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Texture (#4)) & L TOHRH / XF

—— To the Lighthouse &R 2 FENRIRD [ 338 |

1- X2 -8BE- 122

EREBEFOEB 2 B L 1925FE0 Ly £ 1
“Pictures” T 7 — V=T « 7 )L 7%, [{ERITEHEH M
SEHEMMEEZJDIITIREN] ELERSL, &
F L RIZONT [ ZRIFECENRRTICH L THE
K BERIE VIV, HORIEH D ICKIERRICKE
DETHZ I LIHIBHREL T30 T, 2DE%Z
D HODFLI B (FER ) ICHREL L . MR hbh . FIE
LEESES. LEROMBERIF LTS (.. his
pictures are so-andaciously and provocatively content to
be paint that the very pigment, they say, seems to
challenge us, to press on some nerve, to stimulate, to
excite.[“Pictures” p.142]), RE/NEHR LD b D24
ETEHSIEE"ZOTEIIRLSIEIDbLLF IR}
To the Lighthouse (19212 B T, #2HELES NI
ERY Y -7 ) 230 0OBEE, [HITAPD
LicBEo., BESESLLL] R XT7+— 0
#:(p.66 — 67) EI13E T, BEOTICEMNH ]
I'mass & mass DRAR., KLEFOBEMNRHET] Ho
BHAO LIBAEOBRLT) DEFRELSEL
(p.27,67,73). EMFET B 5. £O KD HIQHEITIFE
M, REBRIHMOBEORBEL > CHSE
JREZRIBIIEEEAEE S RZ PEIRROEL
OESEAFITEREEARIEEX55, b5
WiE, VY o _EEE R T MEmizE5 <
ZULHEDO LS ITEL THOMDOE TS o [EH
OXRED TIRED RN b THD ShTHigiThidis
SN p23D)EFBH S, THIREHIRIREASZ b
ERIROFROMIEZDI L TNBEEZLBKAI,
IhEFHAEKE 5 =X L08%) THRER
LRINE XD [FEENFN) AL, ZL
T UTYRLW T #0%ER0 [BER) ©
A7 AN & - TR (de-create) L, £ AE EH LT

I G

HRERZREFEM (2] = FAIE (recreate) 35, T D1
BitB T, BRI T OEBN R EREZBE SN, ©
DBICHUKE SN TR - A R oI [EK
HBE) [RBIER) 25> — ZOD LD Tothe
Lighthouse =835V ) — /TN TDFEEEELZT
W3 [FHEZE p.116 — 147), Y U —DEFEEF X MED
ZIRABE DO ETBh, EIRIREE X FENRIROEA
MmET3h, 2oFhizcgk, RX PEIRIKIZ
formalism & UC. OF & O - &M &St
cHEEICL-TEBEINTL S, LALYTLTNE
FEDOBATEZ MAIBIRD 1 AEY U IICR T
bDIE, D XS5 formalism ENAHSETL L S
ZEHBIZADZIZLOTREN -T2, HBFY
Y —ME DT E 5 72 “fabric’ (p231) LD FE
MobhB LI, BHILE->TEHDOFIL MTLD
Shi- LooEREmEF, F+ N2, THbEAR
TSN B TH -7 EHF L 2DRRIZKD
HZzob02R3 2L, BELEH HHELELZ 5
& — FhRBENLIEPHEOHRTIREVLE
BLIERSNK] 2IRTEOFHETHDZ EEFWL
THWBREITTHRE L, ZOFEEROEOE SN
MELSX BT LR, RENCKROE ST O touch(
BB &0 ERERITER. H 5 WIEaEN
(haptic L )IRTEEEZ L TWB EEL B0 TIREL
Mo BREREOBOBSNIGETHELEHIEAN
5. 2F VREO B EMEE (RECEEN S
R Y IZIEE LT To the Lighthouse &% Z FEI%
RO HTFDRAITONTHR LB Z ENSH
DB TH B, ZHiF. CONRICBNTESEEL A
AR EDIIBERICHBDON., o7, BHEH
EXED [FZGB] IOV THWET I ETHH 3"
191040 (v X ER X FEIRRA B ] B & 19124
O E2ERR FANRIRE] 2R LA F) 2
VI, d=Fy v, Tvk, w571 ZEE2ENHLE
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D% —*754, FLTT754 EFHITRZ MIRIR
®%W%ﬁ%muﬁ%bt7a4ﬁ«&wo:®2A
@ ‘Significant Form’ #i13 Bloomsbury {33 5 3E5¥
THO. BOSDEFEINTEOEEIIMNE I &
72 { To the Lighthouse &5 2 FEIRIROBFRER U
BOIFICIEHNEN, LM LRI TRETEOY IV
TDEF U IADTA Y MIRONBEIERZ
FIRIRABEEE2E—DODFNND ETEID, 75714
ERNIZDWTIRIRD LD ICHERK L ONE LA
Vo 754 LDRBICIHERICKHEEBNDH B D
HOoDEXDITEBENIEE—STEEHEUSLS
A — 2 2 (BROEM) OEE MR ‘form’ OEHR
T 5 [Reed,p.11], < @ formalism &5 » T L W4
B BUMITHEEIRELDIEE, IA-VZD
THE. Zifo B, $8bb. 751 ERNLDE
Ficid, AEEENR. NELERXRE VS EHNTHE
FIERE L TLTE2BR UAEMPERORE I
BILLELD ETEEAND 21 ETHE"MTHY
BYTHHRBELRENREZL LTIABHENS 1K
ODEMERKTE, shizEHoaEkL v
formalism O—fIE EBEH D E D,
ERPAEMELTH. Ziho BRI EHIRNICH
BICRBINL00NE X ITRZ FHZROBKTH
3, MRz Z OEIANFETH S BESEL &I
L., EoORBII L - T [EHOREO | HHEIRE]
AN TTRTOLOLVERROEFRBEEBRL TS
MIRZ BHAE ] (Kronegger) 2RI L. EHRIHEE
BY) 7 X LEBEIE—HT. FhizEBIcE
ERBERMEICL > TESIET &V BEEKEH
OBHEEHH>HE L > T/ [FHEE p.126 —
128], LA LAEZ FEIRIROBE B L T, BALE
DB E WD HIBIRO KNS BBEAT | S#E<—H.
MeE &I, BEOE &N, BIRE,. ZOMEASH
OFETH BN, KEWNIZ. b5 —EOKFTHE
HONTBEILL - TEDLNCEBEETSHS] [H
EHEE Mk-2EER5H] pl42l & HE—Y X+
FZDEZEITBWIIREN S LS, BLREARE
ErSHERD. ¥+ v AROIEEBME, EhoB
BHICASCELER LAAT. HRREBREN
KR > T, HEBICERAER L EICE
Z FERIROBEEDNH B DTN, FIRIROHER
THBEICH - 7c BB (illusionism) DZERE 22T L
T, EERH HBEHNT 4 7=V oRE & LTHE
LR HBETIELAVIEI AR PG

