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BAANA TV

ZhDYEBEERO~ D EERE L EEEX
WEABOM, ThEDEIBHATOEETNERELT
AOSh T B30NENTIREOLN, [1FY AXE]
EDTTANS Y FXE] E0 - 2ERTHRIENLD,
BEILE- Tl TRXE] L0 ERBEFTES O
OB TEMES Yy b HHB, £ LLFUZICH
THRBEPUTEBINIGBEESESHIL, [E
XE] EOIFHRRHIERTEIIFILHERTHS
EHEDLNZOEN, ZNTHH>TEHOHIZT T
YO =T A Yy val BEARERBRBLIZZEOD
H5b0I. MEENEHELTEZ2bDIEE - 1K
BN, (770l & 74y val EOBICHL
DBENATUNRFWILFEE EN->TRATLUE D, B
BICEob3BLMMMOBI 2R TELNLTI S, £
W[ 770-TA2VAV]ITHASE[T7T7a-AYE
FTUIThHASE, BhERT Yo -HYVETL]T
HHH)EFRBEEDLSB L, SONLT72Db5T
AEEX, BYDEIDETRIIHZ bOoRMI», TH
BRI IEZIIBZLOITHORKEESI RS DAL
BTCHWBEDEAEIN Ty 7o -TA4) oy vallind
EEOBMNILREMBLEL Y 24T X T4 —2D
SEEEVBU S, EDDIENDEIEN -HEHER
DARELEMITFLORTHEMICEITEEZTITOLRE
EHRLTHBOEE, LEDHITHETSHILED
T&EEI,

The very naming of the land in both literature and politics
~— Cathleen ni Houlihan, Eireann, Eire, Saorstat Eireann,
the Republic, the Six Countries, Ulster, Northern Ireland
— is a symptom of that combination of political
instability and regional loyalty which has defined modern

Irish history."™

NATUDHBIBLIKEDLLTESIORER I3
EIAIHBEALD, L. BT BENSTE—
— LS RAIETAITELENRITHRVLESLIMN

'R = &

— kD, BRBIZESIBHDELETITISN B D
DEDEIEENRN., TOEBIL LB XS Ic 1
TUICEOBEAIhTOWBEEOXR/AH D, 22
TREETITAEEFAESNZTAHOED TS LHT]
fBibEsh T30 TRELD, HOTHIEIERELT, 7
vru—74Y) v OBRRKFAZFICED, £
HERDED LOBREILZDEDEFSVEEELT
B4 ZoltoD 2k E bANAERE

DK RAEHEEED. BLWRI—- VDR TH%E
BoLEEBEEHETHKL,

INT vF 4 WEBDODEDEV VT THEN,
K7 VT4 VEBPIMBT B v WDOKRETE
. TAYVAESRERNORFETHELIHD >OINT v
FANVEBERO P S - FItBEHALE I
ABHERERET B2, koL VDEDDHEFEEZ A
o t—EKDONA TV EZ DA THBEIIICE
A5 Lhnh, EfhiBHEoREL 284
BilhlhoTir, PELEB—FFTFTHNAL T
BHETBENI ZEDERTETVRERY, MAT
&, 1948FICHE DR BEEELCEISEES N
TELEREBULTAHRTE I L OB TRIERT]
BETHEDLICE. WFNEIhBIERHBETHS
5 OmerosDHRHE LN B~ EDHZTOMELL
TN AT VDORE—FIZERLIOFA BERICX
ZOEREPLCERET S ENEEI LLOTRE
WIEAID, ES5DH. BIHSLATLE ST &
EXRAFNTLE LI EEREELTETLEDHES
EREVCREERTRLT 3 NA T UEBIIES
— BRI, VEDDF—FRELTRLL AV T
BcHBEE > ERALbIc LELEERFIA TS D
T, TOPTOMNERRE vy EV /Y THI LY
HOMEDICHBESFZICBLN NS, ThWwA.
RPROINT VT4 NEET VT4 S TICHEERF ST
AVHEEDIER S v A4 A F o4 FEBRL, 4
SHBEIEEEZETIONBIEEOBICHEEHER
BH3AOEFRT 352 &dHH3EHRTHANLFRE
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ERWBEBEIL, FO—EXNOBIZZOMPERET
DZHRELONBFABRERCESIOATHLEI LS,
BIOoNAFRELTHREEINSIBZIETTH S,

Z MBEIC “FOR DEREK WALCOTT” LR EN T35 Y
v A4 A F 4 FD The Autobiography of my Mother |3
FIzhzBEELTESRTVS, TVvF4 7 T7TH
BOERELT, Vv AL HeF oA FREDNHD
BEERA LV FERBICRIZIIECHVLEEIHIDONRE
KREBRERLOOHHL, EBohEnd LEEHENFTE
IbBEbLIhE, LHL, EhSEE-TEDOZ LHE
BT UDEHLTEZ LI THHEL. ThHPERHA
LhABRT RICEEELBOTHNIE. E - T/
ELTOBRNDPERLDREEIFITRELHEOLED
WNbIFTRAL, FU754 FItL3 190FDEHRE
THELucy B35 7 2 T2 X PR ERNEIH LML
KALO TBUSH ] BERER L ODEHfEL T3 2 &
BHBTH»E05, £ LALEREROLDOTHA
I, FPNERFTHEAS U FEBL LI IMEEI RS
ENRAIEIIRESNTHBENEI I THERALTE
EFAE AN

