raf#l MRAE] T8FEBAL
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%b‘%f\ EHIA A DITDIT

— 5 7 v TEIIREAIRIRETOICL T—

DH ol s ANKRELBIIZEVELNETE T
diRElmenhThd., Bo/pdickl 5RE~DE
R, H50VREEISOXEDHB A ATH, BHA
Yok - DEFRECEREE I, $LRELERLL
Sk ZIEN K EDu Ly ABEOESI., LITLIE
BU-2FTEAONBZ LRI ETIRBIEEHINT
B0 KMTED BT THAE] TBRASE] TRT &
AL DD 35D/MGIz BT HE L ORENER
ah. THFLE] Tl Cyril Bearsdall Y, TR F &AL T
I Paul Morel 28, KX EDAy v F 2T 5, £ &<
EHIsN2L5 oMl 3/hGRITEEEZ & L
BENEEILEATHS, ZITINLDONRTER
ENEBEDHSE, 577 INVEIRERFZFNICETS
BEFE L. HIRREEPLIZEDHIFT. ZL5HH)
Mool v 2OERERICE: LEBREZEL 1,

FBFLE] RiZal Y AN 0EREE OB
Bl AR > TORBOZ S ARENIKER IO TY
B0, PTHEFERBLAVDE, oty F 1., N—
v =Ua—rXREDS T 7 TIVER. DBV T I~
Febh=TRUt—F =N YAREDZTNIEST ZEE
EThb, TNLOEER THILE) CTRYELS
kan, M#3NGRIcBOTEREFEAA LB IE T
TEZON. 7 7 TIVERWZHEEZER L T <
HMTEETH S, 121 THAE)] Ok oA U Letie
Beardsall % Leslie Tempest iE 2 KD LN Taky 51 D
“The Blessed Damozel’ I SR $ B BEMH 5.

“. .. Suppose now we were two angels — ”
“Oh, dear — a sloppy angel!”

“Well — don’t interrupt me now — suppose | were one —

HOm % T

like the ‘Blessed Damosel [Damozel]’.”
“With a warm bosom — !”
‘Blessed Dam-

osel[Damozel]’ and you kicking the brown beech leaves

“Don’t be foolish, now — 1 a

below thinking —

“What are you driving at ?”

“Would you be thinking — thoughts like prayers ? . . .
saying fragrant prayers — that your thin soul might mount up

“Hang thin souls, Lettie! I;m not one of your souly sort. |
can’t stand Pre-Raphaelities. You — You're not a
Burne-Jonesess — you’re an Albert Moore. I think there’s
more in the warm touch of a soft body than in a prayer. I'll
pray with Kisses.” (WP p.136-137)®
FLGoMmMAH LI Doty T+ OFR (751850, K
1875-78, BIAR 1) 1%, Ricd SN/ iz, ik
DOBEANDOBEHRRIL L > THESIEHEE LTHELOL
E—FTHILERVESL B LS spirival WHEEH -
TWaH, THILE] OZOBETIE. S -EHKL
BhEFEL T Leslie 2L & 5 &9 5 Lettielzxt L T,
Leslie i Z A BB ENH D LD TR TEHOWED S
NHVOERINTES LD LFRLTH S, ‘The
Blessed Damozel’ ~ D E & A% Lettie D3R b 5 FE MR 152 &
Leslie D3R 2 AEHBEOTIEZ DI ILET B,
L L OBHEICIIBIZEHETREZ DB 5, Leslie

PEBET 7 7 TVEITRICIIBREBRTE LD EE, Let-
tieDZ &% [WN—r= a— XL LETIREL,
THNR—b e =T O EBER] EEoTCWBHIET
BBo A L—TIREOBENBEMHERTLE LIS
7 7 ZIVEIR & OBENEH SN B EERTH 5D,
ESLTIICleslieldN—r=Yg—rvRXE575L
NVEITREBEL A L—TLOEVERFATIONLS
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BAkE 1 D.G.Rossetti, B2 E.Burne-Jones, The Annunciation B3 D.G.Rossetti, Mariana
The Blessed Damozel

