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Impersonal 73 {f & B DFThH

BY Bl | ~ORREHORE —

(TI7VAREN A5V TRERR =2 H—tr5— vVr—eT7 54 %HLILT)

FF

DH ol Yy ARXFELFTHEL, ThlADERIC
HEREBOBEDLER > TO, LD DITRE., B
EDREZEM~OBEL D IHEOEN L REED) - 2,
KEEEET AT TCREL, BSbAY v F 2 LKk
D, FREOEBENSEEER LD LT &, BB
DEHRDBANERFENRS o122 &, E1-BEICIZH
BODOWTEREEHVAEIENREE, b HED
HEPFEL., TRIER) KD SN XEL EH S
BRI HIEDNTEB BB ELERNRICcBOTH, Y
BESICHEESZ HEERC LELEERL, B
TN EABERBOIEZLLBBELTAE 1,
Z3Wot, ab Y ADRELD S - FERVERIL, Jack
Lindsay, Keith Alldritt, Jeffrey Meyers, Marianna Torgov-
nick GPAEH L TE LS, fEhOBEADOHED
DEICEDL S 2 i, hieefins®s —
2 PHEEICL, ROV Y AONBEOLEPFREOD
LI b RECEABESITEL L ENTE, ML
RIBIhl->T, BRHTETOREER- LTV B,2

KETHD E1F % 159 227- 51 It BT H, Rupert
Birkin i PEODOH DS & 5 DR EME L. Gudrun Brangwen
R EED . F7oZEWNEK Loerke DB &3z, BT
TVALTATHA AF2ahRT 2 Y HDEERH
EX S 1. JFlaxman, W.Blake. H.Huseli, A.Feuerbach.
ABocklin L DEZPBIF SN B5.2L 0 LEIARERTIR. B
EXT 27807 7Y ABRIEIZ L) ET BERBER
(primitivism) & 1 & U 7 RERAER S, £L T, ©
VVADRADBR<—7 +H— 5 —0DPas v —
751 DEMBH O DEZEOIEHI L T 5 Loerke
DEFESNPBBELCWB I EIFEB LY, 93
Hicb) B, oLy AR 0o kABROI—ay
NOZEMBAER UEET 52 &L > THAXH

MO T

BEERL. BRXPICBIZEPEDCL D Hizon
TERLIPREVWZBDTEHHROMEBRIMLTH
5o

oL YANA 7Y TREREFEHBERCELLOIZ
EBLHIUFEDT LM, TD2200EHIT. Bic
M1 LB BEBEEOTCO RO L Y Z2ic, BHHORD
TWicbDERFHBSE., TRFEEAI 5 T, &
THLIeH] ~NEFOERERS S TS BE%:
RBELTCVWEIETEETH B,

RFIRIE. 1909 A7)V TOFEAT4+ Y wBe b
Vew)xvT 4 DIBETHE - L BENEHRED T,
ZEDBEBLTOFERE., &, THTFIXL, oo
TR, RBERLLLLEEE. 2 TORBHTHELHO
TS OBE LA UTCHF L. TEHHECH, i
DE, BN, BEREREOSAF I XLEWV oL
CEZHINBEREBRBELAITNICEETZL 05
LbDTH 5,20V R 7T TRRIROES % B,
TR, BHORBHVWERBLRETFTELEF T 50 TIF X
W, ZEWMTRELSHENRD TS, S8
LTRELHBOL, LE-RORENMEEDNIT, O
LY 2L & > TORRIRIZ, Torgovnick 253 Xk H iz,
2TEBRN. RIENTLOETL, ABOBRIL
SNBA SNV FERLTHEEHDTH - k"
LU TR OFE L VDRB., RRRHA o L
YA, TABEOROIEARM ] &0 58 L wiaic
DWTEEIES 1DDFBETL -2 EWVWD T ETH B
ObL VAR 194E6 BOFHETRD LS EL TN B,

... When I read Marinetti — ‘the profound intuitions of life
added to one to the other, word by word, according to their
illogical ~ conception, will give us the general lines of an

intuitive physiology of matter’ 1 see something I am after. . .

1 don’t care about physiology of matter — but somehow —




that which is physic — non-human, in humanity, is more
interesting to me than the oid-fashioned human element —

which causes one to conceive a character in a certain moral

scheme and make him consistent . . . . You must not look in
my novel for the old stable ego of the character. . . . You
must not say my novel shaky . . . don’t look for the

development of the novel to follow the lines of certain
characters: the characters fall into the form of some other

rhythmic form, .. .®

o T ABEohoIEARE) 3. L<EHShLTL
&5, TiL) DI L > XD, ‘old siable ego’ %8
Z1-H L ego® personality D & & X & Hlc, OV
CR/DREEDIERICETH, REEBELTYWL D
DTHY. TZTcoby AEEMNRRREBESTC
WA/NGRIE THTL) (HE5E TESBiERm) &FATLR)
DHTHBMN, TETBELIBE) kB Th, (lEX
REREERDTOHUNMERINTHI TH, )inhu-
man., impersonal, abstract & )5 e SETIMBEEINBIE
BHPA ATV, RRROZEEZZ T2 [ AEEOh
DIEARH] ZZLRBWEFTEBTEB,W

obrRdE, 0ERTEsTEhE LRI~
Oy S TERLEBINS X S RBERIC b,
AR ZHEEERVE LTV S,

... 1 went to the British Museum — and 1 know, from the
Egyptian and Assyrian sculpture — what we are after. We
want to realise the tremendous non - human quality of life —
it is wonderful. It is not the emotions, nor the personal
feelings and attachment, that matter. Thére are all only
expressive, and expressions has become mechanical. Behind
us all are tremendous unknown forces of life, coming unseen
and unperceived as out of the desert to the Egyptians, and
driving us, forcing us, destroying us if we do not submit to

be swept away."?

TITOVYARR, 2T FET ) T ORERIOE
7 (forces of life ) &, A ZWBHLCLEH ELEL,
‘non-human quality of life’ &FEATWSEHS, D Z ORIE
I3, RICHIEHT 50, I 54 /b] OBirkinD7
7Y AOBIMHTERIEE XS UTWELOTH S,

ol yxic, EABBIZH®E., WL ‘impersonal
depths’ RSO EBZ o NF &L o F 2 D 20DEH
BjRicilZ <, Bl Licw—2 - H—FS5—,aPy—
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754 b, HEMBBARERRE LT IET3KLB)
RRESBEEEZ L ERATH D, v— 7 H—F5—
B, E7+—9 41 XLDFS5 i E, JEL Post-
Impressionism DOFEELZIFTED, £H7 7Y HEHD
EEOEHEINIHLALFEL WS, T LTHEKT
HYERRFERTH V% — TS50, vF. &Y
VI, =AY EV S HIRREOEKR I ED A FY
ANDENETHD . %IHB Y 5 Significant Form
HEBLITAFY RIBOWTHRRD SR MEHP for-
malism ~NDFBHE L 2T 2WEND - 1.2 DL H Y
BD 3 —0 v SZEROREREEL 55 OFHIE, o
LY ZABFERZRBELR S 5 O BRI HEZR
L Bbh PERORKICEIET 5EHMEK Loerke &
RS DIERPEZNBRESRB LTV S,
ZLTIITHIIOEBELTHELLDIE. Zhbd
DEEMES)RILELE, ThitRIET 34 0%
BAMOS D FBEESY ONE LI TREL. Bk
FDARERXHOBZ LEEZU DB LNTELLL
T HENRSBENI T ETH BN EZETTY
HOBEZNE. 5T 7Y A XK, Loerke DEHFIE,
FYXHPERI -0 v SO, ZRFhE T
LNT, FLLHW - D EEBLTWL KEEXH
EWVWIS S EERT B, .
TR EDOZ &% 3% X T, primitivism, RKIR
T=T  H—+S5—, Py —T75 1 DERERPHE
MEWO DT, Thd TEFT B4 /5] ol % non
-human, inhuman, impersonal 75 A ¥, HDOHDH
PEZEDIHWEPERE, b5 kEIEHSN
RXBBE ED & S Bb - TR S INREEID L
T DODEB->TWE N,