ROBZENRDHBLEINRETH B
TEHFERICOLSWIILT, BUYIL7HS
ODEEBNTHLI, LCFIALELT y B4
“Pcitrures” TV 713, BHRIIEEEL L o oG H
X & LT, [story-telling’ TH BHEBEIIARDEHD
EARCBOILL] PUDEE->T B, HHNEY
N7 FvF 29T« REORZ PEIRIK
DERPT 54 DEEMSEEBOR SN Y » %
9 FDIIZHONT [ Z DO visioniZBNVEE 5| %
BIgN, #nE FI<{bLFHICLBRLES &F
5 ERIFEFTLUE S ] [“Vanessa Bell”19301° £ &
5 [Fisher, p.93 8 |, MWHEBHEGET 2RE, >
TALRFHF~ORREAELRE, VIV T7AREE S
Sy VKL T BDE. 121XRB DL
IPEE L. B8Ut. SREahinFE FROBRIEE
FISEBITIENTEZEWOREETH 1o £

N ERAELERTOBEAY -WEE- 7o v M 28
B UASEEREBRTAIILTIICEST, EEI
BRENMABHICEBR LALLOTHOBLESLS, &
72 L “Vanessa Bell” I BTNV 7i3 TEhhiE &
BETH 3% 5, Zhid texture & modelling” 1231 T
BMROEPHLAFELL > AGFOEREDOTH
BIEE-TD, METHIEZOREIIENTH
&, FR0E, HRASLLTOBEYREk-THD.,
SEDZTNSHIETHEELTEDIEL LA, Mk
BEEEELT,. HB30EEYF L XOREOHE &
FIEIC texture~ i 2D BORME D O L LT, WHSH
(VI ERBL TS, TOLHITHEZ MEIRIR
DBoKREI BT, WEELPERASZI -
THETHROULE-EZD LD, ROBOWEMK
EHT 3 LIERogREEIRh TS LT 5E
5. TNRXFECBWTE., EBHcERLEN
&, RUBKPETHROLWEEZO LOOWE
HICEBT A ERHELTVSE, ZOXDUEIEY
e, SR~ DES. Jﬁ’kl"]e—’@?ﬂj‘ﬂ%%%ﬂ
ot A UPEEZD LO~DERIZ. NE /ER. B
W) RBOEFEN _HHNILEBE L T To the
Lighthouse WEH L LD E L TR EELAAVD
HRZDHDTH 5, '

FEZE, SLEARLEBTEAELB, £T
DEWICRZ B384, Y Y —I3 ‘Alone’, *‘Perished” &1
HIENENDOEELHEIUNSBIEMIMANES
B3,



.. like everything else this strange morning the
words became symbols, wrote themselves all over
the grey-green walls. If only she could put them
together, she felt, write them out in some sentence,
then she would have got at the truth of things.

(p.199)

VY —=DR7cb0, Bcbold, XISTEAE
NENDOHEEE, FF L LTCOEZE, L5 (symbols) &
{LUERPERNRIBIL TSR VWRBENXEZD
LbOTHB, 2EVWHELTCDERE. ¥=747
VOEBETH D, ThIZAE /R, Br/RE. &
Vo B ZIEMIC SN ERE A D& DI B, O
DEICEE FNENFR, EBELLOEELOIE
WENSEKRTIE. BT A2ERETH I BZEHE
EOXBGBEERIZT 5, ZOXHHIRICHTIE
FLEARADLGRT BZEOKIII 72500
‘kitchen table’ ZIEN A A SZ2DbDELTESZ
THOLNDBENETHD, [EHREEFER, EXEOELE]
‘Subject and object and the nature of reality” IZ-D1>T
EZ B0 (S5 75 0B D “kitchen table” 12
DVRTEALL] EVIHRBIR. ThlbEERIh S
eSO E. FPMLE NI kitchen table’
DODRBY A ATELT, B I EBO M- B
KOEEOFIZENATINS (p.33)0 ER/ZHE, X
BIEELO D BEFHNTIBGNAERE VS Bk -S
FUbEz A ERBHEB LEHESDICENT
NWBDIELS

To the Lighthouse {2 Z OIZH THF D iz iEo <
TEIHEDONBNFOLI LI THRIECHE]
(P3S)PHEMNA A VIEHBE TS, ThoDEEE
L EBIMLEEATAEZ BRI HERN
A UNEEBH THIENTH 5013, 2NHREKRDPEK
BIBILIND I LU RENKRRELTIADHRN
2ERELEIOTHD. AE /K. B%/ESR. T
IRIR, RE /FEHREE -7, E—ThiEnd 2
B _ERIEB O Mo TH B,

U U Z Tl To the Lighthouse 12 I3 BEW%RPAR'YE
KBLINAZLERRENIFELEILLHDEL
THINTHBDIESD e

BIiEMAXENBREINEBICY Y —2F0
T/ BAZE “Perished’ i3, ZD/NGHDF—< & HES
XEDDERELULHICYREESIONEEET
HBo & D HEDEDFD ‘symbols’ EFRITH .,
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YU —2ZIT [IHHXITTE NI ‘the truth of
things’ ICEETX30DI1Z] EB->Th3LHi12, &
DERIELNTNE I ELTHE., AhDEKRPE
# (symbols), N DEE (EE)E L THEAAETIS
CEELULAFE-TV A LIRS, B.ITHB. Y
Y —DIDHEDIR., H1—T AT T—BEREZ
0)25675\’3" ‘divine goodness’(p.174), Ex4, ZD XS5
~ Sagld ‘symbols’ &) BENMENICELT 3
%D\ﬂﬁ&%ﬁkwﬁéﬁmﬁmfwéo
LA ROBFEELHEFHEE VS 220K T
BHICHIEEINIE, 2T rEHOEKOREE L
TR L LS &9 5 Y 1) —3FEMIC formalism D E
ENEEETH 5,

For whatever reason she could not achieve that
razor edge of balance between two opposite forces;
Mr Ramsay and the picture; which was necessary.
There was something perhaps wrong with the
design 2 Was it, she wondered, that the line of the
wall wanted breaking, was it that the mass of the
trees was 100 heavy ? (p.260)

Ll VY —ilEsTILESMKIT, BHES &
BHBHIT I (p.200) E WS HERILEETHD. Y
Y —Ad formalist & UCHESIFT LTI D5
BT S, COERICEITES LY KROBERES
BEDIHEELDBEIESD,

YY) - DROEDZAELE N SHMBHERIZLT
b, Thid [MIzFEToN] EEIN. ZHITHL
TIILEARA] THBEVIEADSH D, Zh
. BOBN [SLE¥1RAl E0S THE] %
BELTWEHDTHEIEE2BLAHOHIZLT
W3, EZOBHZELTIHEMIWERTH D LHE

o i # 2 9 ‘What is the meaning of life ?°
PR L - BERERKDZERE LT 3,
‘What am [ ? *What is this ? > E B TEBDEHE L A
DL (P17 HBVIFY Y —ZTLESRAE
RTES,

But was it nothing but looks? ... What was there
behind it — her beauty, her splendour ? (p.40 —
41) _

