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1. F

William Shakespeare @ Othello DIERIDORE I IIMBENDEL R 2 HBIEIATRETH S &) EEDPH S
LWV ZLIIZLOB|BERICL o TIRIHBEN TS, —Fl& LT, Fiona McNeill i3, 53, Poor Women in
Shakespeare DT, HEHIHABIBRIRAICEA SN OOH o - HERBLER L) AT, HEDE
WREITTRBRBREILL > TR IAMF—DOTFTEH, HEVRAFHICBNRONZHEICTONTERET
2 TWVh, TOPEDLIINF—IREL V) BENIEKRTZ250TH) ., Lid o CTHEEBRICL -
T THLEBRHICL o TEBD LI IV F—DHIEEN., SHICRBNOBRBIELENLLDI VR
DTRBRIED ) o BIRTIE, Othello BT L Y, Shakespeare fEMICBIT LT M4 ¥F—DEHRB X
CEONBSITEELSETANERNERF Y Yy VICEB L., EREREZXRTABEIIOWTORSD
479,

2. Othello \& T3 MFLEI I F—DIEE

Othello 133F PV 2 OFFEIZBIT S Venice & Cyprus Z|EARIC LB TH Y, 2 TAEERLBO 2
YFOAMEBEIRL) AT, BRPREETARFAERIOVTERET ). BITEBTREIAE
eRLMBECTHY, BLALDEJAWIIA ) 7T ATH 5% Moor D Othello. RHUIZT7 1LYzl
8 @ Cassio A% Venice HRIZL o TOMETH 2, LL, ERICHEGOBTERST L LTENLZITS
D13 Othello ~AT&H B L vio T XV, Kim. F. Hall % Cassio D2 .0 % . “The new military theory . . .
was among its many intellectual developments, and Florentines like Machiavelli became noted military theorists . . . It
seems fitting, then, that the “proper” gentleman and new ensign Cassio is a Florentine.” (Hall 233) £ 2 L TV 5,
74V 2RBNIT Y AXALDOFLTH Y, Cassio DBRHAL LTEV) X NIIHEHE Nz LIERD
A LT7ay hopTldts LA Venice &0 LFERME L FIRICEET 5. —F, Othello {ZEF XM
POAFTIEZC, Moor EW) AMBIZE o TRIBENTWV A, LALSHTOEEDOHEMOME IZA
LA LT Othello BF VR MRICYRLTBY, 2AVALRB—REBELAZZ LI TLHEDN
Venice HRCBITBWEDT ATV 7474 —DRYVFE L THREL TS, Ik, BBETEIF Ty +O
BT Othello D7 A TV 7 4 7 4 —DARESHFELICEFT L TERLHITH L L dIT, BRBEOMEICWE
% ¥ T Othello BEFEHT, GLABURHANILLEL I LIk b2, Ledss T, ALV EAHL
513 Othello DHE—BFAN DR TH LT 7 M A F—ThB L Vo TL\,

RIZEG 2o IZBRICB VT, BIROBEAB OB 5 572 BE#RIZI1E Desdemona IZfAF S W B RIF L
V) BBRTORSHR, Othellos Iago. Cassio % ABFEIZBITHHA & v ) Bk, £ L T Desdemona, Emilia,
Bianca DB T %, UEOBHES L UHARBICL > TEO LN LB OBEIFEET 5. BF. LHU
ZEMICE L TEE SN TV 5B DI Desdemona 3 & UF Othello DA T&H 1), Desdemona id Venice DX ALRE
MOEINTHYE—BRLFWTH LI EHFPFENTVAHDS, —F Othello 13, BRFED LA TIZEN
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DEBREFE-TBY, POZNFEFTORELIBVTATLLERAILLERZTWLI L6 Y ABREITT
A FRERLERICBVCOIFERICHBN R R Y a VIKELTwaY,

Kz, BEARLIBRTIE, TBROBERICBIT 2N OBEICR 5, Othello INBATH D L2455
HIFEL WIHIHME 2 TWBED, BHEEM LD Venice TEINEAZBEL L TERLZ-BHIEELT
BYs, FECERIZ BT A BBV A Y AMOBHRE L 2EROBROEHIZL o THEY S
FTWwBZEBHLDPTHAS, Cassiol lago DB LTH, PR EDAVIIVFTELTLUDE
BLEFOMOLTHRIIIZ- D LTBLTE, HBITHRD BRI NHEBE KD B Tago DE VAL
Lo THBEINZODTHAILFPHATHL L L BT, BEROEE), 2F VeI VF—OFHRICL
DHRoTHRELZHBETHY, lago I OEFOLPTHNINLNLYE., TabbIHBLRRFIIELTW
HZELEHRBLTWS,