T DINBRDEE A D— A Rupert Birkin 3. ZFEEE
U, B% % /- impersonal LZ AP FBICED . L
M UERTS ‘priest of love’ TH 5,  D/NgT impersonal,
inhuman W R EETHHAINE M AJIRERALTY
{ Ef, Birkin @33 < impersonality & \» 5 RO, /)
HEED vision It bEHL L BB TH b, Birkin 1F
ZAUrsula i LT, BIRLSTORFETRLTVLEL, W
M LT 2 A impersonal KIETE L I - THE S RE M
ERDELIILE D

“There is . . . a final me which is stark and impersonal and
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beyond responsibility. So there is a final for you. And it is
there I would want to meet you — not in the emotional,
loving plane — but there beyond, where there is no speech
and no terms of agreement. There we are two stark,
unknown beings, two utterly strange creatures, . . . It is quite
inhuman, . . . because one is outside the pale of all that is
accepted, and nothing known applies. One can only follow
the impulse, taking that which lies in front, and responsible
for nothing, asked for nothing, giving nothing, only each
taking according to the primal desire.” . . . “. . . Only there
needs the pledge between us, that we will both cast off every
thing, cast off ourselves even, and cease to  be, so that that
which is perfectly ourselves can take place in us.”

(WL p.146-147)

iz & - Timpersonality & 12 2 D X Sz, L EH, B
A& LTOABMITEBE B TERER T, BT
2L ORMO, L LERIZLICHy U CERE L
fo(stark){B & LT, EELULHENLS D X5 WHSEER
Bk L #20% & 1 Cl3 75 ¥ 13 personal “C emotional 75 & %
BELTREB S oDOES D ZHERVEDKI
iE, %121 Ursula DED BB TR b DI B A7
F, BRAERFZETBICBFOLIBEPHRIBRT
BAREREEEBEZ DL EEBDLNE Y NEDLDE
BEInaz_zxnolk, ZEPHIIET S, OV TIERE
BElE LEBREDD BOND, #EHEH D ambivalent 71 &
BMTHBHLIBDLN S,

Bric & »C Ursula, %ot RUBER . BAHISEET
5 LEFICEBNIIEETH D, Usula, RTCLHEI
S ERFBEHOENSH BT E I LEEKL
oo & o TIE /- & £ 1T “Water-Party’ DET (fFlz & -
TO)ERDOE EFEFOHSIMETETRROLS I
EZ B,

On the whole, he hated sex, it was such a limitation. It was
sex that turned a man into a broken half of a couple, the
woman into the other broken half. And he wanted to be
single in himself, the woman single in herself. . . . He
believed in sex marriage. But beyond this, he wanted a
further conjunction, where man had being and woman had
being, two pure beings, each constituting the freedom of the
other, balancing each other like two polés of one force, like

two angels, or two demons. (WL p.199)

TET D (BT 5)Bah, E‘:WCJ&‘E VREL ot
FE4 1L ‘single’‘pure’‘beings” TH D - WS 2 d Birkin
DEEIL, P D impersonality DS D B 2 0
THY. BirkiniZ I I T, EERBLT(H30 3%
ZHA T ) HERE Y BB %SF D FESLT B 12 %I impersonal
HHDHEERDELIELTOWBLEA S, LHLESR
B ER, e ->THEREENEZIANLNL N
ZLOTHH DT OROEIARRLNE XS, #
PUBRERTLERZVANSE IR ->TEEEB I xh
ZEOWEICH LT b, Hid ambivalent ) HET 3 L
A% ARCE i

He knew that his spirituality was concomitant of a process
of depravity, a sort of pleasure of self- destruction. . . . But then
he knew it — he knew it, and had done. And was not Ursula’s
way of emotior;al intimacy, emotional and physical, was it not
just as dangerous as Hermione’s abstract spiritual intimacy ?
Fusion, fusion, this horrible fusion of two beings . . . was it not
nauseous and horrible anyhow, whether it was a fusion of the
spirit or of the emotional body? . . . Why could they [Ursula
and Hermione] not remain individuals, limited by their own
limits? . . . Why not leave the other being free, why try to
absorb, or melt, or merge? (WL p.309)
IR ONBDI, B spiritual 1 b D & degraded
BHDRH/AL T B LIZKRT Wi Bikin s, #%EF
AN I LI BBORBEOBEUERERLEN DL b,
[G)Bk iz, ‘Fusion, fusion, this horrible fusion of two beings’ &
WHIBLOWEETHOBRE -BAEEHEL. BLraw
KHEE 2EEETEVIETVSEsTWS, FE
EERIHE LB TH B, UL LT E > Tl R
Ursula 22 AN 5 Z EAREIREEL DR, ThHER
ZHOMBEOEFRLEESRVLIDTHENLTH
5o

There were depths of passion where one became impersonal
and indifferent, unemotional. Whereas Ursula was still at
the emotional personal level . . . He had taken her at the
roots of her darkness and shame — like a demon, laughing
over the fountain of mystic corruption which was one of the
sources of her "being, laughing, shrugging, accepting,

accepting finally. As for her, when would she so much go

beyond herself as to accept him at the quick of death 7
(WL p.304)




Birkin {3 ‘mystic corruption’ 2 Z& D&%, *depths of passion’
W X< 2 &%, ‘impersonal and indifferent, unemo-
tional” ‘beyond herself’ & W) BETERT %, WL h
i, Birkinlz & > TZ ZTHEEEZLERZFFANB &
3. BREBELERTCANMETECEAZ L, HY
{E%#Z % impersonality DB LB OVWTVWEDTH
%, 2D &3 Birkin A3 Ursula 12, — A% impersonal IZ
15 - TH4& 5 2 & % ‘one can only follow the impulse,” ‘only
each taking according to the primal desire’‘we will . . . cast off
ourselves even, and cease to be, so that that which perfectly
ourselves can take place in us.”(WL p.146- 147) L EREAL C
WBEZELEBRAT B, THITHLHEEZIANLDOD
iz f- ECEEHESI T 5 2 L 1E. Birkin® impersonality O
Az Bikin BEHVEEFO OB )NELTWE I L
i %,

P EdD X 5B TL 3 &, Birkin A% impersonality & U
SHAENHEL LD, B L CHEHEIT S
7.HTHHD., TRBEELEZTANS Z & THEY
BHEBL. LrLETHESEEZBATCEEINS LY
Thdhot. LERTHILNTE B,

ST, ERPIAEIERINIFBREROS> BT
TV ADOBEDOA AT, TOLS AR - BiEL
HORE D Birkin B 5 OEHELEFH, REZ I h o4k
U T < % impersonality DE &S It HFEEICBbH > T 5bD
TH %o

Birkin 1% Gerald & #£iz 55N - 5K Halliday 7 b
ITCHHTET 7 ) ADBEIER 5, Zhid Bikin 5
primitivism % EEAER T 2IBED 1> TH 305, F DR
ZNEBEETILEEELAKRED G, o b2 Al Gerald
OBRBPEBLTCROE I KRBT 5,

He[Gerlad] saw vividly, with his spirit, the gray, forward-
stretching face of the negro woman, African and tense,
abstracted in utter physical stress. It was a terrible face,
void, peaked, abstracted almost into meaninglessness by the
weight of sensation beneath. (WL p.79)
ZIT. BEEZTHIRMEERL EAO. RELRE
MO S IZ KR S 11 TZEE T ‘abstracted’ ‘mindless’ & 75
- T EGICEHREZIT 50D Gerald DB TH Y, Birkin
BZhnd IEWH) <D, ‘pure culture in sensation’ |
‘ultimate physical consciousness, mindless, utterly sensual’ C
HBLEEIREEE B WLPT, LHALEEE-T
Birkin A% ‘Moony’ D TH4y®D T ‘a dark sensual desire’
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NhHBEIERBWHE kB, COT 7Y ADKRED
BRI L Th - ¢ EERRENERLLED S,