. . [she was] thinking that she [Mrs Ramsay] was

unquestionably the loveliest of people. . . ; the best
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perhaps; but also, different too from the perfect
shape which one saw there. But why different, and
how different ? ... What was the spirit in her, the
essential thing... . ? (p.67) ’
FIRRZB REREOLD] ELTDERAE, K
AD T3] TRE] ERELSEEHLTHE, VY-
DicfcHhT B LD BERIE, BREPELED HI
I KHIEHRPEREEHAR S LT 8BS
HADLITHH D, [EBERE] ELTDOTLES
EADAADEIINTOBIEBTHE [EWHRPEHIL
EEOGEENAAY] THh-THLRETTHBZOD
12, WIZE DA A D H k5 (spirit) PAH (the essential
thing) NDBINENE I TE I EILHB, Y2747
VERE ENSERBIKIET 2L T, BHRPE
Bh SRS hIEoRE bl s9—FT, #iC
VZTI AT URERZ T4 IS ERMEE D
DTEHEWI EEEEL, Thidh h HERPERE
ERLZABIZLIOEKEE BFERT HD0TH 5,

R MIRIROBERABIZLTH, LAY
F4UAF—, BEVFYT U, ROy 7 0EO X
31 (BBBETCICRETENEVIZED )EE
KE->TWLEDITRETD, ¥ XOKRBEII
formalism* 1B {L~D B BHIDER A F A & SR
FRIZTREZZD, HORITIHDATPY U T4 7 b
7D &S BERYDA A T (D) NH D .
FTOVATRFEMhONEL SHYTILEENS
M b H 5. WOREHRBME~OHEEER > B
Z2THy. BHIOUTHIEBRNTHH S, HH0I3.
T IDDATE TBEZB|A SHIHEOBLE
LTBIRT 2] ALY~ v EnD kS HERPF
b3, RITENIE, T35 TEh oA LTRD
HtcbdbdhrokHic, TEHMbInIcEF—7])
ELTHATEBLIDIREIREZILTHD] [V
¥o,p7,19, Y¥ oA 375574 —3, &
Yo XEF 2 EXLOFH E R 3 formalism DR
THBRIFAPRT =¥ by Y OERMETEE 35
BT, 9 X 0RERAECOENERERD
T3,

To the Lighthouse 29 » X D L HE R 2 IR
ROERIZBWT, FLENRFhIT D> TOHEEIC
BT, BE /BN B/ ER. AE/ZEHEV
GBI BN AR UL ELTERICEES
3RADHB—H T, FEPEKOERTREZDZ

XA E#HE LB 5B, [Ty XE< v ZDH
BAEEN] £ formalismD F 7/ <XZ, 2
HOSIEOBARXEONFEIEON LS BRI
UDITBIENTEBKEASH, fo& ZiE M.Hirsch
I3, VY —HEEICERBICFI A PROEHEIE. £
HD< v RO > EmICHERESLTHNER
BEBIOTELELBZN, FILRISTH 20D
v ZDGWOHMELBERTESZLES. LML
P.Caughie {3 Z @ Hirsch D EBE Z ic LT, Ad:&
LA 2 ODOREBREHTH B &) ZHEMMNES
BRI LAEWEEEZREBHL. VY —-0goFRR
DRI ZNR O & % {75~ DS (commitment).,
» 31 DORUH SN 7 f78) (one possible form of
activity) TdH 5 & L Ti>5 [Caughie, p.39,591, D
BREBERO—ETHD., BEFILLBTATHD.
ZOEBEOE, TOXIIEL L, NE /A,
B /FER. AE /R E WS ZHOWIIEIZEY T
Hb, ZTLTCIDE, e B3NV IREF L IOD
BICBD I oNEBOBEZDLOEBRUBEED
iz, 2F DHRMAEROEBICH S, RED)SITHE
b, 2 IEEEMED ZTE] KEHT 5.

2 - vision & touch (E &fE)

...she[Mrs Ramsay] looked out to meet that
stroke of the Lighthouse, the long steady stroke,
the last of the three, which was her stroke, for
watching them in this mood always at this hour one
could not help attaching oneself to one thing
especially of the things one saw; and this thing, the
long steady stroke, was her stroke. Often she found
herself sitting and looking, sitting and looking,
with her work in her hands until she became the
thing she looked at — that light for example. (p.86)

FHA bR - BIC—AIKE D, BEEoF
DO 5725 ¥ AL KA. HOITEDE
ZRPD, 30D0RWVEERT. TThdFok]
EEWL, 20 E—KILT B, RoHTW3 9 Bic,
ZOROSHT B bDERKICES, RoH5bDE
D—K{be WIIEAR % PHNPIET bOEFHT T
BE—ILT B (p87) MBI L. THUTHSAIT
INEDI . B OFO—E LN T HICFED
Bririuoll] ERNEBRE XEOKE] OF



THZHEROEREFIALEDS, HOBRBRMEIC
ST TRAFLERSH B AR TTMICERET 3
DOTHEHBN] EF->THNB,” BT, LsiEED
Bji% b B3I (personality) H 75 { UikiEDPICE S 72
T LA RA (p8O) M E—F{LT B RERITE X1
CORBERER SN BEEKE ) ZIENILHER)
KR BBEEDE, FhidEhk, RA3bDERON
5b0, MIET32Hb0 LTINS D &L DIERER
DIEOHREHEEE., 503, RA3HERSH B
HRICEBOEREZH» 23N E L. RLTHEDM
EEFEIROEREN - XBREABR TS 25, X
AD TRTWS] TE DY siroke’ I3 [—52 | r—‘iUE
Dl EWHERLEETIMEBN visionTH ., 5
LEARANBITEONRERS EREEFIC, BT -
EHTHRBEILTZU LD, ZOHEZOLDICK
>TVBDRE, RAND I 1EHEDORER P
B b AL BREANIN D, HKEZOREDERS
O RTV BN (EEETERLEL . BETLIT
WMNTEEITHH -7 ) RITONTHT A B
LB X8, 20 B0 » [ELOREOIHD
X ahhBAR0BTHETTLS X515 Bits
b5 U, BRI BERICH I SN S (p.88 —
89 RTWBETEDNH TBois] &b, SLFE
1 RADRREED (28] &5 &5 HEMERNBERET
Hbe
RIERAEICB O T, fbE S EEOR BT 4
SNTERHWENL] EE-T-DREANT=RrT 4+ TH
LMY 2DEER] IEREEER] p19], 20
(RZ2b0) i Mahons ) RE, TR = TR
5] EWIHIBEER., T—RAoYORENE Mt 13
W Ly ->TR—OWABKT 2] [TAEOHR
BE] pSI9)E NS EICH > TR Z D FILREIC
EoTEoZoha#IETHHARHICOUMN > TN
%,

LRBFOBHEO—E%, LWPBEkOLEKEXZ,
FEhFehbhs, ZOBEBOHS., ZE
2FlcT ofFic, ERBEDTH B, [T41E
DBRE] p.347)

