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Jane Austen D Northanger Abbey (1818) »' Gothic romance
D UK AEHIZHA U7 commedy of manners D {E & T
HBIEBIEEHEE > TLK A, A Radeliffe
D The Mysteries of Udolpho (1794) (LLF Udolpho & 1 ) 7% 8
TE 91 #F ¢ Catherine Morland {3 Northanger Abbey T I &
v 7HBHERDL, TNPBRIEBEIZICLEE
BB THS I EEE->THRET 5, Catherine D)
E V% 72 L 72 ¥ % Henry Tilney @ “Remembering the
couniry and the age in which we live. Remember that we are
English, that we are Christians.” (Northanger Abbey, p.172,")
&) HE & . ‘The visions of romance were over.’( A
p173) &S Hbd X %51 A L T Joseph Wiesenfarth [d,
DEEBIZ. ‘mannered social order’ /% Gothic FY 1 & Bt
ENIZ L. “Gothic illusion’ HFEA THEEE R D reality A
BRE» 7 & EZE S, commedy of manners A% Gothic
romance Z B IZBVAARLEL TV 3B®, romance D¢
07 4 D S/NGAE F NI RE AT U T Jane Austen ¥
LENNF 4 X EFHN. GothicH romance TdH b #f
FETH B 51 Auvsten D {Efh I realism D/NERLTH 5 &
SNBMZTH B, LH U Radliffe DIERDTEADHFH
TH? [BREHTYy 7] THPSNZBAKR] Lo
7o¥EE 2. Radcliffe D {E5 1213 Gothic romance & 3., %
DOHEMNILTIMETH25BENBRLRABET 2HBET
HBIEERLT B, £TD Gothich)Bi & B HKIH
RICAHEIIEPE R TR T B Udolpho % The ltalian
(1796) D F =13 & X I Northanger Abbey D & - 1o FHETH
b, ZOESEFIEIE romance T3 < realism D H 2 E
ELFEL2BMTH B, KB, BELEHIFTHED
T B EATHIEET 5 &£ T 3 Udolpho ® Emily %, %8

ZERUBEEANES &7 5 The lalian D Vivaldi DI

B#HELEIN S, Raddiffe DIERD D XS H—H
I3, Austen D/NERIHAE EHBHIICIEZ ShB &S &
BELULAEHULTWBEEL B,
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Radcliffe & Austenl3 Ch & T~ WE AL SHHEBIE N
TEIHN, FRTREEROE oS L bOBIBEDOH
& -EROBELICHEEICER L. 2h Th o@D Gothic
romance & realism/PEE &0 ) WIBH L RHEEEREL T
WAEZEICONTEE L., Radcliffe DIESZOHE 48 5
MUz, FTHEOLEOEBOESIC ST,
GRS REEBEOHECEAOETRENEALT
E/Z EEBEFRIEN SHL, RMilesid, BHAZHED
BELTEA BB TEEVDOERLEFEDE
B E S BERIBIZ. BIBAYIZIT liberal T, Protentant
(Dissenting) T morality & propriety iZ DV TCREL WE X
EREOPERBOMEHLES > T EERL. &
OTEEFBLEHRNHENLIREZBE L ORREEE
Radcliffe DEROEED 1> & Biz LTiL 3 (Miles™),
Austen DIFRICH B & FEXELRZDOEESDIHDIZF
HOBBHEFERESRBEREBR I BT ES
ha3hY, ThTHREBENLEORBILL-TZD
BOANEEFRDEREETH 12 EITBEDD L,
—DREIDEINTEN, HELEBOMALZER
UTHIBHEFA A ES N AustenD oA Vb iESL, F
7z Radcliffe D35 &1 b 72 & £ 1S The Italian D X 5 75 .
Ellena & Vivaldi O REFIENHEORH S HAICHE
hati-h7oy bEED,

CDESHERICNAZ . Radcliffe & Austen DYERIZ R,
SNARBEE BT ZBIIBEELL30R, D
¥ > ‘propriety’ & ‘sensibility’ D¥E&:TdH 5, Mary Poovey
13 The Proper Lady and the Woman Writer T, 18RI HIE
O3 & FEPEREROBEENEIEIC X » THTDT
ShTWwH, THOEBIRFENNRERI L, B
KEH TV a VEXEBEOHSUFETF LD
I I ‘propriety’ DENERI N THSOHEERE
BRATE UL IRERREEREH LTS, £
DET, THIER. REZDE oA >, ‘properlady’ 7o
Bl - TCHEER &I, HEREAES (modesty) I



- THEPEEIh, BOEHRIZTENELZHIE X (meekness)
1I2& - TER & . romantic love 3 B #IfHIA HIC DT
hEEHICEZ 5N B & 5, ‘indirection’ (FE#E + FHE
%38, )*P ‘accomodation’ (IS ) L » o #F L DT H
7o & U T 5, Poovey 12 & 1 id . Radcliffe @
Udolpho 13, LD BREHIBEOEBIZI N 3 BGEZER
DI BN bDTH D, i ‘propriety’ DIBZ 5[]
BICHBE LD - 7o & D ITR X B RTFHI A Austen D35
BN Th, HoLEORE B2 H 5 B, LD
FHE & ‘propriety’ DML BARICEE D SV TTET I
L TEN I - 7P, ‘Poovey’ T F 7o ‘Ideology and The
Mpysteries of Udolpho’ 12 % W T, MBI 5 ¥ 13 #1782
(sexual purity) EREH (BE5ESh 2 ME)EFAL T
1895 2 &2 L - T social identity ZFESL U7z & L, 181H
CITHAT U 72 “sensibility’ 3 5 4 13 ‘sentimentalism’ D b D
AFADF-—DBEZNEhIIHTEEHEHIIONT
EZ L. kA sensibility’ DfifE%F -» TG UREIK
HBIERLEENHT Z LRABICEDTHHIMEST
BoBE525bD0TbH-7, £LTN3EY,

Z D& T3 Radcliffe @ Udolpho. The Italian, Austen
D Persuasion (1818) 2B D LT %, Austen DIERD S B
Persuasion % 25D X, £ 04 > Anne Elliot 2535l & %
B LFRTIEBROHEFEHRAML. BOERHED
AL THEREONS ] HBER-THBEI L. &
72 /N D BEET Annet Frederick Wentworth & D IE# % 55
B AHAEIF A ETromance 2 BIDIF5 &S
D Austen DIEGITIZ L OREERF - T B I &ML &
B oREIE, MEE. popriety, 8., BiE L 45, HCEW
#l& ATERIE & OBE%E » < - T Raddiffe & 3 5
DIZHEBEEN I EBDLNBEIN S5 TH S, Northanger
Abbey IZEA L Cld. Thdi Udolpho % § -1 D LW YA
AEBETHIBROEBLANI B 2BLVIERR
FPRICIR B Ei2T B, F 72 Sense and Sensibility b1
FICANBNE AN, Pl L5 Eoq Uik
CARBE AT SN TH B, SEIEERLEL,
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RO, KHORIBHBE T A ZNOERTEAL
EBOREERL. LMD propriety’ £ ED L S I
> TRAT A5 H.

