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L S )

1.

IEREKDERIIBNWT, A AT — - TANVFEBPLEDEI REETH o2 ELDE, ZO—D20DE
BhFx—TU—-Fe LT [HERER] FBITLNL, BPIC, EOTFZ7APERVHTETE R, Eo—
FOTxry MRIARY, A by 3y FEOBEOEREZHIZTE, TOHREBSLEBHBENERK-T
Vbl A5, TANVFDI) Ui HeEERE] 10k, VDS LIFSTNTEL, BT, FUN—1&
)T 2L ARG [RAT % v R] (18814E40H) OFTEA SN [HEERE] BT VFTH
HEELNTELN, BETIREABEEDL { o TVv3% (Stapleton 957) %, =) Lifih2EH#ZT 5L,
TANVE® [HEEER] LIPENTELLOOEPRIEILARNICELFEE 2BV, ABTIX, 740
Fo [Zk@w] o—o & &h, HEH ELD [EHHm] LR LTws [ESDFEEB] (“The Decay of
Lying”) EWVIH)F7AMREHRTHILICLoC, 0 [HWEEE| 2 BEHT2TRELHELZLICT
5o BARRICIZ, 1800FRDEEDZHAICBVTHATL, [HEER] 0EELERTH o< I v R
ALSHBIIHTETANFOBEZRFETHI LT, Ko [MEER] SEARKO [HEEEHE] 0F
REELIBL>TWI0OPRREHDIZLIv,

TANVFO [REDER] i3, 1889F MRS MW KRR S N, 1891 IKIELBEEXMATHY
BRINCo ZOTFZ7 AR, BHO [ZHE] 23 T4 74778, ZOHEFOVINVENITA
DEGNPDHEPOEY Lo TWwh, LW oT, TOF7 A MATHSLNTVS [EM0H] 1ZEEY
ANVFDYDTREL, BIFETITATUDbDEDELS, 7245, TZELO [EHR) EFh
TWbZE%, 74V FIRFEOFTROH TS (Holland 384, 389) %

FIZAMCBIBHFEE, YINSTLT4T VI, EREBR T, BREZBLALTI) LF0riTs
LIABBLIEED, TATA T UVFEREBLANNWS ZEFWRICEBEIT -2 Ttho0e8lc LT
BRLTWLS WEEE, EFFVWZEWIRE [BEOFER | BHBLLT] 2#HmALIT, 222y ynw
FERL. EPHEHRHEZT AR TERL TV, T4 741 7 VEABRRORER 7 IV ADERPER
ZRAICHEFL, TOFEBIIHEERSLHERT ) OT7ENICE TRE, 7205, HoELANLERI—EL
TV %, “Nature is no great mother who has borne us. She is our creation. It is in our brain that she quickens to life.
Things are because we see them, and what we see, and how we see it, depends on the Arts that have influenced us.”
(Wilde 1086) T bbb, HRAN (4] 28lo720Tik%L, [Ba] PERZE-0THE, L)
L Thb, LT, BYUPHFETHOIR [H4A] BPENERBHHTHY, [H4A] »ME2R. #ht &
IRBPEN) LR, [FA) CHBESXTEL [EW] RETHHLVHITLTHB, Tz, vE
UL oDERIL. “Art never expresses anything but itself. It has an independent life, just as Thought has, and
develops purely on its own lines. It is not necessarily realistic in an age of realism, not spiritual in an age of faith”
(Wilde 1091) &€& 5 X912, [ZMH] BERIAOMIBR LI, AL © [BR] 2513y L
BDTHHENVH)IZ L THbB,

IoFyAME, TAZ] # TBR] LREBROL IS, EBLEEYOLY [ZH] 25
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PEDTIE, [HEER] WERELLEZ L) LPLE) LEBREOEDOEREBET 51213, 20w
DIET ANV FR% [HEETR) BEN, YUBHEEL TV [HEER] OXREDBERLE, Y0 X324
B 505D THIPEZRHLZITNIEZL2WESL S, FORTILSRENS, £ L7 e
BEHORNOFT, BOERNFENEZIEFT VI FAEDDTHo720h, LWIBVRITERELI LIZh
Bo LT, 1860ERDLBEAICE o RED [MEEH] BHLEBIKRT S L FEEIC, 1880 EHICIZE
Eloo [MEEH] A5, BEPRIFEFTLTVWASKI YR ZALASLERARIC o Tl W) BB E
#Loo, K [BEDER] 2BHOREODAGZEERLAAY. J. M. 54 v AT —DFiEL
HBT2Z2I2LoT, TANVEFD [HEEFEH]| H°, TRITTRENTELIIZ0DO®L [EFD
DODEWR] EVHAFBLERETAEBRTRETLIZVOTEEVR LW REEZRIB LW,

2.