AU FEEEO O HEMNSEAHEINB{ERNE
DHAT (7 VA—NNE] LI T VIVESZS
hTWh3Z&idbhbhidHE->T3, LOLWE [
VA —IF| ERfADEERERLEIETRUSE. &
LWANEY v VIVDEENZEITHB LI, BR
BIBMET AT TH B, MYy T v vET/—
[7 LA — k] 2F-850pic TOK] DRy AL

CEBRU, THOLL gD MHH<D] Itk 3

W) (V] 2EUTRELS L3307, 9XTO
(VA= NWXZE] DBEI LA IANERE >TWED
TR, L THEXEL 75V AXE] &F
ST E. BFEELTO TBEXEI 750 5] OfF
HPBHOLDEINBOERBEALD 7 VF -
Fl EwoTh 7 VA—IViE] OFERANZOSEHEE
WODFTHHEL, KETEMNSEbObHNhIE. 7
SURBTENINBDOLHB L. £OPICI LA —
NEBEBALLETEMBbOLH S5, [7 LA -
XE¥] OEBNEETHEA, HBEROI LA —
NEEEHTIOREREIEKEAS L. T2 VA —
WXE] ELTOH5—20FEEEE LT EDS
EinoT, ZREFBI 7 U4 —UXE] EvaT
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XFETEIDY b DL L, LEZE. Th
Autobiography of my Mother T FE 0 FOXEMNKRD
“clean” X (AX )BT 55>, HREVHHEESEIC
HWIHEBREE L TOEROHBEYS [R—Ya2] TH
BENICCILUERENTOLEEHREOVO LDV LD
L. 750757 ) v HEIADT -t
LIk TAAR] OF Ty v a VERTHAED
BEPFTnIETHAH, LOLFEASHIOFT Y v

a VEBBETAIEEMG (7 LA—-AXE] KE-
fellTREVL, TAS] 00T THREHE] iy
5 IAH) U MEk) 2L EIAT. £
NiFM—1 & 7B L0 REDBEDIS A A
CHIEBIZ A SHESNTUEI LT, MDA 3y
FHREBEA L, ThEZ AN, T 5 LAHHMFERK
DEMHRNESEED A 77> — L LTHEELTE
JEEEZEZBE, ThEREROERMERICHLSE
ZERBLTHIERBASLI, ThTRbDObDhES
INHOEI - BIEFERTNEHLDD,

STl EB D, (7 LA —VXE] KBTS ER
ERBIREFEECHB, THILLHRTHF U A FiiThe
Autobiography of my Mother TR L - BBIIRF/DA T
HbB, ThERETIHIDEIIC, —BOEBOIFIE T2
VA—)VEE] THBTVUF b UEIERL, BEE
BHOoEUVM S, [7 VA —NEE] E0SENNERE.
BALLD > ORLED, SEEVIFL OEME
AUBHENBZBEFICB T, &5 LIBIEET S i,
[B2b0m] & (oD b0l [FE & [HEL &
Vo ZABCHMShrOERNRBEINATHENST
BRE0oh, EEHELLSTARICBLTOLIE, F
INRFTEYFIR. BRESEZHEGE ST dH%E
9 4T - T3 : “.. the use of some words, changed situation.
. . It is in this way that I came to be extremely conscious of
myself, & 0 HATIRERIEERN GFEFEZRN )R
MORTHIMWEBL L THIEE(b- L bEB/HH
MEELNIBDRBHD LA ICHEBIL 7 LA —
WEEHBIEUN -0 ETHIT. ZHIZHEKE
ZRHANSEIMLOBRETEHOLDOTRELO
KBI Mo TN HEFED FII. BEHRN (A0
EhE—ERBEBRHEE — 2B TR TE
596

£E ) F 7% Xuela Claudette Richardson &1 9 H 5 DZ %
BUDTHSNRKT S LE, ThREENLE RO P
IKREEN, $9FXuelalt W IZHBOLZLER—TH S
B OFEVALHHIBEENUEER (HVET VL



98

LTD)ARHAMEINhTIB EWSEEREREINS,

To look into itfthe name], to look at it, could only fill you
with despair; the humiliation could only make you
intoxicated with self-hatred. For the name of any person is
at once her history recapitulated and abbreviated, and on
declaring it, that person holds herself high or low, and the
person hearing it holds the declarer high or low. (479)

D& Claudette £4> ) ZICBI LT, 13 BRIMICELT
THME. BELOZHER—TH B I ENRANSH
BOFEH, FDIEELIE “on her way to wreak more havoc
in the lives of the remnants of a vanishing people” (480) &
b EICH B, XuelaClaudette &9 ZiCIZBER D
B E-Thh oI EFANZEIASAENT
WBENWHIIEREBIN, THICHEF LT, Z0&D
KRITTA2MEOERNAEFNBEAL L TCOEEKER
BINEEEABHLINBEIERBEIFEIRELTHS,
L LEYBEFTT BIcoN. TOESGH~DEHRD
ZBENEEAL L TY { o “What makes the world um?” & #
DEUDH5HhNBEMEFHDS U BIREROE
| DTGRP 5 3T “What makes the world against me and
all who look like me?” &S BEARE SN B & &, [F4]
i MRLER AR CoEFEZIFANL, THhiER
FEHFOMBROVEL LD EEEEEDhAEER
EDEAFLLTREINB I LN D,