BRIz 2 K HAIZE LT, 16 #A&ZI2BV T conduct book TIZZ D 434813 maid,wife,widow 12
PRTVTS, ZOMRERICE Y 2 BVERICRLVRE, whore &V o BN S ARRIEL TH
). Desdemona <% Emilia & Bianca & ®EICIZEH S A ICHRENELET S Z & 13 5% 1 3T Bianca 12T &
% Emilia DRDMEEDP L LB TH %,

EMILIA
O, fie upon, thee, strumpet!
BIANCA 1 am no strumpet,
But of life as honest as you that thus
Abuse me.
EMILIA  AsI?Foh! Fie upon thee!
(5.1.119-23)

DB TIEHE S 2 Bianca BN SN BB TH B, EHHICHRBICEA IR TWEZHE, 77
FA4 - ENZLEPRBOHFLVEIZ2EHo T2, WhITEHFEBL LTEEL TV ZED VRS,
INLOEBWIZRIF B ENLVEBE, T4bLEEC) F 14 do/720Il, BETAFETHY 2
B —FTHEIA WL THVWEENLFL 272 VWo TV, $72, Fiona McNeil 258X TW5 &9
2. YEES LICEEROREEER ST ICAERESLEOREZE L TV, COXEDOTRESP R
S THEDBTHAEIN, 77 A F—ORMICHLAD SN EZLEORNEERT A, T4bbR
HEVIEDORENDPZ o THHMICZOEELZEHIIZIL Tz wE b, Lo T, KEDRE
BRIZBWTHIT I M AL HSNABRICBETAADRELTHFELLZVOTIRRL, PRoTRE
NNEREBTAILT7OY MI, A5VIEBOBOHAITREEL RIZLTWA L Vo T,
DB, BROBPTHREN TV AYPHEO LIV F —2FIZE L, SHILYURORRAERLZR LD,
ZOHTHEELTVIBNOBEICOVWTERLL, £4 0K, #ABEICBVTHEDNTIZVE L
ZZONBMEOFEREIZD, EBRIEFRNICHEROBREORMEAZZEMVICTIREALRZLTNS
EWVioTEvy, LdoT, M1, 79 M A F—RBEELZVOTIERL, & LARESOHEEDHMA
BRI EE D ETATRGETWEFEETHSL LDV EDTIELRVIES I D,

3. Venice

AR OHEREEIXTRT Venice &) KICELSFHRLEHLTHIZBVWTRHSIATVS, LT, 1FY R
VAR AEEICIBIT S Venice R AE0B L. FOBBRBICHETAERE2IT) . Othello DFEH L LT
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EEN TS Venice BT CTICHRLZBARNRMEICH S L) T LIZDWT David C. McPherson 13
Shakespeare, Jonson, and the Myth of Venice DT, 2T, MBI H SN, EROTONEIHHLLT
Venice FXHB SN TE & VbW 3 Venice MFEICOWVTHRRTVAEH, LA LZDOKHE., Venice 2138
BoeAA—T2, BHRBHSOELNEFLoTED, £0L, Venice ZAFVREFLI—m w8z
HNBHLL, GLABRBENDLDELTALAZHBTTAHHTThol, /2. WA AT LDRAEMTH
Dy PORBICE-oTEFLFLAMPADENS, WHITBRZEN, T4obbMFEL OBEFRLEICHET
AARREGBETHHH CH o LFWIBL TwW5B, LLF, McPherson D44 % JCIZ Venice #HEE £ RFE T
5o

