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Lise is lifting the corners of her carefully packed
things, as if in absent-minded accompaniment to some
thought, who knows what? (49)
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She smiles and is amiable in this transient intimacy
with Lise, and not even sensing in the least that very soon,
after a day and a half of hesitancy. . .she nevertheless will
come forward and repeat all she remembers and all she
does not remember, and all the details she imagines to be
true and all those that are true, in her conversation with
Lise when she sees in the papers that the police are trying
to trace who Lise is, and whom, if anyone, she met on her
trip and what she had said. (23 HEIZEE, )
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On the evening of the following day he will tell the
police, quite truthfully, “The first time I saw her was at the
airport. Then on the plane. She sat beside me.”

“You never saw her before at any time? You didn’t
know her?”

“No, never.”

“What was your conversation on the plane?”

“Nothing. I was afraid.”. . . Q7 HHEIZEE, )
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The morning will dawn, and by the evening the

police will place in front of him the map marked with an
X at the point where the famous Pavilion is located, the
little picture.

“You made this mark.”

“No I didn’t. She must have made it herself. She
knew the way. She took me straight there.”

They will reveal, bit by bit, that they know his record.
They will bark, and exchange places at the desk. They will
come and go in the litile office, already beset by
inquietude and fear, even before her identity is traced back
to where she came from. They will try soft speaking, they
will reason with him in their secret dismay that the
evidence alréady coming in seems to confirm his
story. ...

Round and round again will go the interrogators,
moving slowly forward, always bearing the same
questions like the whorling shell of a snail, (105 % 13%
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He runs to the car, taking his chance and knowing
that he will at last be taken, and seeing already as he
drives away from the Pavillion and away, the sad liitle
office where the police clank in and out and the typewriter
ticks out his unnerving statement: “She told me to kill her
and I killed her. . . .” He sees already the gleaming buttons
of the policemen’s uniforms, hears the cold and the
confiding, the hot and the barking voices, sees already the
holsters and epaulets and all those irappings devised to

protect them from the indecent exposure of fear and pity,
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A) They will reveal, bit by bit, that they know his record.
They will bark, and exchange places at the desk. They will
come and go in the little office, already beset by
inquietude and fear, even before her identity is fraced
back to where she came from. They will iry soft speaking,
they will reason with him in their secret dismay that the

evidence already coming in seems to confirm his story. . .

B) He runs to the car, taking his chance and knowing
that he will at last be taken, and seeing already as he
drives away from the Pavillion and away, ihe sad litile
office where the police clank in and out and the typewriter

ticks out his unnerving statement. . . . He sees already the
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gleaming buttons of the policemen’s uniforms, hears the
cold and the confiding, the hot and the barking voices,
sees already the holsters and epaulets and all those
irappings devised to protect them from the indecent
exposure of fear and pity, pity and fear.

Uk, §1F. RF, BB T~TEE, )

HETRULESEIET 5 L. MBOBEFPEEOO
FPEEAHET BEROA A — U0REMN, 5IHB LT
AACBOTEBICUBE > TOZONHSNTE B,

CITHICEB LIV DI, AL BEAEZBUTRLHE
FICH T BEE, 9 8bERETRLUKL [TTIK]
already TH B0 AICHB WL TIE, already I " EE VRS H,
HELZENPALEL T EEHEELET TRE LB )
inquietude and fear & [0 1 RZR] secret dismay & U5 FF
iz, ThZh#HsghbahTn3, SIhE, o
NoDalready FNTFNLHBLLORBEERT HOTH
2T ZOENRET I EEOBBLE. Thddbiod
EREEBRUTLADIE, VFv— FTRELHESHD
Thb, JOEBRBENEKWICMICERT 2003 &
BICEAD SR, COHONTREBORETE
UhsZ Lg%, —ABTH. VFv— FHESD
FEDLEE MTTICR T 5 ] seesalready Z &%, =i
bl -TEVFRHARLhTVE, DD, ATRHHE
BEEDEEEL > T DA, BTRY F +— FHE
BRI >TOBDTHD, TOFTHEZIT already &>
ZAENLTITDPNT S, JONRTIE, XEITKITS
B &S BETOZBEAYDOLOBENEL5ND &
WS I ERENICHN S, T TEIFREON-LE
—ERUE-TNEI LIS, Libh, BEELIEH
Lick i, VF v — FAkfEE TFTRRRATH3] &
W DRIERBHBEETH B, LEA, BLBETOR
TEMEZI BRI H 5 (LHATEB)) F +— P
ZOBDOREEZBOHULENS, BEICHE - %0
BERBLTVBELTH, BRINSIRREBAEZDOR
ENRBEAEFR—TH2OEPIRHIAAKNESLS, R
Re UM T, BEDNCELEEDPATHS ADER
FHALES ERA T B3ORMPBAYE, ZH0BHOR
B BELICIA T 79 B 7S already DREZ S -
T, COEROEREU, S, HEORERLBLS &
TEDTH 5,