% 9", Udolpho. The ltalian. Persuasion. & DVEMIZE
WThH, FREEESTHEOL DS VORO EHAE
CHEOMBEBTALEILL » TYBEIIEZ D, oA
VRAELBNELLOBHICIS SN DT 300 £
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BREELHEOREN v E—x 2 FITh 3 2 &k
& - THEMNA L 5N 3, Udolpho TI3. LaVallée & i
5 BAAPRTE S 7 Emily St.Aubert!d. Valancourt & 25
WBMDEFITL T, K StAubert DBEE EFBIZ L D La
Vallde 5 2 &2 RENIND, ZLTHREEZD
< Montoni D & RAHIG S F 72 & & 1T Valancourt &£
ST LEZEIN, hOIBHEF Morano 21X Bf
BE %183k d % Montoni D BIXIT & D Udolpho B iZ 4B &
h, BiFOEBIIEE 5, The ltalian T3, FLR D Ellena
di Rosalba & 7812 7% © 72 Vincentio di Vivaldi (3, &5 D F
FEDn, HIBLTHEELI N EBFOENES
ZRLEELNSETSNE, Th EFFT LT Vivaldi
DBIICIE, HOBEEH Ellena E OXBIZAF U FE
ZTREORBELTRAL LWHAENREI DIEYD. 1t
HIEEMEIEL &5 &F 3 Vivaldi B R A & DERE
Schedoni D 5% 8% T Ellena i3EERICMBAI N 3, T I
52 ATHEBUZ%D vivaldi IR BIBERIIZH T S,
Ellenald %3 bN 3, Thelalian T3 b 01 L7213 TH
(. ZOBEATH 3 BHD Vivaldi b B D EHREEIC
o THRWIZE 58N B, Tl Persuasion IZ BT E
3753, AnmneElliotldZE L LW APPEHE I 2RI 27
FTT FEBEBHFENR NS, TLBEKFOH
L Elliot RAHF Kellynch BB B LI 3 &, Zoff
DFEOD Croft = AD TEEH. Amne MM D TEE L7zDIZ
EIB A Fwaaid 1 5 15 b - 72 Frederick Wentworth [X T
ST EVWIRETH B, ZORBLPESILERAIE.
Wentworth KIZHAEEN L . FEEDHTHUHLDI S TH
- 720 Kellynch B DE U1E 9 & T Elliot K & Wentworth
KODEHOMIEE D Udolpho* The ltalian & 133 > T
BERHEERS L0BHEBRES LA, B30
RoOH, Ameld Wentworth lGEFIFE Lc D 2A& DIC7E
SR DT BEEETILE, LBENEAREILELE
N5, £7: Anneldfk Mary DIBRD A « DEEIZ R TS
B bHE L, HFE DFVTIIHL (“.all that was happy and
gay, all that was glowing and bright in prosperous love, all that
was most unlike Anne Elliot!” Persuasion, p.138."),

UL LID32DYEIRBTE2TRN Ny E—2 U F
KRIXED, Ay TNVEBEEL. RAFCMHERELR
%9 %, UdolphoT Emilyid, La Vallée °#{f MontoniFk
ADHIFT % ¥ $ » T BH DA Quesnel % Montoni &
ZHT AN, HERLavalee BIELZOTICD ED
Valancourt & % ~ TEHICE ST, BELWLEEEDN
T 7z The Italian @ Ellena b . Ei3 BrunofABOIR L 1S
BEBESTHE I EHNHBAL, BFOTRHDEVE
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BEBINTH TR Vivaldi L EIET 5, Persuasion D
Anne 13 Kellynch B O & A3 78 & 2 - fo 28, HBFR
3FEF 1 OB EE &+ 531 - 72 Wentworth [K & BE 2 E
HTHEET S, ZDLIZ, 320FRTRED IV %
DHEBELMEORMBEICE U TRELEAP LM
ThED. HFOLBOBIFICEIRFNLHETIALEL
B EWIRIUBENRSBZ I ENIDNMNLSB,
EFNTREOA U ELRBICED ) BB & ME
OFBIZED LY ITHR LT B35 5, Udolpho D
Emily {Z. MontonilZEN S5NTA 5 U TAFEOWHE. E
ICBAA T Valancourt ISRIE X N o, B LGB L =
DB DUENS BbEEDEFLET. RO LI ICELI,

The conflict she had suffered, between love and duty she at
present owed to her father’s sister; her repugnance fo a
clandestine marriage, her fear of emerging on the world with
embarrassments, such as might ultimately involve the object
of her affection in misery and repentance; — all this various
interest was too powerful for a mind, already enervated by
sorrow, and her reason had suffered a transient suspension.
But duty, and good sense, however hard the conflict, at
length, triumphed over affection and mournful presentiment;
above all, she dreaded 1o involve Valancourt in obscurity and
vain regret, which she saw, or thought she saw, must be the
too certain consequence of a marriage in their present
circumstances; and she acted, perhaps, with somewhat more
than female fortitude, when she resolved to endure a present,

rather than provoke a distant misfortune. (Udolpho, p.155*)

FPRBANDERE. 2F D Valancourt XL TRA S
L D (V0TI Montoni D ) i 4% 1 <
L& APBANDEEOH LIS HICRD, B
HHRNMFEN S b B Emily id ‘good sense” %
¥, BHLELEIEL, BLBHEBEORELZ L THL
B LPHBEIEHLTHRTNILLENET S LER
NTED., T/ DEBMWARIEIZE D - T Valancourt %
FEHEIEZZEE2BNIDE -, CORBEHRIHER
HATEEX T DO ‘mamers’ 2BET3HDTH
D, F/IROD X S I5T-& 3 St.Aubert O [ “sensibility’ & D
b “fortitude’ ZRFEIZH L] LI BIRHIDDOTDH
5) el f:o

‘I would not teach you to become insensible, if I could; I

would only warn you of the evils of susceptibility, and point

out how you may avoid them.... beware of priding yourself
on the gracefulness of sensibility; if you yield to this vanity,
your happiness is lost forever. Always remember how much

more valuable is the strength of fortitude,...” (Udolpho, p.80)

HIC sensibility’ ER LBWIC OO EK[MT B LS4
Emily KD LS BHEZEFHILLTHEOREND
bLlhii, Uh LK StAubert BE I I T ‘sensibility’
DITEBEICEELTHBDTH - T “sensibility’ €D b
DEEHEFELTHBEHIFTIRIEL, F7: Poovey il L g,
‘sensibility’ 1213 [5E L ERIF « RS 1 & 5 (feel strongly,
sensitivity, responsiveness) | &> aestheticZS T & [ R4
FF > (capacity for rational feeling, benevolence, generosity) |
&S moral AN H % (Poovey, ‘Ideclogy’ p.312)e #iE -
T moral 73 HHGEFH S 1 B 35-E 12 fortitude’ NER S N,
HBFE TS ‘sensibility’ IIE - TEIEOBHE I B 2 EAn
ELHONBLOSMHEER S, Emilyil & » TR
BANSNE bDUEDTH B, KB Emilyld. LaVallge
12585 L2780 A Morano 18 BB T N id T D 4TI
ADOI EE Quesnel ST SN THASHEBLHED
FIEMNE LB, COXDOEZ 2B OB U TLE®S
Ff2o I & &P U Tur 3 (‘I do indeed perceive how much
valuable is the strength of fortitude than the grace of sensibility,
..." p214), BT Emily I3 Udolphod % H T Villefort{fi B D
TREZFLTHAEICEY Valancounth 5EH3 N 5
ML %Y THEELTLUE -k Valancourt IZ 5% b &0k
B3 EIHEEBIRET S E, COEBEERTIANT
Valancourt & DB AT D 5,

His (=Count De Villefort’s) repeated arguments could,
indeed, alone have protected her from the affection she still
felt for:Valancourt, and she resolved to be governed by
them. (Udolpho, p.519)

% b Emily iZ, % St.Aubert, #{X Montoni, Villefort g
B (T %00 F VilleroiR AOKRDRERBICH 2B )E0S .
DHER KRIZHT 5 AYHh 5 0fRERLTAS D
SHEB L., HH. B, #HE~06%E., 2LT
‘good sense’ , “fortitude’ | ‘manners’ * KEIZ L, £D 7 dH
CHSOBRERBO L ##HH TEHCHMIZEH 5 “‘proper
lady BDTH b, £ UTEEL DI, [Villefort{HE O
EIE 1T H Valancount ~NDERF N S L AEF -] £
EMSE SN X ST, I D ‘propriety’ DM % =F
EMN, Emily DFEF -7 (THhbL, EELK
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Valancourt 5B 4 3 2 Sk > TRAB BB EHEHEM
SEFLN)EELZIBNTINBEIETH S, Emilyld
12 Valancourt E D BLHIZE D . “fortitude’ 2R Lz
BhELBRRFEBILLSUN - LELIN, THhT
b “fortitude’ W E S EH D IE L O DD 0O IE EDREN
SEF-TcENHI T EEH > T 5,

... she was compelled to acknowledge, that the fortitude she
had formerly exerted, if it had not conducted her to
happiness, had saved her from irretrievable misforfune —

from Valancourt himself! (Udolpho, p.584)