IOHRDEEICBWT, [HEEH| L WIDIREDLIRBETH 05 b T NLETHE
THBIIERNTAPLLT, BITRETELDTARL, ZDEZFHIE, [EWMO/-DDZER (Iart pour Iart) |
EVIHIBSEBITT, 79V ATEEN, BEICBWTIE, T—F10 [E£—/308] (1835%F) OHAR
POEY L ERSNBO D, HBEEME S, BROBBRL LTRLLTELDI, 1860 THo
(BH 670 ZORH, FL [EMO-DOEM] ZEENC LA 6d, TORBRISIIILERALAY
ckwde, T LAEBEOERELTCL, REOEROEIIHLIMELZENLE, TLobEWETARESR
LEHRODFERICTTIRER, EROFELREFBITONDE (13-14) o Tz,  OBEEITERMTER
D77y var ML EALEBRTHY, BOLLEENRL, ENE IV AE2RIALEEAN B
Wn§ s [ERHT)—F 4 RXb] BPEIFRTETWEIEDIH) LA-BEOEREL LTEITLNS (18),
CHLT—HOERMTFRLLD [Z)—F 1 2] & LTEELL MHEEEH] 2. P TIST0EME
b, [MEEEEE| L LT NS - 7P 5HHARK. 77y Y3 v ORBIZEFCRATITERS
EoTWL (21-23) 3, ST [MEER] OFBEFEIPREBBRICETEEo TV I &S (25),
Fro, (MERERH] & [MEFHEH ] 2 LUETEOT [HEER] L LTRELLIE, 29 L [MHEE
#| BEOPIZE, "My -0y T4 DL, BODOFEROFZEIC THEAER] 2BV Lk
olzFEB WV (3637 DL, EEDESPEFEEL [BR] LAl bbb, VA MROEELSBHS
LEBHL ., BEXEEGETBRLLVI S [EWM] 2FATYAERELFELLTO [BE]  [HAREMN]
REBELTVWADELEW),, FLTFILL, EEIZBWTIE, 1880FEICIE [V R 26 b HEER
GE®)) ZFERE] Lo Twolzb ) (39-40), MBEVFEFEELI L) PICIIXEEORWMAH D5, (VY
YRZALY & [HEEEF] CFEVEDLDIH LI LIIMOREDRD TS,

ZDEIBHRADHFT, T4V FiL [EMEIEHIANADMb0E IR LI L] EEETE [BED
FiR| 2BLTWiz, BEO [MEEH] BBICES LEdbEEE, T/VFOZOBEREIEASEET
BREFLVHBOTELRVEIIICARZLZDOTHY, Z2O0E) TR, T4V F2SBOEED [HEER
Zl O—ANELTHZETFTAZ LI, MOBMBEILZWEELLNDE, BOO [EMEH] OBEEL LT [H
RER | ZRACAERICEALTL, VIV FDA Y ¥ Ea—2F 7 A M, [HERER] ~OERHEHH
Lo, BROFBIUICAELTWBEIIICBDNEY, BAZIETANVFONE TFUT7TY - Z VL DEE]
(1889) DEHETIZ, ~N¥ ) —HP, EWRTHYVRATHBENINVDOT ) LT, 0¥ FrOEREEES
KB E S, [HAMEIS] (Japanese effect) 2B LATWAE Y — VPN TS, T LAz ehb,
TAN FHPEEEGEZRBE L2 THAER] 2HEBL WSRO [HMEERE] O AL LTRES
NzpzZliz, FEREIZVEOICEZLNS, B, 74V FOZ0 [REOER] 13, XL ICHEBAOD
MMEXEE| 21BEL, TOMTEIERT LB LBRTEBDES) 7,
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3.

