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— V24P AETD [V xy FEL KOoWT—

THEHO LS EFELEBLET VS, BER
BEORRBUFEE, 1770V Ry MEEKLD
P EERCREREZS WS THE] Kk > TR
WRUE—HT, AFY R NG v F VA0V %y MEH
b bEARPDHETCEOFEILT To—F 2R A1,
Edmund Spenser i2 & » THEIE{L LB L D5 &R TV
VowB3REOVE>OBEE LTRSS, Amoretti
M Epithalamion |2 & - TIEB S . ERELEZI BT
MY EL LS T LR, BRHERILBHNS L
LML & TH B —7F. Sir Philip Sidney O Astrophil
and Stella LB W TR ZOT VPR AIEAELT
WE, BIRIFEIRBBOBVWEIAETT->TLE
I, FOREERIZUERISE £ ThH B, Certain Sonnets 0D
NBERFEFTOEKREL, XY J - FELTOEE
ERILESELDETHHRFR-BDOHAAIE,. PBRoche
WY Fy MEEERD ETRABAR LA BEERED
VEDELTHEITS TYEOEBIPRANE I LNT
FBTHA9,

Shakespeare @ Sonnets %, #38{k% Fair Young Man I
HTHEIED 126 D) R v bz, BIBEK% Dark Lady I2dH
THB¥ED260V %y PHBET B LItk »>T, &
DYV yERERT B LR TELN. 200EELZ
NEFNIZORAEZTHLED SN, ZHhZHIZEN
Bicli-TLE 3 IcEbHN 5, Carol Thomas Neely I
Viy PEEORDDEE, 1PREKRD D, 25 E
E-FELRFLEFEEEAT S, 3YEELLTOBR
BEODIE, O3BHEIHET 500, BHEIHTIH
HOBEEFDIES 126F b BRALS THRYEDE
VEARGDIED 1528 b, ¥iE L L TOREZRENICD
Food bDTIRE L, Neely ONHETEZIE, 1D “in
mediasres” ICDH B ENH T EIZTED D, VFy FESE
IKZ5EDHE 5 153%F & 154 2% @ “anacreontics” |3 Shakes-
peare fEE3 RO LVHDELT, TRE VR b
LA EOBBERENRE <RV DEL L TRILN

X B O T

BT ERBOD, Spenser KBV THAHLNBLHIT, V
v FEFEERD L8 BT & DD convention & L TS
TERVWHOTEH B, £ T, Cupid PRBHEEE
N, TOMHAPBINLRIZBRICES, TV R
v MEOYIRBEOHRENM DB LT B L. BRITIEE
KR PFAOHBRIBONEL [FAl LWV SDRERFA
DT EIOp, MPEEE NI Cupid &3, BOMORE
BER%T 500, £h & b S “comic relief” LD,
BA BB BAOBELSL S50,

John Kerrigan #R#E iz & % 1986 £ HH B D Sonnets and A
Lover’s Complaint ® % Sonnets & Lover’s Complaint & DB
B R L., Shakespeare 0D Sonnets fRIRIC—H %L
feMie B A B, complaint & HERIZBWVTIIEMET
HolWBOUNREHL LY, FEEZLN, VEY
PEETCESNEDESOBENISEONS, LD
L. 87 LT Complaint ®t 14 3 Dark Lady & [&]—
ANz D H Sonnets DFE AIRFBEYFLE—EHINBEX
X0, FhE b, oA U OFEOB ERICIL S “areverend
man” EF—BINBERED, TIREINTVEER
[Vivy bE] OFLEED DB ON, %< ORREH
H: U, Sonnets & Lover’s Complaint & ZRERNEEUD1F
BHEREELTCOIENLSREDN S,

MBT 7 4 FNVIEOPEROIEA S, CS.Lewis 45 [
BOBICENINGIOEF LY Ry FEREZMLHID
Zr=)—RRWEZS LT AR, HOLSREER
W BMOELHHVWERLEEEORE, 25 TR
BN, WS 200RBEE D - BRI OE
EIRROWET LN TE B, Thiz, MONETHS
REFHOPI, AHRE > THRAN VS, FHE
&L BOREOHEE., ELESBEOTIbENE
BULHDERVHITHRANBSHETH 5, J.W.Lever
DLz, BHBABEELERL, BICEBEHER
BT 5, [BOBF) & LT OWBEERT €
BIFRHVEDN, ZREHTIRHELTETED