The population of Roseau, that is, the ones who looked
like me, had long ago been reduced to shadows; the
forever foreign, the margins, had long ago lost any
comnection to wholeness, to an inner life of our own
invention, and since it was a Sunday, some of them now
were walking in a france, no longer in their right minds,

toward a church or away from a church. (4132- 133)

I5 LT Xuela b I BE AL INFHKEZEE T i3, TFA)
BAZZRT 2 EFAEIC E2%A%h3] HBELT
FREEEDLDNEZNESROMMNET|EFIT 2, b
BAAE I, BEERNA T4 0¥ — P H
BENTVWB3AXFED BEYR] o¥kicBashi, +
AHELUROEFAERH B A LERIZRE NI HIE
TUYRCT 7Y A OBERNESHESANEh TSI L
BE »ETHHUL, —BTRIOEALKE. BALL
TOEFREHSHOTHREFADT LEAHEELENL

“Xuela” WHE I N [EZAL] QloFEEKIHEY L5112,
ZEEEREUCRBOOhD R ET B I LK S,

it is winter (something I will never see, a climate I will
never know, . . . | regard it with suspicion; I look down on
people who are familiar with it but I, Xuela, am not in a
position to do more than that). . . it is spring ( I am not
familiar with this, I think people asspciated with it are less
than I am but I, Xuela, am not in a position to make my

feeling have any meaning). (Italics mine) (4135 — 137)

IO LXuela” EESHIBEDADIRNNLLE
BERDOLTVBEDOESLI D, 22 HOEEDNIS
BRICEZBNOERHLELT. [HXAThz | 66
EUTHERLIER, BHBRAISES [F4h] OnlEE
oD BICERUER, [EE] & FiE] of
B EE 2 EE, ThBERNHTHObICES [7
VA—=IVE] 03 O TRIEVES I D, FHHOD
BT, XPEOFEBE LT “Whoam 17”7 LEEEZ N 50
. UhicEEEREN [EE] PR oM REE
BTHHIo oI T, THIKHEI N 3 “Whoare
the Carib people? Or more accurately, Who were the Carib
people?” E WD FEFINEINE VAR, STLDHZEDT
B, E0IDh, ThREERO ITROBED S
BUHBERE W F A - TRERAXENEETHL IS
A196-197), UL NI HERFED FIE “Whoyou are is a
mystery no one can answer, not even you”(4202) & £ % i
. LABLTobL, ZaRNEEICE & ¥ 5K
OFMEBTHS [TAF V5474 —1 BEERY
% Z &1278 5 9 —— “The crime of these identities” (4226)
(A EV S EEIR, TEE] OFILEATREICLL
BEORANN [EH] LLTOBLEXIT, 2,5
Eaahk FE2AThs] M A-VELTOES
W - fiErAsRAER TS, [FAl BZES LK
it e [EE] LoD EG, EBOFEEE S, H
HEO“POFIC bt LTOBELVLENI N TN ED
5 Z %, EE D I “For me history was not only the past: it
was the past and it was also the present” (4139) & 2339 I
it b, bbHAHAIDEED “history” & ld. KXFED
TS, oo BicF) X M AW RERERS B

LB EREERTHE, MORRELLTVEEHLE

oh, BoRAEFh7BREN FA] 2E&84F T35,
ZhWABYFRBENIC TBR| OREELERT
3, B—5 Y F&ENSBRE%ET SDH “hedid not have



a history”(4167) 120 5 72,

The Autobiography of my Mother DFE D FiZ & » TOFEHK
i3, EFAMRBIBEHTH5—oDIFTH D, K&
¥bI3013 MFEdiMbahicEEdk] ETHIFEHRRE
bOTH5, ERMKEL S AABOERIZL - T
blodhih ) TOEGHERBRNEHICRZELS
W, OEDDBEMEIENAMEE L TEEI L ESK
Ho ThRRBZoHEE TR, RFoBH
HHBEEIZSADDRO 7T LDBOIITEE L.
BHLEISDETIEHEA, 2hbH&T5EkiFE-
TLES EI1/855 FE v AV isERHEEMIciid .
BEOZHDIHIBDOEALH, LEEOEIHIBESH
350 5E,. RELTERZINBILD0HZ3—FO
FAINVLELMBEINI 5OTRE LD, FBHFEN
L. SHHEETAI LU EEDELEINT
WBIZbhvinb 59 (481,206~ 207,225), 2E DEHF
% “mother” EFE~NS AR EFFE LTI % hhb 5T,
—BD5 1 PVIZZDOEENFEN TV Z0RIEED, B
DFu (B EPERTFHDPOIE O DI The Autobiography
of my Mother LB o T2 DIREEN, —AREDLE
bhEHIZDF A PNIZEISATHE0IE “my” &1
S Bk & “mother” & I EEHOARELBERRETSH
% 9 —— “This account of my life has been an account of my
mother’s life as much as it has been an account of mine, and
even so, again it is an account of the life of the children I did
not have, as it is their account of me” (4227),

FUTLFREBZ—EDI A PANEENRLREE
T, RBEILKLTEANERD. TSI NHKE
KHHT, Lo, BRRSETHUL, —HFo“,
Xuela” % “The crime of these identities” &> -» L SEL B
A% “A sea-eagle screams from the rock, / and my race began
like the osprey / with that cry, / that terrible vowel, / that I!” 7
BMUEFALTE “Names” 23 CICFFCHLTE D, b
NbhRBZOFHA, FL7 T4 ay PEWIEEE
ANEBINTNDE 5T,

Fb7-ﬁ¢vabuiéawmwhwmwwﬂ%4
DM T, “Names” IRF—+* T 7 A PDVOEDTHB
LREEBEBNEVLES I, ZOFNI., FEFHIKED
hi-—BitbhEhohicF— - FEERIELTS
BIEM, DT+ Ty FEBLEBOIKIBEEL
WBIEDTHAH, BIZL A “Names” T “that terrible
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vowel, /that]” & L TR 3 T — ARBERL LT H,
HETHICEN N “Prelude” DIBE D IC B TEEIZ
MELEINTHB30EIS,

1, with legs crossed along the daylight, watch
The variegated fists of clouds that gather over

The uncouth features of this, my prone island.”