Z ZiZl. ‘propriety’ 25F 5 Z ENBEMHEITH B LM
B i D OIRTE *FESLIC DI H B &1 5 “propriety” DI
SBOBIAAIIRT Ky 7 ADRBEEITENT LB, E
B D%, Valancourt IZEEIBIC X AEETEICA-D
DOEIRE L&D I LT Villefort BN SFEI N
T Emily (3 Valancourt LFEIET& 5 L1275 5,

W RARYD, BECIHAET B LIk > THSESF
D, ZNNZICH DN S &) HEET Persuasion 12 bR
THbB, HWEDIEL Wentworth [ & DEEIE % Russell £ A
WoFED S LD ICHREBEIN AmelZIRDO L S IZHEZ 5,

She was persuaded to believe the engagement a wrong thing
— indiscreet, improper, hardly capable of success, and not
deserving it. But it was not a merely selfish caution, under
which she acted, in putting an end to it. Had she not
imagined herself consulting his good, even more than her
own, she could hardly have given him up. — The belief of
being prudent, and self-denying principally for his
advantage, was her chief consolation, under the misery of a

parting. ... (Persuasion, p.56)

Ame @ S TREY L. BIhO RBAB D] &
BlRRPHLS S RLME, HETES T DI
SR E»ETEDIE % % ‘properlady D DT H
5, UhHBEEZEHNIEEILVHEFOLDIILSB L
BULEDILI2RBBEHD LD BB, HEICH
B 5 EEE UTHFEARFEICT 5 08N/ Emily
DOLEBIZBLSbDONRH B, D% Ameld, Lovisa
Lyme TiIAZ LR HICHRLLTRWITAZ D%
123D, ZNid Poovey IZ & 111E Anne IZ self-command
NH B EAE7R L, Wentworth KK IZ I &A% “fortitude’ &
‘gentleness’ 2 FREA L LETHB L4 oEB I &I

5

BoT, BESMBEOFEEBLMS S LIt TOUD S
T w { (Poovey, The Proper Lady, p.230),

Her character was now fixed on his mind as perfection itself,
maintaining the loveliest medium of fortitude and
gentleness;... he had learnt io distinguish between the
steadiness of principle and the obstinacy of self-will,
between the darings of heedlessness and the resolution of a

collected mind. (Persuasion, p.244)

Z DiBFRIZ. Udolpho il 31> T Emily A%, Villefort{g B 1z
$E - T Valancourt 2 55> 5 Z & TH 4D ‘sensibility’ % 3
vho—TEBIEERL, DR Valancourt & D
BEEOOHMOEZIT B LIZK 3B L (Poovey,
‘Ideclogy’, p.32NRILTH %, 2% Y Emilyh Ame b, B
SOBELET, HRHBENTEL I LERT I LK
o THRRMICHEBHEFEB TERICLLELI. B
Ciflrzo ACER L IBENEBLTHS
DTH%, Emily DF A 5 £ F 5 [ ‘sensibility’ X 0 b
“fortitude’ D N KE | &) GEBIZ, bE b L Austen
@ [ “sensibility’ & 0 & ‘sense’ D HFHWAE] &5 HEE
EZENBEMTENI-DOTREREBDTH B,

The Italion @ Ellena b ¥ 7 R B 75 R B8] %4 5 > ‘proper
lady’ & LTOME % > Tl 3, Ellenai3 ik Bianchid
T T Vivaldi E OFEIBICEET 50, TDOIEEBTHE
B3 3%, BEARICEHLUIDSh, BEREN»S (Hi
RESBRELHIOBEBEMSHICIIKESD
TE7DT, BEREUE VivaldiZ YD 7o »IcFhiZ H i/
2CCCHETS) BESY Sk, BELE
EFEZE, VivadiRICED oML FHFIEBEL
EHELAEIEEZBOTCEEREQOELE 2R Y.
Vivaldi &5 3 & & &2 £ X B (The Italian, p.69), T #id
F 7o, WA LI & 7 Vivaldi EiciEER A R T
B EEEZL DM, ‘proprety ¥ BT HHBOHEEIC
BENRERTERLOLIETH- T,

1t was true that Vivaldi had discovered her prison, but, if it
were possible, that he could release her, she must consent to
quit it with him; a step from which a mind so tremblingly
jealous of propriety as hers, recoiled with alarm, though it

would deliver her from captivity. (The Italian, p.122)

U U Ellena 3B Vivaldi 559 51371 2 AT1EERE
EHRIFH U, BEO Vivaldi ORIEE W 0 ShFICHE
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DEEIE (DI )% L 12 (p.166,182- 184), ‘propriety’ % 5F
D ENIH -7 Bllenald, HOMHZ L THBEE -1
DEEYH Iz Anne EXBIITH - 7o Z D EHH % Gothic
romance, Ji ¥ realism/DE & 0 ) WM& bEET S &
LB bNB, Anne MiEEER T Wentworth [ & D #5154 B
BLAW. BOCEIEERO L SRERIE > TRD
LS IINTE 5 O REBREEL,

‘If 1 was wrong in yielding to persuasion once, remember
that it was to persnasion exerted on the side of safety, not of
risk. When 1 yielded, 1 thought it was to duty;..."
(Persuasion, p.246)

‘...1 must believe that I was right, much as I suffered from it,
that 1 was perfectly right in being guided by the friend whom
you will love better than you do now. To me, she was in the
place of a parent....I am not saying that she did not err in her
advice. It was, perhaps, one of those cases in which advice is
good or bad only as the event decides; and for myself, |
certainly never should, in any circumstance of tolerable
similarity, give such advice. But | mean, that I was right in
submitting to her, and that if 1 had done otherwise, I should
have suffered more in continuing the engagement than I did
even in giving it up, because I should have suffered in my
conscience.... a strong sense of duty is no bad part of a

woman’s portion.” (Persuasion, p.248)

Anne |3 Wentworth 5% 55 % L 5 8158 U 72 Russell R A D
CEEFELLEBEE->TOALELE > T UL, &
DB EBBEUI- AL, HBEINALEFDIE
bEHE WD - 72 (‘she did not blame Lady Russell, she did not
blame herself for having been guided by her;’ p.57- 58), 7
. AROBSOWMD A BEREIBEHDEET
HO, ENDBRTULSBRLERBRIIETHY . B
KRS ETH- M BIELD -, BHRERT T
NEBRBLOWMBRINEENTWELESS EEHRSIT
TWbd, 2O Ame HE®D 3 A » blE. Radcliffe &
Persuasion DTN ENDF » TN OIL@EY &S BHEOH
HEERLTHD, 2F D, EDE oA b “proper lady’
ELTHEBEBLELTCHCMH LEBEHD 2~ % &
DOMBBRIEIEL TH-> Tk, LML Anne 135515
EHDTETOMBEAEKTZIL12L D, BLoW
BRIV RENDIEBLLL%5B, Ameli> 50
B E U 72 A% (“not with a few months ended Anne’s share of

suffering from it. Her attachment and regerets had, for a long

time, clouded every enjoyment of youth; and an early loss of
bloom and spirits had been their lasting effect.” p.57). Ellena
®© Emily IZ NSRS I B OENIC B I MRS
THELLESTH -1, MEOKLWBEEBL TR
FILRBIEERN, TRBETELLE~NOTLE
ol licd-» T2 LENIRE(BLOWME). &
R Z OO MEICAh I ROREOES (MiRE
gbhz)zrHh, MBLZHE LTOES LEMERS
IR -7 S 2 ETH B, —H Radcliffedd &, Ellena
T ORIE%. U, Emily 13 Valancom » 53RE &N 3
EFILH > TREOEBFENE - DT, Bk bid
ZTOHKMBSFPINEELSALESTETH S, (1B
HERITONERLOMBFIL IV EENTIALS
51 EVS AmeDEERFELABOILEE>TIS
LT LB bNS, %/ Persuasion® Musgrove k A &
Croft R AlX [RWIBHMIIERTEN] TH B EEH M,
ZOD B Radelifffe b o i Bi LTI 2hEL
ENBZNELLI, ZUTHKRARLA LD I, ik
LRSI S LEMI b RERZELRBICENI N
T5 I L, GothichyBicEbh B LIt K& H
HELTW3,

