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Whether the dream now purposed to rehearse
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Be poet’s or fanatics will be known
When this warm scribe my hand is in the grave.
‘The Fall of Hyperion: A Dream’ (16- 18)
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Fanatics have their dreams, wherewith they weave
A paradise for a sect, the savage too

From forth the loftiest fashion of his sleep

Guesses at Heaven ...
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JE3)... pity these have not

Traced upon vellum or wild Indian leaf
The shadows of melodious utterance.

But bare of laurel they live, dream, and die;
For Poesy alone can tell her dreams,

With the fine spell of words alone can save
Imagination from the sable charm

And dumb enchantment.
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In the narrative is inscribed the inescapably public
dimention of poetry, which produces an awakening

from the Romantic Dream of poetry. ©
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[PJublication is ... a showing forth of that which
should remain hidden, secret, private. ... Romantic
texts might be understood to be generated from an
anxiety of the private as public.”
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Whereon there grew

A power within me of enormous ken

To see as a god sees, and take the depth

Of things as nimbly as the outward eye

Can size and shape pervade. The lofty theme



At those few words hung vast before my mind,

With half-unravelled web. I set myself

Upon an eagle’s watch, that I might see,

And seeing ne’er forget. (1. 302~ 310)
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And she spake on,

As ye may read who can unwearied pass

Onward from the antichamber of this dream,

Where even at the open doors awhile

I must delay, and glean my memory

Of her high phrase — perhaps no further dare.
(1.463-468)
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The eighteenth and early nineteenth centuries

witnessed a number of advances in print
technology, an increase in the market for books, in

literacy and in the spread of print media generally,
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together with a decline in patronage and

subsequent professionalization of the writer.”
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One major consequence of this change in the role
of the writer was an increasing division between

poets and their audiences."”
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At the beginning of the nineteenth century, writers
found themselves in the predicament of what
Jean-Francois Lyotard calls ‘modernity’, a
predicament in which the writer ‘no longer knows
for whom he writes’. Rather than ‘networks of
reception’, the published book is controlled by
‘economic networks’: ‘as to what may happen to
the book, what its actual reception may be, no one

really knows.”
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O Poesy! for thee [ hold my pen. ... CY)]
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[l am] not yet a glorious denizen
Of thy wide heaven. ... (48-49)
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Should I rather kneel

Upon some mountain-top until I feel

A glowing splendour round about me hung,

and echo back the voice of thine own tongue?
(49-52)
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O Poesy! for thee I hold my pen. ... 63
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Will not some say that 1 presumptuously
Have spoken? that from hastening disgrace
‘Twere better far to hide my foolish face?
That whining boyhood should with reverence bow
Ere the dread thunderbolt could reach?
(270- 274)
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... there ever rolls

A vast idea before me , and I glean
Therefrom my liberty; thence too I’ve seen
The end and aim of Poesy. (291-294)
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Say! an inward frown
Of conscience bids me to be more calm a while.
(304~ 305)
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Scarce can I scribble on. (327)
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Sleep, . ..
For what there may be worthy in these rhymes
1 partly owew to him. ... (347-350)
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howsoever they [lines of ‘Sleep and Poetry’]
be done,
leave them as a father does his son.
(403-404)
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... there is really a grand march of intellect ... a
mighty providence subdues the mightiest of Minds
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to the service of the time being. (L. 1.282)°
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‘All civilized couniries become gradnally more
enlighten’d the french Revolution put a
temporary stop to this ... change. ... Now it is in
progress again’ (L.11. 193-194)
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‘Hyperion’ aimed to represent historical change as
the liberal habitually sees it: continuous, inevitable,
and-(on the most universal level) grand, for i is
Progress — the survival of the fittest, the best, the

most beautiful and quiniessentially human.
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... a gentle whispering
Of all the secrets of some wondrous thing
That breathes about us. (29-31)

