7Ly PTHEPNAFILL TITHREOBE LIS B WIS T
HY, TN ‘ittllitde W) T L—=Xd, it BERLLERBELAI ZICEFHD ‘d’ PELo
TET, L THHGLIIEVEEV,

COLIMPL AT E, T4 T7—% [RE2PIERE] FAL LA-BHEOBREZOFEMIZS —1
HBLEEDLDEDEZRV, LAL, P TT— TP 17HRE2RBTEIFAL L TCHROINL L) ICH
BE, UAZ—DWHPICE [THV] FIZHERZSE, vV VOFHOH LI HIIRBRELEVUDENDH
HELTH, TNIIERN., EERENICAEIN-bDOTHLITE R, LEHINEI LILRS, €
LT, bid® [P #eFIMNCEHMET 2 2 L2 e oo ZHHRBEDTHFIX2ITBVT, Z
DE) BT =Tz VREOI I L3, GLAFEMIILORARBEN, L3 IRE\E ST ELEEOPH
72D AT, MBHEERESAONE I LIZEo7,
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LHAHA[EZLLE] OBWTITE, #2dbEINde—Y o VRIIHATHL, AiEROr 7
VoY - FTINZAMLLMBERRLREFLC, THREZLXF VA MNROHEBLAREIELIETLH
ENERESDE, DVWIZFDOFEF*RBPT L 220 hdholz, TATZAELTOT—Y 2
HIIT7=)e WHWE [Tz AFYTADOH] LBV TERLIEIMETITONTWHBKDORITIZH
ATHEIY, ZFHERCORBLZ»E) 200, TORAORTHBIBE ¥ 2 WEEELRLA, /SX b
FNVAPLLTOT="Fx)V (D. 70— F<2), HRKZT TR carpe diem RLET T L% E, FiTT
BVAYYABORAL L PRAR Y v YV ETAICHEAEDLEDD, Uy YVOWEEMEZIRA F T5I&
B oA, HMFELELTOE] 28V v—Yzll (R IV =), %EYW (‘Nature’) ORTE B
(‘Grace’) ORTT —Z ZHhLRMEEH, HERA2IILDET A, Ho50E5Y— T2 VR ZTHMPIRET S
— RRPIEETHI e, MBALHMLIEI L2206, 2ORERBFBERo T E, Wb/ GO
RABLBII-ERSEALLTOY =52l (B. VINVAF—), FEFOH% LFEHIESTCRME, &
SIRERETRICEPNLHLIIBNTH, BED M=V ETF 2 AF vy — 2P THRATBELET S
EVIHABORIRY ZEBTL, Tt THEBROBREABEHIAMLA ) 2T, & X 123EREH-
TRAWMGZRFIIANAAL TV 72, FETAHRELTOT— Yol (A ¥ -V ), 5121 [ERE
LThHE] MREE LToE], [THE LTOE] EWIRTEELR, LALVR Y ¥ 2 AI2BWTIZIE
EENLEZEWMMOEDOHE L, RENNTOFE B I2MAUOOFTORFIZL > TS THE]
(‘Judgment’) PEFAT—T I (C. 1) —X) =%

. HALACDLES R

CHALTHEEFNT— Y2 VERHEIDIZZEPTHI AL, INHRBLTH, BEICHITIN
EHLWEROBER [ ALV V] ThHa o DNOBRENLSZRECTHY), 1928 FIZ¥T— V- LT
X > TESNLEM R~ T 2 MG, ZORELZERARICO»2DST. (A - Ka—-1 %
v - BEE] (Poéte, Puritan, Patriote) £\39 . HLBHRTHLILYRTVHEELRL T, 2E DHFED
AEGZBERIISITAILNBTE, 72777 7 APOBREHENEZ I TRIFALLT, FhlEEIID
L7 2 VHHMEIIMb 72— e LT, FLTCEHRBEHRRIOLDOR, v 7EETZHRIGER 2 KA
RELTEZLDTHoT, BEVHIZEPIIFBREEIRLTPL IO, AL LTOTREZHF
B EETLES L VIDTHL N, COFBELRVELLE, BEHOBERFOT7 V2V —-DRE
WIBED, ZOBTETHALLT, 2LTOLEYOABELTOY— Y 2 VESENZITERLL 724
HEFVIZHUPAREE R TIRVERRWES S,

FLZDNAVA LI, KERITRPTHo2BVADY -T2 VHED, O—<THE-724
FURADFR, 7V v 7/ — %KL TE-723KIRT&H S ('Flecknoe, an English Priest at Rome’ ), A%
TRFIATFyOBRAMOEEIIHITONS I LI D REELRPLLTEBIZAEZERTIEICRoTLE
VTV s =i, AN IOBRVWERIZGEEAT, BELEZVL 45 THRITZHBRL W20
Thb .

But were he not in this black habit decked,
This half-transparent man would soon reflect
Each colour that passed by; and be seen,

As the chamelion, yellow, blue, or green. (11.79-83)

BOugEREPEWLEZ0OT7Ly 7/ —08KIE [REEH] ThoT, b AL VN ROR
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HIBETE2PDLIITAIEDLY LD, BEBOY— Y2V BSORBIIRUETTIE. TE%
HETKHLTLEIDHE 7 (T2 VEIZOEFEHPEINE2ERE, DM v 7 OBEROBE 2L
ATW3), 7V vy 7/ —~ORE~NOBRFBEILE DA, ENITEEOTIBICE - 22 Eb bR 0v, L,
KASIZIEGIEIN LRV OEH 2 RE R SNLBREOT -T2 VH, KEBERITHPOZORBREL LT
LEVWHE o2l TI3 Vs,

CITHRIZGDLETERETENRAL 7LV Y 7 /=13, RIT ‘The Garden’ I2BWVWTAHAF - 7 b=
IRRBDI LD, BlhoTHBERRBTEA)LLET— Y2 VEHEOROMUED L) ThH b 2, #
D|DOPPRF L TW720i3, EBEEVPRT2ELL2HTELLT, WAV VY ORBIRBT 2468
R, BLKETHROBIZT ERD o7, BEDLI A ‘The Garden” DB, ML ol A4
—@ ‘An Hymn of Heavenly Beauty’ ICB8IT 5L IIRL o T, LT [EHDI] (‘sovereign light’ ©) %
RAEZERLEWVELS, [E] O bh0REZBBLLIELTAHDIZ., FXICEETENRZVIRSLHEWN
#LTWA LI B, LIPEBEKRORLDTH 5 .