COBEDEBWCRIAESNTLEREA TIRE
DEBBER Y v HFIZBNT “So, 17, “Igo” & » 12 FE TH
ERE VARV a VL TEBEZEAHT I LK
HBDEMN, 2hRFlOMBRPOEFEERL TS
LOTHEHAEL, EWHIDBEIRY VFFHIKENM
COCRHEBICE 2R Y v FIRBNT, EROh -F
PNBE3BDTULI LD ENPHSNIRZDIED
S5, L bZhEEELTO I oESHIEHNED
‘e NEBLEZIONBI LKA S,

Meanwhile the steamers which divide horizons prove
Us lost;

Found only

In tourist booklets, behind ardent binoculars;

Found in the blue reflection of eyes

That have known cities and think us here happy.

Mohbhl ik ERY -RBE Btk -7cdbD] &L
T, HRETHEHNIC W) shsoThh, H
KERAART v 7] ofic, TRIBE] oFi,. TR -
Sl ENBIZBER L, BT, Rohs I B
=52 A HRL IO - EEME 45 (know))
BEBNEEERTHY., EEE0ho TAHI &LT
AL 2759, A THNEE LTLMEIELE
W us” D—HT B T, HRo I EUNS. RAfAIC
X B 4 (Fo £ 21 iambics) DF TR UHTERE O
% Z &IZ78 % —— “And my life, . . .must not be made public
/ Until I have leamt to suffer / In accurate iambics”, {EEE D
SE-AOFTUMBELBLD PHREITH SO “eye”
ZEBLTHLS DT DAL, ThRVESDEL
KhbEohkB—0BTiRLEL, B3 -Rohs L
IBBOKEOTTHEHM LB > TI2HHOBTH
B LM,

Until from all I turn to think how,
In the middle of the journey through my life,
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O'how I came upon you, my

Reluctant leopard of the slow eyes.

KED “eyes” IUR ‘T"OEEETHH B EHABLS
NBRTEN, 25T 5L “UHHDTDIXBHFEL
LTO“youw” TH 5 ERBFIC, BHEILIhAE VT THH
BILictib, FETHOHIOEHWETHS 0. B
FEEE UTHBRET A Z 2L TaLIN TV B EE,

SIRABHENT B30, RafleLTtoT s
DERSKBMELTOAYET v OBICHADB N
L T70DEL —HLhDDOB B3 LS LK —7 1
TR, BEEIZHN K “leopard” &) BiRb L%
DEEE S RREE yes) NATRT B HL TS — Vo=
#EHE (mimicry) E W S T h. 5 KKEZOEYOE DR
FEREEICRTE0D LS “slow” &S TERFICH T
SNTHAEHDRAEL, ZDIM4BEDEADERT
HBEMDEIIT, 1SELUEE-DBED1974FITB
Bok@BHEPT, SABENZDA A -V IXfh 5
LB, T4 T 4T o F AR — VLS “The Mimic Men”
WHBEER. i1 > FEEBICK T3 Lo JEflEH %
ERT2HHBHEMNATFLLBDICHOATE LD
TR, D403y NI FIOMEIMLEEESS S
> IF ) TIEMAINLERE (WEh)NH B L0 5
*ETBIT B,

. in the imitation of apes there is something more
ancient than the first human effort. The absurdity of
pursuing the anthropological ideal of mimicry then, if we
are to believe science, would lead us to the image of the
first ape applauding the gestures of what we must call the
first man. Here the contention crumbles because there is
no scientific distinction possible between the last ape and
the first man, there is no memory or history of the
moment when man stopped imitating the ape, his
ancestor, and became human. Therefore, everything is
mere repetition. . . We cannot focus on a single ancestor,
that moment of ape to man if we wish, or its reverse, . . .
There was no line in the sea which said, this is new, this is
frontier, the boundary of endeavor, and henceforth

everything can only be mimicry."”

COFHROBIRELSEREORE LTERETH
NohaZ LiIZBBN, LVHATEhZEOHMT
IZEEW, “Prelude” B 2 &V FICH N 2 FRRBES

BEOBBREERALTH <,

Mimicry is an act of imagination, and, in some animals
and insects, endemic cunning. Lizards, chameleons, most
butterflies, and certain insects adapt the immediate
subtleties of color and even of texture both as defense and
as lure. Camouflage, whether it is in the glass-blade
stripes of the figer or the eyed hide of the leopard, is
mimicry, or more than that, it is design. What if the man
in the New World needs mimicry as design, both as
defense and as lure. (C55)

