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ZIKK D, Coleridge D

— Coleridge DFEBS1iIc>WT (2) —

BBl U #z & S I The Ancient Mariner DWRYE D B D
BEHTE. AR E7 7 =—% bk T BHBILLR
ELT, MiEizglory 2RI EHI&IZE B, L
T, B5E%, “Dejection : An Ode”(1802) iz BT, FHA
DOHBEN SFET BIBBTIORK L glory RFRBTHIZNS
eSS,

from the soul itself must issue forth
A light, a glory, a fair luminous cloud
Enveloping the Earth —

L LAY S, The Ancient Mariner&{kiz0 Tl A
IMRARE LCBBRNEEETH B, fc & A, Part TOR
#%Tld. “The horned Moon, with one bright Star”(1.202) A%,
IRREBOWTEEBELIKES LD 5B.,2 b LA
Gl Part VO BHRERGT BFEA KK BDOBED D
%5, ADBLHEB L, BB T v FIZILB LN,

All fix’d on me their stony eyes
That in the moon did glitter. (11.441 - 442)
“The Nightingale” DREBTH % B L1 % Hartley 13, PUF
DEIRHEINTN S,

[He] Suspends his sobs, and laughs most silently,

While his fair eyes, that swam with undropped tears,
Did glitter in the yellow moon-beam! (1.103- 105)
K& HDB b Harley DH B HORERG LRI &
30z “glitter” § 5 D FEHS, Hartley DIEL ENEROB%E
FEbHFT DIz LT, “The Rime of the Ancient Marinere” ¢
. KELEOHRHMBROBEEZEL TV 3, FHo5D

B & KEF

Bix. FEARBEOER, WOEZOLEE L. Bkk
BELOEMSEEZ LTI LI B & BRI,
AOXHBEHI-EBOMRELHBSE L LB B0,

The pang, the curse, with which they died,
Had never pass’d away:
1 could not draw my een from theirs
Ne turn them up to pray. (11.443 - 446)
S HEER DR B MENPDOBETOHR T, (1S
D DREEINEN S ) APREICEERN TERE W
BH TV 1798 KT, BXRKOGEEDHE:DIcl b
oWk, Zo0vy Ve rhBRbh3, £9. AR
DEH E - LEBIHE S,

The moonlight bay was white all o’er,
Till rising from the same,

Full many shapes, that shadows were,
Like as of torches came. (1.481 - 484)

Rtz 5, “dark-red shadows” (486) SN NAR D

<72 FDHIIILD,

They lifted up their stiff right arms,
They held them strait and tight;
And each right-arm burnt like a torch,
A torch that’s borne upright.
Their stony eye-balls glitter’d on
In the red and smoky light. (11.493 - 498)
BARKRLEOB.2BHLEIHSOHRTRZAD
E3MAERT, BKRIE

I pray’d and turn’d my head away



Forth looking as before. (11.499 - 500)

CDERICBY, #hrcE AOBNSELENYD
BHbh s,

And the bay was white with silent light,
Till rising from the same
Full many shapes, that shadows were,
In crimson colours came. (11.507-510)
HEOBBOBEOE N ICH {RAA2BZRBVEE
BHHROERL &, BRIOKILBOE b OEKRIE
BB shnvEE, COHBORLLLEREIRE
T&. SER. BAKKELSE—A—ADSHHEL
“seraph-man”(1.516) 3.5 Y 5,

This seraph-band, each wav’d his hand:
It was a heavenly sight:
They stood as signals to the land,

Each one a lovely light: (1.518-521)
ARBECBORBEORDEL DS BIEiE
DRDREE LA ORFEOTWISHELUEE - L Z D5
Hid. N5y FORBTHENELOHILEDNS, B
EWORBOBEEHAT, I OERDOBTER L WL
TELOY -V e TS, 05, 1800ERD
Lyrical Ballads ¢ Wordsworth DREEBENTIT v 7/ ta
EIET2HETHITEDNARE, C0 [REDF] ©
7 — %% Coleridge FICEE L I Z+1T0%EIBR s htc
ZEiE. EABEBEETH oY LA L. ZORME. &
ReELT, ADRKKBEENN—OHA BT LiciE
D, ISR BI7TFIEDF SN L - THIBROE
EORESHEIINE L, COBEHORDT I AD
PRIBE-BIDT 5, FRRDESICHAT 5,

The angelic spirits leave the dead bodies,

And appear in their own forms of light.