“Farewell, thou art too dear for my possessing”®%Z1¥ 2 Dl%
BB ETH B, 1609FED 401 H RDIFEFEIELI
EHTE BN EIDHERENTNE VS & ki, O
EDVEDDYR Y PEFAOBOEDLEZSHNES
HUALBT LASNREEE LCAHBEBTESLD,
HEBEDV Iy P2 T v A FIVELTRET B0
BRIZZETHS D,

Fhrcbhh & 2 EE, FELFEL O mutnality &0 5,
Viy PBOWTHAEBTVERILL->TENRED L
SREB LI, ZFLTZORBEORI@MMNMITHRLT
SNbONH B ETNEFNRZAEBON, L Fidf
BITBETONTIRERDb->TLESON, HEELE
ETHLTH5b,

BLEEDmualiy EW0H, VxR y POEHEIZEND
THEOLD THELUBREZELFARZI10FIIBNT
“Rise, resty Muse”(1. 9) & . FMUICEECEMNY . BUEED
OEBEBRHELNIRAL, DRPEEEREBLAD.
RHE-kDET, HBOMILE->IhDLIHE, £
LT105FE T, ZLEOBEELOEELEFIZEZ LT
ER)

Let not my love be called idolatory,
Nor my beloved as an idol show,

Since all alike my songs and praises be
To one, of one, still such, and ever so.
Kind is my love today, tomorrow kind,
Still constant in a wondrous excellence;

" Therefore my verse, to constancy confined,
One thing expressing, leaves out difference.
‘Fair, kind, and true’ is all my argument,
‘Fair, kind, and true’, varying to other words;
And in this change is my invention spent,
Three themes in one, which wondrous scope affords.
Fair, kind, and true have often lived alone,

‘Which three till now never kept seat in one.

Vv FORFIOBBEIRBRTHEHLUE, 105FE WL
SEBFEBEEAICTEIERTERODN, OV Ry
FPAAEBREECLESERADN > TE>TVEOTRE
BEVH &, MREREE > TRV EWVS T &,
BULEEEBVRTIEIEEVSHENHBOY R v
FEBIEE L > TNBENSI I EREDEEZRLT
Bl TREROREERLBOBRLERIICBLT

WBEWET B LI TAFEETHS S,

FAZRDDALXIZEDI->T, DEVIIELSEE S
MEIELILDEI i, BOZFEBEEFELRFAT
{NhBELES, LML, 3iTHD “Since” % “for” & i
AL & 545, “onthe ground that” & FEER L & 5 4%, 55FH
DTFHHOMRBOFEEBZEEL. RAOEOBE
SEMHBEERET 5, EBEF YA MEO=A—{k
DEZRE>THEABRBELTEFHADETERXE
EBNRIFWOoNBEREBOBDIESSI D, Zhé b,
NOF 4 —BDEBIde [V 3y MR OFEHIZHT
B3 DAE % “inverted Platonism” I H % & L. FDEHK
HEHT B0DI13IBLeishman® TH BN, bH5H 5
B ZBEhd % “inverted Platonism” I35 ic Bk LS
WHDTH B ZTITREERETRLELTER] 2
DHDEAHILEND, Dante IT& - TD Laura S AP D
SHLIRBELEINAHE D SEKT “ligura” TH B DI
5 LT, Shakespeare DFHIE H 5 —FMIzEd i
“figura” TH D FV A PEFELHEOBEHRE LTRAL
B ELHERETHA DY

L & L . “Thou mayst be false, and yet 1 know it not.”
(No.92, 1. 14 ), *“That you were once unkind befriends me
now,..." (No.120,1. 1) &5 & 5 iz, ZE& A “Fair, kind,
and true” CRIGWVELET 7 2 PORIZROWETHES
e T. FADFORERL IS BEZHOSER
FERILB AR LEBEVWEASI D BERRA M-V —H
REZDEIBVEEDLT. BABERILL - TH
ADREHWERBZIETONA LS ICBbNS, 8THD
“leaves out difference” |%, #HA LT —<ITIZREE L L
TEWVS —J/REEk &S, HEOMOEITIZE
EREIFBVEVSEKS S, 977TH D “Fair, kind, and
trueisall my argument” 1%, EL L, BLL. BEETH 5
EWVS TERFMDEVNL NI EDTRTE LS &
ZEVELNL L. TOTRTCVFAOFERTER L
EVIERLFRHIKELTHEY,