BRICEZHHEETER, KPBOoL B SERLMI
o TETHEMAT 2 ED L bOLBIE, TAT
Ey 7 THEEIRBUHLABORECALLERTHE
FiEEELIr b Lhin, Jvoobhihd gL
MERTEZLDEE, ZNHBHEFREHL B
BTHBIEIATNTI, »olfS. SOBLEA
MZOFD LS BLHRB I, IPWLEBEZES LIFIKE
S TR ERLB I EIRTER D, BEILEI NI “eyes”
=" THEANSIKRBOESOBHAEELSbDEL
THRFTAILETEAHNEAS L, HESLSEFED
ERBOBOVEL ZZVBENBEEL-Z2WIABLOLEN
5o ZNITHIZ T, “eyes” IZ1Z “slow” & S JEEFAH
EanTund, F1X5 P THEADEESIBIKEZS
Hiz “uncouth” WABSELEELEI LT, AHELD
AT 4 TUBE—R3Mick-TRHESIhEBHE
— EEZ BREFEHEF “slow’, “Eyes” H “I” OFRHAL
ERZIONBES, SD%low%: [BhTEi] £
BlBI3LRBBIZESHVLRTE, 1 TEN
TH5 [bille EbhTHD, TTIRESFSh,
FzxlFhTlE-EHh, FALVSEELIH ST
BSFATEEBETIORIOMENSICENITS
W, TOHEITBNT, OBIZl~RE I L2l 55 H
TYALER—ALUAFEAL DRI > TELEZETIT
EHRFESH BB AEENELEDTHEDTHA
WO, ROEIKEBAFHAR. TO2ERINFEES
D “Names” LIS HERERTH I LKL B,

The stripped and naked man, however abused, however
disabused of old beliefs, instinctually, even desperately
begins again as a crafisman. In the inclination of the
slightest necessary gesture of ordering the world around

him, of losing his old name and rechristening himself, in



the arduous enunciation of a dimmed alphabet, in the
shaping of tools, pen or spade, is the whole, profound sigh
of human optimism, of what we in the archipelago still
believe in: work and hope. It is out of this that the New
World, or the Third World should begin. (C57)

“Prelude” DERE T, FHARME (you) TH 3 &R
“my reluctant leopard of the slow eyes” TH 3 % b DIZH <
bLEDLIFEN, TNEHLETOESDDRBICES
BRIITEL L, TITRIEINOOFALFEET S
BEALDHN., ArETHLEESERBRLD. 5TH
SEBMEBMLTOALORENMN OEN, EHEBIEHN
75 THEW SEHEWEREO [ETH) SHME
DEFEFOIED, TOEH LOTHEH O T
EHEMFEEDN. R 3 =N [EEEERY (disjunctive) |
EEREEREA LD sED EZTDBIMELSDIZL
HLHBDIE. T DHD “Origins” % “Names” v 727
JAFDHRIBOTTHS I, SITREICOKREN
TLESLAN—NEWIHRFRPEROEY EEHELE
WHOXRTRIBL TSI EE. D bUBITER
EVEBRE - BREOBHBEBWILLETIEEEREL
TiebiFiZh s, ThiFEERLFEERA 28
BREELOMEB~NBERT A EETEEELAS L, T4
NIy bDF7ZAMTENT S —NN THEH] b
D& [HETH] HbDERERDIODEDEFONHIF
ftxnTwsEishid, "\—RNilL3vsy BV iHE
U7 £ T “Origins” 5 £ O “Names” DEZE/H- biIcB 5T
W2DNZOBIKEBEFINEIHIEDTHS I,

ER(RUEHEERES ) EL 5 BRI REPHIGH
D—HELTOAHRE ST, HENBRRLLES Bkl
BEOEBTHD., £ TREBEO—BTHBE L
PEREALEREGEOBBIIS VT ZEREZHUY
ZEBHHELT, N— "B IEOEVOBEELE
RLTW3,

. . . the people are the historical ‘objects’ of a nationalist
pedagogy, giving the discourse an authority that is based
on the pre-given or constituted historical origin in the past;
the people are also the ‘subjects’ of a process of
signification that must erase any prior or originary
presence of the nation-people to demonstrate the
living principles of the

prodigious, people  as
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contemporaneity: as that sign of the present through which:
national life is redeemed and iterated as a reproductive
process. . . In the production of the nation as narration
there is a split between the continuist, accumulative
temporality of the pedagogical, and the repetitious,

recursive strategy of the performative.”

“Prelude” TN Tvic, §TILROA-EXZEhT
DB EEH N —/SD 1> S “the historical *object’” T &
. o LDEZSNBRINCERHREICES
WEEEESHICEEZZDDTHEN ST, 22
T [EFRFEZEH (nationalist)] I £ U [EHIK (the people)] &
ERENTVEHDIR, #hEh [HEMESEE |, %
HEE] ERABATH. FREOXRTHEHZELED
BINAS, TRTIE. Y403y FOF7ZAMICEN
T T BH (pedagogical) | 75 b DICH 1T 5 EBENTERS
BRI & . [TZITH (performative) | 1S b DICHBIT 3
FEELUORT 3HBEOMICRSh 3238 &i3h
BBbDIEDM,

ZORBETHEHENZzOREESMHITI O s HEtE
TFELTHWEELBBZZHOWEFICIEE 5 “Origins” D
BOFE. BbULEEh, ALRELTHEINEEE
DIEH B DN, HERED [EEN] BEEICEb0
BOMh, HRIo T RCEBERERI—0 v D
HHIEREZFE T I LIS,

Clouds, log of Colon,

1learnt your annals of ocean,

Of Hector, bridler of horses,

Achilles, Aeneas, Ulysses,

But “Of that fine race of people which came off the
mainland

To greet Christobal as he rounded Icacos”,

Blank pages turn in the wind.