Venice EICIIRY T4 TRE, TROEBORMSEATT 4 7HHETROLEBOWIVPWILLTBY,
ENENPMHEIZTHLdH > T, Venice DIFBRMEEZHEEL TV 5, F—IC Venice the rich, 2 ) BH %
Venice XHITONTWEY, ZOBREHFEFICL o THEBENZLOTHY, 2225BLNAHIRE
MWISEIN TV, Lo T, Venice DEPSOEIZRA V2V b, D DNMESHFEL, EIH0H
RBREIZLoTH—OME, bbb la, 1 AFARNLTOREE2IToTWELWRZ A, T/, T
ABERPBEREZEL LTERBLTW o203 Venice DEMTH D, LidFoT, 2520 DRRKEFHIE
BILMHETHE & B\VWR B, KRIT, Venice the wise, T &b BB %L Venice X EITHLRTWE, Thid
WACHER & LTD Venice BRIEDSH ) D7:% 727225 5D THARE., ZOXLRDOH T, Venice 134T
Ao THED, BAEOBRAICHELET S, BHNLBERIEREONEL Lo T WA, 2O Venice DHL
HidfbE & ORBWICEBHENE, TDOLBHIT VT BEFMICIIERN. BIUEROEROEBIZLS
HEEATEAILYTE, 72, RBUOPTREST FUTHLDOBILEEETAIXE ZbHS LD
W, SOERII M IRIGBBEEROWAZ LIz 2, B’RiOHRELTWE, ZOHE,LD, B
BROERBIZL b7 > T, Venice ILBVWTEREBEAPERL TWATREREZRETAZIENTESL, =4
BiZ. venice the just § 724 % Venice ICBITAEEHIEIL LTHEIFONTWVE, T2 TEHEITREEE
BOBEFTH), HEFRE L THELTEEFOLII VI —PHOD LOAFERICL o ThbbR
5, LI NF—DRADEF L L TOD Venice ¥R LTS, LEOZFITRTRE NS Venice DERIE, T
RTHROBELZHALLTEY ., LBFEORRE I TE2MECFELEICL > THEELRT S, L2L, —F
T\ Venice Db 22N T 4 72 MEE LT McPherson 12X o THESINTWA DD 2, TNHDER
DBETH 5,

B2 7% Venice 3Mf1E, LADBABERICHAMEICI > THEIN-LDIZIEN 25T, BV Venice
BR—ATERTLrORBNA A—VEBEIE, FMF ot aE8L,. BSZFZORMINELTY
BV b, L7H o T, Venice DBEIDZIZIBERBUORMANDOBMEIDEDTELEL WD), £
bZ b Venice DIFFOBHIIA Y LY MY, BEBOAX—T, ThbbI -0y illoTHLRAMUETS
% &) FICERT %, Venice DA & LT McPherson i3, HERIBFOFERIZIOVWTERLTWS, %
I D conduct book TOXEEDFIIZOWTIHRARZZBIZ, BRET Y M4 5= LTHE L5,
Venice IZBWTIEROFEEZ D BRERTAI LDTELRVHIET A8 TH o /2o Vaughan iF Venice D
IBIFIZOWTETD L HI2DRT V%, “If Venice was called a virgin city by many, she was judged a whore by
others. To keep their daughters intact and their lineage pure, the city fathers not only condoned but promoted
prostitutions (Vaughan 16).” JBFIZTkFE 2RO L TRARDEE, 2F VLBETH ), HHEZ Venice DFER
BRO—2THD, ARRORBFIBEBFEIADTICBH L TCWEI L 2L ZDI LIZHLITHE, Th
i3 Othello IZBVTiTH N5 Desdemona BRITHILT 5 & 9 12, Venice DAL D 7 S IZIBIRMEDITE L
TWAHZEDREZHRL TWh, T Venice DIEMEMEIX. WIBFHIC L o TEHAKZ /2 Venice (ZM)IF
LNBI—T Y NRDIVI =y 7 BRI L o TEPTLENFEESDTHY, Othello & Desdemona D EIFRME
KERLTWS,
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INHH5, Venice RELZBL THEOLNLDIT, Venice I —T w8, £ V757 FiZl-oTHEBETSH
Sl VIHIBEZEN LRV, MVI A RATLLWIR T AMEORER T TREEL, 223,
DOBRFHIZAET S Venice 1&, T—T v/ o THRAETH ) A5 b ZOHITHN T A MEDFELI
LTwa, W) BRNWERETAME., 7Y A5 —Thol. ZOMEUNBINTHILVIDTS
D, POBNDOMELLY D) BDEIEFAFRICCEMRL, FETHLRITOELRLME (Fra) DL
BE2AERIE L9 51247 5 %y, McPherson i, “Venice was the preferred Italian city partly by default — the
alternatives being less palatable from a religious and/or political point of view. After all, Rome was the seat of the
Pope, Naples was long associated with Spanish power, and Florence was the home of Machiavelli. The patriotic
Englishman really had little choice (McPherson 50).” & BXTWAZ &iZALNE L HIZ, fF L LTIILTL
BIFFE LB TII LK, ZORBTH2LIHICBNEEI YL, ERIZEA S TOFRTIRAF
JANICE o THEBEIFE Lo/ b)) B b, Venice &\ ) T EBEANREET 2HR HMETH S
Lo T I,

