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The Etbnograpbic Unconscious: Malinowski and the Freudian Text

VeIY Well; I hear; I admit, but i have a voice,

too, and for good or evil mine is the speech that

cannot be silenced.

Heart of Darkness

Asako Nakai(中井亜佐子)

IntrodllCtion: texts inI一abited by aliens

"Truly ‖ack real character"- on 18 July 1918

0n the Trobriands, Bronislaw Malinowski broke off

his field diaⅣ with this abrupt seiトdenunciation･ `1'For

a few days he had been confessing that　the

Trobrianders, his etlmographic work, his academic

ambitions, and all that made up his present life,

seemed to him colourless and meaningless. He had

been always preoccupied with distant places and the

past: Poland, old friends, his ex-lovers and his dead

mother. Now he found himself drowned in

disconnected memories. The diary's last sentence thtlS

seems to be saylng that the lack of a "real" self, or

rather his awareness of the lack, bad finally come to

the polnt Where it was no longer possible fわr him to

contlnue tO Wrlte.

The last words of Malinowski's Trobriand diaIy,

even though written before his major academic works

were published and before his "Functional School"

came to dominate anthropology in Britain, have

proved to be prophetic. The authenticity of westem

ethnography had become more and more questionable

since nineteenth-century evolutionism had come to be

found bankrupt. When ethnographersthrew away the

scheme of evolutionary history, they also lost their

confidence in describing any history･

My formulation of twentieth century ethnography

as suffering from uncertainty and self-doubtmight

sound contrary to the commonplace that it was only by

discarding evolutionary assumptions that "anthro-

pology" became a proper science. It was at仇e モum of

the century that ethnographers realised that they

needed more first-hand knowledge, and more reality

than facile theory, when it came to investigatlng the

"natives." Nineteenth-centuW anthropologists were

以amchairM scholars who did not collect data

themselves but simply relied upon the nonspecialist

reports made by missionaries and colonial

administrators. It was the generation of anthropoト

oglStS working at the tom of the centu叩, such as A･ C･

Haddon, William Rivers, C. G. Seligman and Baldwin

Spencer, who made the first relatively Intensive field

studies and helped to promote the professionalisation

of the subject. These new research methods -

intensive fieldwork and synchronic analysュs - Were

established as academic disciplines mainly by those of

the next generation, Malinowski and A･ R･

Radcliffe-Brown, and became rapidly institutionalised

within the universlty SyStem･`ZI

However, it could be said thaHhe new academic

disciplines only provided the device for repression- a

device which was to quash such self-doubts as

expressed secretly in Malinowski's diaⅣ･ The

problematic has come to　the surface　in　the

postcolonial era, where the traditional power

relationship between Europe and non-Europe has been

demolished through the process of decolonisation･ As

TalalAsad and others forcibly argue, colonialism

provided social anthropology with ideological support

and organisational basis. Decolonisation after Wodd

War H has changed the political situation which the

anthropology of the pre-war era inhabited. Today we

are more conscious of the evereXIStlng "Predicament"
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(James Clifford's word) of westem representationsof

other cultures. The "participant-observation," which

earlier ethnographers endorsed as their ideal method

of field sbdy, has tuned out to be another illusion.

Even though they sometimes take part in the activities

of local communities, westem ethnographers cannot

be fully equipped withthe native eye with which they

would be　"authorised"　to observe and write.

Moreover, today the "natives" no longer remain silent

objects inthe show-cases of western ethnographers,

but have started to talk, and have even become

ethnographers themselves.

It is clear that this situation affectedthe actual

style of ethnographic writings. As an example i will

examine the significance of the choice of narrator. The

first-person Singular narrator was indispensable to

Malinowski and other earlier ethnographers: those

who wanted to make themselves appear convinclng

witnesses of other worlds. Yetthe status of this Hln

narrator, the single speaking-subject, became more

and more controversial, as modem ethnographers now

foundtheir texts inhabited by voices from other

worlds or, we might say, by the voice of the Other.

By reconsidering Malinowski, reputedly the

founder of British social anthropology, this study aims

to trace the pnmal scene of that lleWly-bom sense of

loss/discovery Which has brought about the

ethnographic predicament of our time. i will attempt

to discover when it was that the image of the Other,

who was no longerthe objectified "native" formerly

described but who now had her own intimidating

voice, started to deconstruct the established mode of

ethnographic writing. (This voice is often sexualised

or feminised even in these modem texts, since in our

age,the Other is normally conceived as the opposite

and, according to patriarchal convention, female sex.)

It should be also notedthatthe theory concemlng

the relationship between self and other was being

developed simultaneously with the establishment of

social anthropology. Freudian psychoanalysis, indeed,

showed a deep insight into the proもlems of

ethnographic wrltlng. Arguably Freud was the first

person to suspect払e "literariness" of e払nography,

and to present a radical altemative to "托alism." In the

last part of this paper I will discuss briefly Freud'S
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(rather hidden) contribution to　the poetics of

ethnography. By doing so, I would like to show how

the crisis as described above had been building up

long before its existence was realised.

