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The Mysteries of Udolpho |
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... the travellers had leisure to linger amid these solitudes,
and to indulge the sublime reflections which soften, which
they elevate, the heart, and fill it with the certainty of a
present God!(p.28)
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Emily gazed with melancholy awe upon the castle, which
she understood to be Montoni’s; for, thought it was now
lighted up by the setting sun, the gothic greatness of features,

and its mouldering walls of dark grey stone, rendered it a
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gloomy and sublime object. ... Silent, lonely and sublime, it
seemed to stand the sovereign of the scene, and to frown

defiance on all, who dared to invade its solitary reign.(p.227)
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1.picturesque / sublime
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Whatever is fitted in any sort to excite the idea of pain, and
danger, that is to say, whatever is in any sort terrible, or is
conversani about terrible objects, or operates in a manner
analogous to terror, is a source of the sublime; that is, it is
productive of the strongesi emotion which the mind is
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capable of feeling
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The term is peculiarly complex. In recent years it has
been inordinately problematised: .... Every single ‘-ism’ has
preyed upon it. It can be treated as a more or less purely
formalistic aesthetic: that is, as a matter of evaluating the
structural principles of landscape painting according to
ceriain established rules. Or it can be explored as a taste with

far broader and more complex cultural connotations."”

Radcliffe 73 & StAubert B EH /- 5L ADI—1
w 7S IHEE D B 4k 13 Salvadore Rosa DIEDFIEFE L D &
HE. ERESEDNBETHEH, ThiZ I OER
TOREHEEN picturesque 72 3 £ A HZL LD TH 5
EWHIETHB, £LTE20 [Hi~0HEEX] 22
ME 3T St.Aubert DEEIRD picturesque KED HERL
THWBEEZ LI, Andrews HE I LI D XS
£ O picturesque & 1 — & O formalism T » 9",



18

picturesque L E L 13 H A ER T, [IEELVEE DL —
NI KB LTOI - FERILBASEHLLETSELS
b L, picturesque & 13, I IZEREN T~ & B
HDHDFEHN, TIEHL ETHLWICHERE - B3R
dhi [HYX] ARHDSLNTNBEDTH B,

ZOHIL, COEFEENZ>EBOXIRT H B BUE
BETOBRMERE TV LTOELH S, MERC
D TELWEE ] WAETHsEL, COEHENE
oL &3 ABD IR - GEMICER LI5S
BEMN, HENSHERICHEEATHS, ZOEFNE
RO BRI E i< 241 TEM U T L5 Bohls, David Cotiom
SofEIcEhE. o0 MBEREN) OFREH
ELT (MR Y DL (disinterested) F5 IR AE ] 15 D
MERINTHT, TOHRBWTEHEERBOBHEIT
FEER S SO, SERLshAS 0 BHHE%E
HERTIENETHE LEINT S, HHIE. F&
BHRBROAL LIZE - THEER > TCOIHIYE
BEULBSENLHHATHD., hhhiizEd-, TH
L AKORE S BHTH 3N, disinterested 73
FBHREARF O EhHEB D12 EE NI, Cottom D
EEAEOIE. BR -2 —tHlT 0L
ZMER I OBHRERFLEVELLEHEEOL T
ARF—RKI->THWETIETHHY, COBEZO [H
Bk | 12 BEIAY 7S power / knowledge & 75 5™, Z OXRT
13, picturesque I3 LR 7L BUE W Z 2AL « BEBR D HE & 72
S>TUE->TWBDTH B, picturesque & 13, HDOHE
B, HEEROZEZNEBO AL S THE -BRLY
BHoERcHERIh T XL/BiEOESY 5
LEEZBZEMNTEB1EHI,

D% b, StAubertH Emily 2% % 7o, SRARICEEY
sublime &2 S LBEEBIZ. ThEHB TSI ENE
LR - MBS BRSO D B RN L AT
Hoteo WHRIK I hEHZLFIZZ., ERKRICHE
IELHREPETO—BRENIETHLEKS . 20
BERTHBYUALETH -7 LOLEMSERELT
Wiz e, B REEICH BB ICHET S ERTH
ZRETZLOOBBLUENRREILEEE ST, £o
Plicdp b X5, ThEBRRE UKD &9 % Buke 945
sublime # AT I BREZHEZ BB CCLE-LEITH
B, OB ERFLTCAHALI, SZTHER, VDWW
% sublime WRRERE T HEE, BRI A BOSENR
SNBEDTIREAVEALI D, KPETLLTHBEI B
DBWA KRBT A2PHICE WL, HOHFTICEFEIL.,
BROBRKLERDTED, BRICLS [BL] O