They possessed, by Bulbrook,

“No knowledge whatever of metals, not even of gold,
They recognized the seasoms, the first risings of the
Pleiades

By which signs they cultivate, assisted by magic. . .

Primitive minds cannot grasp infinity.”

ZHU{TELEROFLAVEIF—WELLb
DOELTORERUIFFIAFEDF— I3, “infinity” 15 &
HRBETEZNLDEDI S, [HEF] 23213720 5 “infinity”




44,
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2EBEREL S, 29 ThiEBERRIEITBON
WEBRELEREELTEYFORIIKEANSE LS,

Nuages, nuages, in lazy volumes, rolled,
Swallowed in the surf of changing cumulus,

Their skulls of crackling shells crunched underfoot.
Now, when the mind would pierce infinity.

A gap in history closes, like a cloud.

“skull” / “crackling” / “crunched” IZ & & 41 2 B EF A% “gap”
EELTOEMICEL, FHARREZRLELTY
W, EDHEAT [HE] ORDRD > TEEOR T
BREAUSNLEI KRS, TOBERLEAHAE
GRNTEBENLEIOTHAIM S, £ 212 “cumulus”
BAHEENEINTHIDLE D, (BE] #ZF5E
DFRFEEORREEIDIHID LS. THEHL
F—oy SOHBIERLTESIOTAEERS 5,

Between the Greek and African pantheon,

Lost animist, I rechristened trees:

Caduceus of Hermes: the constrictor round the mangrove.
Now, the sibyl 1 honor, mother of memory,

Bears in her black hand a white frangipani, with berries of
blood,

She gibbers with the cries

of the Guinean odyssey.

HORSETFLTHLDIKRZIBAIDESIFI S LS
[ZRITH]) 7SATHRD. BB E TP SEHBELESK L
TWBE3KRR3, S5 0b. [EEHT] Y o
yDHHIE, E—E_OYBEOREL ZEHEL S
MrDEIRNIXFEESh, BERHEGEOFEF=7F
EVIRXFODLETHENMPD TS L. TOYEE
BRBHEEIC L 3 EEREHOEET (gibbers) b £ 72T 5
NTHBMho7, 2BV T2RERUHLET S [HEE]
B - TR UDEESHDFED [FfF) sh3
Eoh. SELBEIHBEPET KA hiI Uy,
BREAETERRBTE ALY, BOBEURES
NBBELDLEANFETEONS M) = H—0REE ]
i3, RS T ETCHODAEMDIITDEEXIN B D
it B,

Was it not then we asked for a new song,

As Colon’s vision gripped the berried branch?

For the names of bees in the surf of white frangipani,
With hard teeth breaking the bitter almonds of consonants,
Shaping new labials to the curl of the wave,

Christening the pomegranate with a careful tongue,
Pommes de Cythere, bitter Cytherean apple.

And God’s eye glazed by an indifferent blue.

COEBETOBET. P OTRHIBEEDHERL T
W T OE (cumulus) iZ. BURITBEZH S5bIT
3 LIZ78 A 5 — “Clouds, vigorous exhalations of wet
earth, / In men and in beasts the nostrils exulting in rain scent, /
Uncoiling like mist, .. .7 M LT FE S UORE
BB BHOHENEERL, £ ELELL, L
THRBHILEEE 5P,

rrerirsereenrarisrasassesaees The surf has razed that
memory from
our speech, and

a single raindrop irrigates the tongue.

ToEs ULTOBE oS3 UFolhiasL
TOWED~NORTEOEFHERT. LT~
ZJ — D The Prelude - R5 N 5 BB 2B EILTL
FHATENHEM B LN, FBEHIC “now free, / Free as
a bird to seitle where I will™® & 8¢ X 4172 The Prelude 1 7=
L iCh 2BEETHRHAMEN S UE->TE, &
DEHBED. 743y FOFRENIEDbDhTLE-
EAWARBLBEEILVRELEHZDICHEL
STWBILRBEIZTTHRVLOEN, HcHELE
BIUB)BHERRT 2 —EORER L., HIcEHE
AEEBTIEZHRAOFAOHIRY LLERTIHO
BOLHHLERELEL, WP, FHLLEELD BT
UA. The Prelude # BBHE LTRIIBIETT 403
w b D “Origins” 3 & (X “Names” DD wJFEME DB I/
B EEEB DD, The Prelude D= EDF T HHER
Th&h, Lok ric, 7- X7 - L35
BEHHTRBRHZEYD AL A -V, DE D, HRS
hd, S do, BREBAALDIOOM AU T
BhiFEy. HEBWLEELIhAHRXEFO]HT
BH, MARZOBEL., BYRAENEDNLS &
IFIREFR T 226, [EMLWEEN] 2EBLTWYL
kit B,



........... The power,

.......... ,is the express

Resemblance of that glorious faculty

That higher minds bear with them as their own.
This is the very spirit in which they deal

With the whole compass of the universe:

They from their native selves can send abroad
Kindred mutations; for themselves create

A like existence; .. .”