(i) Writing other cultures

The modem predicament is caused by our

awareness of the gap between "native reality" and its

ethnographic reconstruction. At the beginnlng Of the

century, fieldwork methods created a new academic

conscience about faithful representation. The

ethnographers of today are becoming more and more

self-conscious abouttheir power and their privileged

positions, both of which could distortthe reality of

other cultures･ James Clifford contends that stepping

away from naive realism should have been the first

step for modem ethnographers, althoughhe notes that

the extreme self-consciousness felt by recent

ethnographers abouttheir representational methods

has the danger "of imny, of elitism, of solipsISm, Of

putting the whole world into questions･M '3)

This trend isalso related tothe fact thatthere

now exist no "uncontaminated nativesM: those who

have not had contact with westem cultures. At the

same time, westem discourse has in reality become a

universal one: as Malinowski himself noticed in his

last years, "lt]he African is becoming an

anthropologist who tu仙s our own weapons agalnSt

us･n(d'clifford aptly describes this modem situation as

follows: "If the ethnographer reads culture over the

native's shoulder, the native　alSo reads over the

ethnographer's shoulder as he or she writes each

cultural description･ n(5'

AsClifford and other recent anthropologists

emphasise, ethnography is prlmarily a "writing" - a

tex山a】/cultural　construct and not a simple

representation of the so-Called "real world."(6) Thus

ethnography turns out to be fundamentally uliteraryn:

some classics of ethnographical wntlngS havealso

started to be read from entirely new aspects instead of

for their representationalreliability. This is the context

in which Malinowski's field diary has been revalued

recently･ Its plotless textuality is compared to

modemist fiction, e.蛋. Joycean stream of conscious-
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ness. Also, the colonial problem in whichthe diary lS

deeply involved reminds us of Joseph Conrad's

fiction. Malinowski himself admired Conrad and

regarded him as his counterpart in literature･`7)

Indeed, modem ethnography, which developed

from a useriousn confrontation withother cultures and

peoples, had something in common with literary

modemism. Modernist authors were often cosmo-

politan in outlook　and their imaginations　Were

frequently inspired by encounters with other cultures.

More cmiously, the two classics of social

anthropology, Malinowski's A7･gOnautS Of ike Western

PacLjic and Radcliffe-Brown's The Andaman

Islanders, came out in 1922,the same year as the three

prominent modemist works, T. S. Eliot's The Waste

Land, James Joyce's Ulysses and Virginia Woolf's

Jacob's Room were published. However, the styles

Malinowski and Radcliffe-Brown used in their

academic works were closer to that of realism than of

modemism. In 1922, the crisis to come一也at of

narrative, representation and the text itself- remained

repressed in their academic discourses. Malinowski's

field diary was to be kept unpublished until the

1960'S, the age of decolonisatiom

And yet, despite his manifested realism,

Malinowski's academic writings, certainly at an

unconscious level, wereinvolved in a prob一ematic of

which ethnographers today are keenly aware･ lnthe

introduction to Argonauis Malinowski confessed:

In fact, I spent a few months between my first and

second expeditions, and over a year between that

and the subsequent one, in going OVeral1 my

material,and making parts of it almost ready for

publication ead time, though each time I knew I

would have to re-write it.... In fact, I have written

up an outline of the Kula institution at least half a

doZen times while in the field and in the intervals

between my expeditions･is'

He seems to have believed naivelythat he could fill

the gap between what he called "constructive attempts

and empirical checking" by revISlng texts COntin-

uously. Or rather, hemight have thought thaHhe

etilnOgraphic "text" could finally be identified with

reality･ However, this passage discloses that by

"wntlng" Malinowski actually widened his temporal

and spatial distance from the "realworld."

An ethnographic text cannot stand by itself. It is a

form of discourse and requires a Certain kind of

audience. When Malinowski wrote a draft of his

Trobriand study, he was certainly conscious of

publication. His half-a-dozen revisions of the outline

of the Kula institution could not be free from his

Europeanmode of thinking. Malinowski, afteral1,

endeavoured to present a picture Of "natives" plausible

to westem eyes.

And yet, looking carefully into his disctlrSive

practice, Malinowski employed a more complicated

strategy.As　seen in the above-cited passage,

Malinowski, along with other contemporaⅣ

ethnographers, used the first-person narrator in his

academic writings. This "I" is symptomatic of the

ethnographer'S desire to be a convincing eyewitness

("トwitness"). lt stands forthe authority of the author

who has "been there" and witnessed reality. The

author must be superior to the audience not only in his

or her first-hand knowledge but also in her or his

individual sensitivity.

By employlngthe first-person narrator inthis

strategic way,通e earliest authors used a sort of

literary technique, Consciously or unconsciously･ Ths

they cut themselves off fromtheir own culturalcode

and become faithfu1witnesses of other cultures, that is

to say, true "participant-observers." Clifford Geertz

relates this narrative strategy to "the I-witnessing

approach tothe construction of culturaldescriptions,"

saying: "To be a convincing '1-witness/ one must, so

it seems, first become a convincing `I･='`9'

Malinowski needed this unitary "I" all the more

because he inwardly noticed that he lacked "true

characterj'Living among　all sorts of different

peoples,the solitary Polish ethnographer'S self was

inevitably intemlngled with other peoples'. The

oveトabundant "I" in his text is symptomatic of his

reaction against his awareness of this predicament of

the self.