BEERE GEC. _EHINREGUEELISE. Y
Fo— FOEELEY FOREIRBITE > TEKL —
NeZ9PTBEIEDOABRIEK[TIMDANLL,

REh, ZITHLEE T, S0 DT {BHRENL
BRICHLTC, HEBOAKEERLSKEAS, TIT,
BB LAZEBOSMBE T, HELBOBELL
EhiBE&ED1 4 —vTRIN, BHORTHEILLSh
TEEHENERORLN., —BRALUHITFSohE»r0 X
IRRZIAZIEEBOHLUTHLL,, ZORKERL TH
k. KEO T2 &I, 58 & 2] fear and pity, pity
and fear & W) EEOREONIC, BUERERT, 2L T
AR, BOFRASICENTERLEHENKEOOE:E
TBETEIITHL, VF+—FEWIBOREET 4
UarOHic, WEOBE. BE. KRERK L. B
SETLE D, T, ISatkrY F+— FOBE. %
FRAH AT DD 1T N TREOERL - D F
B30 LTEHEBR. REORBICE > T, §ETH
ATEIYFEOBERE (FEIc. b ULSRERE)E
5 LIt B,

UL BIEEN— ADOBBAH O [TROAEIT]
LE oD IRRALENSE ST, NHERSGEE
HWBIBELRBLERBLT. 20HERLETRIETE
T50b, LB/ hFEAIFILHBLEALD, T—. K&
DO7V—XTH5 B, BRHEBH 3. v F
+— FCRAL, ALOBRMBEFRTRBLENSEES
Beal it sMELLOLERT O LEVLIZ L
EENTRASHL, ZIKELYh-T3 20
BH—EEHGEREI L. 2 LTEELT< 3BT
DOBE —DOBICBENZ I T30 HLET
HELBBLDOENS, oY F+— FERFID, ST
LiBSEH DAL REEINE~EBDOTH S,

Driver’s Seat iC B.6N 5 23— 7 /NGRS, T75b
LYTYRF 4 v 7 BREOHIHBNALTREE P, —
AGECHICBAZINE 759 v aNwiIR9T75yva
T4 7—=FlE, &R WE 757 «H—%F7 F (Frank
Kermode) DEH K H X, BHich Y v 7EROBICH 3
BEOREME A FHICRIR L, BET 3 50TREL, 7
7 2 MICAHBIE RSN 5 IS 0BER., HEic
LTEbHTEHBHCRELNIEETHD., WFEOL
RNV CTEENBEEFE>BDOTH S, FEMNIZ, Memento
Mori (1959) I3 1 3580 5 DEFER Bachelors (1960) i
B sRBREHRLER, HoMcBETRREHO DML
bOLLTRERENTE D, ZOFERBELTO DIV
BOTF—<EBMPFAL TS, ULh L. —RITRBICR
LT, Shoo/hgiizen7 7> 09 V—HEED A, R
W=7 DIEROP TR LAFIANLMEE 5D 5, &
WIDL, ZOMOE L ONGIE. ZORTIWICTES



Ehistcb, BAEHB UKD T BE4 (inegulatities) DN E T 5
(58] 2@ -HDEE. 77 X PORFRIKAEL T3
MoK, COBENREHRINNBLEOIR, OEZLIIS

S DM DRI S ThH B, Driver’s Seat ZI5¥H
THONHROZBLIB, (70 0P —lB0Th, 17
Oy FEERT AR OLEY — FORBEFICENT
HIEDEY IV —ZNDE—ZD X, NI
o KRB THEIIEREN S, BRI S EZBES
b, WEOLERERBZL I LT 5, 5iE50EB%E%2E
Wi, BENRBEDEI DT BLHIZZN= 7 HH
BFEIE. ZOHWERJURE S K0T, HE/NRME
ROZNERDES, £ HEKOIERIMENLEE
HBER. 2NoMEDX LTI, EhEER
JEIHI LT HHEBHEBREZAS. BENEESET Y
2 M OBREIH T B BT AFORILTLE S
NI =T 4 THRZNTHBENSIIEE, Zoh
5%, Driver’s Seat% = DFHICEHI NI { DO DIER
EHEBEUENRS, 2= D/NRICB T A HBEDER
DHFEEREZEZTHE,

BELE  AN-JEEEELZICENTIT O

ANR= 7 WIOFERICHBE LI ZME. TaD D The
Driver’s Seat (1970) . Not to Disturb (1971) B & T The
Hothouse by the East River (1973) 1%, w/N 3T b T 5 v FX
1) — (Malcolm Bradbury) iZ [#55KIZ2U T D/ ] novels
of ending & L TU &M S I & T B A% (Bradbury
189), EEEZ h 5 DERICIRW L DI OEELIBANDH
5, ENB=ABOFEY FABREFL TES L0 HER%E
b, BEX12100~150R— U EFEHICEL . £LT JE)
E—DDHLHIE T —< & LT B, Not to Disturb Tl
HEEOBICY 2%~ TO—BETRKOEATHSZ /o
7Y a by 7 (Klopstock) BE & T0E., ZLTEDEA
PEEO b oh M SEBATEEMZ 5 &5, HEY
=Y aFIWNERT Oy FA, 77 X PATELT
Eh3bDLELTHOMLDBREZIN TS, 207D
v MBBOBED [AXEh FTORI STl Fx
EHETT B $FEY X7 — (Liste) = ETET B3 FERA
b3, TOTEINIKERE, HOWBEHREL LD
ATOIT oD, NHBE, BE. FREHEZATH I,
WMBICRSHNIERIEDEOREZI ] EFREE
WEOESIEE ST, Thh oI 3HERR. $TK
B o7z bRRTH S (Spark 1971: 14), 7= EZE. SO
—BOTY v TERET BV v —F Y R MOTTICRE

