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[EEEH <) Xy FDOAA : Molloy

[#4rD 7 — b1 (“the art of failure”) & THEH I~ &=
IAY bED-T, BROEFEMEb O KBTS
WTOEMICIEZ -0y v MM, ThEHidHo
BEDWRBICHE L TCEEE SOV Fv—F-3
YTHB, 1964FICEDRAMFEREINTLER. HE
CDEFRT 7 — U a UhikEE - THRAZ &3, 1997
FIHITEN Y 2 — L X T2V VOMFEICHEL
PRI TS, HEZLE, 199FiIT A -0l
I ERY 9 FPOEL bODOERE. (EEORE]
(“the Void of the Self”) ERIM L T %, T 19714FICH
F T 49 FeARIOEHICEINE. Xy v bOER
2. 2ORSDPEIFTT B LA UMD, [REHEY
ABFE] DN ZORBHRERWIEZ S L3575
THB(T¥a/)r p¥), LL, ThoDflirz
oy .y FOEFERNAEE N E S SHEAT
BHTRED, LA, HOREROBEER 2 bt
BEBS UTRUESOEBRICRLT. Xy vy FEH
BZ5LIEFEEHOSTEE DS HERLTYWI S
ELTHWHRIE, ZOEICHKEHRTTHLLDSTH
3,

EE, avh [#F0o7—-F] S5 lEEERL
HEOWEBEICRT T, Ny FOROEERNE
TIEMNHEKS, EifEiE. ERRNERT B (KRR
NRB I CBEINET 2 BRAD SORBL (R v b
Three Dialogues, p.138) % £ S T D, LW HX4¥ v |
HEOSEEFIEANS, T2y ik, N7y b®
EBRLEZIZHLE D > T DTR., EERLTED
B, ChZEELERTH S, LIK5IHEINWALEE
PoHBESIIRY v Mid, ABBTERDT 51T L
A, ThiZAKEZEDEFRELVNINEIORE
HFEhz 32 &, anic, ABREBEBCEESQ
FitRkbhiicn, TORFBRIEPTLIrbb A
BIE, ThSOHIIBD TESNTSH » o

[PoHH-HEEIDIEFEDS LBEHLEE h%

A B ERT

B3 EHOEAE b oY (Kendall L. Walion, p.328)
L3 XFEOBRBO—DOTHEEEER/ VTV X L%
BMEMALALTARRIATH 50, HESEEPHEHES.
BRETBUED, Wbwd HBILHEbD] 2FEH
THRICHBEIKZ ) LVRSRERBHE OIS TEIEIT S
NP 7DTHB, FLT, I SDF 2 v 78
BhRER» (EEoE#] Sv3ENMERELRA
REEFIANLTERRERZ TS, C050RFETE
HELERTH S, T2, [EEIC] B-TW3h
E3, FUTELTEHI]IE-TWBELTHIE
B A EHHETHEZDONEI ., 05, B
HBIRTOES. 20, BOFOERL 20Kk
T BRI L > T ZEIHEZ I TEE] &
BEADNDEDSE, LI L, BROERTHS [FE]
DAFTHIEFBRLTOHENRS, KBy v MIER _
T3 L0 S FTHBICRIKE DL (“obligation”) B U T >
t2 & 5 T3 % ( Three Dialogues, p.139), WHEZ D & 5 1%
MEE] 2RL300, EWSBLMIEHT S TS
AtE] (“Idom’tknow”) E I BREEF T, 7¥ 2V VT E
FOMBIMEFEL T 5B,