Blii4 D.G.Rosselli, Proserpine BIlES A.Moore, A Venus



Ao FITIADT 7 v TIVHIR (DY T4 &8~
v=Pa—VvX) )L AL—TORELELTABL, %
NOSBRD3HO>OETHBHTHDEEZL B, $T/35—
V=g — v X0 L, The Annunciation(1887)(X]
BR2) 1B L S, PRPEVE{HHOKRT, £
M2 E T HFFL LW
BUNT B, $fcoE
vwF 4 DELEED
Mariana(1870) % Pros-
erpine(1881 - 82)( B i
3. A ICHLEIIL X S
iz, B2HHRIoL
TWOWTERENTH 5
W, ZOELITHRER
EHREBRELS
MERIZIEShTY
5L ERBET HY,
ZNIHLTAL=T
O LME. A Ve
nus(1869)( BUAR 5) Iz B
55 LI, HRF

Yo 7RI OEARN S

of—¥ 3 vEBRDYE
50550 L kig
T BbHEATEDE
BITHbH, B2,
57 v TIVRITROK

BliE 6 E.Burne-Jones, Charity 1. TG

Bk 7 A.Moore, Lighining and Light
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ERTIED 38EEI, N—2=T g — XD Charity
(1867) (K 6) I ED X S, BR-RHME -EaEn
Bl Ehoky T4 bN—r=Ya—rXHLIELIE
BE, XY T eo—<HE, TV —EWEE. ST,
Shakespeare 73 ESCERICEM B> T B, ZTHiTH LT
A L—7 OWEEIL. Lightning and Light (1892) (IR 7)
&3k, AL REENEMITHD LLSER R
HHEPXENEEII L, UECHAERERT S L
S&DRGLAMBICBLECEEEERT S &I
koTALH»O IFHEK] 2BLHBITILEHNE
FTAIEHARRET - TS, BE3lT, 57 7T ILE]
MOBBIZHELNB{IELORTHL. A L—TOR
FRHBEL, b bHBHELEECESEOTE
ERBLTCOEIDEDTH B, 2BHOKBEIZLE LN
BLULEDESUABUAESZIC L TCELD L, Lesliedt
Lettie LA LM LI, RIEOBABEREHIT5E
SPEHEERLTL, WA BENTIEESNTL
BTHo1EDNDENTE S, Z L THIERDE
[T ‘The Blessed Damozel’ IC B 5 5 & 5 I EMBY L
%2FEEL T Leslie #1E#8 9 5 Lettie 13, 72 & X Leslie v 5
A L—TOHLLOBEBRTHL LI EEFhTL
foeLThH, AEUEEBLDPESZIWE T 7 7 TIVRTIR
B (ayF4o8—r=a—r X0 Y ikic
BY3LEX%, nLr2AHE L, ROFEMLET
5 & Lettie loX L CLeslie P &5 HEBLEZE-T
W eDbh b,

Shall I make her[Lettie] longer or shorter, fatter or frailer, a
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EhE 8 J.W.Waterhouse, The Lady of Shalott

B9 J.W.Waterhouse, The Lady of Shalott

Burne-Jonesian or a Moore ? 1 will certainly squash the
But advise me
(Letters 1, p.86)®

sticky juice of sentimentality out or her.

again there’s a dear soul.

O b v R0 Lettie DEGHICET L HE NS bZN%E ‘a

dearsoul’ LRI LW EB s BT D0TIRE
RELEBETHILICLT, FEBET. TR
#] TWRT7 7 TNVENRIBOBE T L4
CHECOWTIHINE Z EEFIR LI, #
& %13 Cyril I Emily Saxton D T & %, /N— > =
Ta—VvZO0 ZHOLIHIZEBY 2R -
THWC, AEEREZTERL LV > TIEHT 5,

“You are like Burne-Jones’ damsels. Trouble-
some shadows are always crowding across your
eyes, and you cherish them. You think the flesh of
the apple is nothing, nothing. . . . Why don’t you
snatch your apple and eat it, and throw the core
away!” (WP p.118)
THICB 28D ) L RBEIN—U =T a—Y XD The
Annunciation X0 Charity 15 E DGO LTHOE->, EL LY
EIDERDOEESHVELITRRELEEDE S, &
D& S BRAEOEZEERT 2 BMEIL L~ DIEH
DERUZIE L T 5 DHYE5E Annable & “a Lady Crystabel’
DIEETH 5, Annable |1 Lady Crystabel J8/)N— > = &
a—VAOHBEDOLIIZ, FREY+—F =T 2D
Py vy —0y FOZEDE ST, BHREIZE -k
& LTIEHT 5,