47

. $ES LOZHIMHTbENTHB L, £
BieEN &7 A/ HEOMA T CIcBES D, &
ity 7ShERIrAZESh T3, Yoy b
MEEALELDETERMUEREIEIELBMVBRLE
ERERAAILS (BLUEE)DBET. BESZ AN
BOREKRTHTHTELDAB, Z LT, BHITEE
DETHEOEYIT, BELPRIAT LI AT 4 7wt
JELR Y 257 — 51k, AP ERIZROLUTHRIEHRL ©
Thb,

The Hothouse by the East Riveriz, = /Ny 7 v OEHK=<
YVa VILELGRFE. HOoORBETREI AAKELH
REEH DN, COMBbER, —DOOFWHE TRKD
¥l 2875, FLRHEFKREH., K- (Paul) & = V4
(Blsa) D AR LT - 7, T AldS o EEEHER
TEHNTN A (S OREO Z L1, BHFEBAISh3HEEE
D759 Yany s THMIMBE) ZOBKBELTT A
YARED, bIFLZADOFHLTTIERALTINS
M, TVFRIFEHEDT S, FORABEITETE—
NEB4KERTH 3, H3H. BEFOZAOMYE
WT, FLYDZEZ/ 1 & LTI TIRAL I TOF—
W (KieD I R_2>DBNBEN G T, YT ILY LD
BlALE-> T R— VIZBUE L ERIRER D Bhh 3,
BELER, BELBENZETIH. WEOI/S51<
9 7 ARE > Ty K= E TS BREEEIFERICHED
BRETHIZBATOLEDIEEN, BOFILEI-TH
Ba3hd, REORPETF. RAPKHHEOFELS

P a—3— UV TOEFEZDLDN, TXTHWETHS

R—IV DDA H Ui s oD, DIZIEDEHR
EEZFANIR -V, 2P F—)b, 2L THIC
FRAKRRANI D EBHICEDASL, EIhFloHRICHT
TEDE-TITFL,

CHOLTHoT U ERTSH, NottoDisturb & The
Hothouse by the East River I8, ThZh [FE] LidE /5|0
F — <% Driver’sSeat EXF L TIB I ERF 31259,
% 9°, Driver’s Seat & Not to DisturbiZid, R AAT 4 T &
ZhHRl o BT EBOBRERLE VI EBOEENH S,
Uib. ZNid Driver’s Seat D—-2>B[DVESu~ The Public
Image (1968) T A 3= 7 ML VEEM IR - 1EHMTHH
3% ZONETIE. AKEET -~V (Amnabel) DR DY
EOENERA. WEKETY vy PRI THEEE 57
BDICERT B, THNIWIIEFEDETH BIEK N L ERE

CLT(EL S THERIIEL SN EWD ERIBRBELDR

M) KRB SOEGERITATHEED oy FEL
SHEL, BHIBHE Dy MZEEERI T, ¥
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ENRETT IS ONTHLMIHE->TL B0, boAa
US> T B0, KAABEL. vRIINPSEE
BEEO—DOEEIZFTH . REN KK E WS [
&l bl E AETIEROESR. EHOX -
Y—RENHIIETH B, Tho0T747va VICBS
DAEDERBAENDEDER - 27 F VD, TEED
DEREAE L, EEN-ED D OFENRFEHICTRNTH
EANEREILES ETBEZAT, MHIEED- T3,

Driver’s Seat® V) X3, I bRME LI 47
L ZAFHDIE>E LB VEBRETH T ZHI0SEKRT
7 FNIORICH S L HHAPLEN, HbEiH
SOEE. FLRASTV v s A A - U OBIETHB &
WA B, IZES DI, D E SEAKYWEH (willing
vicim) TH 5 &) Z E#, TOMRICENT, RET
HEMILDIINZL>THEEL DO, ThidkoA 0 TH
BYVZXDNIEB T 4Va s Thb, TbZdb. UANK
FHASEBRLTCSNZBEEL. LArHEFOBR0ERED
DHETHRINEZ EEF->cOMT. PREICIHBPX
g, UAH L. BEdEBICRELSEEEILT. Th
EFRERETLIIERATVB LI LR, 77 R
FOHEFRTRBEINTI S, U XEROEP, WAHNA
HIBFTHSOREEBE S LBHT 5, o, BEIR
TRICH 381, BEBWICTF > T 54 v 7Ty §TICE
HLTWB0DH, NHOBET, BEI<HE LT
BEMDEIICRI B, BkEoHB 7 E—2 %
B ZERICH U TERARD Y, Piktkodb 3R &
WS, ZARBDEED B DIZEILE ENVS DI, T
HI(ZLTHES - EER)IhEEEEY XDEX
FU— LB, PHEERI SH - THERDE, HLD
TBIII_EOE®RRH B b5,