MO NRBEO PRI, Ry v O TREH X E
HABINETIHAR» S0RH] okBREEEE
ZIEVIHIERMNATEND, BROZHRICR [F
BLizbonEL . RETHMIEL ., ZHROED
P EZAPEL. RALELILOIBANEL, &
B U DREH ML | (“nothing to express, nothing with
which fo express, nothing from which to express, no power to
express, no desire to express”, Three Dialogues, p.139) &5
HEOEHAESINT. IV EIED. EEEHLEET
PEMRERLE LT AHFRER, FoFELTE
DHAMBREZEEDIEEy v FOHEAE. H S
ML T#IFTE~&ET— ] EZFBITLESIEA
5. L l. 2N 50HA IR » EHBHYEHEN
HolOMBANTEN S TN, HOBAICILT
BEFIhTERE, BHEOAMA—VLHESEZIM DB
Rofxr. ABCEBRLCREET X538 [SE] 0
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ABMNENEEEREL TS, EHIHET. Ny v O
BOFibld. TRbnicBERkDT] KB 5 7L —
ZrORBATHBEBEVF. 5203 PR PS5 L
Ve UT 4] AEEEDTVBRI—VOEVFLHE
FHTHb, HolERF LD, ARHLERBERL M
Wi [H) & LT, ZOHRICX > TOHHEE DM
THMRICEELTED. 3R WES] ZLoME
BiclbhTind, ZOXIUFEHELLESTSES
B, e b0 BRI BRI, Ry v FONHEZE
EORPOERICBET2EIF. Eo] ~E¥-
TWLHEAEI, BOFOKEBLILNH [E0 1]
(Molloy) IZHB VTR v M, B DOTRI— 2T —
Z M PEBRLE TABOERE] L oHodxr, &5
REL. BHIZBDTCWE, B UERPER(LED
NTEHD) ZRAICELLHDIZLTYWL, £I°T
BEIh T30, AESEENEREE>L b BT
FEBEAELEODIERTHI. H50EFYTY
ALEVHIXFELDEE LU CBRICEENSO2D B,
TERBRLEOSTTAOERTH S,

R4y POINEZERIE. [Fo A 1. T=o— 33BN

 (Malone Dies) [ #4113 Z ¥ b D] (The Unnamable) i3

19510 5 1953 DB bEHE T 5V ABTHRES
N, TOELAENRRTY y FEFIKE>TERESAT
5 (Molloy IZBJ L T3, Patrick Bowles & O FLFFIR M
HEhic), CO=ZEEUNICHEFZINTHEOH, ®
RIBEHNRFFZXIEEVCDOHEIEVIHEATS
Sl S EIERENN, ESIHERETI DIZEDRH
FREETH B, £D [w—7 41 (Murphy) o> F v
THFEIN DM 19384, Ry v FEHBICED TS5V
REBEREINAZDON194TED ETH B, HTEE
RKOIIBEFEERBEZINLTIIVATOEIR
AEPOEAEZEH T, ZOBNTHE, ZO/PHRE—
EAHOSHECBETIBOBEOMNI M iE, 20
BEBICIDREUHBEAL LU -TEHRShE L
KA, X7y b (B0 A] KHT5MBEES S
Wit THRBR] OEIEEESE S, 1950FKIKA-
THEINLZEEOE—METHS [Eo1] B, B
—ABOEIFOEAL WS YBOBEOREBICHED
HHEIIBNT, FOFO (v—7 4] EBE TR
B0, TOZMEEOBSERbEARKRVLII MU,
ZODEBOKBT—oDOYEES Y —FT B LICE
> TRy w M3, Fhlcbd THE) 2T 250
PETHEROT Sy 7Ry 7 ROBEEEERRE 3,
HHEFRIFIREMA . HEREENMNCEZLS [BR] &

WHTAEBLT. 5tEIR TEE] oldlEEL. &
S5, ZDXIBENEBUTCERIN S [HHKE]
. BBIHEELICEISTI T E0EEKICS
BHTBNES, Tk T3, EHRIcHihrz
5 [EZE] BPNRT, —D045FILELIhDDH B
EHEREICVE-ITBEIICEE8EBE. E—A
WHOEVF, TEu/ eSS  LlFEBLTE - TW
VAR