[ESOFR] 2480 [MEEHR] OXREOBBRTEZ L ICIiL, AR [HEERE] O [EH
Wl CHET2OENTHS ), [MEEE] OEEZLLTHLATVE]. M. "4 v AF—13T A
UATETN, N TBITEL, 188EEIS Y FUr2hLlEGELLBE THo 72 (EH 75), /.
Bz, A FVADKI XY RZRALSE BB IS, PROLEET D o7 (15) TDFA v A7 —DiF
HERTHD [10RE0HEE] o [EBRERN] KBETER2 7/ V0 [ESOER] 0 [HAEM] ¥
FTAHREBELFTHELTALILIZLE Y,

O [oRsDEE] X, 1885FEICTTEEORTRERESN, 4ERIKOBTHIRE N2, E£DHEED
BETANVFOHELTEY, HIICOBEZERTLEFL (K- - - - FEvy }] EIFE
TWwd, —F, "4 v AT—1t, 1880FI [EEOER]| "BRKENL L, ZOLy (D [BRITEN
KDFEM (raw material) TH5B] EWVHITAF4T7H, BFDTA T4 T7TDEGETHHL LTHETLF
MM [EE] ICHEBL. T4V FLIRIZIBE L7728V BFEIFR - TW b,

FOZERHERLILET, TOZODF 7 A MIBITS [BRAER] CHTLIERERIET S, 20
BEICUTOSEICEE LoV, —2l3, 20225057 A a8, [HAEM] & [HRE) 7 0E]
DEICT7TFEY—2BHLTVAET, YUBOERE< Iy R AL>OHNOBIZHLI L, HETIX. W
FEOF7ANTIE, [BERER] 2B LHETHEHANFRER - CWLE, T2bbENEFFEL LTERENT
WAERPRLZoTVWAI L, FLTEZIC, ZAORIZIE TAERER] 13T 2 BEDMTH ICHEERE
EEPRLNLIETH D,

9, TEREN] & HRFIIT7OER] OoBMIZ7Fud—2 BB L TWARELEN, M v AT—iF
[0 EE] 2UTOLH DL oTWwE,

[T] he story of the beautiful is already complete—hewn in the marbles of the Parthenon—and broidered,
with the birds, upon the fan of Hokusai—at the foot of Fujiyama. (Whistler 159)

I, BRENLEFEETLILNLLTO [BARER] & [HRAFY O 70EM] LxmEHICE
N, WEZRBIZFTFEHLTVBDTHDL, FRLIIHLIANVEFDTF 7 A MTCRUTO L [HARERN]
FHBET 5,

The Japanese people are the deliberate self-conscious creation of certain individual artists, if you set a
picture by Hokusai or Hokkei, or any of the great native painters, beside a real Japanese gentleman or lady,

you will see that there is not the slightest resemblance between them. (Wilde 1088)

TEARZER] (PN 00, WAILHED [BERA] # [BAR] LRBE2oTwahrz 0 LEYH
L, RISRD X ) ITHET 5B,

Or, to return again to the past, take as another instance the ancient Greeks. Do you think that Greek art
ever tells us what the Greek people were like? (Wilde 1088)

TANES THARER] & [HERFV T T0OENK] Lx2BFISE, BEDLDLLH o TWEDTH
b
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T4 ) THREOEED [ZK] RicBwT, [BER] & TERFYIT] OFEF-I78E0C/ITS
NTW2Z LiE, TTIKISEIIR Y 2Ly YV I—IlLoTHRBEIN TS (110, 115), ZDEKRTII,
TANWFIR, FA v 2T —IRFINDERBFOS I v R AL>= [MEFHK] ELHOL M) v 2 il
BELTWwBETRL I, 1205, 29 L7, Zon8%% [ZF] ORZL V)R, LUk [ Ric
LEEbhhols, UBORHLEILBVWTLINTONEF—TREBAKEUFIF SR T, Zn
DEFTOFAEENCE L TIE, < OWmEN, [BHER] b [HRFV 7] b, BHOEEAICL-T
[2m] 253 [EEN] i [Bhi] BFTho o, EFAY, BEOREHTLTVF -5
—EEROITHITRFOBM I oo T>EVE, LEBLTVSE, #toT, "I v AT LD
FOF27 2L, $ioT THAEM] KERLTWRELTH, ZRIEIEFITTILHBAL TS L MY
v 7 EOBEFEEZ ZAGHE LTRESE L, TOLHBRIERFOFREONEOLENE T TRIET S
LDTHBHEEMTHILIITELVDTH B,