9., VXRERBEEBAOA A EHREMT T LS
ELTWE0DK, ZOFHLC. HEDO T/~ MOFIT, %
BT, EDB LR T = T, BELBTITEEVEL,
MADBEFI (ki g, OELIRFTEBKRARE
BiZo3Tb %), TAREENLTATHIONES
M EBODFRPRIPASLELN, kOS5I AV b
B DREBHITH S,

So she lays the trail, presently to be followed by
Interpol and elaborated upon with due art by the
journalists of Europe for the few days it takes for her
identity to be established. (Spark 1970: 51)

7o EZ T TREFEET ] leave a trail 78 & & 1> 5 FEHIC A~

T TRBEELTH L | lay the trail IIAEBIH ~BBIH G
BERTESICELS, 2ED. YXEESVEEILE
BILI—o o POBRE< X T INEEO B &
AHEBRIIHBZIL, §HLEEGN (T4 a v
DFE LI BN L T3 | ripe for afiction 2 & %5 S
L& L TY 5 D72 (Bradbury 1990 [1972]: 191), U X
AUIKMIZORICKFE LI —DDEBHDEIILH 5,
RE:2%x7514TESh, MEFANTHILDSEHOE
N A MBEFIZONTOT 1 7 a v EED EIFBE
WAREBLRTF—-2iIibl &% BRI -T30D7, %
DORAEFERTB0IZ. BIKIMIZORNISHLLEND
RESETHHL, YU XOLDOPTIE. BSVRREINS
F ok ZDRE b RES N T AISELE L, HhE
FOREREEITEREIC, MOFNBHEL ) F v — FIZH
BBl ENTELDIE, SOA VI LY N—HF LD}
HTH A5, NottoDisrb il 5 BERELEADIE
DNEZXOH, (FLFEONEBICTEAT ML )ZhET
ZIIREALSERTEYRY—SICI-THED [
Bl a&h, EbALLEYBICHEETFS S, 25 7
7 2 M AERICTREE T 3 Dld. £ OWEENL TR
HNiED. KEROLOPFTHURBEIN, HHETHZE
KHBENHIZETHB, YXbER. BHHSDREBENIE
MAx OBBENEIZT, FELRIKOPWH T L 2L DYEE
MEIHENBE I E2HOMLHRBLTHET S, £
THHEEBEZT O MADHEEEEL I LbHE DL
Wb, (THFRILVDRERULLHYBLDOMEHICT S Z
LT BELBEINHBYRBEBFCBUEHFE. £
DEARLLBHENEBLIOTH B,

Y g ¥ 7 /A X (Joseph Hymes) IZ L id . The
Hothouse by the East River % [ The Driver’s Seat h\#&+H % &
AN SIEE B ] (Hynes 1988:87), 2% b, HEMNEA
ANDFEABRERSIZ LT B DK L, B lE — /Mo
BboRE IS HIThES RN EEN—FAL
DIEEFEMELTINB END Z &, 27, Bh O
EVHIEMLELAE. TSSO fERIBELLNEND
EEWICHPEERELTV3, 5455 [HE] £
3D ELENS, BBICZOETHN(—FHEZENS
XER. bI—HEEMOAET L0 HBAER-
TW3D72, Hothouse D TVvH13., KEDHE &BEL
SO BFEUARICED BA[HELLERF > TVT. 2
DIERROE-NIZBELIS0HWIEEEL 5, B
BTRESIKHBUPFO ORI DEI M. O/
EWINRZNWERLBIIBBEOEN, TOHRIBITIZO
. WEDI/SA<y 7 AICHELTMSGTH B, LI
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MoT, HREBERZhETOH. ZOIERFENLHERET
ICUTR—VERITEE D LT B3 A0, HEE 5, 5
BLR-IVL, YEHRAEBET 20T TE(HF—N
BAKT. HEREETABICBI 3V IVELT))HEE
RELTEY. TIWHOELEINZEAICSI Y TIEFE
SIS, CONROTANEI AT, BHFLE
BABIC - TEDbR, BIHEESTICL - THERH
(figurative) 72 & Bob N 1o FRERDY, EIICFEE Y O (literal)F
BREBE - TWhEHBEIABTHD, vy 7 TH
HLEEAEDREMS S, RO BICESBE AN,
FRENLEREEFCFTED. FOI & 3L HEP
A A=VEBLTHEEIEGA SN S, LELE, Ty
DOARABIE TP AR LB IE R EN ST I B A —
MIZDWT, BOFIFR—ILD D] S [HEROELN
{1 EVWSEWELAET B (Spark 1975 [1973): 15,127), %
oo R=VRZ VS S5EBE2B0T [(HES>b0bh. fi
UABH BIREE (rea) TR AEM S, HE—AEL
T] (95 EEVID, EHRERICIE., HRER< Y a v
TRU{EROEATH D, HOFHEZO bONIEHRE
BOEMS. LOZo0RBAE. EBE5R-VEFD
HOHNWEIATHEEZS YT TNWEIERKES, &
hookbr bRFhdb, R—NVIbDEOEFEEOREE
EVIYEBD I TA <9 I ANDE[FEN -TEH, 7
FRWRHIEZOoEOENRERET I LK 5,