BANZOLIREIDIE. ABicESHFELTCY
Mo ENS XD, LLAEIH-TERLYL, BE
DEIVHIEHREFESBEERERTLOVOREEWVSHE
BOENO LS KBEDNG, WML THELETH,, &
WHHEBORE LTOY Ry FOAEES B ITICH
LT, FAR D 105BCHEBRIBRERIDOLS
2, BOREBELEVWLORITELN., EBRIEZST
BIRWDTH 5,

Vo P ERBEBOFO—NTH BH, Joel Fineman
V& Shakespeare’s Perjured Eye \Z B W CEB O EHZ ST
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L. 3A=22¢A 57y —B—HLEBRET S
DEET B,

In what follows 1 summarize the tradition of epideictic
poetry by saying that praise, poetical or rhetorical, is what

happens when mimesis and metaphor meet."?

ZLTCIORINEEVRAICT, B o -7tk
> TZDERNREZHE L T IEFRNERTH S L
bES. WOEBS>LLTVWAI LR, HEOHLI,
ERNZYICED > TEHHENIE VT EBZEdD
BAL b, BRICRSTEEEZFEI Ltk - THE
WE TRECSNT] FTHE LI R, HEE
HREFREENEI LR L ->TRETLNT I L,
ZNRZDO 20 bOOMIRERNFET 52 L EFR
ELTW3B E WS DX John Kerrigan 7243, 1% 14 Robert
Bumns Dl ZH L, BAOEAR THL, HSS0 L
] EESBRIE, BAEANIOPUTIELR S0
THBEVIRRYDEHNHHEEE I,

Shakespeare DFF AL 18BFTHEEEORICE AT,
“Shall I compare thee to a summer’s day?” & & 950\, DG
¢ 1% C “Thou art more lovely and more temperate.” &= 9,
FAREEPECPTVEZLEEE-TH, ZRTIAR
THAEWRENIz, Fineman DEWHEEHNIE, A ¥
Tr—EIA—VREP—HLEZERB>TORLO
THb, BEEZVMILTHELETOEOSFHEOM
B, AT 7 VEADELUPHEEELHILE
B, Sok—BUEL DL,

You to your beauteous blessings add a curse,
Being fond on praise, which makes your praises worse.
(No. 84,11.13- 14)

EEBEZBEIIRT B55 AL “you alone are you”(No. 84,1.2) &
W ENMIERIBEL bORFLHNEES—HT. K
DY 3 v F Tl “My tongue-tied Muse”(No. 85,1.1) £ E 1.
LRPFHEILBILEHTIFHDODOKHELEEHAL
DT 5, BIRALDOEZPT AT v Vi ANDOHEE]
(1R ZOMOHSPICINITERENRSZ00 DL
NSV VS BELRLABE R BEPa T v
TavBHOEEEYTRDEILRTEY. LT
bOHILLTEBEDOEELREAHT M EVSIBEEZD
LORBELIBZDRMBRNITZETH S,
EILBNIDISETCRIA—VRAEAY Ty —%—

HIBLIEBENLTOERRIBINL ., ZD20o0ER
ERRTHEIOIBVEENRONSG, TLTFOERE
BRLEML, BUEBRROLI KB LV L%
v ¥ 2 2 ANOFEHER] “ut pictura poesis” 2 5 X Fh T
BEMDIEHNS B, “Fair, kind, and true” &\ H EE L L
DIEFTDTH %, BEERRT H50b DIz, HELH
HEOF ¥y v TEBVEZTIETEDOTH S, heé
FIU &SI 104 BT,

To me, fair friend, you never can be old,
For as you were when first your eye 1 eyed,
Such seems your beauty still. . . . (.1-3)
LS XS, BARBBILHDL > TC3ER>THED
HSREDEEREF, EERL->THEEELR
T EEEET 5,