“. .. She began to get souly. . . and she began to affect
Burne-Jones — or Waterhouse. . . she was a lot like one of
his women — Lady of Shalott, I believe....” (WP p.212)
Lady of Shalott IZ Tennyson DiFTIHb N L, &
Z T Annable WEEL THWBEDEZNEBHIC Lz W,
D4 —F =N ZDIE (1888, 1894) TH 5 ([XIhK 8,
N Dd&—F—NDRARTVUFYw I LA DR
EBEHINTO 3P0 HRNSER, S B3 L H
KTHBH. I D The Lady of Shalott %04% BB D Ophelia .,
Destiny 15. & DYESIZ R 5 11 5 femme fatale B THVDIEZ
OFE A EWLZRDT — <3 +55 7 7 TILETRINT
HBEEZLBY Ol X /Amnableld I + —F —1o R
DYy —0Oy POZEIZ, Oy F 49— =Ua—
YADEHS LT, BRENTHOMERIETEME
BREHBERTCE > RDES S,

IOV T hOBAIL LA, T 7 7 TIVEIRE
HEHR. TORGBPARBEROEZICABRIZNAL
T MO DIcEHEINTVE, 2EDTFT 7



BEkR 10 G.F.Walts, Hope

TOVBIRE LR GE R oL Y 2A05E, Bk
THHERREB D IBEREREE D > TVIENL, B
5 BHERENTEE L., BN LEgoRE
ThHbEFLHBEENTE S,

IO & DM, TRAE] O Helenad &
5} ‘Dreaming Women’, § bbb, PBEXEETEHL
25 5%H] THHBY

She[Helena] belonged to that class of ‘Dreaming Women’,
with whom passion exhausts itself at the mouth. Her desire
was accomplished in a real kiss. . . .

With her, the dream was always more than the actuality.
Her dream of Siegmund was more to her than Siegmund
himself. (T p.64)™

EmTERSNIRE - ZHEHD S5, COFH 5B
WD LEESIIBILOTERZDOROEY T4
N—v=Pa—rvX557 7 TIEIRETTREL, &
EARRDE S ILEDIEWHRRREROBEEEZ T
BB LI, ME3/PROERPERICEND 25X
%, TEAFL#E]) O Crystabel PV ERBEZELL5N3
DN, Z OBETH2OEE TR PNI  AER,
(Bh = I3 WAEF2 A% Jvuluptuous neck 2355, Z 5D BD
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BRR 10°  (#5KED)

BENIERESUTEBY ., ZORET I THLE DD ‘the
very soul of alady’ & 315 (WP p.209- 213), (2 D/NRED
BMOBRR IO LCBELTWSEES S, )DL
BH#EDOE LA HRMRROMEEERESICHLET S
LONRHBY, i lettieDEL XRHEDIEIHZ SN
BH(WPp.165), AEDHEDOESMETFHRERICBVT
XLBERE, BX. BERLEOBETH -7/ T5&
25 EM DI IERNE [Baok) LLTo
HEELTHMEOENTOB T LD EEE, Letie %
D RITTE 51D - 7= George I3 7 D Meg & 45154 5
LODOPWEMALEEFST T LIZ15D | Helena itiEE TS
15 - 7z Siegmund 12 B39 %,

LHL (B3] KRLIEESTOLNERER
DT a—T+T7VTFY w7 7 v YD Hope(1886)( R
1) ~DEKTH 3",

“. .. Hope! Oh — Blindfolded — hugging a silly harp with
no strings. I wonder why she didn’t drop her harp framework
over the edge of the globe, and take the handkerchief off her
eyes, ahd have a look round! . . . Do you know 1 believe
most women can sneak a look down their noses from
underneath the handkerchief of hope they’ve tied over their
eyes. They could take the whole muffler off — but they
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don’t do it, the dears.”
(WP p.161)