X 5., Driver’s SeatilHB T EIDTH-TLIHIT. Z
DNHRTHEFBRNFHOBEMNERLICLD, BIZED,
hBEREHELFEOBLTHS, ficbalirickdic, &
DYFEE R - N EXZ NV DHE(TOERTHES5 L0 )D
TUNY Y R 19444ED 4 F Y IR E DR
EfT-ROREDTHENIERER>TNS, JOX
IO ROE THEBEMEI ZICLELST. 5
DIREICRIERICRIh 35, BEESPEIT S H.
194 IRBE » e—BOHFEIL, BRELL/o /o
V-l EITELSND, —H. Z2—3F— 7 TORE
OHFFREIZ VTR, BOFEELR-ILVOREICTES
M, ChRMEVERELOTH S, SOOI LERTFI R
FEBUTEVELUERAIATH SN, KiZZ0—FIT
H5b,

He cannot remember exactly what day it was that, on
returning to the flat at seven in the evening — orsix . . . if
he could remember the season of the year . . .

In the evening— he cannot remember the day, the

time of day, perhaps it was spring, or winter, perhaps it
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was five, six o’clock. . . (14)

LA A FLEBEROEFRITRTR-INDETHY . 1
BITROOWAEBHBEBI LI AR VS (BF
DI EBREDZ LHHARTESNSE LI BRI, £
DI EEBITRUTHWBEELS) LML, 25 &EA
SHINE—LVREZFOEN - IFXIEFRZICEI B Z I,
DFECREAFRICTURI £S5 ELTRERT 5, 7
SATy I AREST, R=IDESOFEEEE L E
AT, WERENE DB L CEALFTENEFHOLIE
PEN. NRNOBEELZHER L TOLBERS. oA
WBET 4V a ilBbhiAEhb, FLRIOBE. 91D
POFORIHFEL T REIENDINBZENINRELES
I WTFNIZE L. D7 O XM Driver’s Seat d = h,
KEBLULTHAI L, BRiTAETHRLEASY,
The Hothouse by the East River D#5K 1% Driver’s Seat D
FhozmitEl LT, R&UGery beELTiNh%, £
Thiiic EH K. —ADAHO.LOWRIFZEBIZHY
EEAAALHBICE > iS5 LT, NiehEZzD
AP0 EIA8 & UTBIF B0 FIZiZunh 7L, Hothouse
EVIHIFIRME, FOZEROWTHCE AN O A
VIEZBATL S, FHELEENZDNHOBRIC
BT R LVDOLTREFIM LD, R—ILOED
BABNWEIATHOAWLENTEIL. ZOHSPR
ZHEVFIIEFGIN TV BN S5TH B, HEBHBAY
&, 20T &L%5 FEEICOEDOLIEHETIHh0L S E
BHroAxiz, 20BLFOEBONTEETH LU
AMTEI] EE9 (101), Zhid, Bu@bhichsi
WEREIRENET, o ABNRSABIERELERET
BZR-IVIZENT S SELN, R o/hiEHED
FTEERBE T H B, -7, Bith s Ao
LZEHOMR L ZOWHEERHI S L LD TIREL, bL
23 Thhid. ZhHEGEOD LoESbhENHELITT
Eho 1, M, EBERHPZTER-NLVOAIE LRI
HERCHEBETEROTEEEX., $1.20hOAY
B EBOEGEITENESL 52 LT, MEEEEHS
L, SHEHEES D, Ehiz—2KiE, &Ko
EBIXLRKEXLTELHDIEEELBLEAIN, 22Kl d
33—, bo LREUBANS B, Fhit, [HBE] &
IBEEIDILSERB LD, R—NUHBELSTEID
BlLiAHRoPIZE A, HEHABETHLIZLBENE
AMH b, TIHiEHBE, R—IWEBHNTF—IVIH
RBEXL RIZRITICIT>TLE D DEN, Z20KOT
N OFEIE. BAoHICR-VDBRONICH B, L
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b, SITREZOLFDOE) o—INEVFIZL-T
FIAENBY, TR, PRYINVVBEETELEELS0D
THAHIMD—2F D, HWiL LD ABIL [FE] Lokl
A3, O IE. Driver’s SeatiZ B3 355D DEFEAD
Bz hi5, BHOBRAEERD S U XOWEEIE. (
INEIROFDYRELBATHLDIEAI M, 2hEd
D —VZXD, ZhEbVF+— FO?—ZEDF
DYFBIBEL DS I I
CCTHERAL SO, £ bEELEEOERL
BEILHBEONENWHIIER, THhIT20 TR,
Hothouse L1395 77 X DR TIEFILEL L OFERILE
hTib, kEZE, BETR—NVEZ NI IIHEODFE
% [BLA. ELEL] LS ETEDS L, f%E
ZTHBNF ORI FDOEEITONT, R-Iid &
hEFEREDON ENZIFERYE DM ?] How false, how
true? EEF B (6,7) F 1. TIVH OIESFEE G, [HEEH
Dicn] EBSE-LVIZHL, BFOEZ—VidbE L
BOEBENEI-THEINEEDL — [EhIEBAL
£ 38 (fabrication) 72 » 72 %, EX—LOEICRXBEOS
5 72 < WD ESE (his father’s kind of truth) & © F L7 - 72 |
(Do BRI & > T [EE] factltiE & A SHBESE
Hh, Thi3z L9 bo, 2 UTEIFOERNLSR
BORBLIES, 4 F) ZBFHRPIB LT SED K-
WEIIHIE, AL IEBEfT - EEDNEF—VE
FBboauhipotk, LRTHEF 4 VFoAE
(Colonel Tylden) DA 7 4 ZICMEE W CHEMEh 3, K
DIEF4—H—=F]THB754)V 7 *F+EXRy b
K3, MEBIEEE > T B, ThiZEJICHHIhT
WABAAXEMREVBEIEIEA D, TOEMNEILINII
BEOEAD. HEDIEYT. TATHTHEIHILH
B L L IMILL TU 3 D 5 7 (so true and yet so lonely and
isolated are the motionless little facts) | (113) 5B H FIXE
Yo SDIRAYIFTEIFOEDAELTHAI LT ]
DA e