COEROEERENOE TV ALEBKILEN T
Wb, Thid. H5WEEFH. hOEEPHBH L
IFTHBIIKNT S, BOFO—BERUPELFERT
HB, “EHHRICE > T3 I OEROFFILIcH L
THEER. EELRHD bz L) (1) », BEORKRR
B EXO2BVIELIOEIEL S LiZN 3, B
Bic, DI T3 0WERKEREY F. &<
HoBOWEHNOBIKEEEDL TS5 LWRENES
MIEH-TL B, ELT, Z2ORELEFREREREIEMA
ik, BEHO—XOWIKH TS _>OFHED
J1EW->THNB, DF D, “Iam in my mother’s room.
It is I who live there now” (Molloy, p.7) D FF IZBHN 7= ) /s
—ABRREACHHOREREY.,. XELOEETH3
verisimilitude 4 A H % 5 CBRBIZHE 2 bS5 T, R
BEPEEPCAEEETRETIEEN. BHFOBHE
THENLOFALZEBLTCEDLZ0THS. FIZEHE
FIBAINBIKRD LI LD S BIZ— “Idon’t know”,
“perhaps”, “I’d never have” ,

BE->BIBCERI BHEALTYWL ., LI FAH
DRI, BEPLOBHETLA LN 5B, BOFIIE-
b—ANRRERAECHERLEESA LB EEDEL.
ZOFEHEDOENINSEZEILHBITESET 3, Lr
U, 2B 2EILEBOFILIBBBAYORBAN LI
i, THERN KRS0 AIBRIhTLE S,
PIZIFTEYFORNSIZL, COBATRIEEICIEN,
TR, [bLD] (Cmy) EnSITBERDOEDEL
DRI LFERIELONBZ KA S — b Lo, b
LD5 7, b LOBF. b LOMESE, bzl
DEZFT, FIEBOEBOFLEFIC. T THEIHFIR
ERES BB PEA I SMIcERTAIEICE-TL B
FOTFBED [bokboLE] #HILESELTY
B3DOTH2, SEBRAEBENTV 302 BHEING
— [BEVbOIKU S| BTOMEBTH B, EIAD



EDENEL LTI, TORICELSEIRE-T
BURExh 3, (D LOBLEEREVHDICHBE
B3] MERADRLRBENAESKRIBZIEMN
HEFw] M. 5501k b LOLHIIRES v,
Jewr]icid biLEZESVSLFTaLRATYL
310, EVHEBARKAEVORNERITHIBLEIEE
B > TELDOTH 5, FIHEOHIX, [BFT
& [ZDZHTHEENS D) LOBFOLREDOHE
SEBWREIIEEZN, SSREBIFO THINLO
HE] 2BIDRBEOETFLELABRRELEVSIE
EThHB. [HOZHEIrv 7, brLERLIK]
(125), SDEDIT. EBESDEHFICBHTHLEEH
Lid. #ARMESDBELETIRI I LEBEINT
NWHR[EHVOLHWEVF/ESFLBBEEETTF
A PORICEHALRAD S, LS5 ®%EEE-TS, §
BE. CORYWEOESAITMRII, TWELIEE) £
nERICAEbEShTYW{ L. ZIKRERZIh30E.
SR EDSHETEIN TS [YEHES] KELBT
ZODHERTBRIHERTH 5,

...there could be no things but nameless things, no names
but thingless names. I say that now, but after all what do I
know now about then, now when the icy words hail down
upon me, the icy meanings, and the world dies too, foully
named. All I know is what the words know, and the dead
things, (...) Saying is inventing. Wrong, very rightly
wrong. You invent nothing, you think you are inventing,
(..) and all you do is stammer out your lesson, the
remnants of a pensum one day got by heart and long
forgotten... (Molloy, p.41)

CEHOB LD LAFEET. PHROTVEH
UhBELEN T, &TIEHAELEEIED
B T5) Db U [HDOR] K20 T, HRE
KEH->TWBENIDE, B DWLTEN, &
DONLEREDEZLIZEDIND, B EH
IS HRIFATOL IO [4], bz U
PH-> TSI EEE2T, EENMM->TBEI &,
AKX SDED D, () FANED &I EE
BT L, BHOR, BRELSEE->TW S, &
HEMBESBLTROAEL, EHHLTHE L
BoTha0iA5H, EAWELE, EbHDED
DBOETEDPD, VODENIELTREAL DD
DELLABENTHWEBEOEED -
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IR, WELLHO TELVEE] 2B LA
DEEES L. EEOFAEL2ILE T —BOFHE L
N, ENEBHRLENSHFWIKREL TS, Z0H
WERSMIZEEBRA T NI, “icy”, “hail”, “dies”, “the dead” &
WIBORRNSHELES L, BYFUEIRELHOR
EREEFORHBTBELILIENSDEAS . §
ZEBERADACEHILOVT, BENIRADRLT
HBEZEDEW, B0 L] ORBOHHEAIZOH
T? LM LELZOERIEZ. BRREFICESCESE
BRI (57559 Oof&%25s1%0F 44 L
RIhEHEEB I ELAEETH B,