oA Vi BA ‘propriety’ DfifEESF 3 Z LiC i3 EH:
PHHNERNS I ENEEN T B, Radcliffe D {ER
KB THEELHHIIERSIN 2 DIREBEMEDR
BUICEL TR TAL, MESHLESRBI KL Z
HTH 5B, 12 & Z T Udolpho T Emily IZHIE X H ¥ DIE,
B ER U TMA &5 E8H LT3 (“she struggled
to overcome the illusions of fear...” ‘Emily, somewhat ashamed
of her terrors,...” Udolpho, p.240, 536), £ BHEZH LS
ETBDIB A bW TIEAL Y, The ltalian T3
bEHLVialdi BRBEERET LT 0S5IEH - 1c
& &1 T B (“His understanding was sufficiently clear and
sirong to teach him to detect many errors of opinion ... as well
as to despise the common superstitions of his country,...” The
Italian, p.58), Vivaldi % REmBERICMT 21397 - 1o
Fi# Schedoni DBEDFEER L TEEEYZ 21T
BB - T Db FLABHBFHOENLTH 5",
LU, SO &I ICkEoA »icE D ‘propriety’ D fE
BEHIHT 5 MBENSHBLTE D, %I Radcliffe D
ATHEEOBEMAERINTHE L0 I HANUENR
HoNBE—HFT. £hTbH KT Gothic romance. b 9
F 51 ‘manners’ DR TR XN 3 realism /DR & D
Vv VIVOHBHIIEET 5. IRE T Gothic A% Gothic
7o A& %55 L. Raddiffe DESICH 1T 3 “sensibility’
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Northanger Abbey C Gothic 7 33 41 U 7= Catherine (T |
Henry Tilney @ 3 Tilney {$ 5 % Udolpho ® Montoni ® & 95
REBW, EERLALOTRA LN, LML
THBDTHRHREODERED , BIIHEOD gallery L5513
LEhaEELLD T30, Heny il Rod - T [#
BRA[ATSI L, RERNEWH . X balgEU R
DERAEZLCWA] EhliEnsh, BOBNEHE
EOEKAE L. ‘goodsense’ EFIZDIFCILBE-TW <,
BEHOREODHNBABNT AL [TLTRAPEL x—
DMk, 15V 7 . 24X, BILESEEPERIG L
Db LAy, B E ‘manners’ TFONT-BED AL FY
ZTRBARFINT, FEINBOELLELRLT, Ax
DOHUERZELED A DR U - 7 ‘mixed characcter’ & 75 -
T3] E0D bDTHBH, i Gothic romance &
realism /PR DB EZEBICSVHT TS EEL %,
Radcliffe D34, 7o & Z 172 & 2 St.Aubert RO A % O
ENBELEDA FYRADT N aT7DT 5725 b
OREBEERBRTZHDTH -2 LTH™, HHBIE
B GothicHFYRMANTEL T BRedilid, #H5H716
HIEDT SV XBETH Y v 7 TORETH HLE
WHot, MBEBN LA EHREI ZLHDICIBED
HELAHNBLFOMTHILENSINLTHD,
NiFromance DEFETHH B, ZNIZXH LT Austen D5
413 Northanger Abbey b Persuasion 5% H13 14 ¥V X T,
B ‘mamners’ TTF SN SEEL THERFOUR
HROBE #EMN B,

Catherine DE Z TH 5 1 DEE A1 ‘mixed character’
NDEKRT. I NniE Radcliffe D {E5L A Gothic romance T
HALEHOBRICEALIHEETH S, —HFIC romance T
BEE > IT8)/ Y — &2 F ORI A A, novel T
13 realistic THERIE AP O WA NS L EN B, Radcliffe®
55 DB Ao B A Catherine AV E 5 12 & ‘mixed
character’ TR OO E I MZIIBENH B0, £h
TbhEAHRRKEOARIERTNIZ, Gothic &
realism DEWNHREINSE X HICEbN 3, Udolpho T
Montoni i3 Montoni Kk A% B L. FICHI 7L HEYT Emily
DBRMAH % RD. T DIHEF Morano DM END LD
% & Morano % 1) % 72 % 1ZBK - T Emily % Udolpho 5
ERERU L, RENRELUTHEEES 5 -1,
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(EEH A5 FREIZK St.Aubert & L THIEIC, HoBaEIfy -
Hirhb, )—F Austen DEMORREBLTEZE T
S % 3B DIV, 12 & ZE Mansfield Park @ Sir Thomas
Price {3 Famny iZ& - T L2 6 L EA LWEET.
B 43 D4 4> Henry Crawford & D #51& % Fanny & £ DFE &
& - THRIFICH S X OEEIEZ & LT Fanny 23078 L &
S EFBH, BIFEFEEE LT Famny IZBR > TR T L
D3 B HiFTIL U, Persuasion Tld, ANDREH LA
©HLEIC 2 754 B Sir Walter Ellioti3 Annet 19 D%, &
SPMELTHEREALOBELED Wentworth G &
IRAREIBT A LATRELEATHIRUTBEEL -
7o hi, —BAEE T & 72 Wentworth I & Anne DFEIED B U B
F o RFICRBFICERF U0, LD Anne DEEIEIC
RLEBUHELE LT 3013, b3 PEENICHKEE
LTHWHLREDHE TR LN, ELORKATHIR DD
Russell K ATH D, EETIZH 4 Russell & AIZIZ Anne
RS B LHBIIL N, X TR REHEFEIFFT .
Anne ZHEEL S B OBL ORIT E A28 5 HIENER
&N, Raddliffe® b oA > & DILLEBIZBEHLYH LN
FTITATHBE EHIZEbN B, Northanger Abbey D
Tilney {FET X Z . BFEMICHRILHEIBGEBEFICHEEL.
Catherine 3884 3 L S5 IZ4F L b amiable S A¥IT b
AR, EER UL DALY T 5 & 5 7% Gothic D1
AT/, Radcliffe & AustenDEED EH SH L
DHBHRENRETH» 20 3HSHITH B,

REUNADOABIZEB LTS, #/F Austen D ESRIC
BRADHDAI DN, ELBAOFEEILT LD
SABIE A TIE 1>, (Persuasion T % Sir Walter Elliot VB
KOAWT, FLHEOMEEAER TSI LKH>Th
% William Elliot KA, BEE HEYD 7 IC@ S L &
LU T KellynechBABAZMICL, 20FEXUELT &
Kellynch By % AF T 272512 Ame iICE W H - TL 3/)0
B AT. Anne Dk Mary /)M Lovisa b R 2% £ > A
THb, )ZNITH LT Radeliffe DR TIIEE KA
DEVPEHENTOE, UL bZORITIIHESHEE M
Z 7 U MZBAGRPRENTE L -2 bOhih
S5ATW B,

Gothic DA X 1448, © L T Austen & DRERI I E L
3. MEOH 25, #E. Fa[BuYE. BREL
=72 Gothic DEEMAILTHIFITH ZDTIRAL, FDE
ChrREhicr—<, BEoBRKOBRELLTLIEL
BEFSNB, [ KFFOLIHENR] (‘anxiety without
escape’, Mario PraziZ & % ), BFH (A& FHR)IDFE L,
M BE% D EHZE THMBZ DM ) EH Gothic DAL D
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RIGHDTH 5, JLWiltl Gothic DB DBAICH 5 D
WWHFB T/ 3 demonenergy TH . NI BEE
() BE -ZHOMEL D b REE L. The Castle
of Otranto 123513 5 Manfred DIRFR UEX 17 T 5 (Wilt,
p11-12), & L C Radcliffe DER & . MEEZORAE,
HE(HBOR)DFEOEEL D Gothic DEDEMHGDOE
FEFE-TW 53, TR AustenDIERIZEDIAH S H, 72
EZE L WItd & 512, Gothich 55 17 kU 72 T4 D %
BE& LT, b o4 v ‘anxieties of commmon life’ iZ 35 OF
PhrENBH, [HED2B3DFE] OO H
WEREASFERENTH B EL SICHEL (Wil p.126
-127). Gothic DFEE & L T D Austen DIEH D LR H
FHOMILEDIERABZABLS, L L Austen D
EmTH#EL(Eo1 D OHOKDOA % bIBRAPEHE
HMEOFEEZPILINE N ERTMEEFOMAEIL L
<« %€ - T Radcliffe & [a] ULk T D Gothic DE ORI
W EEZ 5725 9, Northanger Abbey T Catherine )%
Montoni D & I LA LIWREEEZL 3 Tiney IFE b
Catherine iIZ & » TRBADOKETH BIcF &,