“express resemblance”, “kindred”, “like” & 1> - 7= HEBEE T
N DETFOI—IKEMUDOFAD HOEM
LEHRES) W oTW 501, E5ETHHLFESE
EWHBHEIOIETHD, FHIPERL. £EL. R
ETARNERE->-TVWBIEEEELTHINE I D—
#iz, CNEALEIETHLUHLILEEN, HOE=1H
ROBALE - THHINAB LI SEDLINTH S H
CETEZHHARE. BAOoNEEELERELTWL
RKE, BELAFTICHELTHS, LML, 2D
BT EAL EICBRERE DL, “for themselves create”
EREINTVBETHAH. FARBROD LWL HIHA
LEHBTHODIBIKEMDIAL, biehbzosNE%:
PBEELBODIDEIICHODONTEEEZEOHT L
WH D, HARRBEMEIANINBHEBARLAL X
hd, == Fezw D &Iz, [HH (analogy) |
MHEFE D EI I B T TR (sympathy) | % [RIS
(affinity) ] &> - LFERICE - TRbOhTWBEL
BENTBET X7 - RiICEL B I OREML Y —
3. AMEDBEDL Y EONREEOHEBICHT T B ELD
FEANET DD Do TBIEARLTN S MFEE]
EMTRRIG) E o BENRTEIIIC. TITRE
& EEE (SR) L OBFEL. FHREEROBFRICHL
I oh, B BREOBEIZEEEN S EEEE
DEFII - THb S, BRI EROENESIC
SNTBEBEL>TWL, ML UTEMEL. HAREM
SEEKDS BANELAEMHIIHEITL. V- X7 —2ILR
ShEEdERRAREE - LBLELAVES
WILEFbOMEBEI LN B,
WolEobhbhid, KRy x Va9 bO
“Origins” DI TRETERLABLEOEDLHEHEH
BELTWAIEERA->TINS, TRBETE—IC. B
s ~&ATLELTOERELETHD, I, ©
LT 0RENLEBEE LT, BUTHEL LSRN
HELUTDEETH -k, “Origins” Ak [HEW] I
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LOMS [FITH] BHONEBITLTW L “Names” %
RTHnE, €D LREVPALUBES S, iTHH
BEEEFOTWLFELENIKODDEORIT B
“Nameless | came among olives of algae / Foetus of plankton, 1
remember nothing” & 58 5 18 ¥ 72 “Origins” &R U < |
“Names” b & BB ELEE ROV EFESNIBED B,

My race began as the sea began,
with no nouns, and with no horizon,
with pebbles under my tongue,

with a different fix on the stars

1 began with no memory,
1 began with no future,
but I looked for that moment

when the mind was halved by a horizon.

Z I T“orizon” E LTCHRINTBHDIE, bbAA
R EFEABIONBERETHD, Z2OD - SO
EIRBIEORWEENPOLEEAITER L KX
FOREREBbE S DIH, “Origin” DEZ DITiIA, <
Z Tl “nouns”, “tongue” V- LTI TICEHZBEDOH
DORFMENTHE, bos b, EREROREH
B TR R FEERIE, $TICITLE3EEORE
FIftEic kLA LA BEANSOIED T
WBEIILHBRAB, €I LT, FALBMAEEL
TOEBAEIBRILIOARLFOERNBIIEER
BB LI B,

A sea-eagle screams from the rock,
and my race began like the osprey
with that cry,

that terrible vowel,

that 1!

Behind us all the sky folded,
as history folds over a fishline,

HEELBE L LB BERRVEZZ 2T 35— AKRE
HREZFAZFANDIC TS LEBITERRITVBEEZR
BEDEN, THRFANFAKROBRZLEH LA L
KHESHWEAS, L1HIDb. TORKREZHIEH S



104

FTHEISEZ 5N bDTH D, “that” &S ER
BEFEMH-TLBIEMSBHNB LI, FAK
ESTHLETHHAT LI bOEMILHK, 7T—XT—
AWMFTARTERTBIFALAD. NEICELEEFSL
FDERHBMIC, x0Ty FICE->THBELD
B TEABIBINTNEEN-R5BLESIH,
CITRAERD TEE] & TEEK] 2D 3EENL
AP OBRANELSRINTH S, “IPEVIA
WictEE-THEZK OB B LEKIC, 2o8EicH
THBER>HBE 0. "1 7 OPTREEE %
BOBET LT, A SEBOTRIBEFEORED b
DEFIEEII LT3, HRELL-THEZ SN [H
BRI Nb0AEMTEIET b LBHEiERE
UHE] E0IR—HKRERELENRS b, L (&7
Bl IKRETEIDICERLWEMICIERT S L, £
DO, —ABKBANEEL PRRAELIZ0HBLT
WEMSNBRETEEL, ZOBEENLTANREZI LR
FEI3 LT, FRZOBEEENBILLESNZ DK
Mo, ThWZ, Y403y FEEZOERERT I
ERBICVXLESGDELOETLAEDTEbIFEL,
FUy A4 Fid“L Xuela” ES PR~ EDEE, MY
VeIunBU ETTHNTAELIDESS,

A critical difference from myself means that 1 am not i,
am within and without i, I /i can be I or i, you and me
both involved. We (with capital W) sometimes include(s),
other times exclude(s) me. You and 1 are close, we
intertwine; you may stand on the other side of the hill
once in a while, but you may also be me, while remaining
what you are and what i am not. The differences between
entities comprehended as absolute presences — hence the
notion of pure origin and true self — are an outgrowth of
a dualistic system of thought peculiar to the Occident (the
which

Metaphysics). They should be disiinguished from the

“onto-theology” characterizes Western
differences grasped both between and within entities, each

of these being understood as multiple presence."”