Today "literary" approaches, Or the practising of

specific narrative methods, enjoy some popularity

among ethnographers, who are now conscious of the
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in their wntlngS. Many of them have come to consult

and implement modem literaIy theories. Unlike

Malinowski, they tend to emp一oy mu一tiple "i"

narrators instead of a singular, authentic "I-witness,"

since they consider that this unitary "I" is the cause of

distorted descnpt】ons of other cultures. Paradoxically,

they have started using their "lack of true character" as

the weapon to deconstruct the authority of established

ethnography.

However, things are even more complicated than

this. Most ethnographers have not yet found a way out

of the dilemma. What is at stake now is that, in spite

of listening to the voices of other peoples,

ethnographers find their own voices still as dominant

as before. As James Clifford polntS Out, nO matter how

dialoglCa】 or polyphonic their fom, ethnographic

writings have to arrange discourses hierarchically･`10'If

seems the ethnographers'fate that they should always

remain the first editors of an ethnographic book,

possesslng the power to inte叩ret, Criticise, and even

ceIISOr the other texts in the book. It is as if the

colonial situation, the inequality between ethnog-

raphers and "natives" which inevitably affected earlier

ethnographic wntlngS, has not yet ceased to exist. The

Malinowskian "I," the ghost of the colonialist self,

haunts us.

(ii) Cllltllral traIISlation

The problem of the power structure within the

ethnographic text is best explained by the notion of

"cultural translation." It is interest】ng to note that

Malinowski regarded "translation" as an obstacle to

free communication with his informants. ln the

Foreword to The Sexual I,lfe of Savages he wrote:

the leamlng Of a foreign culture is like the leamlng

of a foreign tongue: at first mere assimilation and

crude translation, at the end a complete detachment

from the onglnal medium and a mastery of the new

one.(u

Malinowski repeatedly insisted on the need to master

local languages. For him the ability to communicate
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With informants in their native languages wasthe most

effective weapon for ethnographers:朋pidgin EnglishH

was an imperfect instrument for expfesslng Such

delicate ideas as religion and myth. Malinowski

himself was a lingulStinthe practical sense of the

term: in Argonauis Malinowski said that he was even

taking notes in local languages while listenlng tO his

informants. When he had to translate Kiriwinian texts

in his books for his English-speaking audience, he

often used the style of word-for-word translation

regardless of the proper English sentence structure. By

doing that, Malinowski seems to agreewith Waiter

Benjamin on what makes for good translation.

Benjamin argued that translators should try to tum

their language into the onglnal one, critically

reexamlmng the mom of their own- instead of

forging the orlglnal into the rigid framework of their

own language as they normally did. Good translation

"does not COVET the orlglnal, does noモ block its light,

but allows the pure language, as thoughreinforced by

its own■medium, to shine upon the orlglnal all the

more fully･n(12'

Nineteenth-century anthropologists tended to

assume that different languages could be put into

different stages of evolutionary order, and

non-European languages were regarded as more

primitive. They also considered that race detemined

language and vice versa･'13' Before Malinowski,

Several anthropologists had already attacked these

evolutionaIy biases, e.g. Franz Boas, who created the

American School of cultural anthropology.

Malinowski's concept of language and translation was

also oriented towards the social deteminism which

conditions a person's adoption of a certain language as

part of his or her social environment. ltmight be

considered that his lingulStic tbeoIy derived from his

own multilingual/cultural background as a Pole of

Austrian nationality. Through his personal experience

of leamng and adopting Other languages and cultures

(i.e. Austrian-German, English and Melanesian), he

became free from the evolutionary bias of　the

nineteenth century, when differentiation was not made

between language and racial characteristics. However,

Malinowski did not get round to considering the

inequality between languages, although such an
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inequality existed in his polyglot texts.

According toAsad, it is since the 1950s thatthe

notion of culturaltranslation has been used to describe

one of the ethnographer's most important tasks.Asad,

however, censures the traditionalway ln Which social

anthropologists (e.g. Emest Gellner) consider this

notion, Saylng that they disregard the factthat cultural

translation in itself is an institutionalised practice.

Ethnography has so far implied the translation of

non-European cultures, initially narrated in their

native languages, into European languagesノcultures. It

is unthinkable that Malinowski would ever have tried

to translate English into Kiriwinian. This situation has,

however, not completely alte托d. A glance at a recent

anthology of feminist ethnography tells us that most of

the authors in the book are Eumpeans or of European

descent;all the non-European contributors did their

fieldwork in their own countries whereas only two

Europeans did so; and, above all, all the authors wrote

in westem languages･`ld)Asad contends that westem and

Third World languages/cultures are still unequal, and

that translation is always exercised within a certain

political relationship between unequal s?cieties･(15)

lndeed, it seems that "literature,"withall its

liberty of choice of obscure metaphors and.fictional

voices, is able more easily and freely to express this

complication of political and textual problems. In

Conrad's Heart of Darkness, for example, Marlow the

narrator-protagonist, on his way up the Congo,

encounters Africans on the shore roaring at his boat.