FARDIIT, ZONPRICBHTHEIDEETHD
HREOLOE( Fo/ORBBEL. BED) AR L
I&D, BHIEBNT, AELBRELFBREET
K—HIEONTHWBEENWSIETHS, HlZE. M
HOBEEBNESNTOL ZADAEERENIC
HL LS ERALBIRR. BOFRIEELES /B

EFHDBITHBILODVTOEREANLIIERT . TOER.
—EREThLTL T30 LYWE] oM
Bh, SEZEREIAELOBO Mb-Eb5L0E
Ml AHBETELOIHBFICE T B,

And once again I am 1 will not say alone, no, that’s not
like me, but, how shall I say, I don’t know, restored to
myself, no, I never left myself, free, yes, I don’t know
what that means, but it’s the word I mean to use, free to
do what, to do nothing, to know, but what, the laws of the
mind perhaps, of my mind, (...) that you would do better,
at least no worse, to obliterate texts than to blacken
margins, to fill in the holes of words till all is blank and
flat and the whole ghastly business looks like what it is,

senseless, speechless, issueless misery. (p.16)

ZLTObELRBET. —ARE-LEREI 0,
BRNP, FREDEZLLSUL bR, EHFEE
EINREN, XL ADSHNH, BB,
PR, REBNIIER—BETELDIFEL,
BH%2\/L. Thi, MEFsHEI A, ML
HEBA. H3VIEAZEEA. EAMEDS. L
DEADERS L, DI LOLOD, () 11 5h
FLEAIE, HHVEPALEDBN LB D
BENER T D, FFERMEKETEHN, &
AEA 7 THLU, BEFOREED, PN TET
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ED-RDELEEN, RMhIFEBDD, BHRLE
hid, FELRINE., THEHE L. £o&7F
BESuBHUAMICLTLES LD,

ARZHERUELBELEDOHNE. ZORASL.,. BEE.
HEBEDOT~NTEZBTEI L. 53RN
HEDAELRETIEO, SECHBIN,: [SEE
Wl ERTEVIAT, IOSHARBEELSOMETS
%,

il|

Ry g b RghYeFinyoy PEERBNICHKEL
1D, 747V a vERUCREEMSEELELTHTK
T35 d->Eb5LE] (“verisimilitude”) ZFIFILT 572
HTH5, TR WHBKNAALTIAY PEMZE, 7
4 —NTF 4 Y TRRY — BRI LTRSS O
SATOBOFLRIUBEEZ To/) OFHFNA
STWHBhENI &, BEICRES, HBEANRUHIT
ko (B £RDETEOFE. 20 [¥HE oF
A 5 2 IC & D verisimilitude £/E5 { LT
B3EI3R—REBULONBES5, ENEDERSHE
LT 303, B4kbiclk TH5E] oFoEHic
EFOobBRERL [HE] KE>bBEFEAHFIHRE
507, EWSOBEEEICEIEE I ETH B, [E
oA ] DEVFLELBEHIEHFNLELIAMNHELTH
Hzhid, BEELBAEOHAEZBZCYWIERE &0
EOUBHWO LB, XFELOBBICRREh RS
TOLHIFNOETH B, EHE ﬂ%m%u%%oﬁ
ﬁ”% &L"),‘,’—if%ﬂf\ i) = u)h%&% ﬁﬁ&
%Hﬁmou¢%&btmwaitﬁor6ﬁﬁba

Vo HIFELES 29T 3 LOFREIEMBE
FR.BOBEENR T4 7 Vs N Ve T4 ay
P HBEET e v abEhic TEEDEE] B0
MESHLISERLEL, BBEISD, £hEsy
Mok IiclEshi THWEE] ~OERNEE Z1EE,
COWEIE TEHRIELS . FENEL. EHOEVE
DU IKELTWL DD, BOFOEHENLED
BMERFEBIC, BhOoBNIEITHE ZBETHEL,