Casting the body’s vest aside,

My soul into the boughs does glide:

There like a bird it sits, and sings,

Then whets, and combs its silver wings;

And till prepared for longer flight,

Waves in its plumes the various light. (11. 51-56)

® L ‘The Garden’ O—H %2 BN — Yz VOAEIL, BVWHD 7Ly 7 /- DBENH7-DF
EFE, TZICRMMADFER, KR, IRAFBVOKETO [EX L4 8] . Ihx#gTLsIv—V=x
VDBEIPWEA AT XYY —IBITD [WFD&] NEBEED LTV L), MBI X 2EEES
EWTEL, 7Vv 7/ —ORLZZVETOLRMFIZ, ~— T2 VOEBOR P CREEICAEINS
Tl B3R RBLELTEELTY, WOFTOIRTAAZVEADI LIZBOL S ICES /-
FE LD THAS (till prepared for longer flight’ ) o BEVHDT—F 2 Wik, [HAXAVLAF V] 7Ly s/ —D3
HiZ, ROBIIELETTHRIIEILHPDL I ZTELOFROLER TR o/2E VR B89 D,

HRATHEMIIERE T L, BAELTOY— T2 iZ, BHETH S EFEEBIC. $% T COBBET
Holz, BEIVWE® Lo THAZBETLIZL, ZLTHEDOIEE AKE., BBOH2 ZRKYIZHR
L7 EAFTOERICBMYDAATHLIEZZ, FOBFKTHE, EARSITHEOTREY 2 RED
TEHETHILIZHY) ., HCOREICEMREZEL LT, BLAPLER,. BTV 2 I TORBEOER
RIZMPITLAEBLACBELTCNLCE ) B, Whwd [FOF Ay v b ER] sOFER, #REOL A1
CREE R LD THo72 L 3 IBbNh b,

555 AMKMIZANIE, ‘Flecknoe, an English Priest at Rome’ [ZBI1TA 7LV v 7/ —DB ) FhH < F
THEROERL VW) M) X L08R, AR BIT/ANTWBEDIZH L, ‘The Garden’ D= —
T VIZES (BH) TAECEHITHOLANLTELR, TRETRFRY ¥ MUZHENL L
e, VEEFTEERALADLD LRV, LALHEHREIZEPNLTFEFICH > TN R L2, B
NECBIBEDARY P AL LTORDBVIILIZ, T—= T2 VDHLH>o TARBBEREL-DDOL
DTHDB % bbEALA, T—=T 2 VEF RN —N=DOFHRFOEZBEZ»RBELBRLLEREZ V2P
LTWwaiThn&d (&£<12 ‘The Coronet’). FRIIANYT 4 =X PE LTOBRINENEERI LN, #
DEIRERDY 235 —27 7 2ITEL, FEIFEZFOEM & L THAT L -S04 E KBL Tw5
LEZIBIIDVILIEEITHD 7,
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T =Y NAF oz LR ATE, ABRPPHRTEIAOAF 27— F8IE W) DX, FEEEMICL -
TFHERICHERYFS oM, BEELEHERE VI UROZRKENICL o THICRICER S 2 SR 2BAT
Holzn, ZOLI)RHEROBLFEDVZLOH, HABAEN IS EREOEFIZOIBL VR L #
2TV Pa =T N=N=} NTHhHb, Y FZ—DI ) RPNERITIE, N—"—bEEETNEDLIC
LTARICEEINLEFADIWEP272DTHDL », BEREBLELTOHEF DS T, =2IFR - 7275 —
DFIZE » THRBHR SN The Temple (1633)138  BICREE B, BIZOoOFEABK2BEEL 52
AT LI A,

=Y Vb FABROELOFALRALL I, ATPSOBRBOBENEFZHNZ 74V y —% B
LCBmIZRRA L., MIZZd o2& ) ZEAFL LTEIMNITI TN DFEL, FITRINL
TE-2RTThHH. BEORPIIBVWTIZNARERXBETHIEA2RLTEDLEW [HALVF V] v~
TV DOBFWAERE, N= = FOFBEHFICBITLIEBRERPLDOREIIL - TO o L b L CEHSINS
7259, ZOMBEIZOWTIE, BREICB VTR LV,

WFNIZE &, ‘Flecknoe, an English Priest at Rome’ D X 9 2 AR, S 5IZ8HXE b O/ BEEME 2
T, HEBRTIIXANLLTCOC—T 2 VBIEI—BALTCTOBEIIR -2 Wi b, BERSTHHRERE
FiZHoT, ABRAAELTOT— Y2 VvOXH I, #MRFERAL LTTR2L, 707 R 7 % ER
HEWH LT TURBNRRFLDOELEL LTEEP 220K DS (1672 F£ICRMIIBES THARE h
Rehearsal Transpos'd DANTILII W b > OEADRILDFNEIZEDIZESCLDTH o7 0),

ZARGE~Y—TJz?

P, 2= T VhOF - BXOTIe=—%, AL LCOLEEIBEAOB LR TENZT [
Bl THAHrIE, —BTAHATELIIC, AFROBFALLURZSHE, <= T2 VIZRLT [FHv] FA
T BP0t WIBEZENILITITIZVILRWES S, v — T2 VOFME 17 R OKL 2 FHEHME
BRI LT, AV v 72 Rh o) =26 IV IZELT T, #2260 ARBROFTAORNIHA
ENTVEZEFPELAIELALB V—2a? i, 2HL— T2 VOREEN L FEEICEEL 2D
b, FIDPLIHRINDER (expletive) DELRAP, HBEOLOOEBLEEO AN L (inversion)
2oV TR, [73F27H] & LT LRERB LRI edh o7 (Do EROSHICBEAL TR, 20
FROELPEIFHBEINLY + T TEXBEE 728970, =Yz VOFBZFOLPTIIRD
BEIRMINLETHD., NP HELS ‘The Garden' TE X, DL RPEWREANTIVLR VDT
5B,

FLTZDEHI %R [E2b2 8] #%AHLABRIZOVWTIR, AEBELLTHAPSZRONEER DT
EWL Lol EbNS, EWI LD, FIILEBROTEED -/ EWVSIEIPELV2D L
72\, ‘The Horatian Ode’ % X OBIEFHOIEO T, MO T — T2 VOF L2 LEMICHUFEL T, 207
AVZ—%20HLZH M) Ty -3, COTHRZIARAOHRO LI ICL THRBICR TV
*Withdrawal is thus a form of meditative exercise in Marvell and a preparation for emergence. %’