RBUEAA VAT L IANFDT I AL 2HRALTHL ) TTHEDT 7 A 2R 5B L. “We have
then but to wait—until, with the mark of the Gods upon [artist]” there come among us again the chosen—who shall
continue what has gone before” (Whistler 159) &, BREEICB VT, HOBEL TS [ZMR] »PEEL
BVWILERBNT WA, EDET, &2 Z) Lz [EWR] BPBHLEVWE LTS, 0P [ER
FOUIT] ONRNVT ) e, RFROROPIIERSINTND, EFELTWVE, EREIHLTIALF
DFZAPTE, TATA TV LT, BFD X I IZ8BTv: %, “I know that you are fond of
Japanese things. Now, do you really imagine that the Japanese people, as they are presented to us in art, have any
existence? If you do, you have never understood Japanese art at all” (Wilde 1088) Z OEifTid, w474 7D,
BRE [ZMER] CHNITHTH, WELHEHPFTFCRLBILE LAV, LW FREFBHETL-D0
BIELTEHB LTS, /2, T4 74T VIEUTOLIICDERL T 5, “The actual people who live in
Japan are not unlike the general run of English people; that is to say, they are extremely commonplace, and have
nothing curious or extraordinary about them” (1088) *4 v A5 —DF 7 A M Tk, €0 [E#MF] 7215
EiFoh, HEBIh T THER] 25, ZZTRAED [BEA] bFHHEN, BHED [EEA] Ll
BINTwb, Zhid [BE] & [ZH] LREMRTHIRETHLLWVIIDT A MNOEREHHE
THLODEREVR D, TDLHIT, KA v AT -3, EEIZIZV 2 [BEN] 2 [ZHR] 2R
FHRTHFTE LT, 74V R (3] & [HE] @hTEATwERE, W) EROFAE LT, [HE
EM] 2RLHELTVWEDTHS, LchoT [HEER] OBo TV HERIIMETTVRALER >
TWa LEDLRITZE L2V,

TANVFEDTFZ X ME, [HE] O THER] CKiT2 LTATS, [BER] BR2»L 2w, LiBRL:
ETRD LS IHEL,

['Y] ou will stay at home and steep yourself in the work of certain Japanese artists and then, when you have
absorbed the spirit of their style, and caught their imaginative manner of vision, you will go some
afternoon and sit in the Park or stroll down Piccadilly and if you cannot see an absolutely Japanese effect

there, you will not see it anywhere. (1088)

Thbb, [BEREN] OBHSZBRLTLEZE, EEOFOR/EICVLID, EHF)—@E) KW
W, TERMEHSR] 282 ZLETMRZLVIDTH D, T THRFEVOIZ, & [HAREN] &
“Dowdeswell’s Gallery” &\29), BBRLZBEEDOAL DRFLHLESHMEDOENEICH L bDLEPNL TV
DN, TOEHTE [ROFOK], 2L TP TREDI T —BIRLARICIARBEE DL >T5
e ThHb, ¥ T —#&Y iTDowdeswell’s Gallery FIHEHR WX DEY) ODZRMTHH205, EH LI WwD

95 Reading 26 (2005)



i TRoFoR]) & [AE] THb, COBIICE. TTICPEBROZORIEH LS [HARES]
PEIPN Tz Zz b0, [AB] BEBEOoO Y FriiBwTid [#50. ZR0F L2253 (the
lungs of the city) TH D, ZEBL, BELAPSLELVATIT, ¥E L2 AO0EFZHBFHTH o /-
(Eckardt 117) % $bbI I TT 4747 ViE, [BEREM] L), EWREOFLTOFEETHHIET
DLD (NS - T—1) &, FREEEPLLHOLDEBEBOANTLOBHE TR I EAFEEZREL TV
BDThHb, v v AT —id, [EMR] PFELLZVERETES, O TIZEMA (middleman) &
LT [HEFR] 2208, AL L TEM] 25188 L T2 L3 Z NFEHELTVBDIIHL, T4
Fid, Y4 7472wy —AD [#EFFR] 2BL. SEO [ZHK] LLHERBELDZIFFICF
ETZEDMEREZRLTWAEDTHE, 2F5EZA, ZOoDF 7 A ML, THRER] 2HBLTVS
BTIREBELTVEY, TNEFRTEL M v 2 I0IBEVSH Y., K1 v AT [BRER] %, [¥
VU TER] EERTEBLTWBDOIIHL, T4V Fid TEEREMR] & [FUYTEM &, 240
[BFR] 2 [F)Y7] OATEERBEL TRV, LEDAFMELE LTS, FRERROVEWE
WEEE, [HFER] 28T LM v AT —1Ix L, [HEFR] OTEED, 74V FERVHELTW 2,
DT, TANFPFYBEDO (Vv R2ZA 5> BROFBH— [REOEXOEIIHAMELERTS
T AR R TEE] 2 [HE] 2 [BEET5] LV0IRHE—LIE, B2AUBICVI EERE
LTwh,