& T, Raddliffe DYERIC BT 3 MBBEOBE., HE
(BlOR) DI-DBE L 1~ » 12 Gothic DED Bt & 13 &
A BDEASIH, Flokos vizbid, BSESE
FAIOFEHIPELIDIT, GothicDBEDOBMEESEDLD,
¥ GothicHUBEARPEBMBICE 5 INB I LITH B0
AIdy TOHIXODWT, Eoaf b nFED
‘sensibility’+‘susceptibility’ P &G < FHOFbHO N F bEE
KANTERBLTNL I ERT %,

¥ 9" Udolpho 12 51T, FEHZEK K Montoni iZ Emily ®
S (B Cheron DECLBE )TH D, Emilyd b 5 1AD
R (X Ok )Villeroi B R AL, FBFICET S A
Mo RE DL DS THED - IC Villeroi R 5 &
BIEL., BERIBTENh o7, VileiBE bE
IERIH 5 ‘passion’ D P Laurentini E 5 TH D . HiE
BRI EOB%REE T, Laurentini 3BEHBIcELZES ¥
T Villeroi KA %5 U THREE L f (p.523- 528,655~ 662),
Udolpho S ICHHEN B2 L EDLNEDBZH % b Z O
DRIHEE Laurentini 7% 20 EATICE D kB4 L & Bbh
TWHAD5THB, %72 Emilyid Le- Blanc I T Villeroi
KADIEDERE RIZAT > THEICHLS bTH. Z0E
BAHERMOEEESIKBETH 5D ICEHEHTR
HicEBbhTUE I DI, Vileroi RAWRIERIEICH
HFLIEEATFHIOBOTINAI EMNKRELEEL
T3 (p.523-528,537), £ LTEEHN DX, Villeroi{kE
E2ADLHOBOEBEBRADTEIER. HBiEEH

PHMEMBLEEFREN ) I Mvedbld -, o
FORBFEVEEFRIBELHAL I LOBRETH Y.,
Villeroi & A & Laurentini & 45 DD 2 A0 D
BAOANIRIEA Emily HEOEBE L 2UNRDES &1
9T & THB, Radeliffe D EmR TIZMBRBEZEOMZE -0
FEDOHKDIE L - 72 Gothic BRI, BENFELZEN
ILLTE O » OIS M - BEORMBEE RIS
ATERTADTH B, Emilyld, BEEIEERELE L
Ehiz Villeroi RALHEZ T THELLEBLLUT, BT 5
Valancourt & DFEIE A2 L&, Moranof@AD SEDIE L
SKIgX h. LD D D Montoni A 5 Moranoftl & DK
BRI ONS (p216), £ LTI ORBEBEBASH
BZHM13. Udolpho 3% TTE ¥ 12 224X Morano {8 % Emily ®
WEERN . Emily P REBRALWEnAT3EH4ICE
Hl{bd 3 (p.261), Emily ® X 5 &4 % Gothic 922 =
DEIBFELDAED [HRF] hiboTHEI &
MBL, MICLHlEBETRIEE, BRCTEIL LRSI
o THRBUILEEEZRTEnily 3GHT BH. Zhh
KURBOEELRETHBI L3N DY THES
N7 AKTH B DIZ. MontonilZ X 172 Laurentini® b
DHDIEEEmily BBV ATUE D DD (p.248, 662-
663). % 7o E} Montoni kR ADIED 1 2 JIZHL D Dhvh,
BEPHEAIh TS5 LEBEBOI—F 2B -
THICHEFE - ERTLUE S Db (p.323,329,348),
Laurentini & Montoni & A Q353845 Emily ® 558 & T >
BN TH 5, LBl Montoniht Laurentini % 5% U T %
EofcltBEEbhTi L. WETEMEERFEHELL
72 Montoni 2 & Montoni K A b MEEZE DI £ HITH -
T 7 (p.281,304- 305), Emily b F 7 Montoni » &
Morano 1A & DR FEFEIE /213 T { . Emily »% Montoni %
ADSE &S T L1248 - T B HiFr% Montoni IZEE 3
FHICHA VT 5L HMEINTH Y. Lavrentini A
25 Bbh T ® & FEEIIC Montoni £ A & Emily &
MontoniiZ B ENTHEZELNEBERIH - EEXL B,

L U Emily DS & ‘sensibility’ D& HiciEB T 5
IR D EEMELPLCELIRIEN 5L, Emily
1% Le- Blanc3i2 % » THE B IC Villeroi R AT 3
EEDbh (p491), KO - 72 EE K Agnes H* 5 b Emily
A% Villeroi kR ADFTRAI Gascony DL ZEF L Tini
%% o0 (p647), Emily Z3h O TR B EH L
(Villeroi RAD bD EB PN 3) I —HEE A R THL
Tl & (p26104) b Bl L. Villeroi £ A &
St.Aubert DBAFRZEEE D ICE B (p650); BE 5K TOERE
TEmilyRRUEDIF,. XOEBEDEEBSFLAREDF



THHREE. BSOMERBESEN/L N ELITR
FIHEIAH S, UL Laurentini(=Agnes) & Villeroi kA D
L2TOBENREOTICHLNMIHELE, XOEHROD
FDENIZEBN SN, £ D IZ Laurentini DZ@BDIE®©
Villeroi K ADFEIBERTOBRENHB T2, ZOBE—
Emily bENTH A X bEBOFRIIEL TRI L H
Emily D 2855 Villeroik A, Laurentini D558 & +43 275
MOBBLENS IENHETE LI BE-IERS
NTEi, DED, Emily b b LEBFEIEIESFTH S
B, 2F& N7 Valancourt & DRF RGBT T .
Laurentini & G ICEBOFELZILTH, B0k diL
&b, Villeroi RADREIBIHOBRED LS K EEDF S
~ X ‘propriety’ - T LEIBRNH -7, LD L
Emily B 513 ‘sensibility’ & » b ‘fortitude’ 2 EWH T BN
12 & » THIER P ‘propriety’ 25D BlE 2L A EDEIEL
U 45 O3B Laurentini % Villeroi R A DAY
BB EIIRTL I &L, F 7 Emily @ ‘sensibility’
& Laurentini® ‘passion’ E3fiE HIF S TH5", Z0
&l Enily ORERBEOBE HICHET I bDEEL
515, UdolphodiZ H4BJ & 4172 Emily i Valancourt® Z
EEPICBLENRS b, DEENFR UBKHB ST
WAEDTRBLIEBLSLEE, WIIRI I LEE
FEHOS>BIIBIhTL 3,

What so lately she had eagerly hoped she now believed
she dreaded; — dreaded to know, that Valancourt was near
her; and, while she was anxious to be relieved from her
apprehension for his safety, she still was unconscios, that a
hope of soon seeing him, struggled with the fear. (Udolpho,
p-388)

D% D Emily i3 H50D S5 bilH B LETRE -BHEEN
THWTHERLTHWROODOTH S, £ LT Emily DLED
COEIIHEHL DX, FAFE D I BT Laurentini O
‘passion’ NAR I NIL DL, PooveyDiRESEIZTH
H, BEEBRLBRICOAZERS Z CHCHAE
%5 L THD. sexuval desire DO FICEEE WD
H U social power & identity % % 5 » & T 3 5% (Poovey,
“Ideology’, p.312,321- 322), I 9 L T Emily DFRUIHE
CHikEah, BEOBRRBAH L, YEOHED
33 U7, Emily (2B & propriety 2 E 9 % ‘proper
lady’ T3 % & RERIC, Valancourt ® & & 2 BT 5%
BUELHEETH H 5, BRETHREETHBHET LERKIC.
‘sublime’ WM (BHDOBEL E)TTTATHEHKERE D,