SF), NEMNLZEROHERILADBIEDOHFIANR TV I EADFRND, <=7 = VORI
DT7AVZ—%52TWE, LWIHIDTHb, BAIZT—T 2 VORBWZEEIZ2WTIE 17 #0455
HEHONT W, A—=7 ) =X iE, ==Y VIEBOTREBIZDIZEAEMbL RV, 1%
FAZTNED AR THERT A LI3HEL TR, OFDOLIHICLT [BFDAELMADFIZTEIT=L
B EBWTWz, 20 ZFHBHATORKBBRFIZLEAE RV, Zh 2, S50, MP L W) DIz
ATHIFLALRBESCY (FHETICHELTIN N YOG HR2EHIZ. v— Yz V& LTRANE
725 72). Rehearsal Transpos’d \ZFER L TE 72 I a b - S—h— 21k, [BIZL 22D %EMH > T
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HLHZ] EHMBRINBIEKRZ 726 L o,

EBABEUIBVTELRDERZ 572V IbIT T RVESZ, REBIEIHRHEINLZ N E D o7 K
AR ERIFE, BOLIBWTh, FFERFOBELAL L) ZHADRI ML WHRAZ OB X1 E-> Twa
CEERLT AN L LTOR Y2 VOLREBRF L A/SY —V ¥ TE X, Rehearsal Transpos’d:
The Second Part (167412317 % *So that not to Write at all is much the safer course of life’ & V29 —Ei% ¥ 35|
BLZ) A THBERAE AL RGP 272DTHE ¥ dbok b INITHRITTI— T = Vid ‘but if a
Mans Fate or Genins prompt him otherwise, ’tis necessary that he be copious in matter, solid in reason, methodical in
the order of his work’ & FEIFRL Tz s, 2222 b F/z, ERICBHIERLLIICLTHERLEL E
W, BRIZHHRRTERRZ— V2 VRIS EDLWERTIEH S, FHELY— T2 VOFEIT, &
TAZFERLARBURICL o THRBHIRIN2SDTHY, S0 L) %vbwad [ABRFAL (‘Coterie
Poet’ 7) &HE - T, FOERBIBLALHB > ThPoDZh0, HAOEWYERIZTHIIHT:
> TEPBOTEETH > 722 LIZHE N2,

FTTV—=ARIN I PONY X UHACEDLET, LENIIOBIANICO KRELEENE2 b o7\
ZHEDEBIZVRY L, WTROY =7 W IZBWTHEABH R IBITRIEL T, RLTEY o HEE %
LRMPoTDb, DEDIFTI LAY T2 VOREICHBEZROIREEL ) 3,

9 LT, ‘The Horatian Ode’ OHHH., HHIZHNZHE T B TBTLEFONAREAMT ‘forward
youth® DL, P TC7x777v 27 APOBRICBITBEEEFELKRZ THEOHRIZA > Twnotw
— VI VEIDHENERLN DD TIDTHE, bhdA, HOLVILIZ, LALRKLHOHER
KCHETWCARRFTEL VW)=Y 2 VEPEYV B ENBI2H 725 T, ofium > 5 negotium ~., %
BTPLITHOBRRNERAMT LD, HEREFAOLE LTRALCE I A TEER STV, L
P ALV IBANORELIH AT L LNE v, HVRINbrb I, REZELLERED
By ERLTHS OB % RMKITH L7 Areopagitica (164D)12B VT, THIRRTWADE o720 ‘]
cannot praise a fugitive and cloister’d virtue, unexercis’d & unbreath’d, that never sallies out and sees her adversary,

but sinks out of the race...?’

PO, ‘The Garden’ (& 17 248

o, EEFANRENTETCVAS LI IZ ‘The Garden” PEINLOPTHBELHRZ L TET >, B
SNTNEDEPOHOEFA] LV HIWEIE, LFLOBALTER LS, 512, LIZFIwAHMY
T7—D—EARLTWAS L) % [EE,STEN] v ) RN~ — 7 2 V{EIX, ‘The Garden’ D
SERHIT A L IERRIZ. 20 2LHTVERLIOTIAEV, CAHLRTVW LI, 254D ‘The
Garden’ THPNTWAFEEOERIX, LHFEOBEHHZERFOFIE, S ANMTHBIZEHD 2, RO TH
FHZERTH ), RLTITHNOEBL VS L) 2 EDTRRVDED D,

G LARETIX, ‘The Garden” |2, v — Tz VONPBBRADHS5WERE L2, [HoftR~H
TV ZENDR] W), =T 2 VGBI HoTBRIVDNRY -V 2 HATHEETALEIZVD
LNz, BEPLBZEICL o THRL TR T VOBFIBEDOEI LR &N, 2R TTRT
HEINBELIEBA VO TH D, BPIIT— T2 VOLBIZEBFAE~NOERVEHo720d L, L
L, EIURRERIIHENZHFD) BICHEZ (2L, ZOFROR2H LM ICIRMEZ2 B L
TV ZENDZZDLWVH FELFABLTVADTREVWESL I, 727777 ABDb & TREATEE
Eo TV e =Tz Vid, 77N DBRIIENBEE SNV OB BEN O EORE IR T, B
LEEFMUBEL Leb) EHADDIEN, FOH{IC ‘Thus 1, easy philosopher, | among the birds and trees
confer: (Upon Appleton House , 11.561-2)" & fHTMZFTITIZVOEN RO TH D, BB [RELEEE] &
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FHIBHLEWNSZESL L, == T 2 VA ‘Il Penseroso’ NI L ) REDANAAEHRE THNIL,
Z3 2L DL GHEBEEZABREZLEL Ldo727259

PN, FALGT =T 2 VPIROBERRLFEFOLPTH—, FZLoTT7T IO INLREEETEZHD
REGRNROTRH DY, 1203 ) LB LTHOBR, SLIKRFALLTORBITZ O HKRTSHK
D% &oTHhEDD ‘The Garden’ DEFHTH5H 2 .

How vainly men themselves amaze,

To win the palm, the oak, or bays;

And their uncessant labors see

Crowned from some single herb or tree,
Whose short and narrow verged shade
Does prudently their toils upbraid;
While all flow *; rs and all trees do close

To weave the garlands of repose.

Fair Quiet, have I found thee here,
And Innocence thy sister dear!
Mistaken long, I sought you then
In busy companies of men.