ZL T, BOrBAXDOT. MEDOEELIEFESS
“seraph-band” (1.522) 2 BT, &KKIiZ,

No voice; but O! the silence sank,

Like music on my heart. (11.524 - 525)
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HEBROBEOEGE, AXRERITEAAD (“The
moonlight steep’d in silentness” (1.505)), EIK K DM B A
BEDL I, Hatley REA2REFCER2TCF
1254 (“The Nightingale™), 25 513 A ONEZFFTEH,
I2¥% < (“Frost at Midnight™), H & O#fIOHTETLH
5 ZOEDEVERIE., KB U T “warble” 37 57D
LIPSO EZEE (“The Religious Musings”) & 132 < &5,
ZLT, COLIBALHBOMEN LIFBEREbELL
T4 TPavid. E2FTHUL . BEORBOBET
D, BEBENDLOTEREDN [HD] LETH>n
T BRLDORDPOEZSEEZ LB LN -TL B
BiE-&D Lif65h 3,

O happy living things! no tongue
Their beauty might declare:
A spring of love gushed from my heart,
And | blessed them unaware:
Sure my kind saint took pity on me,
And I blessed them unaware. (11.282-287)
ZREOBEMIE VO bERAREFOBKICEIN S, Word-
sworth @ Winander O/DEDIZE HYW, Coleridge DEIKKE
DA HP, TNIE “unaware” BERIZEE Z 2D TH B,
Mo, BLZ 206F, 1817 T, “Moon-gloss” )2 1Y
TR EBRD L 5T “silent joy” W—RBOFEFHN & A3
INTVWEOEEIKT B &, 17BEOEITEMI NI
AU 493 0& BITEOMXDORADY 1 0 2 VA
B3N THWBHIZiE-> 2D & Coleridge DR DOH),
DB B EIN B, “Moon-gloss” IZIRD & 5 lzib T B,

In his loneliness and fixedness he yearneth towards the
journeying Moon, and the stars that still sojourn, yet still
move onward: and every where the blue sky belongs to
them, and is their appointed rest, and their native country and
their own natural homes, which they enter unannounced, as
lords that are certainly expected and yet there is a silent joy

at their arrival.

Coleridge MAEEH - T BEE L. T T 17984 D
HBENCHSINTOWAEBOFALTTROLORERB
I8 T “fixedness” ILfa> T LE o fomiEADRIZ L ¥ 5
BRrOBPHhTE 0L ERHMTES 5, 203%R%E
EWFFIRZE > P> TL BH% “silentjoy” THAZ B 2
EMTE IO TOREMD. “Dejection: An Ode” D “I see
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[y

them [the crescent Moon and stars) all so excellently fair, / 1
see, not feel, how beautiful they are!”(11.36- 37) i3 FFIH L D
FEF MO TIIT WY, “Moon-gloss” [Zl3E &b h oWy
TWBENLTH D,

120, FD—F T, “Moon-gloss” A 17984F & DWHa &
DHLLABHEEZRELIEEIERERELELSTRY
0, IEORBOY 1+ ¥ g VHARBOTLELHE
FOURBOTLEOIbW O LEAEBLEINILLIIK,
“Moon-gloss” &I 1E Nether Stowey D H & Wordsworth
OENRHD ., TROVHEKEZLTVERETILTI WED
TH B, Wordsworth 7% 19784 1 B 25 BicE %, 18154
DF5EEIC “Poems of the Imagination” D—2> & L CUER L 7~
“A Night-Piece” I, FRAM R/ “Vision”(1.23) izo W T
DRD &5 13—HiNH 5,