G755, representation A 5 presentation ™~ & . FEFRD
RESRDSLOTREBVES I, Thid, SEic
Lo THEZELLEZS LTomBETIREL, EEr
Lo THELGVLOEREL LS LT sHmBUOT
Hb. HHOPIBEVRINBZEER, HHERIMHIZIZ
BHhEWEWIBUERE, S B2 L. 5B
BHEELOIEBLETER Y, TLTCELZOHENK
LEWSDIE, KerriganF 5 & 5 B X » TFH
EIEPT LI T B LB DES S D, Kerrigan X
84 &M “you alone are you” %, 121 F® “I am that ] am” &
WHEEE LD B, tautology Itk > To HHEIN D
“copia” D AU D BV BREBHNERSTZ &I 5,

.... In recurrence love’s writing finds its end.

So repetition, that essential protracted tautology, became,
(18)

VR F o ZADFHFER., 71 F2—SEEEIEE2
S > TEMEEBILROL LS ES LTS
B, Ly=74 7 Ry =7 0 0B ITHEEKIC
BAERONZD TR, BRI A— Y 2l
L. BBRIEH & WO BEERREER T L SN 3%, Ker
rigan DERT B 2 &ld. EEOME=FHRIEHE VD
BEERBMELOTERVLIRE L, EELERMED
BOZREZLETHEIEBEILRFADENLBE
IFROBEORBEYIZILD 5 2HEBHILEEND S
EWSB I ETH B,

LML, BRANSEORE LW HERIE. T4V



AEAIT Ty =R —BIBEALORBOEBBRLELT
BIREINDDOTHD, FAVEL L LTEALZ SO
TRAV, FREBIOFOBEAS, B3, ELL
HIRFBHORMIET EILENTN S, FAOREDER
HHDE, FREEFULEELSEBE AU TRDE S
EDORBYETHD, TNTHEITELVAFRE
WEWH—EBOFEDOEFRLTH B, I A—V 2DHE
BEAERSILEEEZTIEMDIENSDIRIET BT &M,
BREOEIMOCEDELZEEEZNTHERE YRy b
DR THL DDE—DHEL B 272 DTH B,

YBiEEB I EBLHELOTF S ] ORED
BENEELRIZDOTREVODEREITHEA TR
FAR. ThPBT L HBREIL STV EED 5
bbb, EEERET R EEBRELLENMCHZ B,
Lo UEEI reflexive 12 FEMICER LEI W HR
DB CRESNEDOTH->T, BRLUTHIEHL TES
BB EBSHEDIF TR,

WICEBE L2 &1, muability # X BF —< &9
5V %y MEOHTH, BitHIT 2ZOBNERGE
LNV ET I EE>THEWVI1I6FTH %,

Let me not to the marriage of true minds
Admit impediments; love is not love
Which alters when it alteration finds,
Or bends with the remover to remove.
O no, it is an ever-fixed mark
That looks on tempests and is never shaken;
It is the star to every wandering bark,
‘Whose worth’s unknown, although his height be taken.
Love’s not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come;
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom.
If this be error and upon me proved,

1 never writ, nor no man ever loved.

BORBFRBREEBCHEOKOLETEZ0V %y b
B BLELOMSEERENREF—<ELTHO Y
v bMEIDIVSAT v 7 RAERRAREMNELTHS
CELBAEETH S, LNLLKRTAHBLE, BE.H
E. BEL. NS U2 ECHBORR., —&N5R
BTRESHNITVEDFED. BAORENAHEL
TWEDRDIN S, FEIBTHEANR, [BlIE0H{LIC