FEEDZ 3T AN FD [HRER] IZOVTORBIIBHEZ LD TIREWVES I ho FA v AT —5F
[EOMFE] LIFAL [EAREMR] 2. 740 Fid “ivention” LR, v v AF—DF 7 A +af [HX
EM] & [ERSN-EOYRE] LIFATWZ L1E, BICl~, ZRIIHLTAVFRUOTOLIIC
[HARZEMN] 2FHBT 5, “[TIhe whole of Japan is a pure invention. There is no such country, there are no such
people” (1088) 2% h, Y V%I LY, ABRKOEBEAIIFA TS [HAEN] oFicHdrni [H
] 2 [HEA] &) bDTTH, “pure invention” XL VI DTH 5,

ZIZT, EHEHLAZVOIR, “invention” &V BEY., T4 7 M THOEEIIBWTREHLOTEER
FREFO TV L THD, ATA—TV - NV - Fhyvix, 427 ) TERICEFZRELLR
HmOREHE LD -EDH T, “Inventions made up just one thread of life in Victorian times, but they were a
distinctly colourful one” &#E-~XTVv2 % (VanDulken 1)o $7%4hb, LIFIIHECETBBE,LL, &< &Y
b DEITELDBOPEREINL (Minvent”) BRTHY, BHIE V42 P THIIBWTREES
—HEEBELTWAZEWIDTH 5B,

Z® “invention” L WATENY 17 M) THERIIBWT, fERIZE-TED I ) hERETE > Tw
2z onT, SHICEIRREVHIRASZ LT - T4 v MLk o T, REREB SN, ThiIZINIR, 7
L7 AE, IR EEE AT LIZE 5T, “lterary invention” & “mechanical invention” & DX
MEENIELE &) LTwad o/l v (Pettitt2), 722%, BEOEFLIETICON, 19BREKICIE,
ZDO0 “invention” ZFBEERLOOSEL Tviok, (Pettitt 32)o Z2O% “invention” DRIDILFESIL,
BRBMOBEEUED, 1880FER BT DHMFTAEY~DERX FHIIKELEZBERIZLAATHL LW
I 18SIEDFEBERDE, HMEAICBVTIE, £EY (products) DHE/-HFT) Vv EVIbDD
FHEIZ, BUPBELBEINONE (32), #DX 512 LT, “literary invention” 1= L % “mechanical invention”
LA, BEEEORB TR, AEZOERUNLLD ., BIENLZEALVIZXFTE,ENE LHITE
2IDIELV ) o &) LIZRIRDH, ERzHIE, BADTAT VT4 74 D@2 EAHL, X2 5T
EBLETHo12DE, ERT 4 v FEIFERLTWS,

As the division of labour and increased mechanization over the century made it more and more difficult to

distinguish one originary source for any artwork, it became ever more important to insist upon the
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possibility of there being one. [...] there runs a larger narrative about the determinants for the emergence

of a modern definition of identity in a world increasingly contingent upon technology. (34)