PENSTEELTOMYHEF LM RREREAL
LT, Elengt 700 ER - cElZ &b
128, “pure origin® 12 & H “true self’ &4 - S EEIESANIS
BHEZOOHAL. T 29/@4LL. HEh
(mimicry)| DRBEEZMETEI &, 7T—XT—2ART S
FUUROAREEEM EEOREEZTIVTCVBDOR

MU, 7403y PREMVERBELTHZETHL
IREM, TIPMEL TV UVDFIRIMERZLT
Yy EERE~hiIZzoN BRI N ELERES S, 7
Sty 34 Fox] 25422, TUFIE TRE
(L3 A=) & TBB(E2RfRhRx—YR)] ORILIZ
B425%, 79 b ic&-T, [LxA—) BEED
PHEETHY. TE2RfLx—VX] BEVHLE
WWIEGCEE LAANEETH B, [AxA—]1 & Tka
RLFX— VR ] EHIAZIETHBDOE T & M) &
DIILTHY [bFx A =] BREZFOAICL>THNS
BurlHdoeTthsis, Tbakfoaik—v2] BES
USAD LD ohzBicd - THH S BT
THEDTHAD, TP ICE-TERISNI(ZELT
T—X7—RICEBZET, T hlEb5I&HNN
D335 ). NEOBMHEEEZ 5 - ORE DR
BHFRERCREILLBALVLEFIIRNI, &b
I0bH. VANTY POFHRLTLBE LI, S8
BROMEBHMCLEELEOANZELEZI LIS
BholeDTH->T . TeaBrix—v 2] OERART
T ToxA—] OFBICE-> TWARTEI S,

The outside is already within the work of memory. The
evil slips in within the relation of memory to itself, in the
general organization of the mnesic activity. Memory is
finite by nature. Plato recognizes this in attributing life to
it. As in the case of all living organisms, he assigns it, as
we have seen, certain limits. A limitless memory would in
any event be not memory but infinite self-presence.
Memory always therefore already needs signs in order to
recall the nén— present, with which it is necessarily in
relation. The movement of dialectics bears witness to this.
Memory is thus contaminated by its first substitute:

hypomnesis.'?

FTTIIARIC L > TRENTH D, “Origins” HFOEEE
EIZE L Y | “infinity (infinite self-presence)” %% 5 L T
BIsl LNV EHERE L 25FAN, WAEEENDY
EHLEARIEZ I 2 ANV OREENSHT
ETHAS, AMEEREDN TS, ANEBIES
EZIBNROLHETHBELTERED DS 5, L
MrozoNERH 2N, EZHROFAILLE-TEE
HEBELBES I,

Their memory turned acid



but the names held;

Valencia glows

with the lanterns of oranges,
Mayaro’s

charred candelabra of cocoa.

Being men, they could not live
except they first presumed

the right of everything to be a noun.
The African acquiesced,

repeated and changed them.

Listen, my children, say:
moubain: the hogplum,
cerise: the wild cherry,
baie-la: the bay,

with the fresh green voices
they were once themselves
in the way the wind bends

our natural inflections.

oDy VA —VEBREFBIIHILTEIHDELT. D
TOAVET OB UEANREZEE LTRASNTH
o, MAKE-T, EBETHAI LI VA -
FTHHIE, ThRIEETHIBHVAPHLLDTH
55U, EHRNINS, FOORFITREATITT
KRN BEAThTHE LD EDOZHMEENEA
ANTHBDEMNL, ML UTL. N7F VS5 TEL
INEF L RI—XEFZl DS LAV EHARESE
2b-oTHBHALON, FIICREEEDALSTE
ERRBILI->THEEBEINIFEEIEEREELI LN
3,

and children, look at these stars

over Valencia’s forest!

Not Orion,

not Betelgeuse,

tell me, what do they look like?
Answer, you damned litile Arabs!

Sir, fireflies caught in molasses.

EELEELLRWELIATEZ Oh T EHTIEE
Kd-T. BEOEELPKE LI M TN EZ AT
HEIICESNTLE TR ENSHENSEMN
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X Fe7—eZYyH oD TARDEFE] « T
DFF] LIPS, COFEE L DBHFICHN
LT NBEBEIDN T ) ¥ vitkhid, REICH
TOEFMLERCKEN. RELEETIH0
SE LY NCBOTEhEFELLWETERZ
ZIE0 THROFHY] 2 RBIL2EHLEES, £
CIREBLERHLDOOVHEILHBEEREENELEL
THWBIEIHAI L, BOBRABU S, HRFEGEDH
OHREEEAHTLEELNERBATIEENFERLE
M. EBRBIWAET—XT7—-2DFED LI, RU—
DOARMRFRBICEIONTLEENI I LKL A
9o LD L. Zx Ty FEICHEATLZ &I, EHl
A N 7z “that terrible vowel / that I” 12 & » T, & 7 “Answer,
you damned litile Arabs!” & 0> - Fap S ICFBHEI N TII U
THRELNIEELDIR. BERNOEBIEILET
ZFBRORMBILEBULALBANS I &IN5, HEE
BOXLs944 XERE, ZBNISERALERE
DB GEHoFE]l. ThizzskERoh LK
MONPEHESHIERRATIEREALD, 2T
Hha3haRKEERIAALEEHL [E] 2H5
TE2HRDELEATY LB BIEA D,
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