he looks up — the clouds are split
Asunder, — and above his head he sees
The clear Moon, and the glory of the heavens.
There in a black-blue vault she sails along,
Followed by multitudes of stars, that, small
And sharp, and bright, along the dark abyss
Drive as she drives: how fast they wheel away,
Yet vanish not! — the wind is in the tree,
But they are silent; — still they roll along
Immeasurably distant; and the vault,
Built round by those white clouds, enormous clouds,
Still deepens its unfathomable depth. (.11 -22)
REHMPHE L fopD & S EEOPTRADERT 5
A Wordsworth B B DEERCH 5 Z £1E. Dorothy DH
DL ->THEEIN T B, “ANight-Piece” |3, De-
scriptive Sketches L) $6:39) ¥ C @ Wordsworth D& K75 EL
BETHD. TITRALENBELDL EADID
HATLEDLBWIEPNBROS L DIBESNT
W5, JOBRICITEBOKER & RFICBIECHED
BTNz F 5 Coleridge ® BH3H D, “Moon-gloss”
FE /B D Coleridge 1213 17985EDEJE » 125l &
Wordsworth @ Z O—H103% » 13 TH5.,® Z LT,
FUEIBT4TarE2R_T LRSS, Wordsworth 13
HEEDOMEVWAEY — FIZlET &h. Coleridge DF 1L
CUABVTVL B hboTHIELTHALIR
B 30 RgERE (“still sojourn, yet still move”) iZ.0hE
PRTHWBEI, ZADELAZTIEE., Wordsworth D
BEBDE & Coleridge DR BT b TV 3D,

1798 ££ Coleridge % “The Rime of the Ancient Marinere”
EEVIKE., I E RAROBIBEEER L TOIR,
Coleridge |3 5% & (Nether Stowey T Wordsworth & & &
WS> K > THEOERZRID I L, i
5, HEOHMBERRL CTROBOEL SIERQ
FoB. Z A “The Rime” O & TP L T B 2 &
EFWIEIRB B I D, —FOBHREDL - TE
DR AROBEBDI-OTIRIEVES 3 Do HIZK
DFDELIEZROEIHET 5,

The Ocean is a noble thing by night — / the foam that dashes
against the vessel, beautiful. White clouds of Foam roaring
and rushing...by the side of the Vessel with multitudes of

stars of flame that danced and sparkled.®

% L T, Coleridge i . “the manner of the (redeemed)
Ancient Mariner’"” ¢ Malta &~ DH#EDEIZ % Notebooks
IEEERY, 180544 A Malta B TH LRI SE
PETDIF6N5,

In looking at objects of Nature while I am thinking, as at
yonder moon dim-glimmering thro’ the dewy window-pane,
1 seem rather to be seeking, as it were asking, a symbolical
language for something within me that already and forever
exists, than observing any thing new. Even when that latter is
the case, yet still | have always an obscure feeling as if that
new phenomenon were the dim Awaking of a forgotten or

hidden Truth of my inner nature.

TDORIZTTIZ, ZLT0OobH AN HT ER
BWREELZHLTVEL3IBbh b Thodbdk
BEAFICBRLTWS] WS &I BEWVE, if Hiofd
AR, ReBROLOBItBOREN-KHE5L5TH
EBPLW, Db BROPT, AIdAEE S E
RO 2 RBNETERBAEROOIED., PEOER:
BLIZHAD R %2R L3 Coleridge It & - T, B3z
{+ 2D & 375 % Coleridge 184 B & ORI &
LTRESZ LT TRAABETSH 5,

Dejection D E#E% M8 % 72, Wordsworth 1213 “shad-
owy recollections” (the “Immortality” ode, 1.150) & L’Cﬁi% %
NERBEARE ORBROFEBOFLEND 7o ZL
CT% ZiZld, “Tintern Abbey” CHLEINIZIIREN B X H I,
FADBWEDHE & LTD Dorothy WHDH->T 5,