Y our sacred plants, if here below,
Only among the plants will grow.
Society is all but rude,

To this delicious solitude. (11.1-16)

J=Yaw il i, TRHIEFEELFIIBVTHDTHEINL [H2E0OR] THEH L=, 225
CORETEEEZITEIELTVEDIR, [RE% (BH%) BFE] LHOE¥LEEHRLRTEE S 2w,
EIPFROWEROEZELRDTH S, ‘How vainly’ &) BBETIZE, FALEEVCOARES 2 TH
EFTCAHAETCHRA LI R a T VANFE), ZHF. =Tz VOFPIZHho L [Fin] & TERIS] &
BUEGHPLPLAFABELTWAZ 2RV FEFIORBEXTHITBEITTAHAE TS ST,
[REERBTEE| P, E2H2VEFLIBEHRERIZISSOLVHBHMREZEVHI R, BO2EEL
TWBHPD L) Thbo Rehearsal Transpos’d: The second Part \ZBVTH I 2TV - /3= — |ZKKD K
AT =7 2 Vid, #F % ‘Betwixt Earnest and Jest' TH o TIRHIEBEEL TV B, WHW B Serio
ludere D b — 2 E, WBRPEBAELRELLIETEHIHATH-TIEDLLRV, TOLIRTATHRILY
D=V ZF, =Tz VG )DEBOFELOTH A,

FLEL [7V—307] OB FEZ2H2 -T2 VDL DFEN, ‘See” # ‘Hark’ EWIHIEERKL
L) BTATZ AN BHEEBTHT o TV LI UL, —AKD T PR TLE2DRE B2
R NEWIT 2w E LT, COFEFECRALONEARRANDIT I v P AV DL &b DI
ULoNnb7E89, 7245, ‘upbraid/braidup’ DF TN I —= > 7, EONOWRADT— 5 2 )V OMH 7%
RIBMERLTOWEDEETNIE, 2 —HKDOLWERBRAZ &2 b » BYUDITAAELYERE
HICIIHBOROERZHE VISV LhzwiThEd, ZNTIFTHTL2ABCH L UILZAL
PORBEDNGZ ONRITELELRVOTH L
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A, N=——  OER#EREY—T I

2o, BEOROBEFRIZ-FHOKHLEZE LoD, AL T2 — T o VIIERNE, HEFEREN LR
HANERBELTWLAED ), RIZLABZRAY VHOFHETHEMENZ 0L, [EEOF] OVl R - <
VS [HORAE LCEFEE2TAH] FALFLAN—N—=1IDFIZ% S ‘Redemption” BDTH B 3, =
DECFIIBWT, —AKROHEHIHELELROHEZ I E L7257, 2w [RBERPRAEL] ICH
INLFIRA 2RO, EDXOMBOGE LM EMSL Z &2k b > !

Having been tenant long to a rich lord,
Not thriving, I resolved to be bold,
And make a suit unto him,

A new small rented-lease, and cancell th’old.

In heaven at his manour, I him sought:
They told me there, that he was lately gone
About some land, which he had dearly bought

Long since on earth, to take possession.

I straight retunr’d, and knowing his great birth.
Sought him accordingly in great resorts.
In cities, theatres, gardens, parks, and courts:

At length I heard a ragged noise and mirth

Of theeves and murderers: there I him espied,

Who straight, Your suit is granted, said, & died.

ZDX e OBELIEE (BEOFEETY ) colloquie’) &, 2T [BEADE] Orf R - <w—v
2L o THH S NI-ZERBEDIEAR (‘visualisation, analysis, colloquy’) DRAEBZRIIH-S 7o THN—IN
— MOFFRTIX, HHEFHH, RELH L, A 2o, TEHEER, BEL20BH. 2L %
EvioloBiA LV BEY., TELRFHEEBATHINZERO L2 MBS BB LR->-TBY, £21C
FHEBEDOHIRY EDLDOHFEN SN THOQMIZERIIrD > TV L) &, BRONT Y AEREZR
THRAZELENTELLESL) =,

—H., ¥—7 VA ‘Mistaken long, I sought you then | In busy companies of men.” & V>9 &7z ) OFAT
WML T2 mid, HEOIEEZ#M\ 7. 'Redemption’ DHEZHOAFIIHEF - T b, ELIZZDFEE
PERLRDTVwADIE, BEHORTICHENTHLAZIOEELSZ TN TIEILLT, {ET
7% ‘Fair Quiet’ & F OBk ‘Innocence’ TL D%\, LDEIZDITWVoTWLT—Y 2 VDEES)
Wi, F—EOBELEFAL LI, REDRFVZROPLo0b, BEERILL > TEEIIHNENEERAL
TV ZERITIE, RO LA-ORTHIT TS L) ThH 5,

EARDEERE AT EICHPNS L) hIFTH RV, "Mistaken long’ & V9 F4 & IXERIC, FEE DO
BEEROTUELRAEHENIERTH), W RAKRBRERBEXTBETTRETWEHLD ED,
THRFLHVDOZED T — i3, BEWITHF) A MERIOBEANLEL N -8~ FOIEHE L IHBICR S - T,
WHRIZHEG, TOEME WA, £ZICBTARFORNL LE S DDORIER, "The Garden” THid
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NTWEDNE L TERBLZOL, BAETHINEZ LIZEPRRBIELRIII-—YzVEEFDOLDE DD
EVIBRASIMETLEL), REVT—TI VORIV ALF VOENTH-> T, FIIZHTORE
PEDLZ IR, HLEFTHE GIGEDN—N—FJHEDT) PROBEETRELETTET VD
Thb,

BRI 3CRIZE 21T 5 & A HIL L A8 A5REL & Bed 72 1640-1660 SFLIZB VT, N—s3—}D
HHRBEEOEL & D IERTARANIBOTELL 072, THIREBESMIIOWVAFAIIR 722 & Tl
(L, BRTEREOL ) 2B L7 MIELETEL ALDNLMERTH S ® N—I3— F DFOMHFZ
DDOFAEEEDIT72OPRI—FBIIETL/5), EX LML ZOMEOFREF. €0L) 2FLE
A L-ERESOHENRE. HEXREHAND /AN THRECEF IR TV Z IRV ZV,

FEDPAFED, N—8— ML 1633 FITMRTEL TV, TRIL 1632 FI2h ¥ ¥ XY —KREHITHEL
e 4T L U= FHPBEEVERASYE (Wb ‘Innovation’) IZARBHICEFT 48], 2F 0V E
BLIANLERKIHFROBIMIONEILIZLRDZUMOI L THS 9 TNIZL > THA—I= F T,
MEFZ VT IERE VR CEREOFIRIZE N 2D THA ) ATH-72120BH LT, NEORERSE
LREBNDTFEERZ T LI L, BN TERL [HEFILR] L LTHREBINAZLIIR2LDOTH S,
1652 FHMOBREIZF INEAEERIE, FEALBAEOBEZIZEL TWwWA ('The Country Parson
is exceeding exact in his Life, being holy, just, prudent, temperate, bold, grave in all his ways’ “) .