9

‘romantic imagination” (p.329, 342) % )/ & "C Montoni & A
DIDA A JIZE Y >hhic b, F 7 Valancourt D 5,
Db 5 1 B IC i3 ‘O Valancourt! ... 1 have murdered
thee!” &5 » TRIFICEBI X NI h § 5 (p.622-623), 15
BEHEOI & OBEWIT Lavrentini DME D S b X
Villeroi R AOERICH R T 2 WRICHSFT S, EmilyD
THE 3 B ICER L. Emily {3 Valancourt % 38 - T
bBEBEEUND B, 2 LT Udolpho I BEHWE DB
Gothic fEf & 78 » 7™, £ LT Emily ® & & %002
‘passion’ Z ¥ - T 3 &5 9 Agnes (=Laurentini) D3I TF
LTHELTRESLHO LRI (p.574). Emily DEB
3" % Udolpho 38, T @ H SEZE I3 I - 7= imagination D B 3 2
DPEALLVEEDOYWETH { TSI (p.296),
‘sublime’ LR AHFMEFHEILEbOLLEINT
(P24 T /s E OB EAARMBIRNIFATESNSE LA
Bric, BERESMERINW TUEBROL TR EENICHER
EhRIEEES5EL, £ LT Emily ® ‘sensibility’ 12 & D43
HULBERELETRT VNS, THEFELLED . H
BE @ “sensibility’ @ $ 5 A% moral/aesthetic 73 [ | % ¥ B
(Poovey, ‘Ideology’,p.312) . — 5 @ #& T I fortitude %
propriety DHEIZ, b I —HOBTRBERLEH~O
E 5 XN T X (susceptibility) P HCHH A RKbE B
‘passion’ IZE THMN T ENSTH B,

The Italian 13 . OB UL MBFEGEOHEE, B
A FEE G 5 BIE &V » o WE A Udolpho £ 0 B3 57
CHREICRN TV BIERTH B, Ellenald Vivaldik A D
L2408 SchedoniiZ fi il B HY, SchedoniliSElL Ellena
DEDI BrunofHE O 52k MarinellafAB TH O, OF D
Ellena DL T&H 3, % L T Schedoni {3 Bruno {1 D FE
Olivia(Ellena D ER ) 25 U CIEMfE 1. BrunofHICHE
B ICREEWEBER S hic0 %{EA T BunofB % 5%
L. Olivia & 8> D #EIE T 545, Olvia ilFEAN 3
CSERHIELC Oliviag R Uiz &S, BBERAICE
ANTBEEE - T B (p.225,339- 341,360- 361), % L
T Vivaldi & O HIE S 57 Ellena 2% Z 5 & Ui
SchedoniZ, EllenaD#F - Tk I —HEEIFEHDH
BTHo77. Elenad Olivia L DFICTEHBHSD
B & B S LBEIE (p235-238), (EHXIBOBDHR
ALBEZO (BN)EBRBEEO NI TH B, B
SchedonilZ Ellena B4} OIf 4015 & H55OFL> Vivaldi
KEDHIBERBESIKDFREGLEL T, JhE Thot
LT &7 Ellena & Vivaldi OF5IE% S EIFICENED
&5 &5 (p243). P VREBIELRETIEELY
%, Ellena®EM N 7358 b Udolpho D Emily & RIHRIZ.
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Vivaldi & DEFRIEZ LA UM b TORBEIRE S
DT Vivaldi ROED STHiEEhhA D, KhhicHE
LU EMIEEINLDT I, REAKEN
BB TH -7, % LT Ellenald Vivaldi & F%E O B EH1E
28 A HEBE L propriety Z B > L AR &L B A, &
DT BT, RHEDOELETEOER - 72 Schedoni, £ LT
73 { Schedoni & #5148 U 72 %% Ansaldo il £ H FEADEE
bhiOliviek b, HEREER > LBFEL LS HTD
1> T, Ellenad VivaldinfLIFEBETEA L L5 &
T I (p.183- 186) h, BBPES LVPENEE, 15
EoMNIEHAENEN., 2AFBRBEMTICIRCHEY
BAT B &S, Maturin® Melmoth the WandereriZ B3 %
Melmoth & Immalee D K12 7= &% b Gothic & L 135
MCABDR, BLTIDOI & EEEBRTIEENLESS,
% L T The Italian 12 3 T Udolpho & 3% - TH Y12
D%, EllenafZi3 T { BED Vivaldi biEBEEH - T
B O ENRREEIH - T ‘sensibility’ % ‘susceptibility’ % 3¢
BIBHETHB, Vivaldi i3 X0 5 THIBLTREEEF
BEHFHTFOENESZ L] BEEHY 5N, F7 Vivaldi
RTREDEWEHEILIIDLLEEORH» 50
IBOH LIAA HZIFTED (p.30,165). NI Udolpho D
Emily DB D BMWFTH 5, Vivaldi i3 % /2. Ellena @
£ Altieri BB~DITE B D ICHDOBEEB LT hED, o
NE EllenaDEFER 72D, EBllenaBIEAKL EWVIR
HEHFEEESZA D, MOSWIRERALD. 4
BALEPHREHBWHICE 5 &N 55 (p.13,41,76-79),
N3 EIC Vivaldi © 18 & O imaginiation % ‘susceptibility’ %
FIF U 7z Schedoni 5 DEB TH » - Z ENHBET 3
(p.396- 398), Z DHF ‘susceptibility’ % 1§14 & 1 7 Vivaldi
BHRET B0, Thi viadioZBbEREZTIEDL
T & 5 (Miles, p.171), % L T Udolpho C Emily %% Udolpho
WOIE., D& D ‘passion’ ® P Laurentini O F % % 2
WTW L KD I, The ltalian T3 Vivaldi S EIFEE B T
‘passion’ DHE A (E Schedoni DFLEE BT L™, L
U VivaldiiZ i3 Emily & 1338 - T ‘passion’ D SEA 5
h3Iedbnh, BRAFNLHZNEBRTHANLE
bFOABEL THEINTIN S,

He was awed by the circumstances which had attended the
visitations of the monk, if monk it was;...and his imagination,
thus elevated by wonder and painful curiosity, was prepared
for something above the reach of common conjecture, and
beyond the accomplishment of human agency. His

understanding was sufficiently clear and strong to teach him

to detect many errors of opinion, ... as well as to despise the
common superstitions of his country, and, in the usual state
of his mind, he probably would not have paused for a
moment on the subject before him; but his passions were
now interested and his fancy awakened, and, though he was
unconscious of this propensity, he would, perhaps, have been
somewhat disappointed, to have descended suddenlyfrom the
region of fearful sublimity, to which he had soared — the
world of terrible shadows — to the earth, on which he daily

walked, and to an explanation simply natural. (The Italian,
p.58)

Ellena~DIEE D HF | Vivaldild T hE - L EEEO
FTERBRILBHFCFEOFNER L. B TR SH
754> 9H B passion & fancy 2@ hE DI 57, LT
ZZEDFED [ 2T ‘sublimity’ D RN S HEMRIZT]) =
RBENLESEEN DD LEESS] EnvHaty
M2, Radcliffe DR ICHE S BB S B2 OBEE &
{RUTWw 3, 20, BHEZERT 21E% - fancy -
imagination % A % sublimity «#8 H #& » Gothic A9 it B &
FHEERIE3bDELTEEINB—HT. Zh
HEHOCHME R bEZ0T, BRICEHOBE N BEHE
DHRBTS. FRLULLBOIRKE-THBEDTH S,
—7 Persuasion 1213 . Gothic D BB ML T b INBHE
DPAE &S Gothic DBEDOEM b A, Amne DR FK
IS DT EEME P Wentworth KA D AA DB IC > TE
ABBEIEHDB, TOHE. BRi5-FRLEH -BCH
HOBBREDLIIERDbN TV B35S0, Ameld
Russell 2 A 5, Elliot FK & #5183 1S Kellynch BR D 4¢
FEA Lady Elliot N B DTEWEEIELZ EBIE SN 3,
CDO—TEORFBEIBOSICH LT AmeiZ, BSOR
ERIUEBICED, HLICH LU Kellynch SR HZ O b
DEB>TR-TETT » EEDBORBHIEEE
Z3H., Eliot KOBE EBER>OLTHBTELLE
BhHbh, ZDEIEABIF S, Montoni®® Morano{H D& 5
IZB XX % Emily % Schedoni iZ B I Vivaldi & D FEIE %
FHIE b E% b XN B Ellena &3> T, Ame i ZRED
Russell E ADFEBAEREU 5 2 &k BREZIBOES
2+4H - ETHREMEAEL L TESICIEED
EIDEBRRLUTHZTY, I OBHET Anne HATH
SLNBMBRBOREAFHLTEY. ThHHER
HEHE Amell & » TO Wentworth KOS 72 - 7o H 13
HEHIT~RETH B,