WO EHELTES ZRBEETH S, [HiHE
&, p.523]

TSLEALARAREILHEOEKREBE L £z0F
FEHEBELINICWER, BEXF-EEL, 20
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‘stroke’ EHIRT B MBOIBICHETONZ R L1455
T3, 0 [HIETHHE] OFRBMNEHE IS
NELODOIR. ThIBHEGHER, BHREER, Tk
EEFEOS THMUAENCLLY ELTH B H
57, ANo=RrF4iEEH,

LogEIEROB Y BOoPILImbAThTSE
b, Z0 [FLOBED VEFEN IO ZhizDi,
Ui LE OBFRIRESTRADEINDT 20D
Eho, BADEDDICWEEDBDIEN, £
hoDPRIHDEBERZOLODOMBRIERE
TH-T, TOADI LIZRKEIN, SEOL
FERTOFRO—ENL LTI B, Lichi-
T, MR, FrEonBEE NS EHTHIT
TONTNB I EILHBDE, (D)

L EHOBRERIUETHAI TSN TS
oo [TER EHEM] p.259 — 260]

FPAET 3R] ICL-T TARINBHER] 240
Bohns0TCl U AETBZIEEBHTED 2D
BeEHT 2, TR GHETHD., £HITH
3, LDLIZT MERRBAEMMTH S I Licfhih
BORFEENDTH DB, ORI AN O =R F 4D
Yo 2OFEZ) IKERLTEMIRIEL ST,
MBEMEARCB O TREESEEORNIASNT
W] PRI DIE T XOHEER] b
WTThotol, HR=F&K] &1 cHicE-
T, HETIHRAELZDFTEERLLONBES U X
DB -1 oTH B,
ANhva=RrF 4l THELEHICRS EHEHI
R22] EO0IRBEEFRLT, RO X H iz~ 3,

Mz HICHs EEAICRZ L0, &
hiz, EBOMEL., bhbhPEEETH -
1BBICR 2R3 TObOOHKEE, BERA
BT &, ERICIE, bhibhiz, HTH3
CERLIR. BHOE LY EWNEINT B
BREBEBRICILTHBEDTH B, EF L IRA
D5 BEBREICR SN 3BT O FRERIE.
EROWmAUTEBEEL L TIWE L, 1225,
BAID & 91, =B, BLOEROE O
TEB-LBE. BICRZ S 25084512, 1
DRBINZHNDBLDIZRZ B, F2RA5 T
D270 IRED - THBEF—7 IV, BHED
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THTIEMN > T D, 7255, bbb DR, 18
LWETERET BE. Thdiks &B54
v —Uald, AFTERESALBENI OB LN
55D TH - T, ZDIBHIC, FDRELREE S
NP ->TRABDTHB, ILMIT. bh
bhid,. Iho3FIFUT I+ 3%
EECRTEE. ThozBEIE 5, [[EY
v X O] TEBREEERR) p.17]

ANo=RrFslH-TRBEDHELIHVEL
Vo REIZBERPHEOES), TibeiEt s
IKHh., 2DHIT, HITE > Tk TEEEEDS
ANBMNR>TREABELIN] F=T NI ZY TV
HEOHETHD, 2OV TNET T+ 3I 0
FHEEIHMICBTIONEF L XHDTH 5B,
¥y INROPTEYPHRICELD LD E
B, RIS BHENTEHREZO bOOPFTHIC
BRINTOVEDOTH-T, EF VY Xid, £hER
XTI WHARINZZOEYZOLOP
BEDHONR, TABRBICHEINSE I EEAERLT
WD TH 5] [FEE p27 — 28

COMEZOLOPNET BT 7+ 3 Vid,
To the Lighthouse V) 1) — HERBE L THICITE NG
Vo T U X ERBICERTHAHELIKE - T,
vision & 1275 - 7o Dhe FNIRFENMT, 4 OB
DHICEEEMIVIR VBT LIBWERDI LTI
W ote 2EZREVY —BIARBIZT LAEAR
ADvisionx B3,

How then, she had asked herself, did one know one
thing or another thing about people, sealed as they
were ? Only like a bee, drawn by some sweetness
or sharpness in the air intangible to touch or taste,
one haunted the dome-shaped hive, ranged the
wastes of the air over the countries of the world
alone, and then haunted the hives with their
murmurs and their stirrings; the hives which were
people. Mrs Ramsay rose. Lily rose. Mrs Ramsay
went. For days there hung about her, as after a
dream some subile change is felt in the person one
has dreamt of, more vividly than anything she said,
the sound of murmuring and, as she sat in the
wicker armchair in the drawing-room window she

wore, to Lily’s eyes, an augustA shape; the shape of

a dome. (p.71)

BItREADA A DDLDIZ, BOOBDIBZD
AERBZEZDADRUDIHIICEDL > TRZ B &
I, RARBIEHABIRO LS WEEHITIHS
L5V Y—DRIHERIZRA 5, MEICHES
NicF 74wy, [RFXERRL - BN
SBONB] A< —Va, Vi—bH, B X HH
ZIRLIBOER L, COLHIBWHEHRD, Z
UTEREFROPRBEE. T5bMEORRE.
Ao =Ry T 4 WISREBRINEIZIC X 5 vision 28
RUREER B,

HHWiFvision T, IO EIHICHETBESN T3,

... [Lily was] ‘becoming once more under the
power of that vision which she had seen clearly
once and must now grope for among the hedges
and houses and mothers and children — -her

picture. (p.73)

MOTR-FVRLBOTHD, 5IIIWCRABE
BEDOETHEHDPEPALDEINLIICESSHET D
D, TUTZDEEHEHORKRIHEDE D, TNDY
) =D vision TH 5o FNRBEMNMEICE -
7l BEYPAXIKEERPDANSESZ 5
—BONBEDTINHLEBEIRETLDESS
Mo Chd—HEBO XFEIFIHEL - BENSE
N34T —Val THBEEEABKEAD, EEZOD
e A & ORI vision 2 LR 5 DiZ. %
ZRAET B EAFRELTERZRA NSRS S
Mo Ao =RrF 4 [BRcaE gL T
0] [MHROBX p86]EEH1AH, HIZE
YU =, BENEED vy /v FOFE R LOEEA
DEDZOBOTIC ] BRASEEERTHLED
75 B

The jacmanna was bright violet; the wall was
staring white. She would not have considered it
honest to tamper with the bright violet and the
staring white, since she saw them like that, ...
Then beneath the colour there was the shape. She
could see it all so clearly, so commandingly, when
she looked: it was when she took her brush in hand

that the whole thing changed. It was in that



" moment’s flight between the picture and her
canvas that the demons set on her who often
brought her to the verge of tears and made this
passage from conception to work as dreadful as
any down a dark passages for a child. (P.27 — 28)