bELARNEHDFAZLEE NN INEEEDIT20E, ZOBRRANBIINT LRELZITTIRR
WESLI, [ERHETAHEAl L LTON—N=PI, FIZZd 278 ) BB YOEEEEAET
EFBZ, BRERIRSITY v a2 A0 bO—AELT, 208 ZABUEODDOEHEMLL L bW
2B % RIZLA, FBHRBRENT-EOFEDERIL, The Temple, Sacred Poems and Private Ejaculations C
HY. WONLHPGIEFEIELAMEDHY  (‘Private Ejaculations” @) 13, FERFNDE IAAXFEOHSZE LT
OE#S (“The Temple’) D) B2, LPL IV P UL RBLAI ) RBELASIE®RERLE &5
e, BRI TERIIL s THRL P CAE I NS,

ZLTEBEFLRIIZE, A== OFNPFET AL %, LORKIOBEZHHFLHEVEW
WD 2BE AL T CAERNLTORRIIME LRV, A MY v 7 OEBORERNZHES & 3MPIcR
Y, BEIXTELZY (LoHW) NEORBOERL. WhiIERrioa8ARATD & ) IZ&L L 72025,
EHET 27V AZXLD, 50RLECEDN—N= DEBZEVZEK59,

=Tz hbE, BRABLBEFBSPAVRBL - TEREDOLDIREBIIERT A2 LI %, 2dvbh
REEIFHLN—N—- OBERER~NO /AN T T%, REBEOMOZDFAEBLE I, &2
CEBEAPZRIHEBLTNDLNZEDD LMLV, LA L, ANYY — - %3 — 2 Silex Scintillans 12
FLEFXIEEIZALNL L )IZ, A== NDERLWVIIDIR—RIZBOTHRWTHY ., 205
FE ANBOMENORBOLZIZHET- LD TH o7z (‘Mr. George Herbert, whose holy life and verse gained
many pious Converts (of whom I am the least)’™), LA L~ 2V iZ& B/ —/3— N QIEBHRFE~DF|HIE,
IRTRTEZEHI, BOTTAT=ZAINTHY, WESDN) 77V A2ERDL I LIZE o TFHM
E b DEDTH S,

75, EEE & h A-fEAR

LAL, N="— FDERBIZEN ITRFNTH- T, v— Yz VB Y DEBICIE, —AKRO ‘T 2388
LTENP SO R IBBENEERELRITIETHLTREDTH S, [V FOERHIZL - TEBEZ R
LERBFA] VI VI IPBERE Y- TV GEMEB I I 2 hh o7 B VTV AF—H, — AR
L AHESITIZBVWTERD 707 A% » MEBFIZHEWE L7 ‘Coronet’” @ ‘1" T&Z2., EFVOIRE
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EPRoTWDERPL S, ZIEBEN-BED T ZRE)ERRERZRALOD N ZDTH D,

bobkd, v— Y2 OFBEEFO T RELATETCIZTERI S LTLIEI>ERMIZH Y. ‘The
Garden’ IZBWVWTHFNETIIHHL DL VAERD ‘We' O BLIZREEINTLE ), #LTYHBIX
BEPEFN TTHEBIIRY, TRIREASIL T 7 A ABBICT AL ) TR ET L oTw D
P, BELVI TN BT o TLIEIDTH B, 7275, FREFOE=ETHT Y CHERANZ TV LDELE
EHRLTALD, e iHEIETo L, BROE~BRTHL [BEROMEL] 2H2 T
HHIZRATALZY) LV LI TEHY, v— Y2 ViZH IV ICHSOREIED LRI —BANRT:
BolzDTERVIEZE I, HEWVIZZZ TR, 7EOORETAEDY, EREORBTSHIBEL TE W,
MOEMNERFLWERRL [TH] THEILFREINTWEION LT 9, ZL 3l —Eic
B ERRETO [FTBE LTOE] OISR AFREALRTIELTELESL ),

FLT—HEEBLTLESA T b, BHETREFRIIR-TE T, BEL2EDLES fall’ 2L T
REBI LIk B:

What wonderous life is this I lead !
Ripe apples drop about my head;
The luscious clusters of vine

" Upon my mouth do crush their wine;
The nectarene, and curious peach,
Into my hands themselves do reach;
Stumbling on melons, as I pass,

Insnared with flowers, I fall on grass. (11. 33-40)

20 fall’ FAERYIERO 2T AT TELONE. SHICWE ETRENFODL VAT S, EE
THA=N— P2 BELTWE T FEBLTLA2ZE3A4bLETELZL L, REORBH 4 EBE~OHEMH L
LT, 27 VOENOHEEF 23N TWAZ LIIHENWEY, 7O7RY L FOEBIEZEITHOOED
HRELLTHEIAZ LN ED 57000 o ENZITRFEDIP LTI E, TZTHREND=27 VA
FANLOREBROERE L CIIELLEDAES ) 2, HEDIZ, AIO ‘disobedience’ HELIZY ¥ TOEI
BRIIELTWEINYTHY, AT VOEBIZRZIL I Thbo bERTAEED. 13 A SELIC
BEATKRILL)GRMBEIZ5221ThEd, LdLohd I, 2 TABOPLZIZTO, FYR b
BWEBANOT—T 2 VDT A O AN REEOHFZO1E Lk,

FLTEREIIBVWT, HAERTIIER, p12FRTIIIEFCEONCEDNZERSD Z & TERB LI
iz L) 2T, DVICRBHREBEIEES .