Shefthe stauette] had thousands of years of purely sensual,
purely unspiritual knowledge behind her. It must have been
thousands of years since her race had died, mystically: that
is, since the relation between the senses and the outspoken
mind had broken, leaving the experience all in one sort,
mystically sensual. (WL p.253)
DI DRBEDIE - 12 fetish 2 Birkin iz & > CTHET
HB0IR. TOEREEOLHIIND TIRZL . BE (A
) EHBM(NE) O2BELNDBThTHWT, £ DR
BHILEAETSH 5 2 & (‘mindless, progressive knowledge
through the senses, knowledge arrested and ending in the
senses’(WL p.253) Z OWEHEBREDDEF LRI &I
TEH)HLHRLTEY ., TDORHITBikiniz & > TH
FRERENBEELAEETCS oI EE I
THALTEEL VP ZDLEIRT 7Y AXBEOHD
5 % Birkin }3 ‘knowledge in dissolution and corruption’
‘sun-destruction’ & FECF, & D JbF BiK (FERR) % ‘ice-

destructive knowlege, snow-absiract annihilation’ & LT, &
D& DB ECHORBEE BT 5720, E3IDEHHD
BEEZZL Do

There was another way, the way of freedom. There was the
Paradisal entry inio pure, single being, the individual soul
taking precedence over love and desire for union, stronger
than any pangs of emotion, a lovely state of free proud
singleness, which accepts the obligation of the permanent
connection with others, and with the other, submits to the
yoke and leash of love, but never forfeits its own proud
individual singleness, even while it loves and yields.

(WL p.254)

CDE & EIE & %A o ‘alovely state of free proud
singleness’ )2 [E]h0 9 1813, Birkin M2 E LFIEL T
impersonality DS % B b ¥ 5,9 % & Z O LS %
FHR PAFET 5% £IRT B &, Birkin 3. {8,
77 Y HRRIORTRT 2Bl - BEPLFRICH - T
mindless & 75 - CXHO BRI E XA E h 5 DERET T,
HEELEBEETFDRZVEE>TVBI LIRS, L
LT CEETRETOE, Bikinlc & - TlE. HA
BHTEIREIDIOCTH L LEARBRZFANIZVLDT
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HolDEFBRIC, 7Y AL, BRERLESE, X
HOBED EN HPERHIC & - C ambivalent 75 4H{E %
FobDTHBZETH B,

Bitkinlz & > T7 7 Y A BHIOEBEH:IE. impersonal 73
‘depths of passion” 1239 5 - b I MNZFIF ANED 2 2
7o & BB o o ‘mystic corruption” IZ3HM T 5 LD TH D
EBEBirkin 13, 77 ) ARBEBIT LS LT 5K,
TNDPZWMTH YD ‘one of his soul’s intimates” TH 1 | &
KHHERDIBIEIDZ 54 & (HHY TR
BEETHHIEEELTVBEVLE)ET 7Y AN
BRETE T L ZH > TV B (WL p.253), Birkin |3 %
DESBEKRICBWTCRT 7Y ABIIICHRL B phT
WBDTH5,®

Birkin 37 7 V) A% (X ) %, % LT i EBHYKER
U4l - 7z primitivism %, L THEL X o THHL S
ENER DS M B DIE, Birkin & Ursula A’ ‘Excurse’
DET, JONHOPTHHEEHIEMICE ZBET
H 5, = DBHETIL Brikin DBHY 3 impersonality O
BEBDLEISELRVER S LI, VT M EY
DERSNTWVSE, THbb, HORAEVOMBRLE
HZDHLD%EZ L, Usula i3 ‘a strange reality of
his[Birkin’s] being, the very stuff of his being’ #ZZ L, 21
DPETHHEBATHUOELBLTVS (WLp313), 2L T
Birkin BIRD L S ez V7 FEglic kL bh B,

He sat still like an Egyptian Pharaoh, driving the car. He felt
as if he were seated in immemorial potency, like the great
carven statues of real Egypt, as real and as fulfilled with
subtle strength, as these are, with a vague inscrutable smile
on the lips. He knew what it was to have the strange and
magical current of force in his back and lions, and down his
legs, force so perfect that it stayed him immobile, and left his
face subtly, mindlessly smiling. He knew what it was to be
awake and potent in that other basic mind, the deepest
physical mind.  And from this source he had a pure and
magic control, magical, mystical, a force in darkness, like
electricity. (WL p.318)

LT PANBH)DE S i #IES) %5 - T mindless Jz
WX LTV 5 Birkin I3 2 OBHECIE. BEET 2HED
T7VABIMCBOE LTI LS & LB -
BEPLEREFEBIICEZ L CVWE EEL 5, Birkin
12 & > T primitivism DERIE, F DEEEM: R HOE
FEVHFILFUBEODZ BB L L HDOTH

LI EIZDToNEHDT bH-1-0Th
%o TeIZL ‘Excurse’ DEIT BV B BHEMIR. 5245 ‘Moon-
Y OETT 7Y ABIIRBWE LTW Bl L 41
ﬁt%@fuﬂmo%hu&@ZODEmhiéoif\
CITHBET 7Y WOBEERT EHBOBHIL, -
TrD7 754 (B Yy S FEAIREE LCL:
2TED, IO, I DBED Birkin DEH O
B HEYE I3 “phallic consciousness’ & L COE A < - ¢
WHIEBRLTOWE LBDNE, £ 1008y
W —RPBELCRABZETH B, Bikinlzz o>
PARZBFTEL, FUVVTALbEZLhTLE S
LETHBo I 2 Tlidh 5D ‘second consciousness’
ERoTED,

His arms and his breast and his head were rounded and
living like those of the Greek, he had not the unawakened
straight arms of the Egyptian, nor the sealed, slumbering
head. A lambent intelligence played secondarily above his
pure Egyptian concentration in darkness. (WL p.318)
Birkin R8T 7 ) A O ORHP L O 7 F BAI O
BV mindless R EREMEEEZ T 2 AR, ¥ 270
] P IE#) bASOSbrEHBLTVLED
TH %0975 Birkin I3 B4} Dk~ }2 impersonality O
BEBED I, [BETEILEPD, ¥ RABREET
5] (WP147, BESIF) & 3 BELEI B > TV BDTH
5o

Bigic, 0oV Y288 OFBER~ORIE (KLY
BETT oY)V T7ELIT L OBHRRfO LY ZADRE
F8. Lettersvol.2, p.218. FECB| A YENSThO A\Y) DT 7
UARLI T P ORI~ DEEL]E LT %0, o
VY ADBRBERI S 72 [BRAORDTVBHD] 13
‘non-human quality of life’ TH D, 7T [ L 1T
WLORBEPEANGTEECERTRETV] oL
Y ABYIWS BO7H. i3 Birkin D £ % imperson-
ality OBLR LBR D HH L T A0 5o % F- ‘Behind us
all are tremendous unknown forces of life, coming unseen and
unperceived as out of the desert to the Egyptians, and driving
us, forcing us, destroying us if we do not submit to be swept
away” W50 Ly ADEEIL, Birkin A7 7 ) # XX
%, % L T mindless iz 4 % ‘knowledge in dissolution
and corruption’ £ B X B & I AP, & AR DRI
ERRIANBRELEEZTWEE LB IEMEH
TWsEBbNDE, ol Y 2ARFHOTCREBERI




