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For the same reason, why our streets are not so well built
as theirs, will hold also, for their exceeding us in the Arts
of Speech: They prefer the Pleasures of the Town; we,
those of the Field: whereas it is from the frequent
conversations in Cities, that the Humour, and Wit, and
Variety, and Elegance of Language, are chiefly to be
fetch’d.”
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[they] ought to have their eyes in all paris, and to receive
information from every quarter of the earth: they ought to
have a constant universal intelligence: all discoveries
should be brought to them [. . .] (20)
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Hor. But have you told all the Midwives you know, the
Orange Wenches at the Playhouses, the City Husbands,
and old Fumbling Keepers of this end of the Town, for

they’l be the readiest to report it.



Qu. 1 have told all the Chamber-maids, Waiting women,
Tyre women, and Old women of my acquaintance; nay,
and whisper’d it as a secret to’em, and to the Whisperers
of Whitehal; so that you need not doubt "twill spread [. . .]
(1.i.8-15)
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Spar. Why, I’ll tell you all; Frank Harcourt coming to me
this morning, to wish me joy and present his service to
you: 1 ask’d him, if he cou’d help me to a Parson;
whereupon he told me, he had a Brother in Town who was
in Orders, and he went straight away, and sent him, you
see there, to me.

Alith. Yes, Frank goes, and puts on a black-coat, then
tell’s you, he is Ned, that’s all you have for’t.

Spar. Pshaw, pshaw, 1 tell you by the same token, the -

Midwife put her Garter about Frank’s neck, to know’em
asunder, they were so like.

Alith. Frank tell’s you this too.

)

Spar. Ay, and Ned there too; nay, they are both in a
Story. (IV.i.105-117)

OIIRFEEEI SENEHHICZIIFRY ULE
A, A8 —F 9 V2 BIEREOT Y VT EN—T—
MIEDLDNTULED, Py R8—T7 4 Uy Milp R/~
Fo a2 ORET. LLIBHLNTS, 5—F—D

(R 2B TEDPREFA—F—DLEIEVE
3% (B EEETH 3.
F—F—DEBHIE L LETTEH, BEEIIRE
IhEBETHANRBETHWEMREETCLIESLL
Wi, [BEOER] 2FILOLRI-F oy ia, 74
Ty MISIEK, BEBEOBFFICL, gk, YT T
Oy bDON—3—= b X337V THERIDRSIME
Vo RBINWK > T, FA—F—%PLICHEILA -
Vel Oy bETYYTeXR=F gy qgen—a—}
DE=FMEEBSBEY T Toy bEMN, EVFT47
ME—F—DbEIXTY v TIBELLs—Y ) —
EENTLBI LRI -THBIIOSAH D DIZH, Z
CTEIRLEPEELE LS EBVRESIh I E
SODEEBMNBETNBIEICKS, DED, B
DHRPERDTHh—F—ILEDFIE LV FIA 71D
DEZIL, ThET(F—F—LOBEOR))BEEEL
Bhtinks—Y ) —RERBEEHOENIS LUK
TDTH5, £hid. ‘How, whatd’ye mean? (V.iv.266) '
‘What do 1 see?’(277) I 9" B IREM L [RE | OBE L
KARTOBEBOEN, 7439 MHOBFL LS
. EHEmBIh NS [5EE] IKBELE K
%o

Sir Jas. What’s the matter, what’s the matter, pray what’s
the matter Sir, | beseech you communicate Sir.

Mpr. Pin. Why my Wife has communicated Sir, as your
Wife may have done too Sir, if she knows him Sir---

Sir Jas. Pshaw, with him, ha, ha, he.

Mr. Pin. D’ye mock me Sir, a Cuckold is a kind of a wild
Beast, have a care Sir--—

Sir Jas. No sure, you mock me Sir —-- he cuckold you! it
can’t be, ha, ha, he, why, I’ll tell you Sir.

[Offers to whisper.

Mr. Pin. 1 tell you again, he has whor’d my Wife, and
yours 100, if he knows her, and all the women he comes
near [...] (V.iv.292-302)
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[- . .Jthey had no Rules nor Method fix’d: their
intention was more, t0 communicate to each other,
their discoveries [. . .] than an united, constant, or
regular inquisition [. . .] (56)
The Science that is acquir’d by Disputation, teaches
men to cavil well, and to find fault with accurate
subtilty; it gives them a fearless confidence of their
own judgments; it leads them from contending in
sport, to oppositions in earnest; it makes them
believe that every thing is to be handled for, and
against, in the State, as well as in the Schools. (429)
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Well then; how could the Schole-men be proper for
such a business, who were ty’d by their Cloysterall
life, to such a strictness of hours, and had seldom
any larger prospects of Nature, then the Gardens of
their Monastries? [. . .] But what sorry kinds of
Philosophy must they needs produce, when it was a
part of their Religion, to separate themselves, as
much as they could, from the converse of mankind?
19)
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But Gallants, have a care faith, what you do.

The World, which to no man his due will give,

You by experience know you can deceive,

And men may still believe you Vigorous,

But then we Women, — there’s no cous’ning us.

' (29- 33)
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Hor. Well then dear Jack, why so unkind, so grum,
so strange to me, come prythee kiss me deare Rogue,
gad 1 was always | say, and am still as much thy
Servant as —
Pinch. As1am yours Sir. What you wou’d send a
kiss to my Wife, is that it?
Hor. So there ’tis — a man can’t shew his
friendship to a married man, but presently he talks of
his wife to you [. . .] (IV.iii.248 - 55)

(17)  Spar. Lord, Madam, I see you are jealous; will you
wrest a poor Mans meaning from his words?
Alith. You astonish me, Sir, with your want of
jealousie. (111.1i.226 - 8)
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