ENEBEHTBEIENTEB LT, FAREIC
EEEL, AHOBTICEAZEKETTL S, £,
ZLT, BCATELHEOBETFE2XFITH>0E

. BEBHSEEND ., SIREFAEZIDONT, &
BeEN 5,

So that [they] look around with prying stare,
... to see shapes of light ...,
And catch soft floatings from a faint-heard
hymning,
To see the laurel wreath ...,
That is to crown [their] name when life is ended.
(32- 36)
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They gather every night in the temple of Apollo:
Bards, that erst sublimely told
Heroic deed and sang of fate,
With fervour seize their adamantine lyres,
Whose chords are solid rays and twinkle
radiant fires. (3-6)
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These wonders sirange he sees, and many more,

whose head is pregnant with poetic lore. (53, 54)
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b o EFR] LVHRBNHD, BEVLVA
DEE I ¥ 5, (‘These are the living pleasures of the
bard, But richer far posterity’s award.”) (63~ 4) ﬁE%O)
TR S, BESNEAAN TN &b, Kk
bt%%fmmm\&wobﬁto%mbk\ﬂi
SITEDRICH BFHANBIHT 5, FERIEES D
PREWED A2 EXFE UK. H 5w 3B ARIC
AVRAEV =Y a v EBXBIEINTELDENS,
FLEBBATIEA. EF 9.

What though I leave this dull and earthly mould,
Yet shall my spirit lofty converse hold
With after times. (71-73)

ZULT, #hEA¥N, BELFTHRICHERZL &
WH DI,

Fair world, adieu!
... Swiftly I mount, upon the wide spreading
pinions,
Far from the narrow bounds of thy dominions.
(103-106)

ZLT. COBEWOZADREE 25T, Keas 3.
ZDEmTEIES BOBIOFHADLSIKR, 5T
CIFEITcW, [FERIE., 5L vEEEL, HoFn
5b. boERENBZODIC] EE0HET,

Could I, at once, my mad ambition smother
For tasting joys like these, sure I should be
Happier, and dear to society. (110-112)

Z UTHEZIZ, ‘Hyperion’ 5 O—Hix R TAK
o Keats DIERZDHTIE, KYPDEAL AL ENS
eHITiE. AR 0, #ETHIRELITNITE

9

S, ZAN—EITH B, ‘Hyperion’ D 3 &I,
Apollo IS E R T 5 BHEN D 5, “OHEIRE
5?\ ‘L‘Hﬁ%{lﬁ%@: bfs:AFEﬁa)J: 5 fio

Soon wild commotions shook him, and made flush

All the immortal fairness of his limbs—

Most like the struggle at the gate of death;

Or liker still to one who should take leave

Of pale immortal death, and with a pang

As hot as death’s chill, with fierce convulse
Die into life. (111. 126~ 130)
KEowmb, [F] omhe LTokBOMEERTS
TeHICid, FEEV D EBELE KRB LT SIS
B, ENITEROTRENWESI D KEOH
ik, FoMEOLKEO LT, AFEE LT M, —
HIEAZ ETRLHT, FORMIIUDZIDTH B, =
hid, TERS>BFAD, FEAT EICL-> T, EHIC
I h a8t oA, KEOZFEERT SO
ERUTOEATHS, ApollolZMTH D, IED
BHEEPABICE > TORD LS 5. BINEELD
B AN ALENDE, LD I EBDIKEALS,

5D i. “The Fall of Hyperion D55 —% 12356 5
BOFPERFETHS, (WEBRLEL.
‘Hyperion’ @ Apollo \3ERIZHICEVEEZMZ /- b
DT, WABRETHELAUTH 3, )

$9. TOHMIELREEDVLHBALL S, 3F
DFEEP]. Mt OBEDHECEINTOLKS
WaeiksH, BEREBICHES, OB THIRSD S ES
B, Eﬁ&%&&%ﬁ@%é%ﬁﬁ%zawswk
ZOEWIITL ETRIZ. BUBESRS D (92), ©
59 EULE, LOoRETEEHNTL 3 HI Em
A, ZDLMAFOFIC T LIOBEREDIZ
S TI LNV S, FZOHTHAN N EF
SDI,

Z LT, SDED, Apollo DIEDBE EL T3
DN, BEREEA S E LB FOHRKIL., I
NOFNEEB T Uick S ICBBEREBICIRD . 550 F
RBERUTRIKZIRLL S, LIAM, HRLE-
ToBEE. FEERO—BREIEN N, 2F XD Smh
MahE N, FBETICT T,