4. Venice & Othello & 5 ICEBHEEX A 3N Y ML

Othello DEFNYH® Venice IZBWTERT LD, 2F h Venice LW IHHH & F v 77 ¥ —DHBERLR
Z2oWT, BB % O Tago DEFDOH T Venice K& L TR E N5 Desdemona TH A5, ZDIEND
BB AL N D AN Venice DA L HPOEREFIZTHI T3 LR 5, Desdemona 13 F 12,
Mb, Yz ¥ —{LE N7 Venice FDLDTH B & \vo T LWz, Desdemona i Othello 12 & o T, A
DEE, ELVARELOR—F, ZlEE ) b NBEH, IRt Venice DL OO _EMR, 26U
KERIIHIAATLEDREBREDP ERDDLENDIUNTEDZOTREVES ) Do ZOBE, HZBH
F L END Cassio B4 AT LI, RRDEATH S Othello BT — T v/ ZHTIEE S L) AERER
U LB, i Othello D EEL O T Desdemona 182 Venice DA A—J & —~FILL T 5728,
Desdemona {235 % Othello D3 % XL 1Z Venice 233463 —0 v/ 80F LS L L —F{LL. Cassio 3R
WBE-LERAZERDLENS, T/, Desdemona IZRICH W4T LI2L D, Venice HEDRKIZH S
REDEICEMTLZ 4720, HEBRBOERLIIREETIAYTHE DR 5, FRKIIERELD
Desdemona 7 5 2T BN 72 FF#E TH % Bianca b Venice DIFEILOZYMTH I BRF 0L DL L THEHY
12 o &b Venice W AT 5, Desdemona & Bianca DA & LT L DIZEHEDH %18 o T Cyprus
BB TAHEV)ANS D, PORRICES LICESE T, Cassio ¥ Bianca 2 FHEIZ L TV A5FE S
Othello {2 Desdemona DFEETH 5 LM E NS L 9 12, Desdemona & Bianca i Venice WED R & Z D
LDTHH, OWTiE Venice D_EMAHB L TWB L) BERITETH S, F72. Othello, lago.
Cassio # KA MREIRZO T FHROEEELL B L TV 5, Venice THEAZRFEL LTERTAZ
B, FOZEN, BAESXE T TR, EBICIMN I LOBBICBWIEREEON2EHETA LW
) Venice DEOGFBIL2%H b, TNINT T, #HEY, TFEUROFKELE? AW LREFOT T
TxyvaF ) AANEBTTIBERTLH o722 i3, LITUITESET S Othello D KR & ZEA
DL, =Xy N)HBIRRTHS 714 L >V x A Cassio DIRE, HORROBEATH) 225 b,
FHLWETOHEE, 08 — TORENEB L5 ZM2ITED BT lago DEFHH L VI RELIZEN T
o o, BMEAZD COYTRBPTERIZ L 2EIT) L) Tago DRITRTID Venice FEDREIRIZ D
—H LT, Othello DEERM L LEOBA LIINEIZH L, Lz o T, BUHFLOERATORK
b Venice ICBITHZEFENEE, 5121 Venice b LEDRMEWR B, b, ZOEMPIIFET S L
IINF—%EBRTAHE, A, BB, Vv —FOeI1IAF-HFHEELTBY ., ZhEhr—EH
ML7ZBRICHET, TOMEOMBREEZETLE, ROL ) LRRUEPELT S, ThbbhberT
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VE—DRTHENAENTVELDRMEO LI NVF—2BbT 5% b0, HEVIEMILT S HHORY
MVERD, ZOPTHILIZ, BFEORFIIBVWTRFMTHEILTEOREZRILTANZ P L,
EHNEBREEH DL TCTEDRPTATES—RBEBTHLVINT MV oINS, UTF,
Othello IZBIFBZNLDRY P VIZDWTOERETT) o