Wi TBDRICEEE D] (p.26) & EFED vision
B, MECER G, THOREl Wi sK595, ik
D vision £ BEICEKHIN TN b0 TEED
RE THY . BAIWIEE (=conception) TH H D .
[TEEOER] (=picture) THbH 3, 2hiZBEHE
ORICH Y, BREEROBIZHD. B0 ikzsh
SOEETH B,

bBAAY Y —DWRE - MEOKER (vision) IF, %
DF FHBEITIIEE B DEHR (picture) E I3 54
Uy o ‘picture’ & ‘canvas’ @ [ I X R B .
‘conception’ & ‘work’ DHIZIEBENH 5D TH 3,
FIBRELEBO S LEARALBI L4 EHE
THIERV Y —IIFRESZ A EH LT LIEE
ol TLEARAZE, TLTESINIEE, 20
A4 A% [RODTHH/ SN ] BF (to want and not
to have), & - ZICKAITLEEZ LBHDIFohT 3
LORERFIC — LT BDIRLTIRE L, BiK
HDZ] — Bbh 307 (p.241)

U LERICIZBEIR., VY —0EEED ICBRo
Vo EM ERERD LS ic]) KBEREILLELE
BOY -V ELTESLIELD - (p217 —
218) # LT LA BB O FIC, BFIWRFTH S &
N, T=TNNBTF—TNTHBEHIBEK LIS
HEOBRRIWRBICHHTHI LI 25 —Th3
KO UBEMARD T B, F 12 1 DOFERE T vision A
£EDZ, TS LESRADIRAYE LIS
BENF Tl (p.271 — 272)s T—TNIEF—T I &
LT, 945 bbPkzoboRe0F 2358, =7
25—, BHBRLEHTHB LI UBM. chidxs
¥ A FD £ “kitchen table’ 241 - Tihic ) Y —
ZOWMEICHBUILEZTH B, HB 0L, SLEAS
RALEST ITEORDHETHD . HoOREIZT
TR —Th-o7tl EBBEIEES, LI L
CITiE. ATV 3IMNR SN B8R E—K(LE T,
FEoMENT. H50REREBREHNTREbERESN
e T—TNAF—TIVERBBELIIT LA,
VY= DT, SLEARAEZRE NNV 7 KIS
R, iEoBZEL, BEXhT741L5—T
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T ERD F-EORELICHUTL B, 20E
B, BRI >2ODHNET, HFEITE
(symbols) ILKFD &L D 75, FAVELOETEIIR &L
IRFETHY (p.65). MEICEENLBRXELTH S
[Reed, p.24), »5HBERAMELRRIEHEER
SNBEEORMICIEEEZEAH L, B &EXMOK
¥D%y FT—7&Z ik AB T T [Reed, p20], L
MU EENTH B E S LR, H5WEF
EPHMI SR THEIEEIS, EMIZIT
DIRELIZ, HREOMICEREIH - THEDR v
PO =g RSO, RBROBRBOBRELTHS L
BAb. COFEMNKBPELEIZBLDIEE —
B, XE. #H, BiE. 250 - W EB%REy —
EENSEBWETIESS, LHLY Y —Hivision &
BTREEZHFEL T ZHICE. COEEOER
BBBETH-1IEAHD, REHLIDF—T M
F—=7NWELT, 2 HEANVERME LTI BHN
LBERIE. KOO visionZ DN E L TEEI VT
CEHUBRANDE, £LTI O, BiEi S
BOFESICL2MERELL{ED. ROTHESN
W] ERELEET 5, COLSHETOEEFY
Y=z S LEARALE 1D ZEHDORERB
DTRENESH b,

OBV Y —IEEhkZ EiE, [ picture’ &
‘canvas’ D ]IZ & % Ae#E ] [ ‘conception’ & ‘work’ @ [
KHHBE] #8A. HEOKRE MEH LT
{Z&ETH3B,

3Tzl / BYELTORE

So fine was the morning except for a streak of
wind here and there that the sea and sky looked all
one fabric, as if sails were stuck high up in the sky,
or the clouds had dropped down into the sea. A
steamer far out at sea had drawn in the air a great
scroll of smoke which stayed there curving and
circling decoratively, as if the air were a fine gauze
which held things and kept them sofily in its mesh,
only gently swaying them this way and that. And
as happens sometimes when the weather is very
fine, the cliffs looked as if they were conscious of
the ships, and the ships looked as if they were
conscious of the cliffs, as if they signalled to each
other some secret message of their own. (p.246)
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)Y —FDh vision FEL Tz, RARLT
WY ) —iE OB OBEEFRLTCTICRASE
E2RPD, EERICBEVEDOH B RE, bo ¥
BOERICIE S50 LIcEEE# ., BoPiE
KRBEOH, 7LEMKALBDR- PRI,

Z0O, BEZIZRIL 150 fabrich 5 TE T3S
EIIRAT, WMOMIZZEIED D&, ESMOBE
& OEITEHNITRA . ZRIFE S TIHROED
H—E@)DLST, D% ZDHEDH (mesh) D
KELATHBEPHMIES LTS LI K7,
DOEFRE (FRAER) isionicb T, A, £ LT
textid. Lol 44 (fabric, gauze)iZ i 5, £ U THA
HeHIZ B B, I D vision i text — texture —
peinture (painting) D 3 D EZWED L H I DT
%5, E0bi}, bOEZDEABHILESZEH—F
DL HEZERIL., texture & LT D text, texture & L
TOREDOHEDA Y 77—l 5,

F 9. texture & L TD text & iEfh, Fhid, &F
ELEH. NEEER. AEEER L - 7 ZIE
MBICEENEREIN S text T L T, textual
relation Z D b D, writingZ D b DNEEE L - TH
% text T % [Caughie, p.31]o FHERE 7 v T AN
FEMONDERER-ERAINET/ICL > THEINS text
bEDES W text TH B, o EZIE, TRMIHEI IS
N, LS ENOMIER., BRKIIEREZ
ELEDLEN, ThPATHEEINMIEI I ENTE
H (p179) U Y —1E 5 LA RADKE D &
EZDH, RADFORE LIFENRRADOLD L
Bo&xhbhd, Z0LHICRAEZMO O EXF]
TE5HDEHT (p-67—68) HBHVIE, EANLE
BAPIKEL . BE2EAFICE Lokt 2 &MY
J—iZ& o T, BRPAMORERE L LTERSQ
3 (p.115 — 117,137 — 138), To the Lighthouse i~ %
NWTi, AEPERESTLOEHRMFANERERL
BATWBHIEREN A A SICRELALTHEL
BFRILWTED, ThHTIVT D “figure’ DT
HBo COHRBUAEADEEOHBICETHE
Z 3, Lily & CarmichaeliZ—F H Lo X SHIDIZ,
FBOEZ AT BEIITEU B (p.261), H B
Wit SLEASRANRY Ry PERATHSE, 5
LEAERNR L EOXEITD, ZOWKESOENE
W, fABLexBI &I D, FAMREIS
Fifeb o X HEDT S (p161)e THITE S

Ty RAKOH —EO{EA B vy PHEBICED
HLCHINTNT, TOHFES HED > TRIDIUE
o TBLEITHbB, £9. KoV Y —=H1>0D
RIS - o LB A RSP - o B, BIAREEHR L.
MIFEEEHZL, BEWKHEDOA vy E—VUh%E-
TWBEIICHRIBD, (B )EHRIIEEX