2o TAfL#E] OBm
T w YD Hope %14
BLENFL. TORIC
HEhni iz BREL
LTOBNHF%E
Dih->THRBE%E (0%
DHEEZ)RBREK
EFELTLEDIR
Lettie TH %, LHL
Lettie 5 &, #5158
BE Y- TEE
W, BHOAEIET
ERFOIEEMELT
LE W (WPp363), =
DTy OGO &
RUL &S5z, BESE
BLigviicii-T
LESDTH B, INDBZELLEHDZLMUL B
A THOEHNS LIELIEEEINTEENICHI N
FEREAS, LHL, Letied (FLTOL Yy AD)T
DO (BE,L LNV )/NIBRELL
WH B, NRhTclr ool TcHwiN—7
W IEBELE > TN E ENTO AN, EBOK
IR 1EE > T b, 2D Z0RB IBFEE WS
LDIE, B TCEINA 1RO ERRBL L TFE
DTHE, ZOBFEZEEEEILTH LI LLDE,
NBEFELREIEVHOLE, LHLREHRIZS
ZTHESOD, DHFLEETOL] LS EEE
ELTOBEER>TWE, ThicHLTo b v AR
ok, BRELE L g SZoBoN—-T%2% S
CHAMLFTIHONTWE, BERKL - TREDOHRE%:
ROTHLTHWS & LTHREESOTE . B L TRIR
L. HEZERLLS & LOBBKNTG (85 50# ]
ERnzb0E LT, ZoE/NMRFICRIALTHS
DTH 5o

LUl 777 ZIEIHRM LS, 25540k
bl Z OEMEODLICEHEINTENMD TH b
W0, KU did, Leslie, George, Cyril, Ann-
able, Siegmund, Paul, FIAZIED EDBEHE L - TH,
Lettie, Emily. Crystabel, Helena, Miriam & 4 - 72 3&#
HBEARABEHEEZFLLEVS I ETH B, Hiz [H

BafE 11  M.Greiffenhagen, The Idyll

HE) LI 2z0L > BBLHAGRERENICELT
WBIRELT, E—YRTI4T 2N~ 20D The
Iayll(1891)(BRR 11) Z B P IFTNITH S0, T 0IR
PHa Ly AREREELLDOTY, THAE] T
ERENTWVS, I T3 I D% R 1z George S Lettie
IZ “Wouldn’t it be fine ? . . . a girl like that — half afraid — and
passion!”(WP p.72) £ & > TIRIZT > D D kE S 4, Lettie
13 George DEVEIZF S A%, IRIZIE ZADHZ Ehizw
FEOHBELZENEBIELANNSREoHH 5 BEIHR
{ o JMeyers 1 The Idyll 2 IRD & S5 IZH#HEBT 5,

In An Idyll, which plays an important ro’]e in the novel, a
swarthy Pan figure, of great vigour and vitality, bare-chested
and clothed in animal skins, seems rooted in a meadow
where the grazing sheep and olive trees are lit up by a setting
sun. He is lifting a pale, Pre-Raphaelite young woman off
her feet, which are covered with bright poppies and daisies.
He pressed her half-naked bosom against his body, entwines
his fingers in the thick aubumn hair cascading down her blue
garment to her buttocks, and kisses her cheek as she turns
away and swoon limply in his muscular arms, half afraid of

passion."®

George M PPHBD IO L LBEHNHEAIH S NS
BXT, Lettie 2T 7 7 TIVEIRIS I & L CofiEm
EROBLIE. HoE, BRNEREE BT I LV
AR — 74 RO XD The ldyll Ifih =
BLEBBLTVBEEEZBEA5Y, Z2LTINET
e SN T% /@0 . Annable & Lady Crystabel DEE{% 1
George & Lettie D DR L TH Y. Theldyllld THILED
DHREEZRET HRETH 5%,

Lo LisE, I 3E0 B bIEMNLEL 54
Wb i LSOO LEBLEDESSIH, FDELIZ
[Siegmund {2 & » TRKERPHEATLERZ. BANVF %
BLTRLEONG, ZOZENEBELEALEDRE] L0
5 MBAZE) O—HiBHIN TV A", HUizbOk
I VWHDIEFESERT A LU BLEbD:I 2 -
EHBEREERILLTVBEDTHS, ZLTIDLD
ol v ZAORBMENL I d 5 ambivalent 7L HR I
TEF &AL O Paul & Miriam OBFIcB VTR b L <
HASRDL bDEL > T B,

Miriam b & - B ERENIREE T VAETH 5, B
T Paul R L W E S DBLCHEINEREAL, 2FD
EIIITEIT B,



In bitter perplexity she kneeled down and prayed:

‘O Lord, let me not love Paul Morel. Keep me from
loving him, if I ought not to love him.’

Something anomalous in the prayer arrested her. She
lifted her head and pondered. How could it be wrong to
love him ? Love was God’s gift. And yet it caused her
shame. That was because of him, Paul Morel. But, then, it
was not his affair, it was her own, between herself and God.
She was to be a sacrifice. . . .