Othello % Venice DEBRICBWTRELWIBMIZH D, EREVIHEORRINEOPTHNEL 5D
TWab—hFT, RENICEEANETH D, 20OARPLFIMEL LTOFETHS I L 2BBEICERSE
&% % 2%\, Desdemona I FFTOBVSETH ) 245 b, RIZEZLWTRATED Othello DEL R 572
ZET, BiFReP»oTE LTV Venice D LA, H2VIZEFDHE L TW—EKH o EBEN S h D,
TIago i3, Venice AOBATH D 4200 b ZORRIIEL, EROe I NVF—TRITHICHELTEY,
% D3 Emilia 13 RICFHRE SN, %72 Desdemona IZ4E X BB TH A 72012, Bl TOFT > LIZW
A%\, Cassio 14 % ) 7 ATHoTH Venice £ FNTII% {, Bianca I3BH. 0 D HEOMRE L L
TAHRINBZLHDIBIICHZ L Vo TEW, LALRERIZINS O AWIZRICBITS Venice R % S
THEEL/S—V L LTHHEEL T 5, Venice BRHICE o TRAZAHTH Y, Lo TEAEL
DR EWT 5 Z LEATETH Y, TLERNEAORELER L Tz, Desdemona I3 8 b DR
BEEAETHEIC, KIHLT (BB L2E ] REVIREBRLBTHBH Y, LL2AF>T
RIRBBRE VI H - R EREOBEITHI L TwE LR B, lago RERIIBVWTHETE WY LU=
EHRARYELD, ERSBHOERICBITLEFEIRNECIIERELREL L L oFTI v arThD,
Emilia I3, Iago DBRMETIIEL VI ZHEOPTOIEBNR~Y a ) 71 ONEIIB Y. Cassio IFERIF T
BEAL LTORDIFERC LD LHEBERICEL T3, % LT Venice DIBHT &\ ) FEFEDE R D &5
TELRVWHEETHo72Z L &, Venice LVHIMHEIFF LT LITIBRICA L0 TWAEZ R0,
Bianca I3 & 812 Venice £ W) MHERD—HFTHALVoTIWV, TOIHIT—R, BEILAERL T
HEBEDOEBRIAUEL TV5 Othello DEELZEZAPRZZ70y MZBWTERLGNEZHOTWE
T TREL, BAQCZ IV F—OFBLEATETERTHILILL o T, HEDEELIRL, b,
HEVREELTWVABEDWVZLDTIIRWEA ) B,

ABIIBWTHRTMICNMET S Othello i, ZORRKEMWAIHEEL LTREIZR), ERATE V]
MEzxbd, 2510, REAPZELESHICBERL, ERICBITARTFHOEZEDL L TEHPDA T
FOF—2RLL. BF MV IEZBERTRIE) . AR, REOHBICHS LI, Z2VRFY U TH
BTATFTYT 4T 4 — kM RBRLTEERROR L ERT S, /-, EAEEZE(BEL, I—0v
NRALELERLNEVI)EEE D DIION, REBICBITL2BHENOATAOF—%RILL L) &
RFILY %o Cassio 13, Cyprus TOEHIZL o TERDOPTURH S80S L AR, 474 < & D Othello
DEBHRODTCEILE L KIBBEED P TLERLICAKT L, ERTORBRIEBOHITEZZLNT
VDT, RiBIL o TEAL LT, 5WIEBME LT Cassio DRV ¥ 5~ 13 honour DEIZHB VT
Bhbhdd, PLoTRELDBEBOPTREICETER TV, BEALEIRELRF A TT)—0F
BIFENEERTLHI LR, FMORZBICHFESES I L TRELDOHERDH T honour % EM
T 5o lago BERTIREANZHELIH, 205, FKELBE X, EAME Othello 2R L & ) &, RFHW
LENREICERT S, FMIC Desdemona, Emilia 2 EORHEEZBIRE DD LARFH LI VI ZAMT
b, T/, BRICBITSLETRERE Othello & DEARMED FTHEE L. Roderigo & DMICE&ERZ EMICT
BHLVEHOBREZAIETAENRETHAL L D\VZ D, Desdemona I ZEL D, RIEHILEE LA
BRI, BFHOEZINVF—-ZHBE L, DORTFHRREHBRELHERT 55, £OMHR. Venice THLAH
BLTWLEEASI S BAKICERENS, F/2, Cassio DRFEAIZL Y, ROWSICFHBLALBIC, &
RELTRNOHEENER) . LW, RELOBRBICHBETLZ2ZLICE o TELLEBRbILLE
ATBY, TRIIRBICEERHE > TRWITZWE VI EHEHIZLIEI S5, Desdemona 132 DFH % 3T
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d 52 & T Othello DB ML FBILL . Othello 13 Z DfE#EE L & b 12 Desdemona % 56X &35 =1
ERHET D, Emilia @3V V¥V~ OBBRCRBEIDDTHICNEBLTWAZI L ZERLTEY,
Desdemona & DEHEFER LD, BRICIIRI DI LEACHEZLET, RBRORF LB L, R
BLAERBREVIEZINVF —IIBWTRFT S, KEDPTTMLDIBED Bianca i3, Cassio & D
BAOHRTIZ, BRICHLTIEVY A RET 2, COMRBKREVILIIDILLAENREFNRDOF ¥
75 —DbDOZHH RN L o THERSINLBEFEZRET 5 D3 willow song DIFTE D Emilia DEFH 7 TH
ho REMFRDOFEILTESLLLIE, AHRLIBEOVTD IV, 202b), HLHRELBELTED
PTRELDORIZ LD LIITESLEWV) ERIZ, RNOFEFORE L hid. & L% Emilia D lago B
ZBHE, oI VABOCFRLZ 2V POV LELOED IV E I IZEAEE LI L) BEDRETS
Bo BLLTHEESNLEWTEEHRAT, 2oL RABEORTHRL, 20HFEDLL I LEET
HEZRRIEL I V) ZOTH, SHILRZOKREINSE —D>OFERITET 5 BB TR %2 R
13 ¥ &I Venice 89T %, HAIZ Desdemona 128tV % [A]1F &4 5 DA lago DFEY TH 5 D L3RI,
ZD72K HAEFET S DIE Emilia iICLAERHTHEEWH AP 5D, lago & Emilia i3fHEER. H5 Wi
BRELRESEARNIE2HECETAHBNTFETH DL Vo TIVDTIRREWES ) By ZOWMEIHE
BB % SIX, lago ZEBOPTHASINTWAEHELTBY, —7F Emilia id, B OPBHOEEORIC
WEESNTVWAILEHELTWAEWVIERTHY, 77 A5 —THAI L DORHFHADDITL,
PR THRERONEL I ba—L L, RFE. 5VITEHF L LTREZEAR LRBELIANTE
Z—FEEBELIDBNZELIILIIRBEVoTIV, #0OPT, BHENTY M4 ¥V —BESINDD
DETIIFAT—LLTHENHL, FHLYBAORBLHERETLIZLIIRIITADTH S,