O EEUKMTES 32) [FE] &0 BRELE
BERLIZ&ET, § @%#EwﬁA&Lr 2% o)
el EN, IRDBEHTHM S, EBEHFIZ (b Lid



a5

© 10

ESLTHERNAZDOTL & D] EHicEA
Lo (TMELTHE, BBOFIKIORETRYITILY
NTLE-7DTR, COWELE-THHLH
DT, BRIELEEDIFIKEBODEI -T2, L
U, BILHESIREEBALEBRIETNS, )

G5 L3, TENEHEIH, BADELA%
HaOIZEDESIRUONBNS] EEZ . FiZ,
[HBIRERLE. BONOHF I ELENTER
KTTo £ IHBRELIN, COFRICSLIDL
EDHISKBLDELAICMAE T, FH 2 %%
S5 Tvb, 290 AN, W oHhDEFEEBI
BDIZ, COWMBIZEKBEIEEZWEINTVWEDTYT
(122-134) | EfFFMA %, Zhid. Keas®EZ 3
EZAD, ELDTBEHRICHBHEATH B, GELRIK
BREOE T HLLFRLESR)

LiE. 52o0F1% HiF T, Keatsh [FAOIEZ DM
fEiE, FOFERICHET LT K] ESWEEITT
WiEFAE R,

T, ChETOBFHBEEHEZRIE->-TH LI,
F9°. Keatsld, FHICH U TEMBRERL., /o,
HADENDTOBAREER LTV, LENR-T, &
{ IZ narrative ® & 9 74 public T, UL b 7T oy bEK
BN EECICEFSERThIELFRLEERI
EEFIE 5920 —F. KeatsiZEILRBBRE A>T
Wiz, EW) T EDbhot, NI ENSE
F NS DA, “The Fall of Hyperion’ ICE XX 51
PBRENTFE: [Chh S BEi T 5ENEZADTE
KEBH0h 0. FLOFL, ERICHEIEINT
BUHTBHONZR BB ) EWNIDIFTHB,
ZL T, ZOFEEHIMBOERIC bR SN, KeatsEH
XL THWRERETH -7z, EH T Ebbh-
7o

T, Keatsld, [FEAKH EICTHL TL F &)
EESENDT, ESTLARICELBHENLL
WMo lcDiEAI D bHBAA, £HTIERE, &
LA, ZDOFTH 5, Keatsid. METTRICH & »
BEEL X5 & LT, 2hidbh b b, £oHkEkic
BZBIRE D o1, BOR. —KEDLSEELD
ZRBIRT NI Oh, Keats itz > Tintz, o
T, Ko T, Fo BTG, LML EHMEbEITS.
EVOHTWRRBEIES 51FE, B0 BkEE
LTuicoi,

BBIZ, ShIZELHRD S35 555, Keats i
B, B E->TRBEDELOEHE D ICBLITE

KLTEZWEIC, BIEE B 2ERAND -7, &
WHEEERERL T, ABORETE L, S0, R
FHiZ& - Tk Keats &) ABDEDOREE, w& b,
EHFUMNBHFERER LHFEREZEZ N, - 1o,
BH®OER., BANEEROKRITIREL ., #Ho
HEERICL 5 KeatsFEN S D HTHEET S &%
BHF UL -0,

4 HiEx#IT3 [WHE]

Keatsid, — 5T [FERE TIE, OEREEEML
WINTLEZE W] EEVENS, FTIE, BiCH
SUERBEOEREZBRL, FALELTHELDS
Tl 2 LT, ZOFERLE, TIEZ BT /o033 ]
EWVIFWHHRARLELTHODhB I EEH -7,
Keatsh', HH L MELBEMLT 5 &%, IRUTH
FICFFI AN oTo, EE-2Thil, (BEEERH, &
Do THWNWND, Y EZE, TAEBTHB.] £
S X O RBMARDOFEILEL, £5TEEL,
fAlZBIBLATHLL, CHHLALLL, DD
Lhig, EnH &I EE, E25LHHUNE
L LR LT, HB3DEBEI M) EE->TLE
D, Thea, FIZ [woE] LRI EICLE
Do

EEFHIKELT, BPTEETHD, bOIT&
DY A BN NIBENEHE LI, L THE
¥ 95 ho 72 & A ‘Ode to a Nightingale’ DFE U DER
SEBOLENMTINCEE 0, £ORBUTOESIC
BLETI.EVFE. T TRIfITHE->TED, T+
FRFELELDOHBEMPHEFRL IV DI, XL
AR TYWSE] 2RI TIREVONE, [&
IABTINE, S, HBVRHABEL O 7FL
B, BETHB0H0, EBaoTn300?)