‘But, Lord, if it is Thy will that I should love him, make
me love him — as Christ would, who died for the souls of
men. Make me love him splendidly, because he is Thy son.”

(SL p.212)"®

Paul 2FF HRENE S DEMIZH - TEZ 5 Mirlam D
12 }E ‘The Blessed Damozel’ 5| % & i L CRIEH
HEBEIEE U Letlie DBEHRERL D $5, L L Miriam
BE . ROBIFAMNRTED . Paul IZHEE T & vision %
BEZBEAETHD %,

A sketch finished, he[Paul] always wanted to take it to
Miriam. Then he was stimulated into knowledge of the
work he had produced unconsciously. In contact with

Miriam he gained insight; his vision went deeper. (SL p.196)

While he[Paul] trampled his ideas upon her[Miriam’s] soul,
the truth came out for him. She alone was his threshing
floor. She alone helped him towards realization. Almost
impasive, she submitted to his argument and expounding.

(SL p.279)

PlED 3505 S, Miriam b £ 7 Lettie $° Helena D
WMNERE S 7 7 TIVEIRIISREMN I LETH S
ERBEOHITH D, LM LI ITREDE., BHw
O Mirlam D TRIEN -2 &I T & TH 5,
Paul & Miriam 1234 L T [ B %5 (spiritual) 129
5. BIEEMIIZIRE D IR0 ] & F - T Mirdam ©
MR LIZ LI L (SLp232). HOLREERERE
B9 5 2 & DIE W (‘straight’*not a bit deep’, SL p.297)
Clara iZED 5o LA LZENT b Miram 2450 (38
TELTCHY. EHES I MinamDHIZBT A &I
BEDEEEIHNHTHE T B (He loved Miriam with his
soul. . . . He believed himself really bound .to Miriam. (SL
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p.337)" DT &I Miriam DF - T BEEHEMIT L
TPaul AP IERERLEEL TV EDERTHOTH
D, Paull3Z Nz BoobFNBLTEE T &I
TERVDTH 5, BIZEI Miram ~OF i M EE
MHBERLTCH B,

There was some obstacle; and what was the obstacle ? It lay
in the physical bondage. He shrank from the physical
contéct‘ . . . He had no aversion for her. No, it was the
opposite; it was a strong desire battling with a still stronger
shyness and virginity. It seemed as if virginity were a
positive force, which fought and won in both of them.

(SL p.340)

ZOREE L RGOS DTH Y. £ 595 L Paul
BER, Bt LTLY ZH2EE 2888 ARE
51 DTH B, DF D Paul BFEHHEITT LT HRAED
Bl LTh,. 20HEAICH LTRELoD HEEK
ZN %KW 5 ambivalent WEIF ATV DTH 5,
Paul |3 Miriam &I NBICRO X S IZEL 5,

For a second, he wished he were sexless or dead. Then he
shut his eyes again to her, and his blood beat back again.
And afterwards he loved her — loved her to the last fibre
of his being. He loved her. But he wanted, somhow, to cry.
There was something he could not bear for her sake. He
stayed with her till quite late at night. As he rode home he
felt that he was finally initiated. He was a youth no longer.
But why had he the dull pain in his soul? Why did the
thought of death, the after-life, seem so sweet and consoling?
(SL p.354)

Paul 3B DEERIC BT, Miriam ORI Tl <
BZ o BHEHOREAE LR IUWTRES LI -
Too TNWAIEIZ. BE BT CEHIC - /2 Miriam
DDA NDSOER LTI, BS
DRDREAEZ | HICPOEAER LD TH S, L
PLERIZ. BHERZED RSBV EWS AL DY
ERTBHIETHHD. TN A FOEDOBEIZH L
DECILLDTLH-HDTH 5B,

oL > AREISI U7 FH4K (Letters I p.86) T, Lettie
DEREHEZFEFR LA VA ZRRERICLE LLBETY
HBEE->TW, $HROFKIZRONBL32. B
SEED, 2D oL AEEOR - T 558 - Hik



56

BUiE 12 G.Clausen, The Mowers

ZOWT, TNRBESOERFATHHHAETHH B L
?;;0((-"50

1 have been trying, for some time back, to learn to cork up
that irritable geyser which 1 call my soul. . . . my soul is my
great asset and my great misfortune. . . . My great happiness,
I’'m sure, lies in  being coarse, strong, not easily vulnerable;