Ry FOINRZEEO—ATROE L FICZ, FH
LIt dbDIEABETEHELL ) EHAB(ZLTER
BT 2)YBBIRERBICREARIENREBETHIDON,
EVSHEEIC ST, TChUERRAEREOBE ]

BB, EHRUAEDRIANTH YT A —F—Th 3,

Bicghid,. COREZEZD. [Fo4] KBLTXO
B A kD 2M—DENTSH-> T, 2RI S 2 2k
NONIABDEEPBIENL EAX L EBHRE LD
Ko ZITRTFFRAMOEFE O TERMNEEL T
(B EREBL. BUATFENEEINTWIEND
THEN. N7y bR—ABROEIFERELLD D
EhHPEATHE LI, [HREIEFEOBEOKES:
boE,. HAOBRShAREBNICHUADTERENL
B—%A2T-obLiFh Lz Lo, &L A, 5%
LI EIREOTAEEBUTCHEAT I RELXGE
REBIRTEIEXHEATNS] (L —Y —. OnBeckett,
p54o LA L. 29 ULAEBENLTESELKD 2 TR
DEEDEL. [EoM4] TV TREEORTFONE
EW B,

I could therefore puzzle over it endlessly without the least
risk. For to know nothing is nothing, not to want to know
anything likewise, but to be beyond knowing anything, to
know you are beyond knowing anything, that is when
peace enters in, to the soul of the incurious seeker.
{Molloy, p.86)

CTHLThALIEI YR BBITIRESY &
ZTOIERDWTHEREEERITS I LA WKL,
BEES, MHHSHOIEREERTHD.
WEEAD ERUENI ELRELR, Mh x4
ZHSHWIEEDEEERBL S L&, BV ED
FHIAHAST O EOREBAEBA TS LHB L
&, Z0LEICUHT. TOEBLUREEZEDH
ISEHINEE N 5 DT,

O [AAHOEE] ~0ERIE. 75 Y XEBEHRH S
DHFMEDPTEICGAT S 2 EhHk 3,

Car ne rien savoir, ce n’est rien, ne rien vouloir savoir non
plus, mais ne rien pouvoir savoir, savoir ne rien pouvoir
savoir, voila par ol passe la paix, dans I’Ame du chercheur

incurieux. (Molloy, Les éditions de Minuit, p.104)

“beyond knowing anything” & ) )N EHDEREEE
T 50X LT, “nerien pouvoir” &9 AJik, A%
ﬁé&hiﬁ%@(??“J%%EtﬁB&bfhé
OWH B, EREA. [FE[H] OHMFEIE FIIFE
%5z§\tﬁ«funﬁb\%o&ﬁu%5%of
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ZELLZVON, COEREFEGI T 2BERD
EZNTHBLEAHREAD, BIOBEHMTREIFIH
SIMNCEHBINIIKZ SHBAT S — b UAAEEED
ELENFVDHBEVREDIEODLEOBEINKE -7,
5 &b, bRURBRLAZZERE L, MEE-ch
HELPLRLTER->THRWVED -T2, DEHZ &
KEBT 3ERUAS TR EAINIE, Z2LT
HAORBEMAZ LI, bLEZALDOMNNE L
UTOEERD] (p45)s

CNETRTEALBY, COESEBLTHEAIN
B30, HEHIKHSKHEEKELTO B TR
T [AWT—EHE2boFH] ORWTHS, Th
BEIOFT, BRELTRXEOCTNBEPEELEZ
MIRBICHL T - TWL I EICEDFRENTED,
BELTRROELSKESN S,

O 1 did not say it in such limpid language. And when I
say I said, etc., all I mean is that ] knew confusedly things
were so, without knowing exactly what it was all about.
(...) I am merely complying with the convention that
demands you either lie or hold your peace. (Molloy,
p.118-119)