Ma一low does not understand their language; his

colonialist point of view represents it merely as a

"noise." However, he admits thaHhere is in him "just

'the faintest trace of a response to the terrible frankness

of that noise, a dim susplCIOn Of there being a meaning

in it.''Then he says to these Africans:

VeⅣ well, i admit, but I have a voice, too, and for

good or evil mine is the speech that cannot be

silenced. "(16)

"Culturaltranslation" from non-westem into westem

languages tends to end in the same violence against

other voices: the translatormight "admit"that other

voices transmit some meanlng, yet ultimately states

the superiority of the translator'S own speech - "the

speech that cannot be silenced･H`17'

(iii) "Multilingualism"

Certainly, Malinowski's multilingualism made

his field diaIy more mOdemisHhan any other writings

by him. The diaⅣ was basically written in Polish but

with inclusion of words, phrases, and sometimes

whole passages in various languages, showing that

severallanguages coexisted, and were even intersected

with each other, in this polyg一ot anthropologist's

consciousness. Those　inserted "foreign" languages

seⅣe to intempt and digress from the coherent loglC

of his narrative.

Yet we should note one of the ambivalences of

this multilingualpractice;that Malinowski himself

undertook his translating tasks within the contextual

inequality between the languages he dealt with. His

field diaⅣ thus presents us with the best text with

which to observe the way those languages were being

sorted into this hierarchy.

Before startlng tO analyse it as a "text," we

should look aHhe significance of this diaryinthe

history of ethnography and social anthropology. The

publication of the diary in 1967 (A Dia7y in ike Sirici

Sense Of ike Term) caused a scandal　about

Ma】inowski's public image. His attitude towards the

local people particularly shocked readers: far from the

impartialand benevolent author of Argonauts,the

Malinowski of the Diary was frequently expressing

outbursts against the "niggers" (as he called

Melanesians in the Dia7y, followlngthe usage of the

word by his contemporaries). However, it is not only

the "natives" but also his fellow Europeans in the

field; missionaries, traders and administrators, against

whom Malinowski expressed his hatred in the Diary.

There are times when he called his feeling towardsthe

English "Anglophobia.''

TIlis dialy Was pmbably not intended fわr

publication. Since it was written mostly in Polish,

Malinowski's mother tongue, Malinowski was

distanclng himself from his audience, and from his

adopted cultural code. Thereby he became an even

more touching individual witness払an when he wmte



in Ellglish, his "o汀icial… language. It might seem

ironical that the "I" Geertz talks about as a typical

example of the "convinc】ng `Ⅰ"I is, indeed, the

narrator of the Diary. Literally, however, Geertz is

right: anthropologlStS have considered that this "I," no

matter how ideologically inco汀eCt and dangerous,

represents the most realistic image of fieldworkers. (In

his introduction tothe Diafy Raymond Firth aptly

says: "My own renection onthis is to advise anyone

who wishes to sneer at passages in this diary to be first

equally frank in his own thoughts and wntlngS, and

then judge again.")`18) The terrible "i" in the Diary,

who is eager to exteminate the presence of others and

their voices, is the ultimate concltlSion of the

トwitnesslng approach.

The Malinowski of the Diary radically

contradicted himself as the Malinowski of the

epoch一making A7'gonauis of the Wesie7･n Pacljic,

which is the most immediate result of the field work

depicted in the Dia7y. The Argonauis is well-known as

his manifesto of a new methodology. There he

asserted that commercial relationships arid malevolent

feelings based upon prejudice had obstructed a truly

scientific study of other cultures. In his oplnlOn,

missionaries and administrators, even though they

stayed in foreign countries longer than ethnographers,

could not托aCh a true knowledge of local cultures.

Their polntS Of view were distorted by their motives,

whether financial or missiona叩. Ethnographers were

free of these interests and could observe other cultures

withimpartialeyes. In Argonauts, Malinowski gave a

list of "proper conditions for ethnographic work."

First of all, ethnographers must cut themselves off

from other Europeans and remain in as close contact

with the "native" as possible; for "by means of this

natural intercourse, you lean toknow him, and you

become familiar with his customs and beliefs far

better than when he is a paid, and often bored,

informant."`19' Ethnographers were also strongly

recommended to have command of local languages

and take part in activities in the village.

In the Diajy, On the other hand, Malinowski

represented himself as far from this ideal figure of

"participant-observer." Take an example: one day

(JanuaⅣ 1915), while staying with the Mailu as an
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apprentice fieldworker, Malinowski expressed his

i汀itability with his infomants:

At moments I was furious at them, particularly

because after I gave them their portions of tobacco

they all went away･ On the whole my feelings

toward the natives are decidedly tending to

"Exterminate ike brutes." In many lnStanCeS I have

acted unfairly and stupidly - about the trip to

Domara, for example. I should have glVen 2f and

they would have done it. As a result l certainly

missed one of my best opportunities･'2°

This passage contains a great deal of the Diaty.

Firstly, it makes it clear thaHhe relationship between

fieldworker and native infomant was prlmarily based

on trade or negotiation. Fieldworkers had to buy

information as raw material in order to manufacture

their ethnographic representations. This fact also

reminds us that "knowing Other cultures" is itself

motivated by a colonialist desire. Secondly, there is a

manifestation of the fieldworker's hostility against his

reluctantinfomants. Last, but not least, this hostility

is expressed in English - quoted inco汀eCtly from

Conrad's Heart of Darkness - while the original of

this passage is written in Polish.