 ®% v k] @7 (‘Distance is the net of intimacy’

[Doyle, p.67] )o H—ED X HHWEZK, 1oDEHIC
HolkieZid, iE4+ 2 TBROKEEKE] (a
semi-transparent envelope’ !N TH H, £ LTEHZNhIZ
HELI—HETREICEAI ELTI S

BHRABSEETHOSHSDOEELDLLIUTE
BHIbbrA. BEREHFERELLUTIAULBBNTL 28
EHIZHIET %, b 15, EHEOMRN visionil RA
Vo COH—FDEIBERIE, TINT 1 DT
B TREEZEZ THENROBINET S
V=] ZRbLERLVIESL DD,

[Ehi3EOEE I SN2 = — LT, BOYF
BOEIZHEHSNE L. B X IITKOARER
ETHFITICERBZIENTESE ] HDTH 5B,
zhiz. BZ2THE. HRomEZEL. 2HO%E
BEMEETEE ZAD HNES Iy F] O
BMETH B DIFED, BT siIcEhid, £2
BB LUENS, BELE (E—=3)&
LTELTW EZADESHNEBERETH 5,
[BNE M8 EKE] p.34]

LbBEAATARNNVTF 4ICE-TRIDY 2 —IVIZE
BHLSFELETH - 2H. FIERE [ oBami
B ENREFNCHEL T HIE, ZREER (F v N
ZYTHBENHIT EITHE] E45ERL. V—H 2
IS F oD [IWVIVF 4TI ED <Y 2 — IO
H>=BIITRLEY 2 —LPEfT2EXH oI N
RREICODLWT—HE2E T3, Z0REICE
I—)beRF— )LD [EOROBIRE] I220T, I v
Ve — VORBEFIH LIRS ORBADH 5.

Ty Yz e—Vid, £ [HER) (1985) D
M, WAL D THfR, Y-, BF) &
BT 5—HERI TS, - [ED R OERIT )
A931EE T DT E—NViZ, ERIhBF
DOEE HBPRIAFTREDhTHELI LD
Do TEHITHR. BHOBEEERTHICEA.



ABIIEBED N THBTIRA LD, BHERE. BN
Bifk, D03, BT, HAsE. B2
R, NI IHER E X ) CRIEREER ) ik
DEFIE. FA5TRWEELD OBEZEDOHH
DT U PEERE DA DL, TEZA
T, FHOHEOME., F45 U0rRALOE, £
DEDUENMIHERTOLEDOLEIZ—FEDH —
T UL NZN— LOBERIFELSNTED, %
hBES BEER., R, 12 LEEN -
ohn, BRRANESESIIEDIEHSNT
ABMIEIINTI S, BEICRESH. #
AR BAAZANEE N, FEFICEA A -V E
UTH—FUh, Bl LTHiid, 08 EL
TY—UYDEHENTNS,]EFT BT, E—Ilid
EF—IVOESWERE Y = — L EEEO%M
HHEOIERIYH LTHB I EEHIH &
LT307%, [F35E p.190 — 192]

(& 2213 1 D@ “fabric’ ] &5 1) Y — O vision 12
FHICRTARLF 4 DY 2 — LIz TREL . 20
HADOREBEIWEAL LK F — VOB TN S
DTHb, (BFEMEEEN A DELTHTW 3D
T, RF—NVORBREENORFZTY ) —D
vision (FIEATRICHE-ZE-EKDOBARTH 3, Lh
ULIITEHBEELTHALEZEIADHSZ I &N
BELDOTHD, YEM. BEELERIZH = —
Y= = )V=WHLES5, TOEHD EIZHDIA
BB HTHS NIRED D&, BRI OENEER =1
BElHB, H—F=2—L=EHHETHLEZSEN,
BOBBLANS, WEAZDOMOH =0 Hic/ <
A TEF] ELTELTWYWL, FF—ILDERD.
BHONIBIROKE. BFOR Y Ot ="7 = — b (
BRI I3 — 7 o B « & — 0 ), Eif DA I
MBS, Y Y —o vision lE. FE I N b
D, ZDHODED DER., 20T RTOHELT
DEMEIZIIHLTHBZ DI ENSIRD 2OD
HEIEEZHINE/IESH, 120, F+—Lod
Y Y —Dvisionb, HEFR, BREEZDT 7Y
FVBTRPEELAE D [OES>DETMEESZ S
=zm] [/ T8EEE] P18 THB L) I &,
zhizEFmrEAEE LT, BIRNEREELTTIR
W, AEPEREBTEINE EZADLD ENHE
KBROEI DO L LTHEMIIIBHERNTL 3, &
LA, SLEARADREROKI T - D -7z
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kitchen table D & 3 12, %3002, U U — 2B 7= [x7]
KTEUDN-HBONFEDL T, bH 1203 (H)
H=REOB >RMELICEET 3 EETH L, =
DEEN S XFEREOFTHERL I 0DIT, F
B, text — texture — peinture (=painting) O BH{%
ERMEENMNSESZBLBDIC, 2ITYY -0
vision DERK EREHIEEEWMEMILEF LHTAH L
9o DE D, Tothe Lighthouse & ENRIk - X FEIZ
ROEFEDOPITHE H S 72 d TREH OB &,
SIERHLTWL EWH I ETH B,

V=R LUCDIEFEEFIEISESE5ETH
W, BHOBXPIEN, U 5HE — the
agitations, the flush, the pallor, distortion, light or
shadow(p.239 — 240) — Z ZHMAENLTEEDHT
BELODE 5T, BIZEOHIE U EDMER & B
FEABEETH S ST, #ED, the agitations,
the flush, the pallor, distortion, light, shadow & 4> o 7
LORENZIR. RCHMRRUBOBERII:bAESZ
THELLLEIELELLDTH S, LILESOE
BOBIE, H50RBERREZ., HOBRICLBLFT
AL WoNE, E, E, KEK. ki E, BREoO
EBEZOBE A E B DLHENLEINEHRTH-T
BEHLICHEZEEDIIELLEBERETLHL -2, &
W9 Z &1 To the Lighthouse & DB EIZE T H »
EWFAINT L, HBVIEFE, EF L XIcHHE
IGTE B & HIC|EThIE, REIES)E: b E %
MESETHR -EEEE o2 A N =R T 1§
HEBRNERDER TH- 1 ESVEITH L,
Eism kzhiz, BEWAK, BEEHR. Fh
EEROMICH 2. H 3032 DOEETH 5 HEH.
BE (AR &0 FREEEE F v N ICBET 5
HAK - 1223 T REEREOME (BEF.L
EZ)b oKL, RESMcEE — £ — mE
ZEALTCHRANRTAERTIRA T H- 1D
THREWD, Z0%, REOESEN - BRMED 8K
ShIED 7, €9 0 X0 RF—IVORENEETH
T B5DTHbB, TITEHI YU IDOREE I,
[b070Y 7 v ADKBEIEL T EREDE
%) (FRIRICHBNL [BEORL | THHEL)%E
BRUI, Efh-BRTEONIRETH D, KF—
VDT ik, LT H fabric’, ‘texture’ & LT & &
ZONBRETHD, WFhd BEOHBY] T
LEINEEHBMENSRETSH 2. 20 L S aiGHE
IZHISY % vision & LT To the Lighthouse \2i3 7 —
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PTDLIRESR, BELTOBEEDHRENH S,