HIEDILEBZARRICHRICE - LDIF LK
W ELThELN, DL LEISE-7, Ex
EES EEDEHRIELE L, RELLEEHTED
CERIIHAL e BID, HELEREGI -
THWBREBEDIET, ZDZ LD TIEEICH
S TBHIFTRENDI, (=) bl Lidki, i
A2 hEHb U EKR-TBhEaTEH01EE
KERLTHBICEEL L,

Ny oy b [HDIEE] (“the convention”) &5 H & &
KREBEKBROCEINTHSEEDH S b0 iEE>H
HB, FF. FERAPEBLTHORERRRBTEA
DERESIIPBTH B, BALL-Th, [Eo/] ik
WTE, TER» SORIE] 0&E®E L. BEoERKES.
—BLTEROH2WEBELEEAE T I LiE—mICE
MEBENDENS, LMLy v bIREEIC, £4o
FROERICEAS S LT 5HF HE/NRICADIALE
BhidHB. FHINVMHEBESFEOERERS 2 LBAIL
T MK ATLEIARRETO B, [FES . B
Ebhl tvifloRkeEEBEFIC, BREOMIMI[Z
I, b LR EAMWMETHED. L5 &%
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ThE3EL0h, GETEILEEZLI-HEATL
EHENHB ] P65 EIEATDIT B,

PRI (interior monologue) &£ WvH €5 = X M IEEE
BFEEL. [E04 ] IBTIE—2D “convention” & &,
BREANTWELHILBEDLNE, N7y FDfT-oTW3
[BEZoE#] 0EZ%. BFEOANKAPERORAO
(stream of consciousness) & Uy 72 P ¥ Y IVIZHEHT B D
BELTRAL, ThsiE LA, Y277 208N,
FBOOBRFIORIBEEFALEEFHRIL TS A
BT, Zho0TV v+ VIVORBEKEEZLZREES
Ho WiEDRT y FOBYOFHRIFRELRI, B
ZNAEHRHERCEEI ( NEL e 2D ] PS5 HEH
PHLEBEOHARS. LOABELLDORKE > IZEE
FEHAH) KB HES THIhB3ETETFX IO
ABCHEBLALEIATHE, bEAARMIBERR
FEMNEA U S “natural experience” D/30F 4 15 72T
HAHIDEF -7k, FKEOERFILE-THIOHE
B HZEENHENL LD, PHTHRICIE OB
EHRE{HHMAIBIEREUL->TWSL,

bo5—o.[Eo4] d®EFICB T, FOFRKE
AR 5 5 HELAYIE [7 ] (“the voice”) ICERT 5 &
HIHB, LML, TS+ MMEB] 0—2&R
FHINTOIMENLBEREZFATENLEDES [H]

. EBATAOE-BEUHEESRLLTINE3bIITH
B, #ENEZAHD, 20 [F] OBFREHIETH S
HELT. BOFREITETEIESEFETLZEELT
DERER->TWLDTH 3,

v

ChETRTELIIUKMERSBERNTEET
nid, BE - BREEHOBRD Y HBEYKE S5, BILHC
ERETE (EH 3. 20 (B0l Kok iuit
RKEBEZSNZDEAI H, BI¥HIELEAETRD X
SiiHDE— (bl LEFE~NFEO LV EH-T, 55
ERTH-7bI Uelily, EOAXZORELE
BEhE B THER -] (p124), X 5ITHER
OERBRULL. 7 LTHHTVBOTELT I
SHSBVLEITIREBNGVLESN, WEicHTy
5 DHME L 5 B — “Then I went back into the house and
wrote, It is midnight. The rain is beating on the windows. It
was not midnight. It was not raining” (p.241) ([ Z LTh7 L
BELFVEE, B2, SRERPHE, rE
EMT 5, ShRERPTRAN -7, MIZE-
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TlRWEDh 7] ) CITIDEREERES &4
Mg ghiE. COoESRENDTCHEAIBLLBOE
BRERTERL, BHTHEIFR I AL —
TFREFEPL, MHABEMOT 3] (p.125), B
DEREREBERLEVEFEL. T LTHSHICBHED
SELERLAENSHEHNCTSINTL 3 0K
K, BYFLOoORHELROKICUDFHRE
BEDEIURIGZRTEAI D, BEEEVI—ED
T4 7Y a yANETAENM AR, DHIFOE
HBEEZB1ZHI3D, Fhed MEEEELNED
FlEHLTRELZEIZDD, DB VB EDOFTHEHD
EIDTHEWERZIBIEA I D EbOMEEDIZ
R3ELOUYEERLEILXELo KB ] TH
B, COERKEVTREROHBREBLY. TE
FRIRERINLG L, TR, JORAMEFFX b
FEEUBMERFLEZXEAI D,