Meanwhile the mind, from pleasure less,
Withdraws into its happiness:

The mind, that ocean where each kind

Does straight its own resemblance find;

Yet it creates, transcending these,

Far other worlds, and other seas;

Annihilating all that’s made

To a green thought in a green shade. (I1. 41-48)
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FRIZLTOEWZDOEIRIEZVBEEHO—TTH 2, V-2 avr3Ihs ¥t dsicdizoT
‘Meanwhile’ % ‘But’ ¢ EHXLBLTWANO ZhrO Lo TERENSEREAD [0h ] HEHE
WA bITTIERV, WFhizg X, 20 ‘Meanwhile’ ORMOBBMNLBRIIEICELLL, £57T5L,
HEEEES > EFFEBIIAS TV I LIRS, £LTEHII, ‘pleasureless’ &9 [ ORI
DEOBBAREIIFE T 203720, TREBHLEORENDEINICORL, R, BNEEEIIHL
bDTHAZLEZEZDEL, o7V VRIC THBIZEETHROENT, BLOLT] L2038 L <,
[ DERROMER S| LEBDPREELI, bokd)—Tav 3l0@EfzlIl, v— Tz V3E
DFANIZH o TIEM L A2V ‘clumsy inversion®™ (AR LTBN., WTFNIZE LI BEDO—ITH, 4 A—
TDHEZTH, WEMIZH, BENICOHFPTRIATELEFRTHLDIEDLY) 2\,

ZHLTHEZAE, EEIRSHEREIC kéo&#é%@%% BT LLVENPHEbLTWAZ L
275, AELL TWIEBOEMARTHAIZTO ‘T 5, B I TiE [EE] LTHBY., ‘the mind &
V) —EEA mifﬁ%f&of‘Yﬁ%%@KWD%éhT\mthNWV+®i5Km%ofw
6@(560uﬂﬁié-\Wv»x#*ﬁ7—ﬁlwwﬁﬂ%@%%&Lféﬁt\NWV%@&E%
PRLZEIIAFEHORBEDIDTIEIRNEAL I D, 2FVEBOLEPTENRIBT). NEE
‘transcending’ L. 75 % ‘annihilating’ L &9 & 522 00H., BAEIZEIR#E INBTICL2oTWS
DTHb, ZTIZHELDIZ, H72H L ‘Bermudas’ DKERLHLOEERIFIKICHBTREBLLI I LT
BEFOBR. ‘(perhaps)’ &) —BHAAEIZHASNAEEERL, —HEOTLEDIZEY., HOBEEN,L
DL LRRMTH S,

t. BBHIIC

FLTT—Y 2 VORBIZERIIED S, JETIITT b=y 2 2HIED D HI20 1R BUIAMEH, 5 3
NEHELT, BEOERTH-7: T BEBLATIICELREDZILIETIRWVWES), bEidHikanT
W T OB ORI, LA LR THINLHE LTEREL T 2724520 THbD, 72L1ICZER
BOEAUHEEERLKRIZENS, REICRD 2TV, REOHEZAKBMLABLVWERTH LD
bk (A7 4 7RA2L% ‘time’ & ‘thyme’ OHOPEREINTWVS), LALZIICZERAD
FEHTHo7 T BLIR->TIhV, EEFHII - THIN-ZOEEI., EMECFECTECEM
WEMOEFE LRV ‘we’ &, BMICEAYAOCRAE LTINS ET. FPUERERBHAOTH L, T
2 fwe' DD T, LBFINTBHOEPTENTVEDLEAL ), FRELALDOEEOELL
BZAIULHRENT, FLBRELLOEL )b, FLTY—T 2 VRANZEIIZVEDIES ) Hy

LPALINEBRALIFYRERTSH L, BALICHIMIZIE, SROFFFIIHIN-ERLEHLES
EZAHbH B, HEN, EEMICESLHRBREEIIY M) v 7 REOEEE B S L, ‘annihilating’ &
WIEBEOHENEVHIZ, B LAY 2—-) 7 OBREM, HEAFRLHFET ‘radical imagination’ & FEE
NTVAIDIZEVLDHFHEEHH 2 HANED M) v 7 OFENBREBESZRA—J 2 VOERED
Wi B9 2 48 id, 4 ‘Extemporal’ & %\ 3 ‘Occasional” & FHIN2EAIEV D20 Ltk 8,

REZRIZTOFAY Y NOEBOFFNE L LTESFITHEREY TH o7, Y37 - F—1VD The Art of
Devine Meditation ¥ RV THh B &, T TIIEBOHEETZDLOTRPLNLIIERINTVE, Wb, [E

[ZIZENERY % D & ('Extemporall Meditation’) & EEH7% & @ (‘Deliberate Meditation’) D ZFEHHADH
5T, BIHEICE L TIFEORIEIZMbON LV, ZERBILLGICEPATZRENZOTITEALEREDT
Hhb, FREIZOWTL, BHPHHOBRM 2RIV LEL IATHE 0D, EED LI AZDHBIZ
BEAERWIZE LV, bELA—ATEILZEEZRRIIBLZZ LITRVH, T2 TOVTHESFRE
B2LHVELHFEOANRADFIINIZ)IHE LA, &, BERBORBIZOVTH, FLALMIERE
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N5 Z Lid7%\ ('Neither is there lesse varietie in the site and gesture of the bodie’ ) %,

oo, iAW RBEFEPATIRER 71T 3505 ‘The Garden” b F /. EBDOMREM2—
IBRFHZLTVADTHE, BELL -T2 VOEBIZRITTVRE2bDFHLE L6, ATA%ERIT
TIE]IZ2ENECEY), BRYLREZOHIRY 2 AT 200, ZORPRICOEHEL VAWV E
JIBbhEZZE, WEOBRLZDRTIISAITORBOBESAON LN LS, DK~
MZEE, LA REEEOFIELEZ 2RI > T A0k [BVE)LTH Y . BB % 5
W] D TdH o7z (*After this Complaint, must succeede an hartie and passionate Wish of the soule’ ), Z®
‘passionate Wish of the soule’ I, HAROBE LIRS LT N T, WOETHORVL7FIzRbo /2
=TI VDRIRIT T2 DIIME SR\, TOEBRTIERIZ)., BRIZREBINTETLOTH B,

COBEBEOE#EA, LYEWIRIZBOTZIZZERLTVRADRPIZOWTIR, IZHRZRAT 24
MBHZIED o 2B, DEDPLPIIE - 720E, FTHNOERVTIZ %R (. WEBRADLD 5w,
BOBHIORMEVIRAZRIT T, PIZITEREVIPELE2FoTHRLE, T— V2 VOFOHED
WD E L ZDRTR R HRY, IVBI-sTRATL ALV T, ZLTIDEI LR IDERS
MBOIE, SHITEKELA =Tz VOEEZBREZOBBIONIZEEF L Tur 2 Tk bh
WA 9,

T=T 2V DF, MXOFIRRETUTOEY» S, 5IBICIRATORE 2 HV .