Was it a vision, or a waking dream?
Fled is that music . . . Do I wake or sleep? (80, 81)

DS [WESE] M, X KREUERSy—IIZH
IR, THRE] 2585 L2 KEFHTELE, EH510H
ZEIEKBEh, AU —DF oy FICHEEBRD
T 7 AMH, ENbEIBRIhTHEEES, &
WOHENFIERBIINSE, B{EAE. A b—
) —BEROUEIEIETLEN, wBEPMEFELO
DOYFEELBH, BLEAE., EH95ThInI &l



MOTAT4TSHSNBWELH>TLES ., &
VT EK,

Keats %, ABI2'EET 2 3 SEHEMTMBIC
DINT, BEiREZ 2 HT 5. BEELREE
L STk E(=KeatsD [WHE])IZELEHS
NTW 3, Fo & 214 Jack Stillinger i Keats %, Z 8
T, N VADENICEBATH 12, EFT 5,

[A] commonsense practicality that makes him

extraordinarily lebelheaded, perceptive, and wise."”

Douglas Bush ¢, Keats{IfRiFH A FADF - &
KEbEINEL, BBEAYE -, &S5,

[Hle had a healthy and humble capacity for

self-criticism, an incapascity for self-deception ... ."”

ZLT, bLEANKEAELHKT 520U 5,
Shelley %> Blake Tl37i { | Keats iICFEA > b D7,
EFRLLTHE B,

[1]f we can imagine ourselves contemporaries, and
in urgent need for wise advise, we would never
think of consulting Shelley or Byron or Blake or
Coleridge or even Wordsworth but we would turn

[1¥3)

with confidence to Keats ...

HROMEFEFK - Bid. KeatsdD, (WS X ] X1FH. 72
& Z1E “the embrace of indeterminate’ &l 57X bhH
THRAWEAFET, thiERHRT5, —mER. =
TCEREL D DEHERNITE N, BEHL D AHE
EHN, BETEENL LD & LTHERBHRIC
BT, Keats DBEBR X | BEAWIL, JEHEEI NS
EIAD. BEEEIN S,

What

compelling, at once so disturbing and so seductive,

makes the poetry of John Keats so

are its uncertain but irreducible ... instabilities."”

David Simpsonid. FHEETH 2  EXEFIZITA
N3 Keats DIFKIE. 4P 0w VIRODEH LA I N
T3, &),

11

Keats’s interest in the positive application of
imprecision, and his apparent commitment to an
ethic of tolerant uncertainty, have been canonized
as the incarnation of a normative Romantic

(1)

aesthetic.

Simpson {3 X 5T, WEROPEFEK A, Keatsd [ &
X)) OFEABALTCELEEL, HFrLOEREIR
LTS, HE%IL. Keats DS [ AR AZELRE HD
TH5]| ENWIBEEZZFIANTHEIHWZIT, [W
SE| MEFhic, EZEZSNTELN, ThEY
AN, Keats®D [WoHEF | F,. 2bZTbHows [H
Wl IKERTAE S, A1 F) ZAKEICERT 3
LD, EEIDE, THhEMNRITH B DN, #HE
s, TEBER | IF X O KERI -0 v SAKETH %,
oI RPLEFOKRBEICH L., 1 F 1) 2 AIZIBEHB
NEBmICEHLL, £,

75 U ZAEMDANKRETEN BHE, Keatsld, bl
PBEEOEEFHEOTRICHBETET. e
THLOLEFOEHRICHHARES LMIR L SITIC
i, I DI,

[Keats knew]the deficiencies of both extremes and
.. also [knew] the implausibility or impossibility
of any comforting compromise between the two. ...
Enlightenment paradigm has gone, but nothing has

appeared to take its place."”