LU TIRIZLEEICITFERNTD » 205, /Mbh Tk, 7
7Y ACHPFEBENRIE. iR Lk S ic, BHER
KkDN B FBEXH - EH~NOERIX. 5 2ik25]
A LA DERS (12 & 21X Gerald 2B 28843 ) /)
2D DI { (Gudrun % Loerke B H B# )t b B
WEE BN, TN 5IET OMEEYEDW 2 IZ/NRD plot
FTAFIvIREMLTYPLL LIRS, ZLTE
O fEEOBRANIZFERO 106k, 77 ) ZEBEHII
L C BirkinZS ambivalent CH o /e L EMh S B L iz,
BEPLER, o D ERE (RE)SEEISHEEL T
LIFPHEHERBRLEZVWEWSHEIELSE L5 KBD
nb, LTI OWHII. Birkinh® ‘heat-destruction’ T
27 7Y #3HBA L ‘snow-abstract annihilation’ T & % db5
(BEER )X R HDTHBEDPD TR, ab r N
FiaEWRIc oo, BANBEEEEEE LTV TET
S ‘expression” & 75 o T3 [FEABML ) HHEDOZ &
ThbdHD., Bzl O/PMRICBIT BERRRNIE A AT
bHBETEHDCHB, COXHIHUBEAIS, RET
BRERG S DBEEODRONE A ATVERI LT
%,

I

Birkin % % % impersonality DB S I EIBER LD b
bo bEBIEEESZ TV 3DRERRROETH TH
%o o & ZIT Birkinld Ursula jloSi LT EH R - T 2ZAD
BEEETTHEINEPERDOL I KOHHL TV B,

“I want to find you, where you don’t know your own
existence, the you that your common self défnies utterly. But
1 don’t want your good looks, and 1 don’t want your
womanly feelings, and 1 don’t want your thoughts nor
opinions nor your ideas —-they are all bagatelles to me.”
(WL p.147)
“. .. 1 want us to be together without bothering about
ourselves — to be really together because we are together, as
if it were a phenomenon, not a thing we have to maintain by
our own effort.” (WL pp.249-250)
CCkBoh3, ZEZORBEPERPEALNTR
&5 &EF, &< D [HF ] (phenomenon) & LTHRK S
ETBEZHIE. RRROZZF NSOV v ANEE
EZTHbDTHEL, oL AR Y2y 51 OFE
KHIBT HLEIADBHBIEERDL D ICERITWV B,

e —
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‘When Marinetti writes: ‘it is the solidity of a blade of steel
that is interesting by itself, that is, the incomprehending and
inhuman alliance of its molecules in resistance to, let us say,
a bullet. The heat of a piece of wood or iron is in fact more
passionate, for us, than the laughter or tears of a woman® —
then 1 know what he means. He is stupid, as an artist, for
contrasting the heat of the iron and the laugh of the woman.
Because what is interesting in the laugh of the woman is the
same as the binding of the molecules of steel or their action
in heat: it is inhuman will, call it physiology, or like
Marinetti — physiology of matter, that fascinates me. 1 don’t
care so much about what the woman feels — in the ordinary
usage of the word. That presumes an ego to feel with. 1 only
care about what the woman is — what she is — inhumanly,
physiologically, materially — according to the use of the
word: but for me, what she is as a phenomencn, . . . instead

of what she feels according to the human conception.®®

OLyAMIITT) 3T 4 DEZFFTOBEER,
‘physiology of matter’ L WHBETE L DB LN TH,
Fhid, AR (ki) omE, B1-BHH s LT, BEP
BB ZHEL CIEARIH (inhuman, impersonal) i2 B % & »
SLDTHEH, CITOL Y ABRLBOBF oW
TE->TWE—EBOESERIF LA Y BikindAAiza—F 3
FARE->-TWVWBEHLDTH %,

LrLabryRETY Ry T 4 OFEELRTHS
E. OV UAMRRIRIEAS S BEINRTNS BRL
TREMEFHRLTEDII LR LB L, F
Jo BT 2 fb] OhCRERICEESITELDS
N3WPREVZEHRLTRRIROEREZITIFHDL
FbOEND TRV LRI B, f2 & AT Birkin At
Ursula S fEIET ZRTBIRIEC 2ECIR., RO L S ITEH
b,

Even when he[Birkin] said, whispering with truth, “I love
you, 1 love you,” it was not a real truth. It was something
beyond love, such a gladness of having surpassed oneself, of
having transcended the old existence. How could he say ‘I,
when he was something new and unknown, not himself at
all? This 1, this old formula of the ego, was a dead letter.

In the new, superfine bliss, a2 peace superseding
knowledge, there was no I and you, there was only the third,
unrealised wonder, the wonder of existing not as oneself, but

in a consummation of my being and of her being in a new
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One, a new, paradisal unit regained from the duality. How
can 1 say “I love you”, when | have ceased to be, and you
have ceased to be, we are both caught up and transcended
into a new oneness where everything is silent, because there
is nothing to answer, all is perfect and at one. (WL p.369)
MF] bl Tdik] b, B LTOFREEBA
Fou $HBEMAF I OEFORBUL, Birkind> 5 im-
personality DA DEH L TWBBHE®D 12 TdHh 5%,
CITHELLVODIE., 2D personal ‘I A BET B EE
A, )k w T 4 D literary ‘I ZEBET 3 FRITKELL
TWBARLBBRE>TWEIETHB, YRy T4
. RFROBEEEOH T, KRFIkiZ. ThFTEHEA
b EHT LS IR HIFTELEERIZ [FA] %
BEL. T [XXFHE TFA)] 2B/NOSFOEZI
FTCHHRLTOL{EEREE L, Thidu~v FH. 8
BMEE, THYVADEFEZHEAITYL Lbic, NE
EMHETET 2BELC [HFOBL] [45FHEHE
(molecular life) | £ W > FETHLW'T OHDFHEE
BHEATH - EVWAL B (FE2, 388), LrlolL
VR X v T 4 OV S ‘physiology of matter’ ‘the
molecular life’ IZFIBLIEMNS H, £455H LS
BT, HROBKTO T’ 2EETEHTT Y Ry
T4 EHEBRERDENELD, RLTRY v T 40
LR T ERFInEFTHRLTCLEDTL, LY
A% personal ‘1" EHE L1z, TORHODITIABTE
BEN B L WA (the third unrealised wonder, [} A%
E—INTHERSINS [—] )EBETHDTH 5,

‘Continental’ D& Birkin & Ursula DKEEICHMT 3
EOMDOHT D impersonal IIFHDFEIZ BT D (they
were all vague and indefinite with one another . .. (WL
p.387)). KEKIR & DEALL-HHBAIRRCTE 5, 5 DF
ERAFIBBRINTLESOTHEEL, 2A5DET
1 {E DY)’ (one substance) 1275 5, ‘one substance’ & Y5
SEERB YRy TF 1 DWVS ‘molecular life’ BB X E 3
2K, oLy ADBE, AHZEABNIYEL LTH
Bl il s TABORIHILVHEARERVWLEZS &
TB5EIAHETRRRMP<Y R 74 LELERE
LTh, HAHORRKRPHIEONBL S, £
NoBICBELE, EABB TS 2YEHEDFITTIRG
CVABOBDFEOLONEEREIETYL LA
BEbh 5, PECBENS b5 10PEBF S E08T
&5,

... There was no sky, no earth, only one unbroken darkness,
into which, with a soft, sleeping motion, they[Birkin ang
Ursula) seemed to fall, like one closed seed of life falling
through dark, fathomless space.