L L. “Iwas reared / In the gerat city, pent ‘mid cloisters



dim” (“Frost at Midnight,” 1.51 - 52) & 4V 5 Coleridge = & -
T, $/o, HEOBILIESTTEKREDEBTHRR
F BRRRAEKEE LT L E - 7z Coleridge 1T & - T, B
ADRFEB L 1ER - TOWIF 2880, BELBND (b
B3, Wordsworth & & b8l HWFk)T4 Vs 0D
B, 2D ARTEEL, WO LI LMD TH %,
KBEORDD I AILFNRROAME %5 £ 7 Coleridge
3. SERAOME I B DR D ic Wordsworth %18
2B &I B, 1807 FE D “To William Wordsworth” ¢,
“my comforter and guide!”(1.102) & FE Ui S h B
Wordsworth @ Prelude DHA%E1Z . Coleridge 12 B & D3
EZROEISBETMDRIEDL I &ITE 5,

for thy song,
In silence listening, like a devout child,
My soul lay passive, by thy various strain
Driven as in surges now beneath the stars,
With momentary stars of my own birth,
Fair constellated foam, still darting off
Into the darkness; now a tranquil sea,

Outspread and bright, yet swelling to the moon. (11.94-101)

FOBIRA LK 1798E F 1 VIRITOBOKEDETIE
“danced and sparkled” L T\ 2#BIcBE< B3, 22 Tld
“momentary stars of my own birth” & L C—BORICEILE
BIAENTHLD, TNTHEBIIAXREZIT TEHI I
KDBEBOTOWTANERESL DT B, £ LT, The
Ancient Mariner DDA & ¥EOEFRE L2 B UBFEN
ZTHEDIREN B, The Ancient Mariner Tl

“Still as a Slave before his Lord,
“The Ocean hath no blast;
“His great bright eye most silently
“Up to the moon is cast —
“If hemay know which way to go,
“For she guides him smooth a grim,
“See, brother, see! how graciously }
“She looketh down on him (11.418- 425)
AOY 42 a id THh]) LT VIREIZ SE
Z L. Wordsworth OEAZ=A# - 728, “I found myself in
prayer’(L112)e RiCEMN > CTHD ENRBHE WS 1 A —
U id Coleridge DA Y Y FAEHOTIREL . HlZIE.
Akenside D The Pleasure of Imagination(1744) IZ b R 5 h
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%, “The pois’d ocean to the attracting moon / Obediently
swells.”(BK I ,11.352-3)" Lo* b, Akenside A%, Z o1
A — ¥ % Great Chain of Being Dfi|& L THIODFH S
BSAOVTOWBDITH LT, Coleridge DR &M dRic
. UHoHrBEREERIECEBEGI D THICTH
5LLTHEALTED,. T 2T, Coleridge 3 Ho
KEBWHBHDTH %, “To William Wordsworth” INE v
Th o 10FEH, & OO “Orphic song” & 8] UL R %3k
¥z Biographial3B DR DY ¢4 ¥ a v, BEHOBE
& L TD Wordsworth ~BE 25| & EIFE—kL &5 &
J % Coleridge DRBDORB LD, ZOEE%E The
Prelude DUET & Mot L1548 S Coleridge D& D H b
FEEZDZ LT, KHOETILHL AL,

Wordsworth 3. Descriptive Sketches DEJH D ¥ — %
The Prelude ® Snowdon Y — FIZVEDZEZ 7=, [
CHBARGERAEONEFNEE N HbOE 12, ¥
1. Alps Bld 5 —F%, 1791 i Snowdon (2B B D
B, COEY—FRE. 7a/alhl-A—5F—h
LRTINBREOTHEHIE NN 5, Wordsworth |3
Snowdon |1 TE TR A < 72 % (“to see the sun / Rise
from the top of Snowdon”(1.4-S) IZ& > - D #2H, HOH
DIER—EHERINT., 2ORbDIAKKES
SNERBHAERNRET 5,

1 looked about, and lo,
The moon stood naked in the heavens at height
Immense above my head, and on the shore
1 found myself of a huge sea of mist
Which meek and silent rested at my feet.
A hundred hills their dusky backs upheaved
All over this still ocean, and beyond,
Far, far beyond, the vapours shot themselves
In headlands, tongues, and promontory shapes,
Into the sea, the real sea, that seemed
To dwindle and give up its majesty,
Usurped upon as far as sight could reach.
Meanwhile, the moon looked down upon this shew
In single glory, and we stood, the mist
Touching our very feet; and from the shore
At distance not the third part of a mile