What concems us is the interィelationship

between thesethree points: politico-economic (the

financial loss and gain between ethnographer and

informant),　psychological　(the ethnographer's

frustration) and textuall1inguistic (the confusion in the

writing). Indeed, why did Malinowski express his

most personal (or honest) feelings in English,the
"omcial" language ill Which he wrote his major

academic works? Looking at other instances of his

using foreign (i.C., non-Polish) languages in the Diary

might help us answer this question. The foreign words

and phrases suggest that they are "borrowed" from

somewhere else･ Yet the use of Melanesian languages,

albeit frequent, is limited to the names of local places

and things specific to Melanesian cultures, for which

he could not find any European substitutes. On the

other hand, Eumpean languages other than Polish,

especially English, are often used whe托be might

possibly have found synonymous expressions in



5:軒

28

Po】isll.

One dayinthe Mailu diary (the first half of the

Diary), he wrote about his sexual desire for "r (with

whom ile had broken in London):

Yesterday night it occurred to methat if I had

dragged her to my house, enticed her, persuaded

her, begged -and raped her, everything would

have been fine.(21)

In the onglnal, "raped" is written in English･ Like the

quotation from Heart of Darkness,this word seems to

articulate what ike author really wants io say. (And

indeed, the main drama of the Diafy lS about his

strugglewith "lecherous thoughts" rather than his field

studies). lt is as if he should avoid utteringthe most

sincerethoughts- unless he does so in foreign,

borrowed and more omciallanguages. English thus

becomes the device of both repression and revelation

of the author's true desires.

The Diary has another curious aspect; it

frequently describes dreamS･ These dreams presentthe

most irrational　narratives in the Diary. Take one

example:

Dream: I am in Germany, 2　cnppled cavalry

officers; met them in some hoteL Walking with

them in some German city. Fratemizing with them.

I express my sympathy for Gemany and Geman

culture, and tell them I was a Kriegsgefangener

briSoner of war] in England.`22'

To understandthis German outburst, we probably

need to consider Malinowski's politicalsituation at

that time. It was during World War I,and Malinowski

was teclmical1y an Austrian subject- an enemy of the

British. Owing to Seligman'S patronage, he was

allowed to proceed with　his field research in

Australasia. However, this dream reveals that he at the

same time, regarded himself as being confined to this

place- as a "pnsoner of war･" This dreammight

easily be interpreted as revealing his hidden hostiliy

towards the British, whom he betrays by addressing

the Germans in the German language. However, this

intrusive Germanwordalso seems to be avoidingthe

rrlOre direct Polish utterance. Even if he discards one

mask (Englishness), he must immediately adopt

another one (Germanness)～

It goeswithout saying that there was a political

inequality between Britain, Austria-Germany,

Russia,and Malinowski's native land, Poland, which

did not exist as a nation at that time. It might be that

his use of different European languagesinthe Dia7y

reflectsthis inequality in a distorted way. The Dia7y is

regarded as a confession of honest feelings partly

because it is written in his native tongue. And yet, the

most sincere parts of those feelings are uttered in more

politically "powerful" languages which are at the same

time repressing the original language.

The centralcharacter in the Trobriand diary (the

latter part of the Diary) is Elsie (已 R･ M･) his fiancie,

whom he left in England. He repeatedly expressed his

fierce and sincere love for Elsie. Yet, there are times

when he had to "persuade lhimselqthat she lwas]

really the most suitable person,乃`23'for he fotlnd it veヴ

dif鮎ult not to be attracted by other women. He not

only regretted having betrayed his othergirlfriend

Nina but found some Melanesian women physically

attractive. A relationship parallel to one between these

"strong"and "weak" languages can be seen in this side

of the story. Elsie, his English fiancie, representsthe

ambivalent state of his omcial language, which

expresses and yet represses his sexual desire･

This psycho-sexualdrama affects the Diary's

textuality, making it more "literary" than scientific.

The Diary not only discloses what is hidden under his

consciousness, his hidden "desire," butalso describes

the whole process in which he represses his desireand

produces a "purely" ethnographic wo血One day

Malinowski wrote down a list of his disciplines:

E. R. M. is my fiancie, and more, shealone, no one

else, exists for me･, I must not read novels, unless I

am sick in a state of deep depression; I must foresee

and forestall either of these conditions. The purpose

of my stay here is ethnologlCal work, which ought

to absorb my attention to the exclusion ofall else･`u'

This passage could be seen an example of stream of

consciousnessinthe Diafy. However, even thoughthe



author is simply listing what occurred to him, the list

itself reveals that the "fiancie" represents something

parallel to his proper "ethnologlCal work." Desire for

any other women should be repressed- and in the

same way he, the ethnographer, should not indulge

himself in reading novas. Novels are also associated

with mental illness, "a state of deep depression" which

disturbs his academic work.

It is also symptomatic thaHhe use of Kiriwinian

is strictly limited in the Diary, James Clifford

compares Malinowski's Kiriwinian to Conrad's

French･ Polish is the mother tongue of both authors,

and English is "the language of future career and

marriage." Between these two "a third inteⅣenes,

associated with eroticism and violence." According to

Clifford, Conrad's French is linkedwith Poradowska

("a problematic love object,") and the imperial Congo,

whereas Malinowski's Kiriwinian is associated with以a

certain exuberance and ludic excessわand also with

theuerotic temptations of Trobriand women･n'25'Truly,

the Kiriwinian language was also a medium in which

Malinowski's academic work was involved in what he

cal一s "savage sexuality."