fF/El & TEE) BE). LE-TLEAEEEN
KHEZZ3h b, 8, PAu{EBIIRBER
B5OTRAELIH—REUFRTO EE] 2Hh. 22
MEBEFFOEEI ABIZ L, T EIVNSHESE)
MY, 20AFTY) - TRESHLBOEHB
BicBh-oi7 &5 &350 E, S TEBBERELD
T3 74 NTFrRiEE. BHKEIhLBRTEEF
A9 ETHEDREE L, Driver’sSeat TY F v+ — FEE»
FHUNS. FIROMICBHEARREHD TN SREL
LbEHHEIED, HObTEL, DESLHNEE(VF

v — FDELHIC) XEPPHETH - b, BENLFL
FTLIKEDBILET, BALbEEEZALIETIFRE
BEBORICE S, FOERHBEEISHEN LS &
EoTOBDOTEHEOLESI M. ZThIEN, Kb
BU7:, RIEEHN 3 already & D EHTRETHHSOE
BEOEELZ DM bR,

UL LEBIZIE, ABHELBOTICH2FELITER
HBEIETEETH I LRTELL, BELLHBED
BEL. ASPEBAD AL WERLBBTHSI LT
BOIL->T30EM 5, HiHoFEIR. ABPEFEN
BEE O OESLEFETIEARBELT. 58T
I

KBS OREOBEERRETRICERL T
BRI TR, BREBSEELEFEA, ThidiKo
N=YF X M) —TERL, 25 LEBASHE
HoBEGRE, Er0o3 I HASNEFTOE
BRTHRRBRLALDOTRAENWERDXy b7—-7D5 b
KPBESIT3 I ENTEZDOTRIFNIERE S L,
HAPBRRLUAELBATEHSMWER LD TIRA
WEALSERIBRICEELLTE, 0OTHRT
ANB LOBBENMERINTHEITIEE S0,
(P B 1999 [1996]: 120)

HANEENE bEENICDER LA LOENI &4,
BERLEELLZBDELTHDTHRIFANLIIET S
BE. 74bd (ME~OBE] 3. 595 ARIKH
RICHBICOVL TS O LEFBRES, ZORBENE
boTEIFNIE, Bk boBEER. RO, NT
WARNIR | & [BEDH 5K E LR ] (ibid:
153) D&% b > THYIDZ EICH>TLE S, [HREN
ORE] Li3Tibb, BELWIRESFoHRE,
BLOSHBTRIIEFMCES TR SR
W(EETAbE L. IOBNEMRE LTINS LT,
EIETHHL), KD Mo5ho [FE) LT
ZWNTCLES> L ABE. [FE~NORBE] 224
(defamiliarize) 3°5 Z & C. BEOEHEL WS EEZ O
bOE, FHHLETICEITLES, 2L T, ZLL
T gTaho&, HHlosria{E-1BBEHNTE
NEREKZIEEZILET, FROERLELULTOEEICE -
MDEWLREEDH LI ETE, 2hidHETzTF
4 AT 4 v VRIEETH B LI, BAVZOEEDEL
o U TR A > T3, R THRESES
BT B EZ A BEDOKICETETHEESLEIT



HB, EHVHLERBICSH S ABIZ, BEOEEL &
AZABOHEOTOENRS, BO4WEBELLDEE -1
CEB-LHENBERETAOE2RZLHI AL, &
S THEEBYDHEELEXSIFONE I ELBNBHY
ZIT, BEOREIIR®BY, EhoR—b. F—LIZD
WTOREMEDZ L, TAHIEELD- EE2BLES
EABK-TULED) — [FEHEITITR—IVIZNES, B
T NIBII TS h! EARETHSS &, BLDX
b=V —Z@ &S0, MDA ] (Spark 1975
[1973}: 117