BROEEL-HEAREILRZORERIEE
FIfED B, IV T “Pictures” TEH L XiZDIT
MeDBZ Db OHF B (R ) ISP L. i
h, RIBILEEx ¥ 5 ) (BRHRE) LB, B
BV DFey P —XBYDRY A THINICE
1 EIEIRIREB IR 2RO 7o b 23T
Bich [HSOFHX )OS EOHEDES
KRZ25DEHOMEDENDD | [EL~XER
D (CDOBEEBDEEREF VXD THERHOR] %
FLAbOTHE)E -7 #HROBZ0D H DY
B 2S5 I ENTED F T(REIIKH -» T
VEFE LTI DOEEREGEP., 1ZEACEM R
WEDD VY 9 FIEDRDONONOZRILEL D,
T3] [THROH) p2011 & Aa =K T
1 BENLTIN S,

2 )V 713 F 72 U “Pictures” T FH A2 F
AICEBLULT TEEhEMNSODtapper] THBEE
Uy, ‘Matisse taps, Derain taps, Mr.Grant taps’ EE-
T 5 [“pictures” p.143], OB SHEL 6N S
R E S EEERAE (HER apT 5] ELHEROD
EDHEOEEELTHELALDTH S, HE — £H
- BEEORIEEMWEBISATWL 5%, To
the Lighthouse DY ) — b BIKEEIZH DY) XL %15
TRREHIET 2,

. she made her first quick decisive stroke. The
brush descended. It flickered brown over the white
canvas; it left a running mark. A second time she
did it — a third time. And so pausing and so
flickering, she attained a dancing rhythmical
movement, as if the pauses were one part of the
rhythm and the strokes another, and all were
related; (p.213 — 214)

SIAE RAVIAY SNP ShnS AES Mg AL, Rl = Sl
CREL TFTAEINA—EEZ, VY =22 IcEAF
KEBIHEB->TEAWOA A VEBERTE DK
59. LML I THHIOD ‘stroke’ BMAEEL T3
OhEDbbo EMAINREIEND S, V-0
‘stroke’ & ‘brush’(EEy & )i, EEK EEHE 0 _IEN
SLEHENC LT E DD “stroke’ 12 BT, 3EIR
DFHENBEEIAHNRALT, F o BEHE 8%
MOEHRTRIEVSNBELHDTH B, 2FEH.

BEhbABRELTERINLOTIHAL T, BE
DEEFILIBTANZDOEEERLOTHD, &
LEREF v N AOEMETHEELLEOAD
FyFILBOTIH (A)EEERE WD ZIEN b
2hTh b

CO—EEIC L - THRIZE. ZEiF. ASHho
TFHIC TEM] (commi) T 35D TH B, MR D
‘stroke’ IZIREIBH D EA T ORHHRIC b DH M- TW
{ o HHRDHERE T ‘conception’ & ‘work’ DB T H
D, RO [EH] OEWBTHH 2 LHEEC, H
ERHBABIEMLENE LTOREEERT 3
f120% v F1 THdH b,

To the Lighthouse > textid, BfE /1 A VI &
STED HIFONIz text /texture TH D L D EDOH
SNICEHTH DR FIRIREL LD XS5 TR
Bl LTHWBEDTH 3,

B

A PIZEH T B To the Lighthouse D5 iz 9T,
Virginia Woolf, To the Lighthouse (Oxford World’s
Classics, Oxford University Press, 1992) ,» 5 & U .
() OHRIZFIBLER—VHERT,

1) FTEEIKIE TEECETWEESEMIB LA
DY WD S EB#G O I=PUER) %
HEE/NG] AT S, MEHDES —
EREREBELEHR] (B HFEE.
1990)p.374. [#&EI/N] DEFHERS B 5
. E (EETHRETH)NERSN, £

L OAADREREA A VHERT CTEREY
BEEES L5 EELBKS I,

2) HFWXTS B2 FERIR) &k, %8
MRIREBESNBERLBDOI ETH B, H
SR EA R PEIRIR E ZAWEREICARR L
HEND B ICH Db 5T, THRIFEISRIR] &
WO B, AIRREBOLEBRIATH S L
HBUEBZB3DTHWE L, FYH/YT
IHEE OB DN THL B, LB
KISUTEZIRICHERT S L. #ITKRZ b
FRIRO S HEZNMUEE I D0 Tikfdh i
WOT, PIZIET—-F v, Ty REEIRE
SR 2 PEIRIROEERTH » THHHRXT



BEAMICED BiFi,

3) BESOBEIMMIHBTIINTIEZTISAS

D E K formalism I8N 72, LA L
#1Z To the Lighthouse 12 3 W TR ED I
formalist & § 2 % il % & ¥ T % [Reed,
p13—15,21], FhicBiz. VU —ORREDHE
MEBEHLILEFEBLAADI L, Tothe
Lighthouse &4 BbfFam IS LT H, £
DZIRHERR P, 1 A DPFED ‘pattern’, H 3
Wit ZRH2BVEBL] Kk -> TERERK
OB HS B ShTw gL &
formalism QMBI LA KD B Z EMNTE
3155, £ LT, 77 BEOHRK «H X

FENRIRWGFER B ALPERS — [ER
DEEFEREDOHROB S splash” % & 5
ATHAET S I & [Leuers 3, p.135, Reed,
pl7) T 3B O D B RFAEHE LSy — >
% Wl % | [“Modern Fiction” Collected Essays
vol.2, p.106 — 107, Reed, p.19] — I, 2D
LHIKY ) —oREEE/NREFICEAT S
DILEZIL) > TOIDEETH -7, L
U M5/ T formalism i3 B 9% By, BIREICS
B0INEP ) Y - OROBEPHEEE T
BLL AV AOEE. EioBEEOH
HOATH B,

MEEERICINE., TIROBOAERLY
B (M b0 ) YOBRICERER ([#d
b0 )MEEINB LV IHHRZDOD
D] M, [FELECFEES IS ] OIRERIREE
THBH 0BT ZNLFIO 19 HHiSeE
KBOTRAIIEE > Tl 5, EffE L, 7
Z2b-o TREOERMEET 20 d - &l
WEERICE B, UL LERE 28T 5 435
XOIHTHE, BRERIC DLW TOEREEY
FEHNCENRIRE R R FPENRIRDEICHIS T &
BSR4 TH B, BERME. BIER--F
IZWEROBAE — £V =KL 5] (RE
H, 1999) & DRREEE [RR OBk L WikeD
®2] 8K,