(iii) What is the ufathern?

The Diary'S preoccupation with sex and sexuality

was to be projected into his later academic study of
"savage sexuality" (e. g., The Sexual I,lfe of Savages

published in 1929). Certainly, it had been a popular

belief that "savages" Were equipped with superfluous

sexual energy and lacked morality. Malinowski's

descnptlOnS Of sexual activities in the Trobriands

appealed to this common idea, although they appeared

sensational and "obscene" in the eyes of his readers of

the time.

While depicting Trobriand society as to some

extent a utopia of sexual freedom, Malinowski realised

the importance of describing the institution of

manage in the islands where function was to control

this freedom. He did not see the Trobrianders'sexllal

activities as merely orgiastic but, instead, found that

the islanders acted according to legaland moral codes

peculiar to their society. At that time, it had been

believed that the Trobrianders did not consider a male
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physiologlCally necessary to the constitution of the

family. Malinowski contended that, for　al1 their

apparent ignorance of biological patemity, the

Trobrianders felt a strong necessity to establish the

sociologlCalrole of "father."

Marriage conventions in non-European societies

formerly attracted nineteenth-century evolutionists,

such as John MacLennan, HenⅣ Maine and Herbert

Spencer. MacLennan's Primitive Marriage Was

published as early as 1865, and in it the author

attempted to seek the ongln Of marital foms in the

exogamy of contemporary　"savage"　societies.

According to MacLennan, savage sexuality was free

from any restraint, and the pnmitive manage in its
"capturingwife" (in his definition) appears little more

than a rape. MacLennan also pointed out that civilised

societies　might find "survivals" of　this violent

manage in the form of mamage ceremonies where

the "captunng" was symbolically performed.

lt is true that the study of marital laws and

conventions in other cultures revealed the facHhat the

westem institution of marrlage Was not a universal

one. At the same time, however, social evolutionists

assumed that "civilisation" would control savage

sexuality through its highly complex social system,

and attempted to place different foms of manage in a

single evolutionary ladder･ Late nineteenth-century

anthropologlStS devoted themselves to the question of

whether matriarchy, seen typically in Melanesian

societies, pre-dated patriarchy in the histoⅣ of social

evoltltion.(26)

Alihough susplC10uS Of the concept of universal

evolution, Malinowski adopted the basic idea of the

institution of manage from these evolutionists. He

regarded mamage as the foundation of culture, yet he

found a complicated system of manage even inthe

most "primitive" society. His methodological problem

was how to describe a specific system as faithfully as

possible, not how to compare one system with

another. In other words, he argued for the

particularity, rather than universality, of each culture.

Most typically, Malinowski considered the

concept of　…father" in Trobriand society to be

evidence for a fundamental　difference between the

Trobriallds and Europe. He contended that the
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Kiriwinian word iama does not have　the same

meaning aSthe English "father." For the Trobrianders,

who seemed quite ignorant of physiological patemity

and traced their ancestors only through matemal lines,

lama implied "husband of my mother." Malinowski

suggestedthat lama possibly derives fromthe same

origin as iomakava (a stranger).Asthe Trobriander

(male) child grows up, he would lean

that he is not of the same clan as his lama, that his

totemic appellation is different, and that it is

identical withthat of his mother, At the same time

he leamsthat all sorts of duties, restrictions, and

concems for personal pride unite him to his mother

and separate him from his father･'27'

As Malinowski observed, in the typicalTrobriand

familythe child's uncle (mother's brother) would

replace and take the role of "father."

Malinowski's detailed observation of the

institution of manage in other cultures led to his

questioning the adequacy of the institution in westem

society itself. The Trobrianders' concept of iama,

which was radically different from that of the "father"

in westem patrimonial society,gives us an opportunity

to examine whether the "standard" role of "father"

was accepted only within westem culture and society.

Later, when Malinowski became more critical of

Freudianism, his main attack was on its contention

thaHhe nuclear family was universal. According to

Freud, it was in the nuclear family thaHhe whole

drama of the Oedipus complex took place. Yet

Malinowski argued that the Oedipus complex was not

relevant when it came to explaining the psychodrama

in a Trobriand family, wherethe father did not take

the same role as in a European family,

However, it was also true that Malinowski

himself, as well as the Freudians, chose this slngle

term"father" as being central to the constitution of the

manage system, the system which he regarded as

fundamentalto human society. The different roles of

"father" testified tothe difference between cultures.