The Poems of Andrew Marvell, ed., by Nigel Smith (Pearson rev., ed., 2007) PAM
The Prose Works of Andrew Marvell, vol.1,vol.2 (Yale U.P., 2003) PWAM

prd

' Naval Songs and Ballads, selected and edited by C. H. Firth (The Navy Records Society, London: 1908), Intro. pp.45-46
%28, 0T YV — Nt Gerald Hammond, Fleeting Things: English Poets and Poems, 1616-1660 (Manchester U.P., 1990),
pl71 ICHBAHEN TV B,

Warren L. Chernaik, The Poetry of Limitation: A Study of Edmund Waller (Yale U.P., 1968), p.67 ¥ &M, 7+ 7— D
ZOLPRFADEIIDHLOE, [R P TROZREOBAR] e, v— 7oz, EBEHRCEL ARG
ICBWTH, 7+ 7—12%< %> Tv5b, A B. Chambers, Andrew Marvell and Edmund Waller (The Pennsylvania State
U.P, 1991), pp.109-177.

YT T OFFABRMICHEEIN A0, [IBOMVYAI7ES V] 25B0RBZRTIELLICEE
HIF7-FOBAZE (‘Workmanship’), &E<IZH 7Ly FOBEMIITL > TTH-7 (‘Noman ever Rhym’d truer and evener
than he.’) o 51Fd The Second Part of Mr.Waller’s Poems (London: 1690) {ZF 8 6 NFX L,

¢ R=TanER TV FOBRIEMTHE, EBIELR. Paradise Lost DB L TEE S N/-FF, ‘On
Mr. Milton’s Paradise Lost’ (1674) BV T — Y2 VB FIAFo0h TV v DY X0k [WEOHOE] LIHRLT
VRO, . BObEDRBLEE IR TWA I LEFBOH TS (1.51: ‘1 too transported by the mode, offend.’) o
Z DFEIZDV T Joseph Anthony Wittrich Jr, ‘Perplexing the Explanation: Marvell’s on Mr. Milton’s Paradise Lost’ in
Approaches to Marvell: The York Tercentenary Lectures, ed. by C. A. Patrides (Routledge, 1978) % 28,

5 T.S. Eliot, ‘Andrew Marvell’ in Selected Essays: 1917-1932 (Harcourt, 1932), p.251, 256.

o JINEBE, TEDA Y77/ F  BREORFZRLEERMRE] (BHBAREBIF. 1983, 2002 4F), 243 HZ
i

Z'ano

7 David Lowenstein, ‘Politics and Religion’ in The Cambridge Companion to English Poetry: Donne to Marvell (Cambridge
U.P,, 1993, 1997), p.21.
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®  J. B. Leishman, The Art of Marvell’s Poetry (Funk&Wagnalls, 1966, 1968), pp.164-165 % B,

°  FhFh Harold E. Toliver, Marvell’s Ironic Vision (Yale U.P., 1965); Donald M. Friedman, Marvell’s Pastoral Art
(Routledge, 1970); Rosalie Colie, ‘My Ecchoing Song’: Andrew Marveil’s Poetry of Criticism (Princeton U.P., 1970); Barbara K.
Lewalski, ‘Marvell as Religious Poet’ in Approaches to Marvell: The York Tercentenary Lectures, ed. by C. A. Patrides (Routeledge,
1978); Annabel Patterson, Marvell and the Civic Crown (Princeton U.P., 1978); Christian Rees, The Judgment of Marvell (Pinter
Publishers, 1989).

1 Nigel Smith, Andrew Marvell: The Chameleon (Yale U.P., 2010).

1 bLAANTARIORGHPEBENLIDITELVILEFEXTROTWRITAEDL, RRVFALLTD
T VTR RIELHIRSE T NI Eb o LT, TOFEERLVWTEREOSFEL Ty, Pierre
Legouis, André Marvell: Poéte, Puritain, Patriote 1621-1678 (Russel&Russel, 1928, reissued 1965), pp.170-171 % &,

 Nigel Smith, ‘““Mirrored doubles”: Andrew Marvell, the remaking of poetry and the poet’s career’, in Classical Literary
Careers and their Reception (Cambridge U.P., 2010), p.231.

% Edmund Spenser, Selected Shorter Poems, ed. by Douglas Brooks-Davies (Longman, 1995), p.382.

wo=Ya o [EELVEL] B, HCETOICRMoZHFL O~ DRI BV TRIES WL DT
BHolze [Fl] EVIBEPOCWEOFLHAE L7, Patsy Griffin, The Modest Ambition of Andrew Marvell : A Study of
Andrew Marvell and His Relation to Lovelace, Fairfax, Cromwell, and Milion (Delaware U.P., 1995), passim.

' Barbara K. Lewalski, Protestant Poetics and the Seventeenth Century Religious Lyric (Princeton U.P., 1979), passim. 1
LHAEOFAL, BE, L THFR] 0O b2 [TRUOBE] OBFWRBILRAHL T, FESFOMRA L LTEA
WZHER L FUPon— 3=}, AV = - Td =202 FTCOFEHFAN L BITFHFOB AR S, 20511
WERIERBIRZ ZICRET2 20w,

*  Derek Hirst and Steven N. Zwicker ed., The Cambridge Companion to Andrew Marvell (Cambridge U.P., 2011), pp.4-5 %

W
B

" Ibid., pp.160-161.

**  Jonathan F. S. Post, The English Lyric Poetry: The Early Seventeenth Century (Routledge, 1999), pp.136-137.

¥ Thomas N. Corns, A History of Seventeenth-Century English Literature (Blackwell Publishing, 2007), pp.206-207.

*  Annabel Patterson, Marvell: The Writer in Public Life (Pearson, 2000), p.23, 107; PWAM, vol.1, ‘Intreduction’, p.16; ¥ —
T VOBRBFSEDLFIILTHR, B SNZ2HI2DW T, Harold Love, English Clandestine Satire: 1660-1702
(Oxford U.P., 2004) iZF Lvye HTFHME VAL & o L EBHETROBORRF IR, Rillo 2 HF~OREREEE LTE
HREFLIRTYT, LIERLBEEDLDN LB LIIBBETHE, Lo LABOBEIIHI > T b AP, FEEFE
(ROEFBIABL TR THRYES 2L, S ETHRICHBMTESATEY, ARicERARE LToRRE 2
BETIAIRAZEERTLIITLED S, EIPREELFH., 20 [FH 3N WUD S (calculated instability) |
E, M) L CTERETEE T2 I L ICERATY =T 2 VA, EIRHERR & Vv UICHRSICEE L TRV id o722
EERTEVS, FE pp.l114-115 B,

# J. B. Leishman, op. cit., p.312.

2 Harold E. Toliver, op. cit., p.10.

®  Aubrey’s Brief Lives, ed. by Oliver L. Dick (Secker and Warburg: 1950), p.61.