. I'm voluntarily wearing off the fine edge of my
character. (Letters I p.53~- 54)
ZDEHIZRETLBE, DV ADT T 7 TIVEIRE)
B OR WL, BB 0B ORHE:~D ambivalent
BEEORMTH>7EEL S,

1

STWIREB LEVLOR., HIRRVEBERER &
~DEKRTH 5o

& A TEILE] TlettieRN T a—~TJ7o—F Y
D Hoeing # BE L. % ORERFT 2 BEIH 5,

“. . . he is a real realist, he makes common things
beautiful, he sees the mystery and magnificence that
envelops us even when we work menially. . . . If I hoed in
the fields beside you . . . you’d be just that colour in the

sunset . . . and if you looked at the ground you'd find there

BiE 13  G.Clausen, Dusk

was a sense of warm gold fire in it, and once you’d
perceived the colour, it would strengthen till you’d see
nothing else . . .” (WP p.71)
Lettie DFRMAIZ & B &, 7 10— D Hoeing I, FEII5,
LOLELVWHERORRTH 5, £ LTHROEED
Bkhnaglc, AELZToBRRREE > TRIBIEER
LEMTV S, FARAEORSZ .. KON ROH
FEA39RIEBL TRV D LEAITHIRIK
OREIEVH LS, Jo—E VST 7 TIVEIR. 3
V=, ag—, 7—WX, v3, EX5L0EEEZY
T 75 AHRRE EPPHANEL N, 15
AWBR BV TRBEREOER. 1 F Y ARDOMEIK
ELTEBEDES LIEE T, EWBE. The Mowers(1892)
% Dusk(1903)( MR 12, 13) 1 EDIERIFZ I V—PERD
BESERIh TV 3%,

Ei, TAAE] ©oCyrl & TEF LA ©PaulizZ
NENHRRERDE DR v FEEVTWVS, Cyrld
B 4OKEEIR

They were drawings among the waters and the fields of the
mill, grey rain, and twilight, morning with the sun pouring
gold into the mist, and the suspense of a midsummer noon
upon the pond. (WP p.313)

WS HOTH Y., PallZEHOFE W -EZED 1%
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BURR 14  J.Constable, Study of Sky and Trees, with a Red House, ot Hamstead

‘... there is scarcely any shadow in it; it’s more shimmery,
as if 1’d painted the shimmering protoplasm in the leaves and
everywhere, and not the stiffness of the shape. That seems
dead to me. Only this shimmeriness is the real living. The
shape is a dead crust. The shimmer is inside really.’

(5L p.189)

LT B, TITPalBI DAY v FIIAKOEDH
HEDELEZLLEWOLBHRELLAILDDTHD.,
ZOELDESIZTVERBOTH B ENH LT BED,
ZOROEDEZER % 5 ¥ E (shimmer, shimmering,
shimmeriness) & WHEEIR, LAV RFTURE
DOEHRIROERE - DOEPEIZE 5H BREHL
B0y v FEBDE S (KR 14BB )P, %7 Paulld
BADIDAYT v FIZBBEDREDE S ‘stffness of the
shape’ BIENVEE > T3, Z O, FEENHET 2L
IDb, EAEI—F—Pao—, ELEXDRK
RIS & S, BIRRWSEORBTH S (KK 158
B,

PEnrs., IRREERER >, LT LIEHE
Hahico 7 » TVEROE & TR, HEsh
BERIELIONTWVWSEEEL 5,

ZLToV Yy 2AESDOBABEIC SHRRMITESE
MWHHIEERBLIV, EXT THAE] ¢ TR
FeBTAl oRO—HiTo Ly RRBBAYNOEEE
LT, EERNHE% 13RS, EhTHEIS L L.
Fh, BROFOELDHIKEE. WOoDELEL
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Wotz, HIRRPZDEBEL LN EB LD
ERAULBDIERLTW S,

Across the infinite skies of March great rounded
masses of cloud had sailed stately all day, domed with a
white radiance, softened with faint, fleeting shadows as
if companies of angels were gently sweeping past;
adorned with resting, silken shadows like those of a full
white breast. All day the clouds had moved on to their
vast destination, I[Cyril] had clung to the earth
yearning and impatient. [ took a brush and tried to
paint them, then 1 raged at myself. | wished that in all
the wild vally where cloud shadows were travelling like
pilgrims, something would call me forth from my
rooted loneliness. (WP p.185)
(1821)