Was a blue chasm, a fracture in the vapour,
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A deep and gloomy breathing-place, through which
Mounted the roar of waters, torrents, streams
Innumerable, roaring with one voice.
The universal spectacle throughout
‘Was shaped for admiration and delight,
Granted in itself alone, but in that breach
Through which the homeless voice of waters rose,
That dark deep thoroughfare, had Nature lodged
The soul, the imagination of the whole. (X111, 11.40- 65)
“meek” C “silent” 7% “a huge mist of sea” DNEILITOAHD |
RKOBHO AN E—ANEBERTAHL TS (“the
moon looked down upon.../ In single glory”) & U 5 ¥iBI% The
Anacient Mariner DIBYEORBOBHE R U TH 5, EE
D “Far, far beyond” CTIIBELRH DI E LA H (“shot
themselves /... / Into™), JEJLCld “a blue chasm” M3 E > < D
O% & 1F. % 2 h 5 “the homeless voice of waters” 33 5
DFEB, COBWERIZEBIOEESBROTH
1) . “The perfect image of a mighty mind”(L69) & 7% 5% ,
Snowdon I.EY — FORHDERSIL 18044F 2 K. Five
- book Prelude D= HIcEMNB, Z LT, HFE3H. Alps
BNoLEy - FEEOLTOWERPTCHREN~OEHE
EEENEONMNCEEINSE, BEHRR (=) Dk
BRI 5 N TS W “an unfathered vapour”(V1, 1.527) TH 1
“usurpation”(1.533) I D TH B

Wordsworth (20O EENSEX ENBZEEHICEN
BELXE 5, F1d. Nerthrop Frye 23 ik~7- o< LIk
OLETo#E L HREY DR RL Lnlo—DTH
%5, ZD—F, Coleridge DEFE ., HOFRHEIET D
LHEELERD NIV, HOFBWEE Tz
THENERBLEHEMPLH E T “secondary” It & EES S
&F B, Biographia 3 BEKEOHEZTESEEL LA
BHOEHETHEIZE 5D, “The secondary [imagi-
nation}” % poetic imagination & fi2 L 7z 3B & . “The
secondary” A%H 5 TBEM I b dvb 5999, F A primary
/secondary &5 IEERBGEERIEESEBLTLY
FEONIIWI LIBDTH %, EHESDIE “light reflected”
ThHh, KBOBRIZEZRLTVWBE LS5REA5HE. &
BOREH BN TOEIREDOKE, L ORERBRLT
WBEDTH5B, ZLT. TOATIA, BRIFOR
MIENHDIZIE > T,

Z D & S 7% Coleridge BEHT 501, RREEYD
XBIN1E 55— TH 5D, 18054 4 A Malta BT
Upper Stowey DRZEZEWNFEL7EH5. Coleridge 13RD &

HIEL,

Thought and Reality two distinct corresponding Sounds, of
which no man can say positively which is the Voice and
which the Echo. O the beautiful Fountain or natural Well at
Upper Stowey... The images of the weed which hung down
from its sides, appeared as plants growing up, straight and
upright, among the water weeds that really grew from the
bottom /& so vivid was the Image, that for some moments &
not until after | had disturbed the water, did I perceive that
their roots were not neighbours, & t}lxey side-by-side
companions. So — even then I said — so are the happy man’s

Thought and Things— *?

HELRBROF—-HESELYO—FHERAEDIN
TWBOEMN, ThicbE LTHRIE O, ROkt
DO ENT BHE DA “plants growing up, straight and
upright” L KB DN S LB -F CHUBEME -
T, Coleridge O T IZENT BB EZEANBNTINEZ &
TH b, TRER. Biographia 5+=B0OBEIIDOESE
BT, FEEEBE DS “repetition”, “echo” &5 SIE
I Hdh b 59, Jonathan Wordsworth 3 “secondary”
POBBERIEKRENDE-TLES L ERETS
1 CUWHER ORI primariy imagination 23t L TR
BIIDOEBNERBICBR LI EDEFLRRTH 5, 7
BN, EEo054 ETORBNELIZO - Dl
TLESZERBTVDE, FHEBENEH £ T “sec-
ondary” TH 5 L. Stowey DIKED A A — U PZEF T
U5 &R DIS, Coleridge BKEEZZIDLTLE
IMbe WicE > TRBIEIH TTRMTH D, “light
reflected” % “light bestowed” & X f- ¥ E Tl O HIT
VW, HOBBNE., 25 LT, HEERUELANES
ZoTW N LY, Wordsworth 1372 72— AKZET
BCHLEEDTH S,