5. Venice IC& BT M1 4—DH%E

EHIT, TNHDT Y M A F—DORZTHRENCOWT I DB DS Venice &\ ) KD b 2HMHD
BT, FICER, BRLVWIBEICERT S, BB E 2, BHHTH Venice 2BV T, NEADRF
FRLTLIBBTREDDOTIRERL TR, L7zH o T Othello & Venice BN HELIEH SN TS
59, %X Christianized N7z Moor TH N, A AT LHFEPSIFZ—REBELTWVALILEBRELTWS,
L2 LZDKHE. Desdemona D% R 72D RETCOBRET L b bIEDPIIRET 2MEHETHY .
THIEE I Othello ETHVERTIFETHL I EAELELTB Y, ARICZORRER., ik
EWANEBT T4, Venice WAMTHBLINH) LD TELDTIEIRWVWESL )P, TD Venice B7%
Othello I2#f Ly Venice X &S %\, T2 b Venice HBRIZL o TOMETH S L) BHLHAFTS
DA lago Th b, lago IZ£ERD Venice ATH Y, TAFRICERDEATHLICL22LOLTERNT
DAL TEIBAINTBY, FLERTEBL TV 2HEDOEBEBIIVE2BE0—F T, 3rDOBELT
VAMEIH L CIRFEFICHBTHY, BOOBTIRFEUNTCOTI YA ¥ =2 RN L, BERE
LTw3, lago IZ & o T Venice DS L\ & JEH S 72 Desdemona i3, RITEFE- 72D L FRKICES
id Othello Z BT AHREITHY), ILETRREWI BB ERIEIBBOZ2IIFERIPNTVA L EIR
T BN, I Tago IZRPUTE WL L DEPHRIZIF LT TH S L, Desdemona @ “divided duty” %
BT %o Desdemona BB LR ERRETEIHRBELWBT L, COPTRANDRELRTFWICE SR
BIEL, 3612, DLIZROBMOINHFALBB TORELHIEL LT, REDBRBREILSBRSIN
5, BTBOARELBETAEEIZIED R bRV, TOREEZEOMBEICEL T, HReHicREL
7z b T, McNeill i¥, (maid, wife, widow &\ YD) BERRE DOFRICMET 2 L BEERETE
HL. BHESE, TLHOCHRESTETH > /2L XTWwh B, T4+ % Stephen Greenblatt A% lago 12
BILTHRRL T3, improvisation DRES % TN 5 DIHEDHE o Tz McNeill IZERTHD, 2D
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improvisation IZBRN SN LM RIZEF LD o TVRAE LV TRELZEETAIENTELDTIILZWES S
o Othello 2B WT, ANEETBYF &N 5 Othello 13ER, RIBOKEY, ER. BETTEA SIS
lago XV xz v ¥—, NHOKEL., SHIZXTFHRBICERLEL. ANBOBELAHE ) £ 75 Desdemona 1
RAORGEE ., L ENEFNIBELMERLRTHICETL, H5VIEHEORF LI oL FDH75