‘... while Mrs Bell’s pictures are immensely
expressive, their expressiveness has no truck
with words. Her vision excites a strong emotion
and yet when we have dramatised it or poetised

it or translated it into all the blues and greens,
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and fines and exquisites and subtles of our
vocabulary, the picture itself escapes.” [“Vanessa
Bell” p.204]

#EEI L O texture, modelling DEFEIZL)
To@BY, w7 4 T —J)V({LFE) = texture (&
FE)T. texture &, FHIN/HEET OH
BRERTHE L, FmBEORBOTFIES
ENTDIDULRBRUE & T ORBIRAE
K- TRID WL THLEV] 30130
B TR 285 3560855, (F
B T -t R AR (BBF0 634 ) B R,
Y& FHCEEIRIC B 1T B modelling & 1E. M5
EZIRTEMCRTBOREBOINKHER.
RRRIC L 2mMORTERAOE, FHHGL
Iy 7 27— FEEEFER] (19895
)

‘If portraits there are, they are pictures of
flesh which happens from its texture or its
modelling to be aesthetically on an equality with
the China pot or the chrysanthemum.’ [“Vanessa
Bell” p.204]

I I T, BEOXFD ‘kitchen table’ b, R L
TN Y —0RD NED=ZAK] » [E-EB<
BHEDHR ] O & S BHBRH form” TR D
Ko, ZOBRTIIhSOA A VAR
FIZRIRDICENICHE LB EWI RN H 5
hbLlhig, Lhl, 7—a-2HLEL=
7Yy FORE [Zhid 4 FTiEEn] »
W UK BFEFHIRRT L 510, RE=
WMTHLIREIL B TYZO DDA A V%
BRT5IEE, 3 Z0ALHEDDRIIC
FHRPIETHEERT I LKL S L0 BR
DTEIEL B, DA, BEICE T
HHA A V20 b0 L EFEFmIcE I HE
A A ORI TFNlAhh, 2o TF
NJIKIZ, VY —0#EH, £TH texture &
modelling & LT & 52 5N % Vanessa DIED
&1, FFARMNTHRNBTEETHRRASN
BIThERESBENHZ LI ICBEbh 3,
To the Lighthouse TEFBIC L » TERE N1
HEW A A D THBEDED ‘kiichen table’
b, YU —DRDOMBK form” L FEERIC. X}
JET 2BHRABERLLVELIERICEL
THEULSEX FHRRD A A VOBRISEL
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&)

(10

(1

5bDEEZ NS,

Fh. ILTIN [RO=ZAK] S -7l
FHSECHE L TCORLREIZ, Mg
MBI ENSELMBE E VD LD I,
FIBRWTH 2 EREFICHBE~ED S HH
# & ¥ - /- Vanessa & (Fry, Bell, Duncan
Grant 5 )R 2 FEIRIROBEX 72 b DIRE T
HottEBbhd, hooBERBEICTH
THb, (Vanessa DRI IZENMNHBE LS
A5bDbdH B, Bloomsbury — lIts Artists,
Authors and Designers. ed. by Gillian Naylor,
(A Bulfinch Press Book, 1990) @ p.102 @ KR
‘Abstract Painting’ (c.1914) %, YENRiRk - £ X
R ENGRIR DA AR B~ D ikt %= B £ 15 7c
SEE. IR F—UABIALTES
Koo THKRE, MEs. AfE. 5%
KTRZBZE] EVWHEF U IOEEDLS
BMETE LS, (LY U ZOFEORF
MR B, VhBLE RE#&icHMI
Bicid, BROBNCH S5, BA, BRI L0
RO ERENELIHICLIEZIN, JIiTiF
EYyrsoRAR. SR Ao—-0@hH
BEVIZIDIIKEITEBEZEBE N, PHTZED
HBEOHBHEHEDF A —THHRNELT
BT RITARAZEBDICERELELE
EHOTHCDTYT ] LS FEEZEXRDD
DTHb, (NN—F—FFor25 &, Elig
B - KIRGEER TENRIROEGEY (7574 9 7
t. 1980)p.51 L D51, )T DEH I bW
é%%WTMH<§%ﬁ@%5%WT%oT
b TOEREIMBHNERETELONL L
i3H 5,

BNE THRIFZEREED < > [XFDOKERE]
(E7k#t. 1996 )p.28 — 29

Laura Doyle (3™ )V 7 & Ao =R F 4 )
‘the palpable’(flEh 513 b D) ~DE.LE 3
FELTWVWBE L., B LEYHEHOD
‘intercorporeality’ % ¥ — 7 — FIZ L T To the
Lighthouse 53 U 7 LB A RAELTEDHD
—f&k LI b ER LT 3, [Doyle. p.46, 52,
53]

HWED [EFER] L0HIFEILY LV IHE
WARBETH D, FiEN vV 7 AR [EROD
B8 v X] (PRAWE. 1993) ORI

Caughie, Pamela L.

RERO [ERRHR] 23K,

TFTIVNIVTF 4 ORBEOIEZELTDY
2=VEAATFTZXF 2 SOMEEFI
LB EMEENLTHOT, beLhEs=
XLDEEEFIVERBRENILENDD S,
UL UBNBEMIBXT S &5 HERTIE
DD EDIFBILELARETH B,

R+ — Vi F EROBR T, ERITEY
XERBRUEEN, RRAMIRREESZATH
XU OMZ MW L, Crafton Gallery TD 2
Bl % b EIRIRE (1912) TA F ) ZICH/AEH
&N T 5, Dennis Farr, English Art : 1870 —
1940. (The Oxford History of Art, Oxford
University Press, 1978) p.201 &8, /& ¥
VX3 FEROER b OREHAETED 1
ATbdh -7, BREFEEE. INHK- AL
& —ZEEE : 20 R~ OB (B AHGEH
i<, 1990) 58,

(14) &4 =%HNEHEE L TOREDHE LT

T aAY—IWVBEFEIENTED, 10EZ
B Her, 255, A8 &0 9
IO VRV, TEROBOIE. 2ED
BEzoboLb b, HOXENEZ 2HED
F R OEEEY, Re EAMNETL B0
HERE21ROBHERT I EICHE] LB
MAINT3, [NHK= A L+ — £ 6:20
L oM FE] p70 BB, HB ISR NT
2 THRRORFIBET S &, ¥ H TENEE
O AR - RILEFHELEL] (1899 itk T
3. KePHERH vy FirESICREESQ
1o TFFAZAN, FRAM)—DENTHD .
COOIMMICIZ.BAUBETyy FItkb. L
» LIEBR THMBERZEFIC L 28I H
BEIINTWS, BHRMEBYTHLIEE
FELTHEIDLESTH 3,

BL10BHD [+ V77 )] HEEICH
FaENIIA VoD [ERIROER: 5D
BES | LS EEISODFIH, BESEETE
RiIkEZ O] TR - R DEM 19+ 5K
EM) (FEWIEH. 1973)p.91 — 92.

5| A 3Ck

Virginia  Woolf and



Postmodernism (University of Ilinois Press,
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Fisher, Jane. “ ‘Silent as the Grave’: Paintings,
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