5

BOBRTRLEBWOEES, LZA8MEC, TH& 2
BREOBLHEAER., BOFOXMOASHIANDELH
Thl &V HHBEDIT S, BIHE< mutability DEFE
WAD ZATL BDTH B, £/, 10fTHD “bending
sickle” I2ihdd 5 “his” 13, IEHEEYICEE I OM OB B
EEZOLNB D, BOWMERELTWEEEL TR
WIEWA, £9F 5 & 111TH D “his” . “hours and
weeks” PNEEOMOFHIETH B I LEZELADEBE. B
OMEET &I E, L L DA 11FTHO “his”
MLlove 254 L WO RAEZLERBRT 5 bOTIG
WTHAH5%,
ZFLC3EBEEARALETIEREERRVE-THS &,
LEH R ERA LRSS D0 - L BERILES
{ T &It B, 3TTHD “alteration” [T RHE & & IR
DAL BRI N, 47TTHD “remover” BOLEDLN T3
AEDDEDLD IBTEALBRINDID, BLnwHE
KA A — T EB 4, “alteration” IFEEDE LIz & 5T
EHEOERMPEDNSZ &, “remover” |3 TELD DFL
LD LWV T ENS, BOREET VSTV R
v ME) OXIRICEI L/ BRI A A —UHBIEEIN B
&L B,
B2EREBEELIEBRIC LA 5, 5B 3EIKE
FHENZ IS IAZIER B DI LT, 2 I EE AR
ENEIEND ., ZOEARBEBOPCHEDH B S
D, tBEE LIRS LEOBEIE L H/MNIT
Hb, zDROPTIENAS LFE—RT 5203ILE
BETRIEL, SEL5/MIDIEHITHA 9,
ZLTAT Ly FTRADHMLVOFERES S, %
NHARD T, ROSHS0NBEVEEENE, ALE
PEDsDERLC L, COBRELEBR &V
Wl &, EPEREBIAALHLTRET S LS,
FREESBEREEWNEIEENLDX S RBEARFIERT
30 W7 Ly bRZTNRESL 2ITETOFHRILTD
SBE#&IZ. RosalieColie Ik > CTLE 7S5 LT HDF
EFFINT D, FEMNIZ Shakespeare DY R v FlzB
TRAT Ly PO RITHLHIL, &>TDFk&S
IR U P anti-climax ZIFUEZ T L5 &P LIELIE
Hbo 116EBDHHITIE., HEBOED ST 1217 Ix
LM E RIS R S BT hIER S R0 HoN, Z
DHBAEY) B HD & 5 Ic—FE D anti-climax %3] Zi#2 =
LTWwW3, FAOBLVWORRERBEE®E IS 520db
DG LAFAOREOARREBEIETCVEH,DL
31 [ENKRETHDDDED. FET Z00EMIE,
REBORELBREIM D oTHWE PDTH-T, #1%
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MOEZONELDOTIEEL, BABENE- T
BHNIER SR HDEDR,

DEHRLT, REOELXHETIFAOOFD
FRIEBLHOIR, ILBEE LTOBIR ST & 5/
IZRELTFEDEL BOTRIEVWEWVWHIZETHH, E
FEHEELEOB DL EEROBELTOTH 5, F
ADHEREREEOMUE Vo EFFERT. 23
LA, BELoo RIS > THE—ZLLEV S
DEFIANLOEOWSEHE, HE., FEOSELD
THbo

Shakespeare DFF ADSARZ & BEE DB &K iF iz H
Mo TFEMEFS LT BHDITHL T, Sperser D Amo-
retti DFE AZFHIEE — Fick » ¢, BREEERET 5
ZEiLk-oTHRLES T B,

One day I wrote her name upon the strand,

but came the waues and washed it away:

agayne I wrote it with a second hand,

but came the tyde, and made my paynes his pray.
Vayne man, sayd she, that doest in vaine assay,

a mortall thing so to immortalize,

for 1 my selue shall lyke to this decay,

and eek my name bee wyped out lykewize.
Not so, (quod I) let baser things deuize

to dy in dust, but you shall liue by fame:

my verse your vertues rare shall eternize,

and in the heuens wryte your glorious name.
Where whenas death shall all the world subdew,

our loue shall liue, and later life renew. (No. 75)®
F2BIE LEOEMICHT 5 HEORIETHY , 583
B 2BOPLOREILHT HHADRETH S, 3
DOEEFZNENHOEN SIHESIRIZH > T &, ]
FROEEEERKT 5. BBV TH, Bo L
HOZFZES VI FRTRAENMSHF LT, ki
N BBEENBEZLD GBBHEELNLEATY
&\ SHIEDREOEKRT LI5S, 12THO [
BREWAZ N, z0RPKEOREIZGEINB] &
WO EKROKENS . 4TETIR MEPLEREMR
L7z Th, S0 0BRIOFORIKEOEAS
BREHIF B0 LSV &0 LOKRBEIBEITT %,
Shakespeare @ §7 ADSHIE§ % K2 A3 “till the judgement
that yourself arise”( No. 55, . 13) £ WY S FRTED X DKETH