%

Coleridge DFFD5| 3. The Ancient Mariner %[
X H. J. Jackson ed. The Oxford Authors: Samuel Taylor
Coleridge (Oxford. 1985) \2#L %, The Ancient Mariner
2D W TTlE . R L Breit and A. R. Jones eds.
Wordsworth & Coleridge: Lyrical Ballads (Methuen,
1963) M5B L. Bz 1798 4RI ER T 3541
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“The Rime of the Ancyent Marinere”, & D KET %
BT DERII DWW BIFE1X The Ancient
Mariner & %529 5, Coleridge DEIZ DWW TIE.
Biographia Literaria |3 . James Engell & W. Jackson
Bate eds. Collected Works of Samuel Taylor Coleridge,
vol.7(Princeton, 1983. LT BL & #8352 ). EfEid. Earl
Leslie Griggs ed., Collected Letters(Oxford, 1956 - 71),
Notebooks |4 . Kathleen Coburn ed., Notebooks
4vols(Princeton 1957-) Z{#

Wordsworth @ The Prelude 3 . Jonathan Word-
sworth, M. H. Abrams, and Stephen Gill eds., A Norton
Critical Edition: The Prelude 1799,1805,1850 (Norton,
1979 &, F DM DFEIX, John O. Hayden ed,,
Penguin English Poets: Wordsworth 2vols (Penguin,
1977) 5 531

1) EEFBEEHCLIER. ELLT, 90

Coleridge Tld. AT { TKRBHH iz Bl
HBREE S0 HE LTRBNEEEKER -
TWiz & WwdH T &, “The Rime of the Ancyent
Marinere” IZE W T, AN ZNE TKEIE; -
TWhIY Ty =y 75 E 5 Ik D ER
BHHHEI L, TOXIRAVPRYNEEEE
UB& Sl - kBHiIzid, Coleridge & Word-
sworth DA EEBEHZRSH > & Th %,

(2) Humphry House 1%, Z DEifr% Warren O

WG B HENEREEE #75F o Coleridge: The
Clark Lecture 1951 - 52 (Rupert Hart-Davis, 1953)
p.103, John Beer I%, Notebooks DFLBEEEIZL
T MBI EFRETLOIRATIRE ADE
WK > B THbBET B, Coleridge: The
Visionary (Greenwood Press, 1959) p.94,

(3) Willam Empson & David Pirie 2SREE L 7= Samuel

Taylor Coleridg: Selected Poety(1972, rpt. Carcanet
Press, 1989) Cld . The Ancient Mariner D7 7 A b
L LT I817THERE T . 17984ED “Rime” %-BY
> TCW 5, Pirie( & Empson) i3, Wordsworth D8
Wi E sz 1800FEDHET. 1817FED I o R
ZWELEZ TH D, Pirie |3 “Textual Commen-
tary” G Z O “five key stanzas”(11.530- 551) DHIB&IZ.
“certainly distorted, rather than clarified, the poem”
(p-210) & E 5, Pirie I&. 530-S1{TICEEMLET %
DFTWBEN, ZFORT,

The four stanzas describing the corpses at their most

cruelly terrifying are carefully matched with the four

©)

5)