And yei, why was it always the "father" who was

considered to be central - why noHhe "mother" or

"sister" instead? It should be notedthat the question

Malinowski raised, "what is the father?n hardly

avoided the biases of a westem一modelled, patriarchal

view. Also, several critics have pointed out that the

Malinowskian system of Trobriand society conforms

to Freudian theory: the "mother's brother" in the

Trobriands is a repressed form of "father" - the

power of "father" is simply displaced to this "mother's

brother. "(28)

(iv) The etlmographic Unconscious

The best-made and most powerful story aboutthe
"father" that has ever been told in anthropological

discourse is no doubt Freud'S "Totem and Taboon

(first published in 1912, nearly ten years prior to

Argonauts). Freud's enterpriseinthis essay was to

reconstructthe basis of human socieb, inthe name of

the "father." By seeking for the origin of totemism and

taboos observed in some present non-European

societies, he attempted to describe the pnmalscene in

which both the most primitive institutions of human

society and the device of repression came into being.

Freud's whole scheme inthe essay, although

directly related to the trend of diffusionism in the

1910S, might seem to owe too much to

nineteenth-centuly eVOlutionism. Indeed, Freud's

argument is almost entirely dependent upon instances

quoted from James Frazer. Possibly for this reason,

Freud's direct influence on British anthropology of his

time was minor and even misleading (for example, the

"culture andpersonality" theory formulated around

the time of World War II). Anthropological criticism

of Freud has tended to focus on the superficialphase

of his theory, e･g･ the biologlSm Of his libidotheory･'29'

Malinowski himself, although being deep一y attracted

by Freudian psychoanalysis, repudiated Freud's

premise of the universality of the nuclear fami1yand

the Oedipus Complex. In short, Freud did not appear

to the academics to be scientific enough. In Sex and

Repression, Malinowski attacked Freud's recon-

struction of the primal scene of human history (the

murder of the big father), statingthat in spite of his

Darwinian assumption of the pre-cultural "primal

horde," Freud "【tried】 to explain the origins of clllture

by a process which implies the previous existence of
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cultureand hence involves a circular argument･州`30'

The essay lS, indeed, manifestly "1iteraが'or

"novel-ish"･, it can be enjoyed like a detective stoly.

The "detective'S" goal is to relate a simple story- the

story about the murder of the "big father." Freud starts

the essay by scrutinisingall sorts of contemporary

discussions　on savage customs, especially on

prohibition of incest, other taboos and the onglm Of

totemism - all of which make the discourse of the

text diversified. The author'S "plot" seems, however,

to pull a slngle narrative out of this multiplied text,

and reunite the strands by a monological thread.

Totemism, the system by which the religious and

socialinstitutions of some Australian and other

non-European peoples were controlled, had attracted

great scientific interest since　the late nineteenth

cenbry･'31'Australian tribes, for example, were divided

into smaller clans, each of which had its own "totem"-

- nomally an animal, mo托rarely a plant or a na加al

phenomenon -　which was worshipped by the

members of the clan. There was an obligation on all

the members of the clan: noHo kill or eat their totem.

However, at festivals, as part of sacred ceremonies,

these people atethe mesh of their totemiCanimal.

Nineteenth century anthropologistsalso noted

another cmious custom among Australian aborigines

which was allied with totemism. A man was not

allowed to marry a woman inthe same totemic clan;

instead, he had to have awife from a different clan.

This custom was named exogamy. The question as to

whether exogamy predated, or derived from,

totemism, aroused vigorous discussion among

anthropologists.'32'Yet, Freud was the first to associate

the system of exogamy wi地tbe hom√ of incest.

Exogamy was, as Freud explained, an extended form

of the incest taboo, by which a man was prohibited not

only from marrying his blood relatives butalso from

manylngall women in his clan, whetherthey had a

blood connection with him or not.

The well-known story of the "pnmalhorde" was

constructed as a result of this investigation of the close

relationship between totemism and incest taboo.

According to Freud, in the beginning Oflmman history

there was a group of hmans dominated by a single

male who possessedall the females in the group. One
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day his sons, who had been expelled from this harem,

tooktheir revenge on their father. They killed him and

ate his flesh. But the sons felt guilty, and their original

托mOrSe Was the basis of the taboos universal to all

societies: taboos of murder and incest. All other

institutions and laws in human society derived from

the need to repress this onglnal sin･(33'FreudalSo

argued that totemic animals were a replacement of the

murdered father. CmiotlSly, although　totems are

worshipped and forbidden to be killed,there must be

occasions - festivals - in which they were killed and

eaten. Thefebythe clansmen unconsciously repeated

the original act of murder.

Malinowski's criticism of Freud is to some extent

justifiable. The aim of realist-ethnographers was to

presentthe most objective and realistic picture Of

other cultures possible. Freud, on the other hand, did

not pay very much attention to such objectivity or

reality. It is true that his "historical" approach towards

the onglnS Of totemism was unashamedly Eurocentric

and, as it were, "fantastic." Indeed, Freud presented

one of the best-constructed European fantasies about

"primitive" society. The "primal horde" story has not

been induced from any scientific observation; it is a

rather unlikely hypothesis that inthe beginnlng Of the

historythere truly existed such a group ofpeople, an

hypothesis which no one can prove; and thus what

Freudinsists on as the truth lacks authority, apart from

the fact that its premise does workwithinhis own

theoretic framework. Moreover, the stoⅣ ln itself,

adopting the Oedipus Complex theoⅣ　deduced

pnncIPal1y from the family of the Europeanmodel, in

itself can be called a fantasy, noHess than some dream

episodes in Malinowski's field diary･'34'