#  Annabel Patterson, op. cit., p.22.

®  Annabel Patterson, Marvell and the Civic Crown, p.3.

*  PWAM, vol.1, p.256.

¥ Arthur F. Marotti, John Donne: Coterie Poet (Wisconsin U.P., 1986), passim.

B ZHIZEE L TEBREVDIE, F2EE,ro7v— 7 o VATKERTHSBEL TR, 72777 7 AFIE
BEHEE LTEDNLLZEITOM, 2V FVCHEL TV L SOBORHTH S (1640 MR H%E), HEDETLIZI N
i, ZoBHOov—- Yo Vid, PYR ATV ERROADD ISP T L ELTESZLTWALERAIKHEA
DL, CORADEPTHOERLIDBEL TV TiRAVh LHEEEN TV A, Nicholas McDowell, Poetry and
Allegiance in the English Civil Wars: Marvell and the Cause of Wit (Oxford U.P., 2008), pp.31-111 2B, X & 1) —DH— 2
WiE AN 7RI TV =R EV o LBRGEHRALLERRBERELRAMATCH T nEd, HECEAHEERLDD
DIFED ) ThHhoRBRLOBOLRPIIT— T2 VOZMBHTLA T Ltk v, LEAFBMERTWRELTY, 22
THR—V 2 VOFERRLTEIL2LDTREP oI LHRE B,

¥ Complete Prose Works of John Milton, vol.2 (Yale U.P.:1954), p.515.
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*  Nigel Smith, Andrew Marvell: The Chameleon, p.219; Nicholas von Maltzahn, An Andrew Marvell Chronology (Palgrave
Macmilan: 2005), p.102 % &8, 727X LEBESRICFTSNLH D) —OFE L OBELOMIZHICREN L ZEH4DH 2
DT T3 (. Bi#Eb % Lo Takashi Yoshinaka, Marvell’s Ambivalence: Religion and the Politics of Imagination in Mid-
Seventeenth- Century England (D. S. Brewer, 2011), pp.177-178, n.2 i3, WBEICEBLNIZAL Y — - T — > OFH & O
MEb &iT, EREBD ‘The Garden” 25727 77 7 AMOBRTHESI AL L TIRTBHEL TS, REKT
LTEDNOFEoiee—Ta i, KXCHEBZ 54727777 ARADBL XY ICRTEN-HIT, BFF
KDDL LFEENLOTIIRVD, &),

¥OZD Ceasy’ 3, [REL] EBRTLZ0VEBTH S, WEH LV IKERANLZ &, FOBOREH &
DEBEZHES) ERALDIR, FEOEERRBZLIZOPT, T NI ‘curions’ ZHMETEE DS TH D, 72754
BT =J 2z [EB] TRLTWATHL), RITE, BLAOEI LW bDICEME LT,

#  Christian Rees, op. cit., p.181.

#  J.B. Leishman, op. cit., pp.293-294.

PAM, p.155, n.6.

% Louis Martz, Poetry of Meditation (Yale U.P., 1954, 1962 ), chap.7; PAM, p.155, n.8.

*  The English Poems of George Herbert, ed. by Helen Wilcox (Cambridge U.P., 2007), p.132.

¥ Louis Martz, Poetry of Meditation (Yale U.P., 1954, 1962), ##12—EH L T/ — /N~ b 23K o 7= pp.249-287 # BB, 7
BAFTT -V RKERETEHAIRLY M) v 7 OEBOFELUML TVI2d, 20%, TOFRAS V74 X00
B2 5 EBFOEH L 54T L - B EMRELE LFM % DL LTI Barbara K. Lewalski, Protestant Poetics and the
Seventeenth Century Religious Lyric, p.147 2 S8, HETIX, EHOBILICE b % o THAARRGIIHE FHER L7 1640 48
A5 1660 EIZH1T T, e ZIEEOFHELMEICRES S L) 2LEH, FRCRRE T 7220 TA A LTw
e Z LA DT % o T B, Nigel Smith, Perfection Proclaimed: Language and Literature in English Radical Religion 1640-
1660 (Oxford U.P., 1989), Nicholas McDowell, The English Radical Imagination: Culture, Religion, and Revolution, 1630-1660
(Oxford U.P, 2003)% B8, %% 1dV:bwW D ‘radical imagination’ DIBVFE25H A5, ALZENEROMBBETHY . ¥
TLIRREBBOFHLETII LD L 2B LB XNSZIIL D,

3 The English Poems of George Herbert, pp.129-131 DEfE % B8,

*  Helen Wilcox, ‘Exploring the Language of Devotion’ in Literature and the English Civil War, ed. by Thomas Healy and
Jonathan Sawdy (Cambridge U.P., 1990, 2009), pp.80-81.

“  Thomas N. Corns, A History of Seventeenth-Century English Literature, p.208.

* Barnabus Oley, A Priest to the Temple; OR, The Country Parson, his CHARACTER, &c., p.6 in HERBERT’S Remains. Or,
SUNDRY PIECES of that sweet singer of the Tempie (London: 1652).

“  Achsah Guibbory, Ceremony and Community from Herbert to Milton (Cambridge U.P., 1998, 2006), passim.

®  OED, ejaculation 4.b, A short prayer ‘darted up to God’ (Fuller) in an emergency. In wider sense: A short hasty emotional
utterance.

“  The Works of Henry Vaughan ed. by Leonard Cyril Martin (Oxford: The Clarendon Press, 1914) p.391.

#  Barbara K. Lewalski, ‘Marvell as Religious Poet’, p.254 % &,

“  Paul Hammond, ‘Marvell's Pronoun’, in Essays in Criticism, 53, (3),p.221 2 &8,

4 Donald M. Friedman, op. cit., p.158 % S8,

® RAPFYAPELTOY—F = VEEHT 2 Donald M. Friedman, ibid., pp.161-2 i3, ‘fall’ Z{I5BSED = a
TrAeF 2P LORVENRIEELTWwE, 27227 ORZMIELTCLE) ZLERITI SR LV, BRETR
Andrew Macrae, ‘The Green Marvell’ in The Cambridge Companion to Andrew Marvell, (2011: Cambridge U.P.) p.125 2 &8,

#  Barbara K. Lewalski, Protestant Poetics and the Seventeenth-Century Religious Lylics, p.158.

®  J.B. Leishman, op. cit., p.293.

st ibid., p.312.
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