BMEER D Keats T 5 £ 03 &, [HEHETHD
B, EEICEMTERET LD L, T
ERLORAEELDDOELLTEDEERAT S,
EWIETEREZ L] &) & 975 AYpEhE
WOEN-TL B, Tl 2D LD WKL, Keats
DERTHWZIE, BANICEARLDICRBEIT
WABTEA D I,

Zhidi s aid. K THW LW ‘Sleep and
Poetry’ T3 5, ‘Sleepand Poetry’ 3F X2, (W5
| DFI/AMTHB, £IiTl3. HEEREDD
WETENESEIFONEN. 77220
FREIN TR, BHZ 2D, BEOXFE L2
CEEZ, U THEAMSEREEL DK, &1
IHAE. BSOEBFALLTOERNERFIIESK
FHeohET, BhEI{, 20 Tws & A5
Simpson DE 5 & I i, EERELO 1 F ) ZAREBIC
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BRTEZNESMERE LT, P L H, Keasht
BEOHRBICE b OMBTELLD, TofbD
KHBEIHHFLOHRE DL LB TETLEn]
REICh -7, EH T LR, ZCOERETEDIED
MBEEI, bbBA, HREBLL-TH, 20
Sl3. BUBRKEINT v v v v L P — L R EE
EFEA, LS LEERTOMARORETIEA . Keats
ILES>TOWR, 2F DFHOMROFHILL DN,
Keatsiz 2 5 LT, BHOMHRARRIZDICHED
SAEbLWLEYOE, FWTE L ERLTY
foo BRI ERE ., [RAOEMMAESICFMmS
501, OFHICEAIEAS] EFETHIET,
BEsFLoMIcHEREBE Z Lix, RLUT. &iF®
DI EEWER & T, > 72, “The Fall of
Hyperion’ IZE0N7c FEE. KeasD, BHOHHE
BASBLIBIOEET. AHOoBhohhsETFh
TE1DDK D,

APPENDIX

LI'F. ‘Hyperion’ ¥ X TF “The Fall of Hyperion’ @
HoFTULERLT. EOLIUXRT [ESFOR=1F
EEM O RRE] LS BENRBEI NI OD, T
BT IBROBEILENIEEE Y. LIATIOD2RE
&, BELTEET 5 L. AiBRED L 588, (
& Z 1¥ Milton O ‘Paradaise Lost” & ‘Paradise
Regained” ® X7, & %> Shelley ® ‘Prometheuns
Bound” & ‘Prometheus Unbound” ®RT7 ®D £ 5 i )
[5RBR ) o 1R 2FEW%T % ‘Fall’ &5 BG4
ZICHW D AN T L ‘Hyperion” O IE D b,
Hyperion DRFETII { . TDKRELEELZH I
WEETH 5," £ JiCid, BFICHDEELEDL., &
[RHELBR 7 V& o 2" P& N e § 1 ¥ VIROIER
DHEIN T B, 74 7 VIROE Saturn DEFFID
Z OBk bOEE, T UTEKEOHAMAEE I
& > THE—DFLADITH % Hyperion DB L & FE#:
b7, 71, Tlt. ‘Hyperion’ DH 53 UEF
EDTHL D,

1. ‘Hyperion” 59 U
H—% ‘Hyperion’ DE—%IZ, BMKE O E Saturn

N, ELADB(INFOR)TADL I IKE-> T
% (1-21), % ZIC Thea (Hyperion DE)HHh. B

MEOBE LD ZEL, ZHiEdibd Saturn OXHEE
FEN, bz, BFT. AV 2 Vv RIEDET
b &5 Jupiter BFIED L E T3, L1 (21-
88) , SaturniI HEW, I F Jupiter KK I N TIN5
HRAEZHEL. bH)—EEFLBOHRES DI
BEH EREL (89-149), RhEXTESILEATY
ToEME B, £OFEEBE L (150-163) , —RD
FHYDETH % Hyperion i3, ELEMHOEEZEDLNT
B57F., KOBBIIEATN DKM, £5%25H
SOHMBBEHELE > TELIEEZRL, WSO
(164-305) , 4> 5 72D Hyperion iZ3%} L, & Coelus™
&, BFOFEEEEEHE U, Hyperion A —REH
HME—DWTH B I EXHEF. KT - TH Saturn i
&5 &L B, THEZIF. HyperionlZ KD S8
WEDHRALEED T (306-357)