Mr Elliot was rational, discreet, polished, — but he was
not open. There was never any burst of feeling, any warmth
of indignation or delight, at the evil or good of others. This,
to Anne, was a decided imperfection.... She prized the frank,
the open-hearted, the eager character beyond all others.
Warmth and enthusiasm did captivate her still. (Persuasion,
p-173)

Captain  Wentworth had no fortune...But, he was
confident that he should soon be rich; — full of life and
ardour, he knew that he should soon have a ship,...Such
confidence, powerful in its own warmth, and bewitching in
the wit which often expressed it, must have been enough for

Anne; (Persuasion, p.56)

Wentworth {3 fancy @8 O imagination Z @) ¥ Tik{E
BRIGICE 53N 5 &S 7 ‘sensibility’ D AR TIZA L,
Z 2 TO ‘warmth’ % ‘enthusiasm’ & - 1 EE S HELEH
FEAEMZ TREZIPLTLES &7 ‘passion’ LT RN B
bDTH b0 LI L Ame N EVEBIIELEAF-T
Wentworth K% 0 CHAORBFEWH Uictic, &
Z Russell R ANICESFIEHWT s h k5 &b, Eniy
HOABS LBBIcEI T h, TLBEES
ELRWER > TOADRKOSIBICHALSITH 5,

How eloquent could Anne Elliot have been, — how
eloquent, at least, were her wishes on the side of early warm
attachment, and a cheerful confidence in futurity, against
that over-anxious caution which seems to insult exertion and
distrust Providence! — She had been forced into prudence in
her youth, she learned romance as she grew older — the

natural sequel of an unnatural beginning.(Persuasion, p.58)

The Italian T Ellena W EERBFOH BRI EgTlL £ -
THRBLADED & 5 EXHBAIC, AmelZ D X5
A ZICDFTH S romance # F I D13 5 88B£ 1 &

D, BAVEBEEETESbORSEELLLAFF
L0 5 T,

Persuasion}Z12 £ 7. Amne BEMWERBICOWTESS
HH5 5o Harville Kok Amesi, Bz W ZNOEMN
REBYPEBOHLHOENIIDVTEIS) T DS
HT. SITIE AmeDRD 220FEFICHEB Ll 1
DR TRERFICAL I b > TRIEOL U SIS ‘We
(=women) live at home, quiet, confined, and our feelings prey

uponus.’(p.236)] L) bDTH 5B, Ameld—fEHE L
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TR TI B H, T hid Anne 23 2T Wentworth K & B
hBITLIES {Bb - KBEIETH & 5 (‘Her attachment
and regrets had, for a long time, clouded every enjoyment of
youth;...she had been too dependant on time alone; no aid had
been given in change of place,..or in any novelty or
enlargement of society.” p.57)o L L. Radcliffe ® & o+
Ui HAMET & 1T “sensibility’ & W S IRIBO LW BB D
AULEFIH DI L T, Ame OEIFIZR L THEE
FHUMLTLED L) GWBRE TN 7, Amneld
% 7- Harville i< TBRETFOLHIIBAFORITIE
EEbNE, BLEMbLTEN S HELRBEERFD
CEERBETLEEL. HLLBROEBORE IS
T, BOMFENFETCHHRENE-THR(ET S
LREEAB,

‘God forbid that 1 should undervalue the warm and faithful
feelings of any of my fellow-creatures. 1 should deserve utter
contempt if 1 dared to suppose that frue attachment and
constancy were known only by woman. ...All the privilege |
claim for my own sex ... is that of ]oving longest, when

existence or when hope is gone.’(Persuasion, p.238)

AmeDEHBY . KL BHOERFIZIFHHREN IR
EINTHREBWEA L, > L. 7 Udolpho T b
Valancourt 73/% ) TEEE L TV 3 I b Emily B~ D
FEEBTEL L3I, ZLT [LHOER
BELHEL] 0520 AmeDERN, 2 TEh*%E
BT 3 Wentworth K~ DRI B ERIC BB DET
(BREZOERES > 1%, WAL - E0ICE->TH
TEEMNL » NHEM -7z, p238). HNOFHKDS%2E
WTW 3 L S IZRA Tu 7z Wentworth A% Anne~ D& H
DFFEAEBNTH > THKZ LU B I OHHEIE. 2A
B H T ‘propriety’ & ‘manners’ & 5F D@ U A% 5 BEE
THEDHMTHH 5, Amell & - THIF - FH L.
H L propriety ICEfTHLINALBENEMETH D
Udolpho ® Emily 5% St. Aubert D %3l & Montoni D& E D 7=
WIZ., Valancourt % F 4 3 L REICZDRBELEENS
ambivalence, WHITEE LRBFOHEHRIIBELS X5 %
BN -7-DICH LT, Anneld Wentworth x~ DRXE %
EIHILERTBEILERH-Th, ThEEHSOHT
BNBETHI LN, TLTInltiRzhTh
OERDRD &S BHBIZLHIETHLEL SN B,

Udolpho ® Emily D&IEIL. RXE (LK LEXTIRI
D)DOHRENTKEOTICHRIZ b2 UA 0 hhalg
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BELUCEmily» SEERR s, Bl & LT n. B
EPHRICEBLTERAINA I LICH -, &5 T
AROWBEILIZEA E DA Emily DS D% 5 EET
bO., FHTLRBFEOHMELIL S, H5I3. Emily
OBERBABRPYETEENCLTHBEINIELER
B3EAS, EAREmilylZ A 5 Y 7AFKDH,
Valancount 5 (Bl LY EN A2 B TLEB L HHESH] &
WO FHEE D S B O sublime W EEITLD L hE
M5 Valancourt D Z &% H S5,

With what emotions of sublimity, sofiened by tenderness,
did she meet Valancourt in thought, at the customary hour of
sun-set, when, wandering among the Alps, she waiched the
glorious orb sink amid their summits, his last tints die away
on their snowy points, and a solemn obscurity steal over the
scene! (Udolpho, p.163- 164)

% 51713 Udolpho S TEL D SO R MBI Z 2 Tk
BFiZ iz, Emily BHUOBESPBEEE 5 DIE - TREIC
Bb., Valancourt "IN TZ£DIFKAEK-> T 30T
FRHwhEES,

...their soft melody was accompanied by a voice so full of
pathos, that it evidently sang not of imaginary sorrows. Its
sweet and peculiar fones she thought she had somewhere
heard before; ...It stole over her mind, amidst the anguish of
her present suffering, like a celestial strain, soothing, and
re-assuring her; — ‘Pleasant as the gale of spring, that sighs
on the hunter’s ear, when he awaken from dreams of joy,
and has heard the music of the spirits of the hill.”*

But her emotion can scarcely be imagined, when she
heard sung, with the taste and simplicity of true feeling, one
of the popular airs of her native province, fo which she had
so often listened with delight, when a child, and she had so
often heard her father repeat! To this well-known song,
never, till now, heard but in her native country, her heart
melted, while the memory of past times returned. The
pleasant, peaceful scenes of Gascony, the tenderness and
goodness of her parents, the taste and simplicity of her
former life — all rose to her fancy, and formed a picture, so
sweet and glowing, so strikingly contrasted with the scenes,
the characters and the dangers, which now surrounded her —
- that her mind could not bear to pause upon the retrospect,

and shrunk at the acuteness of its own sufferings.