©
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following which relate how the mariner was once
again given relief. The spirits of punishment and of
forgiveness are clearly shown as being initially
indistinguishable.. [Tlhe verbal parallelism is
deliberately obtrusive. The forces of the universe are
so indecypherable that the same occurrences can be
omens either of threatening horror, or of blessed
relief and rescue.(pp.239 - 240)
Empson 3 Pirie DFE %517 C. “Introduction”
DHETRD & HIKBTW 3B,
The poet handles this approach to the climax, which
as we should expect is left mysterious and
tremendous, by writing six verses which form a
detailed parallel to the six verses immediately
preceding them. I cannot find that anybody spotted
this before Mr. Pirie...[The first group of shapes are
"dark red’ but the second ‘crimson’. A picture could
make these distinguishable, but one does not feel
sure that they are different in character....]lt was
thrilling stroke to make the enemy spirits display .
Hands of Glory, effective even when not
understood....Still, 1 think that he evidently did
imagine this story, and that the poem is much
improved when it is recognized.(p.69, 71, 72.)
the visible scene
Would enter unawares into his mind
‘With all its solemn imagery, its rocks,
Its woods, and that uncertain heaven received
Into the bosom of the steady lake.
(“There was a Boy,” 11.21 - 25)
Richard Holmes ., ZKKOHIEOHREBIZo W
TIROEHIIAAV LT3,
The repetition of ’unaware’ is curiously striking,
since so much of the ballad seems to concern
precisely the growth of the Mariner’s awareness of
what he has done. The effect is to make his act of
blessing utterly innocent, utterly spontaneous. (Past
Masters: Coleridge (Oxford, 1982), pp.92 - 93.)
Dorothy @ 17984E1 H 25 BO BRI LI T D&
Do
Went to Poole’s after tea. The sky spread over with
one continuous cloud, whitened by the light of the
moon, which, though her dim shape was seen, did

not throw forth so strong a light as to chequer the
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earth with shadows. At once the clouds seemed to
cleave asunder, and left her in the centre of a
black-blue vault. She sailed along, followed by
multitudes of stars small, and bright, and sharp.
Their brightness seemed concentrated, (half-moon).
(Journals of Dorothy Wordsworth: The Alfoxden
Journal 1798, The Grasmere Journals 1800- 1803,
Mary Moorman ed., (Oxford, 1971), p.2.)

(7)  Lucy Newlyn I3, Z DFEDHEHD “asubtle sense
of Coleridge’s poetic presence” % Lines Left upon a
Seat ¥R D Religious Musings D—8& (1.103- 113) 12
K ¥ T W %, Coleridge, Wordsworth, and the
Language of Allusion(Oxford, 1986), pp.27 - 29.

(8) “Moon-gloss” WE LN DL 1BI4FEHL DT,
Wordsworth @ 1815 ERRIC D TRER SN B “A
Night- Piece” A% “Moon-gloss” ICBSE A2 5 X T 5
ET i, Coleridge DFEBOEN G/ HFE
SNITTREEEAE Vo

© Notebook, 1, 335.

(10)  Notebook, 1,335.[Notes] 33513 H &#BIZ DWW T D
D> BOF BB HDDO—D (179849 F 18
H)TH B0, IOV TOREZ VI A v kA
FHcBHbh 501k Malta B ~OHREOE TH 5,

(11)  The Ancient Mariner 2 BB IEBEHDE LT
13, #l AT, Notebook, I, 1996 %,

(12)  Notebook, 11, 2546.

(13) Mark Akenside, The Pleasures of Imagination,
Alexander Dyce ed., The Poetical Works of Mark
Akenside (London, 1845.)

(14)  Snowdon Z|l1ld Wordsworth Iz & > TIFRICE
KIGHEBTH - feo T OESIZ. 18044 2 AE,
Five-book Prelude DR & DG WY & LTEM
Nz, Five-book Prelude X 1805 Prelude il A Eh
el BIEQOIEY - FREBELEINOK
AL ZOESIETE, REREOFHEEVONE
EFBUEBZONAZ &I ot

(15)  Northrop Frye, “The Drunken Boat,” in Romanticism

~2

Reconsidered, Northrop Frye ed., (Columbia University
Press, 1963), pp.3-5.

(16)  Biographia D% 138 OREIBAIBEENHD
KoY BINIBENOERRBLTOL S %
bDTH 5,

The IMAGINATION then I consider either as

primary, or secondary. The living Power and prime

Agent of all human Perception, and as a repetition in
the finite mind of the eternal act of creation in the
infinite I AM. The secondary I consider as an echo
of the former, co - existing with the conscious will,
yet still as identical with the primary in the kind of its
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