BREROI»BIETRZIENERKE, TABKICEL
ML D HIRD TS b DI picturesque 12 )V — b, KR
EfRIZ & > TORENLMOBERIC L 3BERTF O
FEFL, D D HEDRBEY sublime ITE S LD
ERD LI TH B, BREIZ. JOREICHHWYW S Burke
B, AT S sublime S RVLHIN A S5, o
DEERFNRELEDOTREROMHENIETHB, O
3413 sublime & ISEFF B & Z A0 FERABE L IER
BICE->TRIEEILEL T, et 2 EAKET HDOHD
THBEMNH, FNTH, RBRE sublime iZ 2 TOME
B BENRy - EIHSHZI SN Emilyld. BHR%E
BOEITFIRIEL OB, bELAK L DHE T,
ZILEBAEOEM THEZIFHFERMOVIREL. [%
WHBTIKE->TW3, LML, BLHIILTKRD
TO35DERERLTEHIZ, BPLUIFLERD
RIOIKAEHhLnbDTHASIM, TIIiZHSM,
KHEZD [RETHENLDONOER] KETEHIASZD
TERENESS D,
BHOEEZOV L o2 BT LTHENEDOIZ., &
LB EPFEREERD LI, BEEOEETLH
5 [F] hoEhi<v— Y FINKEHEIFATEEL
EIETBETH B, FIZITHKEITE X LaVallee IT»
5843, Valancourt & DRZME % BEFR 9 % {4 EE Mme.Cheron
KEZEIhTLESOED, BoBBHOEDAK ST
B NETORDEBEFATL S,

she was tempted to descend... she silently passed into the
garden and, hastening towards the distant groves, was glad to
breathe once more the air of liberty.... The deep repose of the
scene ... soothed and gradually elevated her mind to that

sublime complacency. (p.113~4)
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He had known life in other forms than those of pastoral
simplicity, having mingled in the gay and in the busy scenes
of the world; but the flaitering portrait of mankind, which his
heart had delineated in early youth, his experience had too
sorrowfully corrected. Yet, amidst the changing vision of
life, his principles remained unshaken, ... and he retired ... 1o

the exercise of domestic virtues.(p.1)
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I heard from a person, who is since dead, that the
Marchioness was not in law the wife of the Marquis, for that
she had before been privately married to the gentleman she

was so much attached t0.(p.525)
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what most moralists describes as the most fundamental
female characteristics —— a woman’s emotional
responsiveness —— was regarded as a profoundly
ambivalent trait.... if, by chance or over sight, this female
receptivity is exposed to internal or external temptations, it

can rapidly degenerate into sexual appetite....””

THHEBB WU NREOERTHBLEE-T
BEUMS., THRBEBETH > T. £hHBHEII
755 & sexuality DN FRINZOTR AN EEN
%, REMIZEREIN T E0I1E., XiEHES Ty
THEDBW LU RNWVTO sexualiy® 3> ba— DT
HD, L LENBEHEHICHEDRTELERTH
D, Poovey bIEHT B LI iIT. MELO O T HHMMHA
MICELZ-DICBELREIZRTTH S,
St.AubertiZ X ZEOBRBEHE L. ZOFFHBFL [E
X | ORELVIFEBATHELEASDOTRA
WEA S P, HIZBETO BRD 5. picturesque &>
Feil B DT D3E & sublime DREF I U CRICHE
Lo DR EBHR TEELL] REBoWEAIMFITE. £
NICREE S BROBER (EEH OB RICE & Buke 9
BT O sublime DRBY L VO BEBEBTEHSTEH
D ERIIEFN & RFICBIANSERS| BB E RN
12 b D picturesque D FLHES &L —F T B, LA L. Burke