It was a perfect morning. From the ash-tree the slender
green fruits that the children call ‘pigeons’ were twinkling
gaily down on a liitle breeze, into the front gardens of the
houses. The vally was full of a lustrous dark haze, through
which the ripe corn shimmered, and in which the steam from

Minton pit melted swiftly. Puffs of wind came. Paul looked

Bk 15 C.Monet, Lady with a Parasol Turned to the Left
(1886)
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over the high woods of Aldersley, where the country
gleamed, and home had never pulled at him so powerfully.
(SL p.127)

CCREBBRENT L1, BN TEL&HIEH
%mmu%&m\7771»mm@%h&§b<%%
HThBENS T LTHB, 0% DHIRIRIE. FHAD
BECELZEEEZEME L. B3 0RohT APy
RESOBE LEEERL L, BRPXENEBEHE
MEWIERRSNITRETH B, TNiFLTS 77T
WVEITRIZ, Oy T4 98— =Va—rAREBELLE
Sz, EROAY. XFENEH BVIRBENIET —<.
DIcEEOBYE LIEEORINLBVER. &k
bOE/HME LT, FEN -G - BanitkE T
BEEA DB, —ETEAR. FHANBEIRIREES
B5S 7y TVRITRE WO TH D, ZOHILSE
HLAVWDIIZEFND Paul T L Fz 2 ADZcH: 8 (Miriam
& Clara) . B &M &0 S L IcEES T CE
ABILENTEBNOTH S, J7HH, Paulld Miriam
DML S OHRNDBHD & S IIEEAR L Clara lo O
M. FRIEESMNEDRIRVIEARETFATAY v
FT5, ZLTHEPBFRRFIETEhDL S, O
VY ABEESERPTS 7 7 T ARIRICHERIE
L. —F. MERRAETHREIIZELTRES L. BIRKR
EEOLEBLSBEATERBELE L CNEDTH 5,

UL LPaul b LY ZAHHIRRICHER L & > Tk
DY TREV, oV ZAOHEREELE ZHAHETE
b, Bl EERNHNAROERREEE>TRBL T,
ZzlicowrFy 7 EECEARCEENREED
ATLBIENLELIED B, ZNiEDH & 5 EPauliz
& o T Miriam#M, ZELTCO VYV ARE->TS 7y b
BRI LD, T OO L ILEBLFAETH
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Siegmund slept, a light evanescent sleep irised with dreams
and with suffering: nothing definite, the colour of dreams
without the shape. Helena, as wusual, retained her
consciousness much more clearly. She watched the far-off
floating of ships, and the near wading of children through the
surf. Endless trains of thought, like little waves, rippled
forward and broke on the shore of her drowsiness. But each
thought-rupple, though it ran lightly, was tinged with

copper-coloured gleams as from a lurid sunset. (T p.122)
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She[Miriam] went to the fence and sat there, watching the
gold clouds fall to pieces, and go in immence, rose-coloured
ruin towards the darkness. Gold flamed to scarlet, like pain
in its intense brightness. Then the scarlet sank to rose, and
rose to crimson, and quickly the passion went out of the sky.
All the world was dark grey. (SL p.349)
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He[Paul] loved to paint large figures, full of light, but not
merely made up of lights and cast shadows, like the
impressionsists; rather definite figures that had a certain
luminous quality, like some of Michaelangelo’s people. And
these he fitted into a landscape, in what he thought true
proportion. (SL p.367)
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he[Paul] was painting some pine-trees which caught the
red glare from the west. . . . “There you are !” he[Paul]
said suddenly. ‘I wanted that. Now, look at them and
tell me, are they pine-trunks or are they red-coals,
standing-up pieces of fine in that darkness ? There’s
God’s burning bush for you, that burned not away’ (SL
p.189), HX. ¥ 7 FEEIBE 2HSR,

K.Alldritt, 1bid., p.16- 18, 41-42 &8, % /-,
W7V IBRRDESREOTOS Z LIIRE
W) T3 5, ‘The great and golden rule of art, as well
as of life, is this: that the more distinct, sharp, and wiry
the bounding line, the more perfect the work of art;
and the less keen and sharp, the greater is the evidence
of weak imitation, plagiarism, and bungling. . . . The
want of this determinate and bounding form evidences
the want of idea in artist’s mind, and the presence of
the plagiary in all its branches.’
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