BEENOR-ILOBAESETLES DI, ZLHD
BEICBTBEEAND, HEDICHHRNMEANE XD
DTHDB, IEHEIC. BRTIHICTORBHLEECA
NHALHWZIIC, ZOWBIIETAIEEILE -7k
EDEFEFBWHELH B, BAEMICSZIE. Public Image
DT FRIUM, EZRLEINOIRBIIBBEAD, K%
3. BHOBEZIC> LTI bAS L, FRAHIL
WICHED ST, HEHOAERLE 2 o nFEELinE, <
23 INRFEZLBR- BRIC. FIOELD. BIRY
BN ENADIRL - BB T, ThEFHBE, »ofF
TICHELLS ET5, M. I0XSHNEFSETRE
ARSI %, F XIT Driver’sSeat® ) XIS TIZLizd
DTHDo, FEHLIEHENTELLENDVF v — FOE
BRABEINILEIAT, RENZhEELINMELE
WS SN RISETEYH B & 10D T &b, MARE
ENBTHAS ). VAN EZ T TRENIZKFOE R
EBAIELTH DD BRTH B, FER. 2D/t
MEADAEEBFIEHET I L0 IBOTHENLA
BofTEErEALTEENSZEE, Lardb, mEHEN
IDFIRPERBENS, ZOT 0 RFEEHIC
TOIERND, BOHFMBEHTLNBLY XDDEN
FERE, SAohABHEb LI, BETED LS &
TEDR, TORIFEEOHRE S LN IR, [ZHKo
LAMVHBEOL] &I RXF VA YA SIS (T A
TFTA4TITHB, £LT. EDFPEITE D VO EHD
A A= — LBREL MR M) M2 by,
THS] BE—IKEV AN S, HEOANEOYE+5
HEMNEIHET B, JIT, VAEEBRTHE &
Hh TEELEBHETIEE, BETHS L] OF
FEb-TREEDETFEHAT I LI LBV
LTEHR L, TP EESICEE LB I ELEROR
S0 BRI EAR D TH > e iZbh SN, £
NHOBHICHT EHELLODBRIOFEELI- T4 7 ¥
s VTHBHIEREHTE R, EhHEE-T. JOK
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DI ODIIBR AL £ ) DT, HER S,
EY XHEN, RASHA2ICH U TERERTE -1
B BZEEPOFETHE LD (Spark 1970: 19), DR
PRBRKETE- 12D T B (76, 77, 91T LT, HAICHET
B37470a BRI NEILEEHLTHENST
H5,

FTTREHLALSIZ. 20EHILTY XHEET
300F. HEMHEI Ae P, TV EPHETESELA
BIEIBB—RBISTITIRAL, HEDEL. BD
FDOFY w70 XOBEFHICEDLEINELS, FHoP
MOEBEMOKE, BEELBEVHFIFALILET, YXE
HELESETS, LML, SOF7RAPEEZITED
EIUBHZDLOEHRLUEIELTHBDOTEA
AHSh. FHEELL(FHEBAI LKL E Y XD
BN, ([—BRET7AF T4+ F v P?OHET, £/2—
HEIFEYOFEET] (18) IS L5 2 LIIRE
2o HENS, VADAEZD D, EELEHD
v FT—7 ENIET, HOALICEEEN, BREN 3
CERKEBNSK, BEREOEIAABIIZ. HAPMBAD
AEZEZWEE LTEBT 3@ A0 ETHIE, VX
BZOFRENITHEEELE TILEDSNLETIT-
TWBEFRDOMD LN, R—=Ie) 7 —LIZIRD &
SIE-TIVE,

Without moving away from daily experience, are we
not inclined fo see a certain chain of episodes of our lives
as stories not yet told, stories that seek to be told, stories
that offer anchor-points for the narrative? (Ricoeur 1990:
434)