H2k H28H13. BEMIKEL-BEDESETH D, Saturn
2. TOEWEVSENTHHOOSKBNDIEH,
DR E I LTI AN EICH - (FRIZE
BEEbh, #LUHREBILBHRP o)DM, &
B35 (129-166) » B Oceanusid, M b&Edr, &5
BicEz b, RN BIBICIEENEL Y OEF
MHb, BILFXHEHEIEL, HOLBLD b3E
Lind Y o v 202 BERE TS 5 DlE L%
o TRTEDABVEZFILFIANBZIEIEZ, B
Sl bDE DL ERIM—DHER, &5
(173-243), § 5% & Clymeneds, ¥ LWEHE LM S
BT hE, EILh DL SEUMREbNiZC
ERFRENM D, EEL, AW S, Y 2
vRAD—ER Apollo #BZ B2 F A& TLE » T,
DoEMotob. EHET B (252-299), ZHISHL.
IR Bnceladus i3, HLWC EREMDE->TBA,
EEMEBLEENT, HHICBRAZ AL, £ &
b 3> (309- 345) , Z I Hyperion A2 W ICH N,
—RIEI—BEEROIEN, HokDTEOEERS .

CEHBT TP OB TSI Eit&ffE, —RAIR

FHEEE TS (346-391),

3% FE3BTE. EBHFoREN, FEEEX-
EffRD b 2N, ApolloDHEILTF—~< 2% 5,
Apollo /M D IE E D BH LT B &, i
Mnemosyne IZ HH& 5 (46), c#hid Apollo i, 8L
WTHBEOM. ZOWEEHLZ T NS LS ICHEE
(67-79) o § 5 & Apollo lFFIZ, HATELLOIE
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HODIEH 2, BB ESI LTHEDOFEI HIP->TE
FLoTVBDONHZTIELL, EEN3B (82-110)
o TLTHMOBEHZHkD 5 &, T XTOMED
Apollo DFERIZ A VAR, I RIEE L HIT, A
Hc & - T, Apolloidf& i 5 (110-136) , LI EMW
‘Hyperion’ DH 53 L ThH 5,

Z DfEmi3 Keats DAEF], R ADRR %13 T 1820
FICHREIN T BN "EIED ‘A Fragment’ 27RT
LB RRBOEER o7 FELATHEL T
7249 T, ZDEBICHE B 72 Keats DLOME IS, BB
FHOLED S b i » TL 5. £ L T Keats HY
‘Hyperion: A Fragment’ DB EA P LoD L.
181944 21 HTH %,

Eid. ‘Hyperion’ IZid. ENHREHIZITED L
HIEHPFRICIE B, Keats HEDFEMNSH -7z, Th
MEBRTBEIEIF, DM dt, FHEICLN
¥, E£ALIE Hyperion TiE 75 { . ApolloiZ# 3 13¢
¥ ote, £ 14501E Endymion E B3 -T, b &
F) o TEIC (FEFICSEDb LWL, Hie LSEET
TBENZ T ANT)) EMNBFEKL /&,

the nature of Hyperion will lead me to treat it in a
more naked and grecian Manner — and the march
of passion and endeavour will be undeviating . ...
Apollo in Hyperion being a fore-seeing God will
shape his actions like one. (L. 1.207.)

F 7o, Woodhouse D A il X hid, kg1, ¥
)7 D e OERZHEBEMICHE ., HERAR
BERIRARTHE &0, (FA4 7 VMG
2 v R 2RO, K44 Hyperion / Apollo; #§D
#h Oceanus / Neptune; 1 4 (D E Saturn / Jupiter)

The poem, if completed, would have treated of the
dethronement of Hyperion, the former God of the
Sun, by Apollo, — and incidentally of those of
Oceanus by Neptune, of Saturn by Jupiter, etc., and
of the war of the Giants for Saturn’s
reestablishment — with other events. ... In fact the
incidents would have been pure creations of the
poet’s brain. (Woodhouse’s note in his copy of