They had forgotten where they were, forgotten all that
was and that had been, conscious only in their heart, ang
there conscious only of this pure trajectory through the
surpassing darkness. The ship’s prow cleaved on, with a
faint noise of cleavage, into the complete. night, withouyt
knowing, without seeing, only surging on. (WL p.388)
MOESLEEVETRTLOLALBRENLIERRATS:
‘pure trajectory’ (BRI BB ) S WA EERZ. 2 ADkk
WEBOHIE S, 1 ARBHECURICBI 25 LORZ
HORENMSE U TEAFEN-BRNEL &Lt
‘concurrence df energies as they converge into a single
victorious trajectory’(1-0 DEZITBHBEICINEE L TwW < .I.z\.
V¥ —DORBER)EFB LI )3 vT 1 TH B (§
HE3BHE) bI IARRDEIGFREE LRy F g~
=Th 5%,

... what must be rendered is the dynamic sensation, that is to
say, the particular rhythm of each object, its inclination, its
movement, or, more exactly, its interior force.

... If we paint the phases of a riot, the crowd bustling with
uplifted fists and the noisy onslaughts of cavalry are
translated upon the canvas in sheaves of lines corresponding
with all the conflicting forces, following the general law of
violence of the picture.

.. .It is these force-lines that we must draw in order to lead

back the work of art to true painting.®®

K wF a—=0W S ‘the particular rhythm of each object’
‘its movement' ‘its interior force’ % & 5 LT T &3, &
B-EEEDRL. ETCEIRNF—~EEBTLT BHRRK
ROBHRDOHUED 10TH BH, 1o0WE 4L L/ Bir-
kinfo B OSRO [HREEE] 2BETLEo1 5 &1,
Z DRFIRD ‘interior force’ YA &ML EH‘ET B HOD
THH. TO2ANOERROBELDSH D FHEARTHS
DIFEBRE WV, 72 & 2R v F 3 — =D The City Rises
(1910) (AR DI BOTiZ, RPEDH O WHIROE
{4V T “the directional drive of each form’, T b HHIKR
Z I OB ‘interior force’ & 5 EZ SN, FDFDHRY
PADHEERPEEENT, % D ‘drive’ force’ D EAL -
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& LT3 (5% 5 ¢ materialist, industrialist & L Cl3 )R
DIWEHETH Y. Gerald DFELDOILAWILER . S
BIch 5 LEEFC. RETNESERXXAIZBT 5 snow
- abstract-annihilation’ DB T H H 5o Gerald DIEAT
5% Gudrunid, Geraldiz{d % 2 D& S HEHHPRIGZE
Birkin & Z1F3EH L CW 5, Gudrun b Birkin & [F#£1C
Gerald DEZIZE| &> b, FIZENOKD L ST
LK DOBRIEA A VER3.%% LT Gerald DEH
% instrumental, sharp, impersonal, inhuman, superhuman
HELEBEIN, Guinn 3 ZhicKEF &350 5
EEEIEENERNS” LD L Gudrun DR % Gerald D
BFLEIBikinOR2Zhi D bbb LHEEE LRl
4 A2 & LT GuduniZiB > TL A& i LIF LidHh,
NTVWBEHIRBDONDG, &AW Gudrun i T < E W
1203 Gerald 2 B0 RN LRDE I LEX B,

Gerald — who was he ? He was the exquisite adventure, the
desirable unknown to her.

She looked up, and in the darkness saw his face above her,
his shapely, male face. There seemed a faint, white light
emitted from him, a white aura, as if were visitor from the
unseen. . . . Her fingers went over the mould of his face, over
his features. How perfect and foreign he was — ah how
dangerous ! Her soul thrilled with complete knowledge.
This was the glistening, forbidden apple, this face of a man. .

.. He was so firm and shapely, with such satisfying,
inconceivable shapeliness, strange yet unuiterably clear. . . .

But she knew now, and it was enough. . . . There were all
the afterdays when her hands, like birds, could feed upon the
fields of his mystical plastic form. Till then enough.

(WL pp.331-332)

Gudrun iZ & - C Gerald ° ‘the desirable unknown’ G &% ¥
‘visitor from the unseen’ T$H % Z & I, Birkin®DE 9 imper-
sonality DFFEE D Iz, Gudrun7zb &, HEE2ETEEE
AT ‘two stark, unknown being, two utterly strange creatures’
ELTHE>TWE I EERT, Thi 0D DLT,
Gudruni Birkin % Ursula® & 5 it BB U IR IEEE - e,
B & kR A2 U T W B (How perfect and foreign he was -
- ah how dangerous ), B % 5 £ 13, ‘inconceivable
shapeliness, strange yet unutterrably clear’ ‘his mystical plastic
form’ & W > R EEDIRT & DI, Gerald DERHMEL
WL LT Bl BRICERMICREFAT
{BHDTHNIENE, TONED (Gerald BHETH 5

DML RABTHHEVS, TOREOHE X L
HWEORTE S O3 - BEEBAREET 201 2
5. ¥ D T T T Gudrun iz & - T Gerald X D 3
PHEVENINMRETH D BHE/BE /RS /K
EOREE L2 OBRBHNRELEL T >TOE DTS
%o Zhidb & 5 ¥Bikkinit & > TT7 7 Y HOLHOR
ZIHS, FLTCaL iz e > CTHRBERD TFEARME
ZRUIEDZHDELTESTHhoRLDERFLI LT
%, Birkkinh7 7 U AR OO NBAL b ENER
BT B LD -2k 9T, Gudrun b Gerald DI FEH)|
INBHALHENEBNTL> TR, fih3 Ly
T, 20O &SI Gerald & Gudrun DLW, Bikino
4y impersonality OIS E IR INCHE /2 L TORM S 1
Gudrun {Z & - C Gerald DFBDOMERE A A D%, BEHL
DIV E ERTABBZ 2% b & W) st
EboTHidhb, TOEAMIRBIELTYE, &
BIHL:EA LD b LEOBE T Gudrunl, £ L <
THEE, LAHALELSIRVS LS IREL 50T mindless
TH 5 Gerald 2D IEMN S, TORENHE & SELI
BEIhTWBEZ &%, ZLTCEOBBICIEET 20
DLW ZADEDES LTHEHB I LDTEIEW ‘in-
human distance’ %, B 7c52 ABBELT—HiIcins
ERIBNIEAS S LW BAR - IR & S, R
TIBRLBDTH % (WLp.345-346),

D2 OB DB E DT BRI (I
OB ETR)IEESE DT WA, Birkin & Ursulald
BWEOMT B EIEDREICFME L. ‘emotional
equilibrium’ IZE 9 5 DI L T Gerald & Gudrun |3 ‘de-
tructive eroticism’ I & SN/ KHE BTN
BAfRL D, REBIBIN-EHOMBEEITER
T5I LD ANENTEE L TH 513 Gerald &
Gudrun @ sea-saw battle I3 THEIZZE L, Gudrunhs Gerald D
hits 5420, ROBFIO LS i, kkimm» 5EH
EFBLEEEHAOVTCINETTE LRSS LWIEARE
EPERRT LIS,

Gerald walked with his queer, long wolf-steps across the
bedroom to the window, stooped and looked out, then rose
again, and turned to Gudrun, his eyes sharp with an abstract
smile. He seemed very tall to her, she saw the glisien of his
whitish eyebrows, that met between his brows.

“How do you like it ?” he said.

He seemed to be laughing inside himself, quite

unconsciously. She looked at him. He was a phenomenon



to her, not a human being: a sort of creature, greedy.

... When she looked up, she saw him in the glass, standing
behind her, watching unconsciously, not consciously seeing
her, and yet watching, with fine-pupilled eyes that seemed to
smile, and which were not really smiling. She started. It
took all her courage for her to continue brushing her hair, as
usual, for her to pretend she was at her ease. . . .