[RIEFOSNTHRELR =Y ], [E5h B LEKD
B5R =Y —] — ZhLU EREILEZET. Driver’s Seat
ENIINRDTF—TEBOHBTEIILENTEBEA I,
RREZHRERLTOESTS, A bR ESPMADSE
ERBE. FLTERKE. EOIKLEIHZOR b —
V=L LTUMBEBTBZIENTEL L, 208, Zhd
DR =) —=PBLELLDDTIIEL ., LT ED
DTHHIEBPSHE, 5. [#ETFTATHH]
anchor-points & 1> 5 FHAVRET 5 & 5 12, BRI YE
(narrative) N Z DM L 25« DR b — ) —DFEESET
HBEDITTIREL, [EE] HWSWo EFEXENS. Y
BRBINTCOBRBICHZDHT, 20OMICH 3 ZEHE
2R AR Feli—o  BBETH S LI HEE
BT,
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28— 7 DINRICBWTIE, BREIEEEREI LU T
BALHEEZFEALABMUT. EE] LI HODE
EEr. LPEEZOLDE. £ T 5, T I T,
Hothouse by the East River THilhih 58— )L oiER, @h
ST EDOAEDOEBIERE S LTOWMREN, £H% LA
DEDIMEONLDOIEEZLTHL D, bBAHA. BT
BNV EHEICHSEESKET, _ADFELEBDICT
AYAIEZENSIBEH I hofctnduerFy
JHAE DA D, K. TP EF—IDOBIZFARH
ST hERD I, ELSHOEENEORR DL
H->T. TOWMREFAMUISBEL., DWICIIBEET 2
ZERBREGE L, A DOBEICB TS —DD
ZFOEH(ER—NIZREDLNS O )EEBTHED S
Hic, R—NVEELPAVOABE TELSEHSE
(Spark 1975 [1973): 107), BSOBEEL IO LT 4 &
VavOBBAILTLEIDOTHS, FICEAE.
DOHABEBROMADOFTHEKIT. MAIKESHNHETA
FA4T. DEDINFEF-NDEREF M bAN
HNENWS XEPHIEFEETHE (VY EEBETETIC
HBLLR—LR, BEhBIZ [TA74 TERES S
D | development of an idea (108) THH, EEERFL
WEBVHTH, ERIoRRARFEOELHAZOLD
EEVHTTNS ) Thxbeic. Bhii—Koks
PED LB, ZAH EF— VIR BORLUGERZICD
WTEZ = VIZERBALAENS, R—IVIIHBE—FBEED
BT,

The father says, “I want you to have the whole
picture, Pierre.” . ..

“I have the picture, I think.”

“Yes, but the picture, the whole picture and nothing
but the picture.” (18 FHEIZEE, )

T EETOEBORTOXANCH S [ESE] truth &
WHEEM [He] picturell T HMZ SN THB I EICEEL
Foln, ERBIDBETH, T19MEFITF— IV E—FEITIN D
W [TAH ] 22D, Bx > E UGB AR (IUs her
with Kiel in 1944 that makes quite a picture) | & —IViZE -
T3 (712 B—MZE-T TESE] & 2] BELL,
LUK BEWICTRATGELE DL ENS T &, /MO
F—w LHEELT, FICEERERER D, (FECMHho
BEGAbOMROMRE LD, F-NVOELZHEE
Eid. FIRROIDKFEN T, BUCLELVWHOT
47—, THHLEETHERINLIDTHS, OF

DI, BEEEETENWS &R, 20%0FDOERS
—D—2EHTIFL L) (V7 =S b E
EREFULTVAEILRES, BAENS, HRIESD
FIZTHE—2N [FE] THEMEIDEOBOBN
BiiE-TREDLI LT EHH, TXTHHEEHOET
HofcEIERE. KOoBIED - L HEENLET
HICRT 5, . COBRIR-VEFOHEREEZ X
BBIZEEE UL, BEDE L. R-ADMBRETEL
TELBEENHETI02E0YDICLT,. BHES
NEELEL T3 HDDTENIIEKIMENBZDT
»5,

DA 37 M, Driver’s Seat DIEXRMNGEZ L5 &L
TWBZREPTVBOREI ETHH L. OBRFEH
B0, £3#EIIOABOBILBHEEN 1o 5 —F
bR—EEFEOTH A5 ZOEMIC. X8~ 73/ E
WHIEEEZ B, K DOBEY{E. Reality and Dreams
96 DEAL LB, AL EIUTBRZRMSNhB,

Tom often wondered if we were all characters in one
of God’s dreams. . . . Our dreams, yes, are insubstantial;
the dreams of God, no. They are real, frighteningly real.
They bulge with flesh, they drip with blood. My own
dreams, said Tom to himself, are shadows, my arguments
- all shadows. (Spark 1996: 63- 4 HELHEE )

ZDEIN—FIZ, Z—-TDINROT—<ET I A b
PORBIEEE D EDWLOFRHEBICEITL LN B5E
ROBERIIT, T X ICBTFOMBIE B2 AN, £
MAC=7 1k, COMDHEEWOBIIKRLSZ I LT R
BEAEEOBLVHBOELTYIBTEIELTHEDT
FAn, i, AL b, ADES L] boL LT,
FRMBALVWEEYVTIE] 3OELTHWEDKE, £
LT, T9XTH] THEAED ] © TEER] »5, B®
LTHAIKESHEWLDOTHRINI &3, §FTRTEL
BB~ DINGD, SEEERETCEACHS, VX
PYFy—F, ZLTHE-ILEBIR. BLORENIE
ARBOBCE), BRLEBOERERR->TLE S,
Eh. EhIZ NEO L] Ko OYRER. FED
HEAEHLVBERLLD LTHYT, WFouED X
I3BBDOTHD., (R=IDBRBLELIR)ZIYTY
ZALEBHIZOYELEFLAL D ET50RREHMAN
A5, z0k5uFmEAFETHIE, R/ -7DFELOD
FERE (I M) v 7EMENSEHEAEEZAT E)AFS.
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