LWEELZEIZELLIIE LTS, R THZOEMIIRBICBER/I I, ETHL I E~DEREIH
V) Iago & Emilia ICHFETH ), 2F ), —2OMEAROPTEDRETR. B LR AWH, o
BB TRFIEL, 2VIEIBRFORBLRIBEL, To< LB EEREL, MILTAZ L
Lo THDOEZRBICHOEZLOHOEE) L L, BENICGRESHTNLZLIZREDTHS, 22T
R B DITBEDEPETICICME ST, INEIBETHS Venice VAT LBRELOTIFETA TV 745
1—tbHNEST, TOWEZT I M A F—DYFEICLTWE L Vo TLV, S5IZ Venice DZE M
DHIZEINE IPNVIDEIIALONE LI, TI M ATV HWITWAEDIINETHMETHY, £
NEREICHED 72T 2 L2 X o TBRAOEPEANE o Fhid. Cyprus I Venice EAFTRICH A o 213§
DFNVIER, PN TORVERICEISIEA, HXTLF o 4%&IC, Venice HBIZELT Y A5 —
PEPTLESESL, TRHLLMEPNRDLORNFNLETTE LN 70y POFNEL—H LTS, |
T Venice H AP ER TR EMEIIBRAME Othello Tdho72 LL, MV IERBEEDHOEL & HIT,
b 3R Venice HRICE > TEE L TWAHE) REMFIIREGE F VI DHIZH D Othello iE Venice ~ &
MR ANBN, EBEICZZoTT T b4 F—55 Venice 2B L LI L T5, LaL. #ED Cyprus I2
BoE, BEEIBETAIERKEL, MRLET, FIIIBETADRERELEICL o TOME
THAHE, BIR, ZLTHERES) LT5 lago KIEDL LR L4\, 3 BIUR, 4BIEIHAARICELT Y
A Y =7 b DBRNEENEZ LB, LA o TEMTREMNRIT Venice AHEONRICHELERE
ENBEbITTHY, HlzhdRELZMES, KRIZED S Venice DERIZET L, AELLADD L) RED
BEZE5Z TS,

Iago @ Othello {2& T/2AF D74 % T Desdemona ¥ Venice DX EFHpENB E XTI, FTILETINAHDIL
Venice DX EARICE o TIREBARELRMMESZ L WIBEETH B, £iICH<72L 9 12, Venice DFEFEDS
TFI -y NHIIBITLILLEMETHY., ARCEORBEFS TV RFREETLIFETHL LW
I, FLTEHLIFORREBERIEFN7Oy MIBEIN, 70y M 2EXATCBIABIIEEIEL
LITGNF—DEDED)RHPT, COERKEBIIRFEIZOBREROPTEHERIIICEATWE LR
%, Venice IZXFHOBEAEEZ L, BMEOEEEZBT LA LTERITLNTED, BERIBFEL
ROLETORWBE LTHEL TV L INDB, $72, HFIFIEK Venice I2BWT, HHL ) L1 WS,
HEDODOERIIBRTHo-DIFFEEIZH 5N TBHB Y, Brabantio % Duke DHALIZOWT LIFLIEE
BIfThbnTwd, 2O &3, BlHD Venice ICBVTHEH 2 ARBROBEISRELRE-oTWE I E
DHELLNTHY, FO—FT, 2470y PCESTAEARITTALZOREOAZICNEL TW
LI boT, LALEIINF -4 RIL &L ETHATRAHEGOBRERATOH S, TO L.
BEICEERIFREV ) INRB eI NF—ORMEARLEELTBD, 2BEFRETLIERTH S
EVRBEDTRZEVES I By L7z o T, BMIZER S lago DEFE, 26U ENICE o TEET AT
FRELAHMER, TELENT, COBRMOFTHE SN TWBRD T Venice ICHNETHDIDTH D,
Z M 5 %% improvisation DEEHN ZEEFE L & 9 £ 55 lago 2 BImICEB L AZICBELR VWO TIERWES ) D2
ZFLTENZHKEICE DD 72 improvisation DFEEST % b 2 Emilia (217 5 2\,

6. i
AEZELOETHERL, RIBHTOEBLHEOR L LTHRIREN 5 Othello 13, —F T, Venice
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HECHFET H84 2 E L OHEBBORTE,SELAB SN S EFERIZ, HROKRRPRED S KD
Hah, BELODTA7 Y M A F—FLOHRE, H5VIET 7 A5 —i2L 584 DRB~DTF i,
o IR RRELOMEEHADHE LTRAB LN THALLE VRS, TV M A F—FED
BBORESMICHA0IE, MBLVIRETIERNOFERTH), THETHS Venice HED, 1R
LEV)MHFH R MBEORIEL ERT S I LICL o T, PRoTEDHFELHELSEL L W) ZEHE
BROAZBELREITAERTHAZLIZEIZLLRVAEDTHEL, LFoT, TORICBITLERZAY
BEDEE, Iy 3L REGEL ORIRICHET 2 BEANMBH 2 ZET 2 RIBTH S Venice, 35H
I ZIZ S RDER, ThbHARD EIZBET S LM THS Venice DRUAREN, RBM., MEH
DERFTHN . ZOFHIEN, COEBDFERTHEL V) ILHFTEHDTIRRVES ) D%