(WL p.413-414)

Gudrun #BHOER N T35, Gerad DREDITNE
Z (an abstract smile), L > TWTE>TWIEWHE, BT
WTRTWEVE, dbRPARITIRIZL TEHER] &
Utz Gerald O3, £7T. WHEHOXRWM., BE (AE) 5
Wl () » 5508 L T 3 BREDDHEZRORE, 5
F DR THERBBILINTHEEIN O ARE B
REEZER L., TOBKRT I OBEIZ. GeraldSH & DEH
R & B35BT, Gudrund® Gerald D#E3IEIC & b
73BT, % LT BikinZ87 7 U A %% 2 { OBRENIT

FELULTLELSALBEEANEHROBLDDH 515

HCHb. FLTIITHRBRLEWDE, 0 [HR)
LWV S EIEH, Birkin A impersonal 1IEHNTE T 575
iCUrsula% [HHR] ELTRAWEFRELLI L,
ZFOBEMEEFL B BikinB e P S DT 7 54
D& 5T mindless KESHEF Mz EEBVRISE
B ETHD, THEL AL MFHRL EWSEEN. Z
LCH CREOH LB 754 impersonal ¢ mindless 75 5
BH%, Birkin DESIIIEE LTORBEPERE V-
ABEIETHAABEI S DI BETEHIN 5
LD ELTEENICAVWLRAORM L, Gerald iz
BEARRAEERBLIY, % DESAEES N,
BHORREFRRSEZ SO L LCEEN AV Lh
T3 EitiEb, APW%E T8HEK! &L UTEARY
2% 5 RFIR D physiology of matter DITIFlE, 2 FH
DINEDP T, BEPLEREETH>VOT, £TEK
HEHHRIBTTHE VI EIRFALHEOWE I, F
fHERZFEbhTNE I Lz 5,
ZFOWEMBEIOINEEEIBZ L. ot AN
BIREIBEIRLLTCBETI AN EIDEVHAER
HBEHBLNBEN, CORBKRETEZET S L
LT, 208, BINTRVIET Sh3Bmobic
Bz b, RRRICATEVRENRESZOhTHWS
BANH D LEEHLTES V272 DhThER
WEBbEHEBELTAHE T EDTE SO, KO Gerald
& GuinBE NI RYERF - LTHWBBETH 5,
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She[Gudrun] held on to him[Gerald] as they went
sheering down over the keen slope. She felt as if her senses
were being whetted on some fine grindstone, that was keen
as flame. The snow sprinted on either side, like sparks from
a blade that is being sharpened, the whiteness round about
ran swifter, swifter, in pure flame the white slope flew
against her, and she fused like one molten, dancing globule,
rushed through a white intensity. Then there was a great
swerve at the bottom, when they swung as it were in a fall to
earth, in the diminishing motion. (WL p.420)

The first days passed in an ecstasy of physical motion,
sleighing, ski-ing, skating, moving in an intensity of speed
and white light that surpassed life itself, and carried the
souls of the human beings beyond into an inhuman
abstraction of velocity and weight and eternal, frozen snow.

(WL p.421)

Yk oER), EE. K. BH— I JIRIEERRIFA
KHOBHZ RWEE 5, BB (AFR—2)% LT an
ecstacy of physical motion’ 2725 2 & I3 S ITKRIROE
% ‘the cult of mustles and sport’ DEHTH D, ZH D
L CHEBEEGO L THANSBREPERLTHEOB
RNTVBNREBLIREZERDIZEE, vV Ry T
1 WEBTABED I, E—F -tz 0N
T BB ABI DA BE%EE A48 (a fusion of instinct with
the efficiendy of motors and conquered force), BEAHASARBIL
Bz RIEF THREE ] (mechanical sense) ZBRH H 2 &
ThHD. THHESBREDLTYL & OMBRVEST
(swerve) IR v F 3 —=DW S ‘interior force’ TH 5 (H
&1, 2, 32H).“' B Ui T Gerald D H BBREEOE
BHATTBIZET 5.

He[Gerald] felt he could guide the toboggan to a
hair’s-breadth, almost he could make it pierce into the air
and right into the very heart of the sky. It seemed o him the
flying sledge was but his sirength spread out, he had but to

move his arms, the motion was his own. (WL p.421)

Z D Gerald DBGIC ) A DEEEREINTE D IR
HoTED & ABOEBS—KLT 5 LWV I EEIL, <
Uzvy 4 OEET S M$XN-77] (‘controlled force’,
MEIZE)ERVEIIE IR TERL, FyFa—
=W H ‘physical transcendentalism’ D& B NFR Z X
R THEKEY, FyFa——itkbé,. AEOH













-431)o T Loerke DEMWERIE, 0¥ ¥ — 75 1 D Sig-
nificant Form 5% — [AIERI4E I & 0V 2 EMI3. 4
TEORERPE T N b IR L e B RH I iR 1R R
TH5] LVWIRFER > — ERBLELDOTH B,

Zh & D% oBHEIZ Significant Form 3 DR « Bk L b
RO LN TECHEBRBEEL, £7 Usulald, Loerke D
Significant Form 5 % 525 754V T Loerke DIERZ T B H D
EANEDOREFE L BT TIEEE LS, “The world of art
is only the truth about the real world’ & W 9 | Significant
Form i & SRS ZH B EB< 5 (WLp431), ZLTE
DEHIT, LoerkeDEALEDOFEEHZE ST H5HhDK
5. EFNODLUD Loerke DEFELETTEATH 5
Z & FFLoerke SEEA L e I IC IR BB IV 2 &
DT B, T @ Ursula DHFiLEEL/NBID vision [ Loerke
NES ORETEEIE ML d % /- I Significant Form 3%
AOTOWAAEELZZODHT HDTHD . Significant
Form 43 Ursula DIEHEE T L T, EMBAE £S5 &
BEZTH > TL VDD EWSBEEE/PRICELBRAA
TWBEEZ B, Loerke DAL BER () DBELT
L# 5 Ussulal3/NRhcldiic BRI T, ZifEeic
ZPTCE LV outsider & L CEEIN B (WL p431l), FEN
I Ursula IEZERNICIE AL ~BEN ST LI BEERIT 7
A LDH BT ENEETE T, Torgovnick DIEFET 5
By, B OEHIL realism, naturalism 2 FET B EE
RBERZOBELZBEL /- naive L LD TH 5. LI L
ZNTHHROBE -ZELRTFAMIRETEEEI
Bi7g % vulgarity, amateurism(WL p.430, 431) & L CTEE X
NERETRAV, TR 2ODEENS 5, 90
L > ZHE%. Significant Form &1zt L CRERINTH -
el EDHSN TV B, % LT Torgovnick DE 5 & 51z,
O b > A 13 ‘the moral basis of art” 2 {E U, ‘the business of
art is to reveal the relation of men and his circumambient
universe, at the living moment.” ‘“The essential function of Art
is moral. Not aesthetic, not decorative, not pastime and
reaction.” EBRIATH P DEH5Ba Ly XH
BOBBIL, Loerke DB ZRHT . EMIHEEDCE
EEET LTS UsulaDEREICOBNREHDTH S, b
3 1 00BBIBRIZAETY X ST, /MO plot iz
HREETH 5,

Loerke & £ DEROBBII IO LIk, ThF T/hGH
hirERINABERE T LD TEHEEN vison & L TR
U. ¥ Significant Form 5% 8 L T Z D/NRICZERT & A
E(ESN)DOHEHOBMBER AL D TH S, ZL
TENBBTHI L, EWMEAESHBIN S Z L1,

e —
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REBEREOD &ic, IhE CHEENCRDN TS
7 JRIASEM (primitivism). SREIR. Gerald IKBb B A AT
EEEWRMEICRENICERE I, plot 2B~ L&
CEERREELTHHOTY,

fo & 21, FHAERERHE 5/NEZ%E > { % Gudrun
139, Significant Form s i B % 7R L C Loerke Z#25# |
Ursula 23E8#9 % (WL p.430)s % L THZCHS Loerke J23fF
ST REBEBEL L > TWEDN, HONES
OHBOENBKRTH RBERO L EEDH->T
BRI BBETH 5, (i3 20 MIZHEAD primitivism
DOFITERMRLTOBE LD EEDNS, ) ZOBETIE
FBERGINTTLRBL > LHEENML SO TH
%o

They were almost of the same ideas. He hated Mestrovic,
was not satisfied with the Futurists, he liked the West
African wooden figures, the Aztec art, Mexican and Central
American. He saw the grotesque, and a curious sort of
mechanical motion intoxicated him, a confusion in nature.