BMENS T EBFELTHBE, Spenser DFFANKH
T HREORE. 7Hbb, BREFHBI T, Fh
PDBBORBETELRANSLEWVWIZ L, BEHLMK
HETHHS5, LrbEDOKREE I CREK
EHALNDEBDOTREL, COMERD > TEHMIE
BEBOVEL, £9952 &0k - TREIRET B L
WHIEBZHTHD., ZTOBREVSI T EE, 75FBOY
F v FOBEEROBEEL WA T &, FRETRETHED
AA—VIFEEINTVWE®, ZORLZ &H. Faerie
Queene D “Mutabilitie Cantos” IZ 34T, Mutabilitie 23H
SN OWEFRRLTHBEDEE NS 2T 3
IR D IR - pageant % BB TE 5. HROLH
DBRFAIRBERINTV B,

1 well consider all that ye haue sayd,
And find that all things stedfastnes doe hate
And changed be: yet being rightly wayd
They are not changed from their first estate;
But by their change their being doe dilate:
And turning to themselues at length againe,
Doe worke their owne perfection so by fate:
Then ouer them Change doth not rule and raigne;
But they raigne ouer change, and doe their siates maintaine.
(V11, vii, 58)®

CITHRASN TV 30RROBERNITHRTH %, B
BENCETL, ATE/AL> S COEMREDN
5] b, TRERLBENR] I & - CHEEICBERRT
HDELTHIREIN B LI B, D& SIT Spenser
DORFEIZZ OBEEFY X PEBHEAIT X - T, &K
EHADERRZOUPEE LD ik - THBE N, B
BIBPRIBEIN2DTH S, ThIZEARKEEL
WK DR FEHFORMEAEEIEDIEEE LTES
hs,

— 77 Shakespeare DFF ADKREENHT B0, Z0HE
BEBOR DI TREBTHEAA TIRITY, Howard
Felperin 23659 % & 512, “The claim of power is based
on nothing other than its own assertion of power.”™ I O T H

%o

Since brass, nor stone, nor earth, nor boundless sea,
But sad mortality o’ersways their power,
How with this rage shall beauty hold a plea,

‘Whose action is no stronger than a flower?



O, how shall summer’s honey breath hold out
Against the wrackful siege of battering days,
‘When rocks impregnable are not so stout,
Nor gates of steel so strong, but Time decays?
O, fearful meditation! Where, alack,
Shall Time’s best jewel from Time’s chest lie hid?
Or what strong hand can hold his swift foot back?
Or who his spoil of beauty can forbid?
O, none, unless this miracle have might,
That in black ink my love may still shine bright. (No. 65)

HREHAZ L CH B L. TERED. A, Kb,
BTLEWEL, LoRb, /IBREBZTE LVIRICE
RT BV ] EWIBERKOE, BHAL LS
2y EVR OB DBEBELDBIENTEZDOH
RN A ER B, F D& S 75 “fearful meditation” > 5
AT Ly PAOBITICEF OB LHEE DLV, #
AWTEEHWE bOPEEBLOESRIHIRTALLD
THB®, 116FDHT Ly M 1277 OREEHE I
BHRELL BALBVDEELLIIR, ZDESEDH
Ty bREME > CTARBOEBBEBIZLTWELS
REbLNE, BOBEE OO BBIZIIAOBR LS
N, VEARBABBOREOE Y., HOHNAEE
g BME LN “miracle” IZTRTHOMH->T DB
DTH 5o
ZOXHILT, BN s BRI OBREITR L T5E
BRHOTREL, FLELBHIETBEIN L HOT
HB, FARBEBENELREFFICANSBLE
HBo MADBERHAEEELLLABOTIEEL.
LAES I LitL > THERDDEZ S & T 5 perfor-
mative L EF/EL DK, TOEKT, 65FP116FDL D
WIS ATy JARATHBEIDEOILREZB YRy b %
TrAFNIIGTBHIERTER L, FLEE R
STORETHBLL, 87FP126B%(T7 71 FIVIT
52EDLTERVDTH S, HHEILHTI Y v M
DOREEMS 1268 TIE. BROTHBOBZRIZWY DOF
HEHEBREOBIIFEINLIENRLEEDN S,