DL, 19RO L F Y ARKITBWT, 220 “nvention” 13F 1) YV YNDEVEW ) RBEE
BLOD, —HWF—FIERGEBLGZHABABRNEELLL TV oD TH b,

54y bTEHET % “invention” OEBBEOS{LELBEEIZ, OHEXROXBER TALLERT L
EHTED, HIZILOEDDRIH T HA New English Dictionary (1901) 12 & #LiZ, “invention” DEBRL LT
“mechanical invention” & “literary invention” (%, B UREEENERE L CHBEIN TV 5, 7245, “invention”
DEIF “invent” DHEHBIEL THB &, “mechanical invention” DHAWUHENFELEKRTH 5 2 EHR
BINTWEDTHE, T/, BEEOMIEILFICD . “mechanical invention” & “literary invention” (Dﬁlb'k
OHLERBEERDIENTES, Iz - AXANVZPI8RE [WrFw X = hIV V]|
%W:$irva/-ﬂUZ/.ﬁﬂ/}~9~®§ﬁ%JTM‘wﬁﬁkﬁﬂ/x—ﬁ—(&mmmmﬂ
Zdnvent” L7-EBEL LT, Yary -NJAVOEEDPRENTVE, T2 T “inventor” ITFEEIIHL
W l7rz0V—] 28T 2FHEL LTHIA TV S, BEOFEICI, DEREFTITROALZEY
IEMREBHRDOT7 FaI—D LI RRBEDROLNIY | LBLETEL CHATND DI, MEOR
Er P20 ERERELZRLENLD ., YBFREIEEFERESN TV EDLSZBALLTON) AV %,
H2BEETH A0 (Smiles 156-171) ZNIE, “mechanical invention” %2z 2455 H, €D “invention”
DXV TV THLBEEFENONTW, &) 1I9EKREEORRERTRREL VW 5,

F72, (R 2 350X - HFVU] ITISSTEICN—IN— } + ZIADEVRT. [FBHLERZ] 28w
Ti. “invention” &) BEEIFR/DFICBIBBEILALINTVS, LALZI T3, “invention” &
WD, ERIZBWT, FAGTHERESREI AL ZRETADDICEE T, FRPHICLELZOIZEE
7 (imagination) T 5% & FREN T3S (Smith 275-278)o Z T T “invention” REBEZEY BT
“technological invention” DA A~V EER > TW5b, EMIETHI LI TELRWIR L, FP/MILE
BiC, “invention” &V 4TADY “imagination” LixtbEh, FNINVTOLDE LTHNESIILNATWS
CEREBEETHDL, LnIHIDD, FABRROATA VAT 7 ) 0d— DR TD “invention” ZFHLT
BRI L TV A0 L, BFRABICBITS “invention” ZLTLIBLFHES TRV E W) Z &
1%, “literary invention” & “technological invention” & DB DFEHEZRT HDXEPLTHS, FAkIZED
LOSTHIIBWTL, NIV VOFEDPTFT o T EMBEZ b,

R4y FPDBREZ)LEXBMEEZEZALEL L, UTOLHIICEI LD TEL0d Litkuv,
BERMHIBEICEMMLLTL T o 2198 %EICB VT, “invention” & E ZI1XH L VWEEHAF O
LW BHROFFERICE D, [EM] 12815 “invention” BFNIFEEREN L hoTLE o T,
7o, BRmENSLELELTD, “invention” £V ZEIEFEY FEAZERLELTLEIfTAL LT, [ZEH)
R [XF] FiB0TE, —BTOBDLLTRALNE L)L E>TLE TV ENFERZ OIS,

ZIZEzLE&, COBBIIBYTTIANVEY [HE] 0Zt% THAAZEMEK] L% “invention”
ELTERLAZ LT, BIRRV, Thbb, k1 v 27—, BEEHRC [ZH] BRI TVEZ
LEBE, ZOTVF - 7-ELLTO [HEEM] 2HBL 2D L, T4V FOTF7 X Mid,
[/ RiCBWTIX, 4B (€] CEBEIS A TBEREN] £, () A3 2hzLFmsh
T, CLABZEHNEROBMWEETH S “invention” EEHRELTWAETH S, Thid, [EM] %,
“invention” & LT, EREERSOFICELRZIETHL M) vy 2 TREVESL D, Thbb, [H
A& ] & “invention” EEUDITHELWVH T i, %ﬁfkﬂ#ﬁiﬁﬁk‘/‘5iﬁlﬁ%f%ﬁbooi)otﬁf’%]ﬂi%
HUODOIFEZLIZbFELVWOTH- T, £, EREEFHKCBVTEIREORIZEVR LN [
b F 72, “invention” TH5, LWITEDWAL ) v 7 o TWEDTIR WS, Zhik, [EED
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EB| LVwIHIFI7ALD, FEELTLPERE [BS] OFEBREL, LWIRBEFIALTALTHDVE
VRO ZIZHBLTWAS,

.