And indeed, the "pnmal horde" story was the

most sensational　and　widely considered part of

"Totem and Taboo･" Nevertheless, the essay lS not

only concemedwith that story. More important is the

process by which Freud gets tothat conclusion. While

therealready existed quite a few literary texts dealing

with metatextual problems, "Totem and Taboo" was

probablythe first anthropological text which described

what the text itself was doing, i.e. Writing about

"savage" customs. Neither "other peoples" northeir

peculiar cultures really mattered to Freud; the most
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importanHhing to him was how and why he described

them. What he tens the "savage" or "primitive" no

longer refers to the realpeople but to an imaglnary

construct, created by the various academic texts he

quotes. Thus Freud's text discloses what is kept

hidden in texts by Malinowski and other contemporary

ethnographers, Or what is only disclosed by

Malinowski 's personal diaIy･

The pnmaⅣ premise of "Totem and Taboo" is

the parallelism between neurotics and savages･ Freud

found, for example, that seemlngly unreasonable

taboos in some non-European societies were similar to

the obsessional prohibitions. Both derive from intemal

necessities - ambivalent desires, Or hatred and love

towards prohibited objects. Most significantly, these

desires remain unconscious to those who suffer them.

Neither neurotic patients nor people in primitive

societiesknow whythey have to observethese taboos

or prohibitions; all they know is that they mtlst do so･

Thus Freud regarded these taboos as symptoms

of what lies undemeath. ln other words, savage

customs are like dreams, both of which present us

with fragments of more significant past events･ The

repressed past is to returnin the present; the past no

longer exists beside the present, but exists in the

present. Yet the present does not represent the past as

it was. The past is always distorted. disguised; even

misleadingly interpreted.

According to Freud, the prototype of all such

systems as totemism and taboos, which constitute the

view of the universe ("Weltanschauung") of primitive

peoples, is what Freud terms the "secondary revision"

of the content of dreams.`55) This notion is fully

discussed in The Inierpreiation of Dreams. Dreams do

not only disconnect and confuse the content, but also

"interpret" the content before submitting it to waking

interpretation. And, like waking interpretation, the

dream-work prefers order and rationaliy. Its function

is to give Senseless and confused dreams an

appearance of rationality; as Freud puts it, dreams

seem to be saying: "Quick! gather things up, put them

in order- any order will do- before he lwaking

inteIPretation] enters to take possession･"'36'

The secondary revision by the dream-work

presents only false interpretations･ It disguises the true

Content of dreams by interpolating in the

dream-content stoly　misleading punctuation and

subjunctives･ Now, applying this notion concemlng

the dream-work to his analysュs Of the psychology of

primitive society, Freud insisted that primitive society

had a system butthat it was the wrong one. Primitive

customs, laws and religions would, indeed, present a

philosophy of the universe which might be rational

from the savage point Of view. However, such a

philosophy would only seⅣe to repress the

problematic undemeath. Hence the task of

psychoanalysts was to see beyond the false appearance

of the systems, whereas the text by realist-

ethnographers was concemed only withthe surface

descriptions of the systems.

And yet, Freud's argument finds its own

dead-end. Provided that the "savage" system is a

wrong interpretation of比e truth, then how can he

prove that his own interpretation is theright one?

Doesn'tthe "pnmalhorde" story presentanother false

system, adapted fromthe European system to interpret

non- European ones? The only difference between the

two systems, totemism and Freud's Oedipus Complex

theory, is thaHhe latter seems to fit better in European

society.

ln The17derpreiaiion of Dreams, Freud discussed

"fantasy" as a typical example of the secondary

revision of the dream-content. Fantasy as Freud terms

it is a ready-made day-dream which is introduced into

the content of a dream. Unlike an ordinary dream, this

fantasy often appears to be as consistent as a proper

narrative. Freud took an example of a manwho,

stimulated bythe touch on the neck while asleep,

made up a long, incredibly detailed and consistent

dream about the French Revolution which ended up

with his death by guillotine. Actually, as Freud argues,

this stoly had been constructed long before he

dreamed of it,althoughhe had remained unconscious

of it; and the story replaced the simple thought that the

touch onthe neck was like being guillotined!37'

lt is Freud himself who, in ``Totem and Taboo,"

described his fantasy, or rather that of all Europeans,

about different peoples and cultures. The mysterious,

uncanny customs of other cultures had stimulated him

to complete his story of the Oedipus Complex･ And



yet, despite its unrealistic assumptions, the "primary

horde" story has Ignited serious discussion among

academies of various fields. For, even though it

presents an inco汀eCt interpretation of other cultures,

the text points tO What is at stake in "our" culture.

Freud discovered that the human emotion is

fundamentally ambivalent; it consists of two

conflicting principles of (unconscious) desire and

conscience (or consciousness). What he calls
"savageness" then representsthe neurotic outbursts of

the Unconscious, or desire repressed throughthe

process of civilisation. ln "Civilization and its

Discontents," he articulates the fact that "our"

civilisation, even after its success in controlling our

"savageness," is haunted by frustration and anxiety:

namely, its "discontents." Thus Freud disclosed that

"the speech that cannot be silenced" is both the

conscious, rationalvoice of the civilised West, and the

voice which comes from the more distant, yet not

quite unfamiliar place called the Unconscious.
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