O thou, my lovely boy, who in thy power

Dost hold Time’s fickle glass, his sickle hour,
Who hast by waning grown, and therein show’st
Thy lovers withering, as thy sweet self grow’st;

If Nature, sovereign mistress over wrack,

As thou goest onwards, still will pluck thee back,
She keeps thee to this purpose, that her skill

May Time disgrace and wretched minutes kill.
Yet fear her, O thou minion of her pleasure;

She may detain, but not still keep her treasure.
Her audit, though delayed, answered must be,

And her quietus is to render thee.

HEE LTHALEE., 100BLIEOFOE £ - 1-# %
DYV %y FOBTIE., anti-climax DEEHRNITVI DY
Fw M. RE2EEBRH., FRXZmL2EEdtE w5 Y
F v PEEOBEEMEIRKRL TV 5,

[viy bE) OYEILSEFHIZ, BRI hE
EENOEEILHPELEETCEOBE~NE VIR
BETEEL, BELUCThERET AL, HED
EBEOBITBERN’SBEZEETHERMLELS b
REROSEEZRIEL. BOVBERAELRTYWZ
EHDThHbB, FNIL. DarkLady Icdb TV kv M
PHEREEETSLOTEEL. FLEETSLHT
BETBDEBUTH B, S5 Lover’s Complaint
Tb,

‘0, that infected moisture of his eye,

O, that false fire which in his cheek so glowed,
O, that forced thunder from his heart did fly,
O, that sad breath his spongy lungs bestowed,
O, all that borrowed motion, seeming owed,
Would yet again betray the fore-betrayed,

And new pervert a reconciled maid.’ (1l. 323-329)
EHBEII, EOA UNERBULPELERDIK
THbLAENENS ZEATRBEIND, TDHET, The
Winter’s Tale 1230 TC,

........ Of that fatal country,

Sicilia, prithee speak no more; whose very naming

punishes me with the remembrance of that penitent

(as thou call’st him) and reconciled king, my

(IV, i, 11. 20~ 24) @

& H EAN T 7 E Polixenes @D & 58 D B¢ “reconciled
king” ( TV D= E] )L LTERHAZ N, b3 EL
BLEERDBEIBOVEAS LEE. B EbESY
V1) 7 E Leontes LIXRIBBHDTH 5,
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BAERON T BEOYBIEREANEDEA-T
W<, FNIZX LT, Spenser & 5 Vg Drayron DY %
v MEERTTIRIBE D OB TELSNEETEEC
THD, Fi, Sidney DV kv FEERBEE XICHEST
LTWBEWIRUEEE A5, RId Amoretti D 1EN 5
DEIATH 5,

Happy ye leaues when as those lilly hands,
which holds my life in their dead doing might,
shall handle you and hold in loues soft.bands,
lyke captiues trembling at the victors sight.
(No. 1,11. 1-4)

37TH ® “loue’s soft bands” & W H EEIZIZ, BASFEA
DYy PEELLARIFTEDTNE LWL SFIERND
&3 IBbN., EfAmoretti2EER TS, ZOLN
—BO game THEEVWHIEHBNEFIIIRRESNB D
EHHOMNTH B, HBELVLIEREDI>TVTE
IHhoBEERDESVRy PBEROTH %,

Drayton @ IdealZ b, I8 D QBB TI Tk & IHH
BRSNS 2EE &S,

Like an adventurous seafarer am |
‘Who hath some long and dangerous voyage been,
And, called to tell of his discovery,
How far he sailed, what countries he had seen, . . .
(No. 1,11 1 -4y
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Loving in truth, and faine in verse my love to show,

Biting my trewand pen, beating my selfe for spite,

‘Foole,” said my Muse to me, ‘looke in thy heart, and

write.” (No. 1,11 &11. 13- 14)®
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Love is a babe; then might I not say so,
To give full growth to that which still doth grow. (11.13-14)
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