CZETOHRERMBICERACHAILLEE, FAT— - TANVFE, s v 25— LA [BELZER
EEHSG DT F - F—F] LLThH [MEEFH] 2827 BEEHE| O—AThok., EWIHE
BRI LTRYEDIDTHSI Do TANVFDIOF 7 A ME, BLICURED [HEEER| BEOFKL
DPIIMNESITHI LI TEBY, LELENRIZ, EREEHES~OT7VF - F—ETH A LEKBIIC, #
I LEHKFITHTETvF - F—FE LTREBENL (VA R=ZA2) LIFEHEEZ R TEwARWES )
Mo L7cHoT, 20 [BENFER] 1, EREZEHEGLVIREHTLE7VF - 7—ELLTO, [E
WOI-DDFEM] L) [HEEH] BESLLTHGIVELA, [EREEHSEHETHEVIBRD
HYBEFTOITEBSLAEEFHOLy M) L LTHEF, BEEOTERWES ) D,

I bl KBORE TN, [FUV7Y - ZL {1 0OB%] OFEHSIZH. H LVHRADTREES
EINTL b, Thbb, T7AMDOFETAVY —JP [BRWER] 2ELATWEEWVIDIE, T
YFVIEBIISEEAFT —RBEEOBLY, EEOBE LHE—0OEREZED), MEERN - ER
ERGHFANLBH L O BEE W) LT LA, [HEEERM] 12 THARSEN] 2ELEEb. EEO
RELOV FUOEEFLV) OPZOREI, [FAVFTOFEOL S]] BlZBHWTWS, EwjTL
VREBEIALRY—VELTHRUILFTED, BVl HEL, COBHEHDY — V5, EE&RELL
TR SN L, PHFECEREEHEICBITS FI 7Y ORMEOHLHIARENEILICRBETH
59, FU72 - 7v40 [Hg] oFEE VI, TOFI7ALDF— - F—IERRLTWEI LI
bo 1205, FRICOWTIIBIRBEZER LV,

ZHLT, [REDOFER] OFTERESNTWA [BREN] KCEBTZILT, 74V FD [ZEhHH]
EERETAWRENLEEL L LD, T4V FOMOT 7 A PA~OFHF LVEADOTEER D DS, BIFTL
HDTHb,

=3

VRV Fry—F -z i, (IRM VxR OEBEENS— FEBG S HETHEELIET VY
BB, 7TAVFEZ0b 0 L dBFEEFELEFNVE LTV, LEERLTVAA35),

*  The Cambridge Guide to English Literaturel” X iE, (R4 T v ¥ 2] 2B, F— FOBEDHRICH o7
D, TR FARAY L IN—VTHo L) (957,

P AYTSVFDBREDTVr—F YA, BETHBEAY ) — - V—— (Henry Lucy 1845-1924) IZ, 18894E1
ASBICHE s o FRICENIE, T4V Fik, )v—3—D% “Pen, Pencil, and Poison: A Study” (1889) 25 & L7z LT
Lo2d, UTFTo &) ic@ETtwns,

[...] 1fear Fauntleroy is not so fascinating as Wainewright, and my [The Decay of Lying: a Dialogue] is so much the
better of the two that T should like to know your views on my new theory of art contained in it. (384)

I0XHiZ, TREVEE] TRAShS [ZHHm] 3. BVFTHLETI T4 T/ 0bDTHEH, 74N
FEH, €I CBH® [EHiER] PEINTWEIL2BOTwEDTHE, T, HiEVa—Y - b f ARANDF
T, DT X HIcdEATV 5, “Iam delighted you like [The Decay of Lying]: underneath the fanciful form it hides some
truths, or perhaps some great half-truths, about art, which I think require to be put forward, and of which some are, I think, quite new,
and none the worse for that.” (Holland 389) S Z2*5d, AN FRIOIy £/ DFIC, HLOFH L\ [ZHiEm] &3
ZHIELTWZ b i b, fEo T, AWTRIDF I AP ERLEKTIANVFO [EHH] L 752 LOMBEIL
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BRUTHI LS, COFIZAMETIANED [Z4] 2Rz b0 LTHHREED B,