...she heard the measure change, and the succeeding air
called her again to the window, for she immediately
recollected it to be the same she had formerly heard in the
fishing-house in Gascony....Surprise soon yielded to other
emotions; a thought darted, like lightning, upon her mind,
which discovered a train of hopes, that revived all her spirits.
...[she] listened, now doubting and then believing, softly
exclaimed the name of Valancourt...Yes, it was possible,

that Valancourt was near her...(Udolpho, p.386- 387)

OB ITIZ, soft, sweei, pleasant, pathos, sorrows.
soothing, re-assuring &>~ 72 BRIBICEDL BB MNEHE N,
ZOHIF Emily DI TLOTZ &), FhEML Lk
D0 T 2O THREZOBMOEREBEOLERE
N EB->THIDNUSNE, SITEATT VD
RFLEINZ—H () bFEEIN TS, EmilyniES L
WHIKH > T BABEOEITIEE,» S Lhin, L
MU Udolpho 12513 3REBRL Lo & 5 s, FE (HEH)
EEE(RE)EFT. RUABELLELETHERE L
CLULTHWFVLREBELDHSSILIOURBREL - THE
ENBDNBHITH B,

SNz U T Persuasion\Z 513 B EAEIZ. Anne®r &I
UH5ES5ULBAFICREDIC b, HZEZEKD
SEHERU AP T Ame 3ZORB LFHFITREBAS &
T30, BRI 24T % Wentworth I & Musgrove
Mk b DEFEHNRICH > TEREI B TIRE L,

Anne’s object was, not to be in the way of any body,...
Her pleasure in the walk must arise from the exercise and
the day, from the view of the last smiles of the year upon the
tawny leaves and withered hedges, and from repeating to
herself some few of the thousand poetical descriptions extant
of autumn, that season of peculiar and inexhaustible
influence on the mind of taste and tenderness, that season
which has drawn from every poet, worthy of being read,
some attempt at description, or some lines of feeling. She
occupied her mind as much as possible in such like musings
and quotations; but it was not possible, that when within
reach of Captain Wentworth’s conversation with either of
the Miss Musgroves, she should not try to hear it;...

Anne could not immediately fall into a quotation again.
The sweet scenes of autumn were for a while put by —
unless some tender sonnet, fraught with the apt analogy of

the declining year, with declining happiness, and the images



of youth and hope, and spring, all gone together, blessed her

(20)

memory. (Persuasion, p.106- 107

KOBBHELZEL I O—HiIZ AmeDALEDT F o v—
MRBETHOUHN S, B Ame i & - T ‘anxieties of
commonlife’ DY) 7 V) 7 4 OHFBBEFELFITL D LES
HOTHb, TRELL LymeDEAFEHRO LI ILE=
EOBRENMSFELN B,

...the remarkable situation of the town, the principal street
almost hurrying into the water, the walk to the Cobb, skirting
round the pleasant little bay, which in the season is animated
with bathing machines and company, the Cobb itself, its old
wonders and new improvements, with the very beautiful line
of cliffs stretching out to the east of the town, are what the
stranger’s eye will seek; and a very strange siranger it must
be, who does not see charms in the immediate environs of
Lyme, to make him wish to know it beiter.... (Persuasion,

p.117)

HEXBETOELEOWMELHRTH 5,

The first act was over. Now she (=Anne) hoped for some
beneficial change; and, after a period of nothing-saying
amongst the party, some of them did decided on going in
quest of tea....

...another hour of pleasure or of penance was to be set out,
another hour of music was to give delight or the gapes, as
real or affected taste for it prevailed. To Anne, it chiefly
wore the prospect of an hour of agitation. She could not quit
that room in peace without seeing Captain Wentworth once
more, without the interchange of one friendly look.
{Persuasion, p.197- 198)

Annel3 FE AR T Wentworth iAW 2385 D TR
{ . Wentworthf 52D AL W2 D TH B, RadcliffeDiF
Sboa v ORENBARAL AN TICEARL &Ik
LT B3DICH LT Persuasion® Anne D B{E 13 B
PELLD b Wentworth KA A ICEZRAD 5 HEICH 5o

% UC Persuasion TI3AEIFIC B 1 2 AAOBBIEE
ShTYBEMIHALON S,

When any two young people take it into their heads to marry,

they are pretty sure by perseverance to carry their point, be

they ever so poor, or ever so imprudent, or ever so little
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likely to be necessary to each other’s ultimate comfort. This
may be bad morality to conclude with, but I believe it o be
truth; (Persuasion, p.250)

LALIITIOBREBEENICEIISELEHDLS
NTWBHED ., Persuasion TRREBHELHDHHIZL > T
BB D ‘manners’ OB TOREEBLI LWL S IZ5FS
NTWihol 2, BOFLIDEIUWIAY M
BLOMb LN, Thid, BEREEEFL D 3&KE
O N7z Radliffe DIERH T FBOFH [THiE- ifE
B4 A & &L U 7 Vivaldiht EllenalZRKIE4 5 2 &
ZHRE L DII ‘passion’ BNEEICH - I BEROBLTH
Sfe]l &AL MTBEDOEFBHTH B,

...he concluded with believing the notice, of which he had
been warned, to be that of a rival, and that the danger which
menaced him, was from the poniard of jealousy. This belif
discovered to him at once the extent of his passion, and of
the imprudence, which had thus readily admitted it; yet so
far was this new prudence from overcoming his error, that,
stung with a torture more exquisite than he had ever known,
he resolved, at every event, to declare his love, and sue for
the hand of Ellena. Unhappy young man, he knew not the
fatal error, into which passion was precipitating him!(The

Italian, p.13)

LA U FE 7 Anne 3 Weniworth K E BIE T D,
Wentworth K EE L O S FARELHTORNERICE
WCEIET B LU, FELUTHEE TELLEL
IEERBFEL TV B LbBEINERENL S, T
MIC Radcliffe DPER TIE Vivaldi b £ 0 A V7B b B
KEIFShTABHIEET S LREAT. ARPAR
DFERELHEB I ENTODIH LT, Persuasion D
Amne I AERBEHL YT Y F s 0B HRICEET,
BEFEL AR L, Wentworth EANDOFFE2H LI
EOoE T B LEFLERMALZETHD ., £
7- Wentworth JXOEE TOREIZ B HEEADOE D H -
REBMRNEL, BHOBRRERKEFLEELEL
AT, Ame D - L BHWHKOFELIHERELLOT
$ % (cf. ‘how eloquent... were her (=Anne’s) wishes on the
side of early warm attachment, and a cheerful confidence in
futurity, against that over-anxious caution which seems to insult
exertion and distrust Providence!” Persuasion, p.58) LM L
Benwick B D ANZE75 5l — Benwick & Fanny Harville 33849
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U T Benwick © F & M EEBIIN & 15 - 7o %, & WAVEH
UZBRIZIE Famny 3R L Thvc —icBR S 2id 030
Anne & Wentworth [KI3ZEETH D, GothicD kb o1 v i
LNRRICBEINTEGKEEEDh T &ICK
NN Persuasion DIERD 3 A o MIEBEIZEL, £
MEDBIDIA L MR b - EHAREE bEIICR
LEBRELDEAI D TNET, BRFOLZEDE
PSR, RCEROREL LD A > OLEO
B & 127 B U T Radeliffe & Austen D LA K A 75, &
DA DNy E-Ty FHRARRINTHS L0 EK
T3 Udolpho, The Italian, Persuasion, \ T NDIED b IF
FEBED DERTH >k, IO EIE. Radliffe b
Austen b BBF DI L1251 T sensiblity  duty DEHEMNFE
BIlL->THoNB LSl Uu LI FHoF—
NEOFEEARBICA LA EEMEBRHI LI ICE
bBEN, COHICDOLTOERRIELOBDITES,
Poovey D EEL T E Ll Udolpho & The Italian
T3 sensibility D FF > power A%, Persuation Ti3#HHl X h
12 BAE D2 power 1 F 5 v {L & n 72 D7 - 72 (Poovey,
The Proper Lady, p.228,235 - 236. ‘1declogy’, p.328- 330 ),
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