Endymion Allott. 441
Y
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LIAD, EBOHSTLIKEWELD, BHE
KL 23509 b § 18 (3571T) L% 2% (39117)
DIEFEAETTH, B, §1 7 ViRoERIC
DLPEIN, BIBRIIH - TP EHBROM
Apollo MBI, EiNHEZ AT, ERIZ TSy v Y &
BN TUE -7, (3B 1361TOMA. )

3T, COYRBEZIHE OO, EINION
“The Fall of Hyperion’ T & %, (HEEE .
‘Hyperion” T4 TIC{ESN T 7 2 b%E, HI0R5ED
Lz, Z08MIclA 2R LD T B DK
720 ) Keatsh' [Hyperionld b 5 H & 537201 (‘1 have
given up Hyperion.” }(L. II. 167.) & & - T ‘The Fall of
Hyperion’ O#ELE 2D Z P THEZ LA DIZ,
181950 98, R4 1AL 1281, THHKE L
LEBARSHh 2 OO, EREKICIIEST. £
OREAERUIcE E, DU 18214 2 A Keats i
O—7TRL, fERRBEATROEZEICHL-TLE-
7o £ LT Keats DFLIEISERM LD HIE, T DFE
IS B Z s - T,

2. ‘The Fall of Hyperion' %59 U

B1E % 1ER (46817 )iF. 5BV FAHY, Monetali B 1L
HWicEH,MN, Ei 7 Saturn DEA HE LU KR AR
> T3, il BEHSCEN MBIES] 25
., 20 Saturn HEE | I{Fbh T35 7 X ME.
BIT0TI3EICT &80, 2D 10 TOBEEORN
BEBENTHE COLHITHSE, [TTICEMER
Zans SaumMAECRINSED . BALFT. A
)Rzt e 2B LIREHICEIBL .
EEH, LT, Mo s 17 U IROBARA L,
Hyperion DET# % TheallEHN T, #<.] 2D R
F— 1) —iZ ‘Hyperion’ —%0D IS 5| 2 #E
n"ni,

F2E ThiItHEEEIL. Lo 61T LA,
Zhiz. b &b & ‘Hyperion” DFE 135BIZH - 1255
(158-22NI VY LFEAN. ZEOFEHALALHDT
bb, TONBEE*BHTHL. TH155, [FE—ED
BT Satun L > HBNRIZNWE 5 1 7 Uik
Lhti, He—, #ELTOERAERLDDI TS
D AS Hyperion 7208, b F /o B OBEBRICEL R
5, ESEIHPOONEOAREERBE LB LD T
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%o LI E#% “The Fall of Hyperion’ @& 53 U T %,

B U 12>0MEE FEICBA LS b, —HiF. fE
BEORAEBTRESN, bHO—FHIBIEEISEHR
- THh o, M1 MiscellaniesD—E&E L TH S 5
N, BEICEEIEGFEULU-7LEFL B, Lk
L. ZTD2200ELLLRTEOFERTONCILE
EZB5E,.ZON1DOMFE] HiKeatsicE > TIFTE
DEIBETEAIELTHEFL UM EN 72
OB NMPFE] TH-7, EHFEADDOTIREWNI
Ao 1819FIZ, 2D [1>DHFE]. Hyperionsk
BROWEEIL, REDA v ¥ — /3 )V EFEA T 20 HIEE
INTWHWBEDEDN S,
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If any apology be thought necessary for the
appearance of the unfinished poem of
HYPERION, the publishers beg to state that
they alone are responsible, as it was printed at
their paritcular request, and contrary to the
wish of the author. ’ (Allott. 764)

Keats HRE N EEFEEL T3,

This is none of my doing — I was ill at the
time. This is a lie. (Allott. 764)

% 72 . Lamia, Isabella, The Eve of St. Agnes,
and Other Poems. D R EmMAEBET HEE.
Keats {3 B © “The Fall of Hyperion’ Tl < .
‘Hyperion® D IE 5 %FEA 72 (Alloit. 657) & i
2o DF V. ‘Hyperion’ I3KFEDFF R b 72
PRDZIZH L TH R, & KeatsH H 5 TH)
Brife, & Z &7,

(21)  Letters. 11. 12, 14- 15, 18 18

(22) 1819FE® 11 Ad S 12 BT hiF T, Keatshi
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[Keats] was deeply engaged in remodelling
his poem ‘Hyperion’ into a ‘Vision’. (Allott)
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