They had a curious game with each other, . . . of infinite
suggestivity, strange and leering, . . . they kindled themselves
at the subtle lust of the Egyptians or the Mexicans. . . .

The suggestion of primitive art was their refuge, and the
inner mysteries of sensation their object of worship. Art and
Life were to them the Reality and the Unreality. (WL p.448)

Bitkin/ ALY 7 b D7 7y SADL S L EREEZEZ L
DERUL & ST, Loerke & Gudrun |3 EI53E0T % 55511
TEHEEL I EZOERPERELTCOVBDLAEALLS I
(LT PARAF Y aANOF> ) EREM 15800 F
N3, LHLBikiniz & - T7 7Y A -BIRER. &
CZOBHEHIRE S (RTEHEEZ BRI % b
DTHH > DX LT, Loerke & Gudrun iz & » Tl
ZTNIRHEENSBEL . IS N T, suggestivity, Un-
reality KRN ZFE LW —LThH%, Thidbas s ¥
Significant Form $&2 & » TA&E D 55| B & h /- ZifiHt
AENPSHY LEHE LTCOBRASE2FB>OILT
W3, LAL Gudrun it » TZ D& S I IEBE I B
TB5ERFECERTHH D, Loerke ITUJ F XK
& LTHER LTVl Gerald DI & W S HE I ERE
AR o THET B2 &M TEI (WL Exeunt” DE ), 2
¥ ZCIREBEN. % LT Significant Form & LT D
EH3, suggestivity & U TARBHR I EREM L BHEDL b
1590, EEBIRERBIICOBNBELDELTESLD
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NBDTH 5,

Zhicx LT, RKRIRICBID B 1 A4 ¥ & Significant
Form iild. RICE T & Hiz, Gerald 4% D/hGi4
BB TR > TV I EENSHEEEE L THEE
BB ORBEELREIEZREL T S,

Gudrun |3 Loerke {T 358 U Z 069 2 BHAA WLIZ
CHbEIbED Gerald DFRA A Bk LI, ik
KE>TAELOFRERID IFZ DDLU B, 7
LT Loerke [ BHIA - ZIHK & U THLICBKE b5
L. ZWMRELCOBRLIEFRBEEERZDIIHL
T Gerald I3 475 - T B S & LB 2EST
BbDEL D, WHITE > THBIDH - 72 Gerald D (5
Z 0 Jinstrumentality . BN ICRIESh 3HAXHD
BENEELAEEEORELE LIRS B M
I o Fe— OB BAOBE L EROAEIHT 5
BRI OFEI, 0L IABRERDOP>TCNE I &I
B TH> CEFTCRITVEE AT &ERN
B X B,,®F f2 Gudrun I3 Loerke & 3£z 1) 3 & Gerald
D ‘gripped intensity of physical motion’ I b8X T L E » 7=
LR U % (WLp.464), RREIRDOEET 2RI D EMIHE
B, Loerke DBE#IZ, LI Gerald & iz 2 % — %
ELAE Gunitk - TE4 b, BEIATLESD
TH 5™

Gerald DR HEOHRIBZELOR>HEOLHE &
bEH B, Biliid b b EELEOBHTHD ., £L
WAGE%E b 2 & 4 snow-abstract-annihilation D BLIH X 1.7~
LD EWSHEHEME S - THIAN TV BLO, Z0E%
LT H0L UTOMENRESN K S ITRE.
Ussula BENINSED L B -k TH 2 L BbNL S,
Ursula |3 Loerke DES: (L EWMH/)EDC > THE LT
WBILICRARBILERD THIRITE B EDEM,
DI EiF, UsuladDf-> T3, LoerkeDEALE & Sig-
nificant Form i 2 DU WVWE T I, ZHEERBR LI L
vulgarity 23 Birkin e b2 BN A TREEL LT .
ZOENFTCHEDSIL Gerald 7 b OB P E RN SZ &
i o7, EBXZ B ENTE 3, (Ursulad vulgarity A3
plot FEER DI DD TH B, YELNZOtTh
VWX SITER U, £ 0 unnaturalness 3NV PO E WS Ur
sula DEFE (WL p.434- 435) I3 & 5T, ZWRHPEEDI H¥
Bt L C (Ursula iz & - T ) RBEREEE & 12 - F2 Loetke D
EW TSI L LEHBELTVBDDLH>TH L,

Z LT Gerald WEILTEHD DWTHA K, HOFE
BBURKREBED D /o, BTN T X/ Gerald DiF
HEBHR LTS DI Birkin Th 3,

It was the frozen carcase of a dead male. Birkin
remembered a rabbit which he had once found frozen like a
board on the snow. It had been rigid like a dried board whep
he picked it up. And now this was Gerald, stiff as a board
curled up as if for sleep, yet with the horrible hardneg;
somehow evident. It filled him with horror. The room must
be made warm, the body musi be thawed. The limbs would
break like glass or like wood if they had to be straightened.
.. . He had loved Gerald. Now he looked at the shapely,
strange-coloured face, with the small, fine, pinched nose ang
the manly cheeks, saw it frozen like an ice-pebble — vet he
had loved it. (WL p.477)

Hd £ IE T 2 TEIZIRA LW ‘non-human mystery” & 75
7z Gerald D%, Fa. KER, #7752, KOBE W - 74
R ELT(ZN D EA%IKRT)W 5 Birkin DL,
A2 3% & UTH 3 physiology of matter D3
ThHbo I THMIEZEE > TW 7 physiology of
matter, & [HR | &b L/ Gerald DFBI. 2=
13 BB O impersonlaity D& PRI ETII < | HED
FELEETD &, FEWI vision & L C/NROBRETH©
B9 5 (BHEERET 5 )o Ursula & Birkin 08F |1 %%
DB &Iz, ZDFHhERIC Birkin & Gerald & DRIz
FHIEESE E NI (WL p.436). Z D& S I Gerald
DIFEA LR » BEWLDOICERT Z o i3/,
ROLSRXEZ D LETMERTEOTREBVESS
Mo DED, Birkin kbW BIIN LMD B LIk 57
B, SWoME,» SENEbN. B3 snow-
abstract-annihilation D3E% b 72 55 L WlBEICRET
%, GeraldlE Gudrun 5 & Birkinh & B IhEA L, Z
D2ZAE BPSRENIMBEEBES NI, %13,
CONBREBLTT > EELVENTS 5 & R
b7 5 FB«S L1 vision T - Fz snow-abstract- annihi-
lation, ice-destruction 22T, B XKZD LDz 2 Lh
ot &,

BRI, BlLkBEEB L Th 5%z, Bikihdh 3

impersonal 73 Z DE S L /NSh IR S N 2 A B ]

PERREEOISEDIEDh TV I EETH
B o /PERDOBEHITIL 5 T Birkin 284 - 72 A Ursula
& 18 75 impersonality 2 #48 LTAh 51%13. ‘pure single
being’ HER/TE O TERT B DL, Birkin & D X
L% Gerald DA TH B & IBONBH, Geraldiz & 5
LTHEOHIARET., EXBEIN, h% Gu-
drun PRI IED TS ARV Z ISR EEE LD




AN TS (WL p.445- 447 L L 2 D/hRic s
W Birkin 72 BASERINE T Gerald - KRB TH B &
WHBHHEEXBIETERNDTH - T, Fhidkos]
HitRoh3 XS5k, Bikin/lb 52478 22D imper-
sonal ILEOWFEEHE L T T EREIPLTEI
PDolzb LS TH B,

She[Ursula] could give herself up to his[Birkin’s] activity.
But she could not be herself, she dared not come forth quite
nakedly to his nakedness, abandoning all adjustment, lapsing
in pure faith with him. She abandoned herself to him, or she
took hold of him and gathered her joy of him. And she
enjoyed him fully. But they were never quite together, at the
same rnoments, one was always a liitle left out. Nevertheless
she was glad in hope, glorious and free, full of life and
liberty. And he was still and soft and patient, for the time.
(WL p.435-436)

ZLTCIEETHTWIIL T & THBH, Loerke b Gudrun %
Hillz L C Birkin %° Gerald & [E# L ENREREL 5,

But he, Loerke, could he not penetrate into the inner
darkness, find the spirit of the woman in its inner recess, and
wrestle with it there, the central serpent that is coiled at the
core of life. . . . Once inside the house of her soul, and there
was a pungent atmosphere of corrosion, an’ inflamed
darkness of sensation, and a vivid, subtle, critical conscious-
ness, that saw the world distorted, horrific.