BEHOBYFES Y IWEOERDDEL T, HO
BEFILERFONBO [F) 0FHFILL550T.
NN DE A TL B3P DWTRBIRENEHLOE
EEHT B, (LA LSLESK DB b UREAEME
HEL, HOBEOKEIT, WELSHNNRICRDIE
WS, BNBHONSES (p53). ThiZ TEHE
BRBELTOHRE, BoF0IHR] 0FTH3
LRI, BRI BB FERENMRD TS TR
(“silence”) DE T HH B DI,

For what possible end to these wastes where true light
never was, {...) And it says that here nothing stirs, has
never stirred, will never stir, except myself, who do not

stir either, when I am there. (p.53)

BEOXMWEELLIEOELZOHAT, Zho
DEBOBDICEALED Y HFNRAEL LS D
I, (o) ZELTEDFERES>DE., TH56TRSE
THHIFLTHS, MOTH L LDIREL. &
NS BWELITTENE, DR LERLTE.
LBEAADLILULE > THMELA, H Sl
WHFNHMh DI,

AudotR, #REoBRINT S, BRELBRED
BETAEVFORBIR. COMTOFHIZFIALE
Ry PEBO, BRICES ZERENEL WAL
EHRIZOVTDIA L PEBESSBRETOHN -
T3,

T47Ya VDO TOEBENBEERROB LT
- BRI B 0T, BoFras (EHHRE] =
BETAENERITIZORBEROD, 1 —F —hF|
9 %75 —% 7 F®D The Sense of Ending 5 D—Hild
ZOBWICKT 5—o0oEE LN L IIIKEDN S,

eeo Tk 2 DROFIR T & (“concord”) ~DHFKRIZ LT
SENEL, BridehERE 4 SRHEILT 5T ER
1D E#HE (“concord- fiction™) TENUL H> D, £h
WE 747 vavid. BeaBREOLEEMINT
WRERESSHZ ) LT HHREMANENT S0
Z2oh T, BRELT S (). WRINIFD~
OYREFH LT EVIAILBTT 47 ¥V a Vi
KrOHNDHBEILL->TH. BESERXD
by BZOSHELD OWENKLE, 747V a v
i, BEEMUBVCEBALEHE,»S. &0
DONZEDREIUEHTH S,
( 4 —¥ —. On Beckett, p.53)

IOESZEIADBVING o1 ] %, 5317
BORBIIETILONZB/OFICELT. BHEE
ETIBBOFEFOERERAELIL LR 9 b
DERTHEEBRTA LR, 20BOBKOBIERE
BoOEBEMDDOE—HTH5, IEOHBT D
BNESTEDFE, (DI LBENSP Do i,
BEEDILINEBDIDNTEBZI L, E)REH
O3 XES5EFL, FEAREETFE T 52 &1 (“What
1I’d like now is to speak of the things that are left, say my good -
byes, finish dying” p.7) £, KD Z QEBEFAKH
LO/ICHMLDST, Ry vy PRBUTEHVEE
EEXBOE., 747V arviBlETEENS—RE
HHRTE-BUCRENLL. ABKERLOXE—H
KELEFLRVARHLERRAEZEZ 2L PN S
FTHRIHLT S, 29 LTHHoBXHRICB W THE
9T, REFTH2BMEROEZHDO. 51
13 HAD minimalistic EHR I N ZBEICFEHEID
BREXZBZIEREE, XK LOBEEFIZOTT
W3, Thiddiabb, /B L5E. BERELERE
ED. ENETHEBDABETHENICARICAHLTE
7o, [EE2EH] v ESELELEONBICIRS B0
WRME., HPFEFVULBEHD LIS TH S,
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