p=3

R OARELEKE 0 EASE (2008 45 A 26 BRNLERRERLERF ¥ ¥ /SR) LBITARRETICHBRL

72 DTHb,
! And say besides that in Aleppo once,

‘Where a malignant and turbaned Turk
Beat a Venetian and traduced the state,
1 took by th’throat the circumcised dog,
And smote him, thus. (Othello 362-6)
2 the most striking transformation or conversion is Othello’s change from noble Christian (already converted) to
“circumcised dog” (5.2.365), also spoken of as “turning Turk™; . . . Conversion speaks to anxieties over the mutability of identity —
the ability of the self to become redial “other”, indeed the other that is most feared — and suspicion of the convert is rife in
Renaissance text. (Hall 6)

*  OTHELLO
Wherein I spoke of most disastrous chances:
Of moving accidents by flood and field,
Of hair-breadth scapes i’th’imminent deadly breach,
Of being taken by the insolent foe
And sold to slavery; of my redemption thence,
And portance in my travailous history,

(Othello. 3.134-9)

travelers and heroes can easily become wanderers, dangerous displaced figures unconstrained by cultural codes and laws.

4

(Hall 230)

5 This ambivalence resulted in the Venetian practice of employing “strangers,” condottiere, as a professional, standing army.

The status of non-Venetian captains was necessarily ambiguous — vital to the state’s safety, but seldom a fully accepted part of it.
(Vaughan 5)

¢ The Lieutenant was also the primary conduit of information between his superior and his soldiers. Garrard observed that
the lieutenant’s part “is to giue willingly and readily counsel and advise to his captaine, as often as he is demanded.” The Lieutenant
was especially charged “to carie with him a diligent care of concord, for that particularly the pacification of discords & difference
amongst ye souldiers of his company,” . . . The Lieutenant should also consult frequently with the Ensign. (Vaughan 42)

7

Iago’s eyes are on the lieutenancy, but the ensign’s rank carries powerful symbolic weight. . .the lieutenant could represent

the general by wielding his power, . . . the ensign literally represented the company by carrying its “colors” —its standard of flag—
and its reputation. (Hall 296)

#  Early modern marriage manuals organized women into three categories: maid, wife, and widow, of which wife was

considered the ideal. (McNeil 1)

> Inearly modern drama, they circulate between plots, essential because they are so mobile, but largely unnoticed because of
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their mobility. (McNeil 3)
©  the women on stage were, in fact, men. There is, she reminds us, no room for women in the realm of representation — at
least as agents of representation — something that must make us think carefully about what “women” on stage do represent.
Callaghan usefully distinguishes between the lack of “presence” of women on the stage and the ubiquitous “representation” of
women on the stage: (McNeil 4)
" But that which you must find does best adorn her
Is when those cuckolds old go wed the sea.
Venetians husbands then, the Turk the horner  (McPherson 31-2).
In Venice they do let God see the pranks
They dare not show their husbands; their best
conscience . . .
She did deceive her father, marrying you;
And when she seemed to shake and fear your looks,
She loved them most.
(Othello 3.3.205-7,209-11)
B She has violated cultural taboos by marrying without her father’s permission, and by wedding a Moor. . . . Desdemona
and her lascivious Moor have threatened not just Brabantio but the social order. Marriage among the aristocracy of Venice was a
carefully controlled political ritual. (Vaughan 28)
4 She has violated the city’s virgin image, disturbing Venetian order and degree and has shown herself to be un-Venetian.
(Vaughan 32)
5 Bianca (28 LTI Venice tH 5 #* Cyprus FEEH X LI LITBRR ORI o T 5,
' DESDEMONA My noble father,
1 do perceive here a divided duty.
[....]
I am hitherto your daughter. But here’s my husband,
And so much duty as my mother showed
To you, preferring you before her father,
(Othello 1.3.183-4, 188-90)
7 EMILIA By my truth, I think I should, and undo’t when I
had done.
[...] But for all
the whole world? ‘Ud’s pity, who would not make her
husband a cuckold to make him a monarch? I should
Venture purgatory for’t.
[...] Why,the wrong is but a wrong i’th’world; and
having the world for your labour, "tis a wrong in your
own world, and you might quickly make it right!
(Othello 4.3.66-7, 69-72, 75-7)
McNeil, Fiona. Poor women in Shakespeare. Cambridge: Cambridge University Press, 2007.
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