¢ ZOMEBHZISSER D TEESOFEER] ICHBE L TPk, 18914 [HEH] CBF S -BIcomL
LRFD7Zl V) (Frankel 87)o

s A NVFED [EMR] & TEERER], d5VERUBROREE< Uy RoRAL>ICE L CHUALBTITE, Bt
JicRBE, ECUTOLS2bDHH 5%, 3, Eugenio Donato? “Historical Imagination and the Idioms of Criticism”
FEFONL, THIZEEDOT 7 A FPEHRICL, [BER] BPEDEI 22y 77— LTHELTE2ERF LT
b TORTTANTFD [RENFER] ICOFRL. 2 CTEAR] ¥ BRI 02577 - LTEBL, xS
RONTHFEELTO [BR] ~OLEERREILT S, FLVBBHRZEABLTVEIL2EHL TV, F72,
Zhou Xiaoyild, 7AW F& [HAREM| OBFRE. YEBOEEEIHEOLRTH L TV15, Jeff Nunokawald, [HA] 23,
TAVFIREoT, BHREZENIITIHRELDOHBHELTHVLRTVAZ LAERLTEY ., TRIZED, ¥
7z, Ciaran Murrayld, 74V FOZEMEE L [BAREN] OBEEZEE 55 L, Fumiko Satold, MEEHRL < I v ¥
ZALSOFEVDEERRD, TANV ST TRETL T ATy RoZ24>3FRLTERICES I LT L,
ZOANED [Z4] & GEfE] L) 0l BIOXRTICEET S, L) ERICL T, [BERER] PEELRERE %
HoTWBIEEZEBL TV 5, F72, Curtis MarezDP3X D, PEDPELRTF—vTH BV, TANFEFEI—DvIiE
WO TR LEADDELT, BEIIR 5,

S BRERT ANV, [TV T a TR ERBNOREEPSEROAERCHROBENELH] vz L,
S-ard4rbid [bolXbENLEALLEROMBELER] Lz v, 2 LEELTONBMEELDE
REREHPVTCOPRA 7 —C, HEIFHEO [EWOLDDOER] 2 [NEDZDOZM] Th 2w, [EFHFoldDOA
] 2BELTWAEDEENS,

T BT A v AT — 3 E0HEE T10EBR0EE] KBV TUTOL ) IZ@BTV5, “the artist’s occupation was
gone, and the manufacturer and the huckster took his place.” (142)

8 ZIZTHBLAALELTE, Y4UTL-EVA, E-W-TFI4, C- FLud—2E08BFbh
5o

®  $lxiT, Watanabe, Toshio. High Victorian Japonisme. Bern; NY: Peter Lang, 1991. 1&, B ] #° [HEE%]
DEELERTHo1:Z L, $hFdbhbidbn, ZOFRBEHFETE 2D oI L2/ HL TS (29-30),

© 18824 1A5H, TANLFT AV AHEIOA Y F 2 — 12X RIE, T4 FRSBOFELOVTUTFNLS
EZTwA,

1 shall not be in Europe for a year. [...] I will then return to California, a part of America which I admire enormously—
will go from there to Japan. In Japan I intend to study the method and the education of their ordinary artisans and to try
and understand how it is that every ordinary Japanese workman has got this delicacy of hand, this feeling of beauty and

this perfectly masterful power of design which are characteristics of their work. (Mikhail 96)

ZHLERBEPLL, TANFO [Z#m] 2BBIC, THRERN] 2Z25Z I3RS LE®RNHD

LS5,

DOUROBERELRBICBUZHRLERF VI TEDA AV ORZICHE LTI, 1880FER T TITBL Tk
Yokoyama, Toshio. Japan in the Victorian mind: a study of stereotyped images of a nation 1850-80. Basingstoke: Macmillan, 1987,
SOFELIREICRIL T3, WERE [KEFEDOT VT - 4 A—V] I3V 7 EE1996%E., [HEOL,OPEEEER T
17 FUTEOFY 2 FERL WA 1998 I3 L\,

7 EckardtZ AT D & 5 IZHB LTV 5, “London’s parks, originally hunting grounds of the nobility, became ‘the lungs
of the city.” They were (and are) extensively used by young and old, rich and poor, for all manner of recreation.” (117)

' {...] the truth is that the great mechanic, like the poet, is born, not made; and John Harrison, the winner of the famous
prize, was a born mechanic. (Smiles 156)

5| FxE
Eckardt, Wolf Von, Gilman, Sander L, and Chamberlin, J. Edward. Oscar Wilde’s London. London: Michael O’Mara Books Limited,

1988.
Elimann, Richard. Oscar Wilde. New York: Vintage Books, 1988.
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