21

f) 75 sublime DRI ZAH & U T D St.Aubert D EEH -
FEBINBD - 2T, 20O Emily DIRFTIC £
YT AR BENEELED - R TRAVDTH B,
EITHRELOBRZUIEHCBH N TLES-T, BAT
&R OFEBICES T NRER L, T UTEERER
BE S EKBRLDEEDP T, XHIZ X B picturesque
HIERBELBA /- sublime &4 5 bDE AN TRE
., FBITBICE->TLUE - Tl B, picturesque & {35
B, BHRICBLTOMREHECET 2HROETH
D, zNNZEORWIc—FED [EEE~OFER] &L
T O sublime 2N T 2 FAKIC, RFEHLHEEFD A
B> DFEOTERERSATHBEEELL I,
ZLUTHAZOMBE., BHEOMEBENBRBESTICL
FRBCEELTEEEZL SN S, sublime AR EE
BT aBZHEBEHLTEESLNRS, TNNHELOR
BEEFEOBEH SWAETIHITTUE I LI MK
HREIFELIBbEL, ELIDRERFETH 5,
TS LTEITEZ®ER>EEL, EHYSHMO
THIAABAZL0BIEOBET. BoLHEELLT
DHYDHFRBEEIPNATLE-TNEIDTH 3,
St.Aubert D B DEFICHH S M X S5 I, sexuality
passion &1V bORBERFEET H0EN S ERIC
ChEEBRTLES—HT, HEDLSTEELTE
ENTHTE, PRYOEIDTEHENSBRITIEED
FlEh3, BORIEFTHLLON, TOFENFZZ
TR EBASDEEI DN TO Emily DEER ERELE O
Thb,
bEAARKRERE LTI, Enily3ROLEALE S
B O BB T B proper SHEEICHE» THEE T Z
LB, Zhit Valancourt & DESIED TR & O KH
HicbBHoNTHB L, FLEXD THEF] PRPIC
2. passion DBE KB ORFEN LGN EELLVES
ik OMIcESFohBESORBEEEIN T,
EVWSHEERELEIILZOERRBRTINELESH™,
Valancourt 23 BE7E DRERIC X -» T Emily O Effi 2 EICH
HTEBLIICH-TDERUL . HXIIHEEE LD
FLIBEBT B 9I2. X OE L 7 passion D FEERER
RFRULELSTRESL L, JI TR Bl
BIEHEICL B ZEEN. BLOWET IHEORE
FITELBDICHLT/DETELBEISELKLDT
B, PEEHHLTEENEE > T 5B, 10, O
B Em E R, £ORRIIERFILEL{b.
HHEOBBOKZRENDE 7= [RE2URAE]) 0icd
DY HBBRBEBORENEAD - THBEEEASE



22

A5, FUAMRAELERIEINS [RENBRED
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he delighted in the energies of the passions; the difficulties
and the tempests of life, which wreck the happiness of
others, roused and strengthened all the powers of his mind,
and afforded him the highest enjoyments, of which his nature
was capable. Without some object of strong interest, life was

to him little more than sleep....(p.182)
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DEHICEBE LT3, ‘she could only remember, that she
was in power of a man, who had no principle of action — but
his will’(p.395) i & I3 B S E 0. HEHNGERLE
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She saw herself in the castle, ... seated beyond the reach of
law and justice, and in the power of a man, whose
perseverance was equal io every occasion, and in whom
passions, of which revenge was not the weakest, entirely

supplied the place of principles.(p.453)
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St.Aubert — J5¥ St.Aubert — Montoni &9 ¥ T I D &
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EFERS StAbert &1V F T NIZ & » TREEDLNER X
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FNZE DX, Annette 12 & % Udolpho 38 T ¢ Montoni
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¢...The Signor used often to come to see her, and was in love
with her, and offered to marry her; for, though he was
somehow related, that did not signify. But she was in love
with somebody else, and would not have him, which made
him very angry, ... she was very melancholy and unhappy a
long while, and used to walk about upon the terrace, there,
under the windows, by herself, and cry so! it would have

done your heart good to hear her....”(p.237)
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‘It was twenty years since my lady Marchioness came a
bride to the chiteau. ... I thought the Marchioness, with all
her sweet looks, did not look happy at heart ... once, soon
after the marriage, 1 caught her crying in her chamber;
.(p.524)
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