‘What then, what next? Was it sheer blind force of passion
that would satisfy her now? Not this, but the subtle thrills of
extreme sensation in reduction. It was an unbroken will
reacting against her unbroken will in a myriad subtle thrills
of reduction, the last subtle activities of analysis and
breaking-down carried out in the darkness of her, whilst the
outside form, the individual, was utterly unchanged, even
sentimental in its poses. )

But between two particular people, any two people on
earth, the range of pure sensational experience is limited.
The climax of sensual reaction, once reached in any
direction, is reached finally, there is no going on. There is
only repetition possible, or the going apart of the two
protagonists, or the subjugating of the one will to the other,
or death. (WL p.451)
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Birkin i HREZR THEEB AL E &5 - /2 20 DN
FILTWB LS BBUDEDHVFEELT, FhE
impersonal, pure single being & W > F- SETHHEL T 4
BLEIELIN, WolkAZThEERL THEREX
BB EWBTELD oo —7 Gerald b Gudrun bR
FLERITHE > THLIREBEROTHILL, X8R5
BoOBFREID ., EAHELTE LD -k Gerald 3IEIC
[l - Fo — PSR plot & vision B 2 DX S IERT 52
EMNTEBILD, O LoerkeD (LD &EBHNB)ER
3= BENACABRLZEOREETAVRAATY IS
ELTHEOBERESLBRABLCEETNED
52 L1, BLLDRB]Iid sensational, sensual experience
EEDBVELIHBETT, HEORIL,, £B5
POREBD. FELOPELEOVIERNIZ —ZD/IHROE
MEDEUBITILENTEZLOTH S,
ZFLTCZITHEELALWI L3, Loerke DEIF &
Significant Form i DBANEHTCH 50D LS, 2O
NG CT S 2R o T fz primitivism ., R3RIR, Sl
Gerald WEEHMIEI AN 2 &R T hETRTS 1B
DER., TITRPED ChETCHENEDLh TS
7 (BRE) #: B E g F 2 (sensational , sensual expe-
rience) bHFEMITE LA ONTVBEZ L TH B, Thdd
IERON, FOFEHNHDH O 120 ‘Gudrun in the Pompa-
dour’ DETELA LT 5N BIRD & 3 15 Birkin D F4E DK
WERDoNELILBbh 5,

. .. There is a phase in every race . . . when the desire for
destruction overcomes every other desire. In the individual,
this desire is ultimately a desire for destruction in the self . . .
But surely there is in you also, somewhere, the living desire
for positive creation, relationships in ultimate faith,ywhen all
this process of active corruption . . . is transcended, and more
or less finished . . .. Surely there will come an end in us to
this desire, . . . this passion for putting asunder, . . . using sex
as a great reducing agent, by friction between the two great
elements of male and female obtaining a frenzy of sensual
satisfaction — reducing the old ideas, going back to the
savages for our sensations, always seeking to lose ourselves
in some ultimate black sensation, mindless and infinite . . ..

(WL p.383-384)

ZOFKIL BT Birkin i3, HEZTANTELSBHET
B LR, FORBORICEBHEAIENSHHM5 2
T, BRUBARL LTCEBLLS EBETH B, Zh
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I % Birkin OE S BOBE & B4, impersonal 128 & &
DEREBRTDLDEDTH B, &I HMNTDEHK
B, BENIBETHEINTLEWL, BikingMIE>
POEIREEDFRERSELDIIGudn THD |, B
HHOEED > LIE0E, DWVIC T OBz 3 Birkin
HEKLLARBEBEINE I EEBBV,YZLTELD
sensual, sensational experience D SEIZ I H T & W S
Loerke DFERIT. HAEZIF AN S T L HEE & B2
HILIRBE-THEZEEL THL T Ek2HHRS
WPl EERETELDTHY., BFLLFhW
ZIT, BREMLBEEROERRISENMEICHE 2
ERIESIcDTH B, 22T Loerke H/NIRICTAS 2
Significant Form §iA%. ZEM & AL (ES V) 258 - B
SE, FOIENINETIRRB TS HBE/BRE /Y
OFEREE K5 /N 1 DRE D5 - 8 L BRS¢
BALNBILRROL I HET B LA T
5LBbNE, THbE, BiHEEENICEbh TS
HERELBREDLER., RUThEBHT 224, A
3. Loerke ®H — b5 — DEH (BR)INRETE LD
2, Zh R ES AP oEibIShCRBEE L., #
ERFANEANFIEOBBETCE R H - L
HPRE SN, 202 OBk -BE - s LT
EEDoT 0L LTOMEIZEDN. BENIE
BALEDTW L OTREVIES S 5

ZLTOV RARBOTE, Leavis®ES L5z, {B
ADBDHRIBER LD RESHUXHOB S ILH U3 T
ZLOoN (722 Usula 213 U & T a5, B
ISR T 7 Y A B% - XXHA primitivism & $ T8
&, Gerald PRRIRIIFREKLHORMCHB L EX
5N3H), Bikinld. 77V HOBLIER LI, &
Bt EBRBRLERIC - - HRT 7Y A X E B/
BEERSCEAE. 2L o< D EFBLTCW{ XHHE
RiEL, ZoBE - FRBOBES, LSRN0 EB S8,
BEE, TOBEISENEIND L BERITBEEL
TWEDIFTREY, FO &I, BirkindS Ursulalz ., 1
REPB - RERC VL2 DR IDRABOWEE - BHI3L

W THEDI] lzo W T L. Gerald & GudrunliZz o

TEAEDN] B ELWIER E L, BB 5% 5T
HEUEEERDTCVBE I ENSDM DB (WLp172-
173)0 % L THREETEIE LT < 5 Loerke DRET 2
Y B E S, Bikinlz & > TlE b 5 1>DEHRT
BEXHATCH D (£113 Loerke ¥ MBEEHZY ] THEBD
N <CE] EEPNTVB I bbb, 22
THBirkinld, BH74S (BRA) b2y Y ALFEUE

EER-TLBLEV. BRERLEREBN L
WIEEBEHL TS (WLpA28), & - T Gerald & Gy
drun DZERNIME AR OZAE OLRIT b & 2 & Fk- i
TEXHIEZZ AR - TOh X225 11 WIER
TbdHD., 77 HEH b Birkin b Loerke & % D24 &
2TZOM T < 5% Gerald 72 % & [ LiEDTHz,

Birkin 3B 4 BIBIDEE B L L 5 & L. £ 438 Bir
kin @ impersonal 7% ¥ @ H & 1X . ‘responsible for no-
thing"“there can be no calling to book’(WL p.146) & 4 f- =
ENTFET B 5T, amoral WIRE~DHERZ S b o
Thotid, LH L. BIH L7 Birkin ®F 4L, Loerke d
BE MEHNCRDNTE LT 7Y BB - X, %k
TROEWHL, BROZH{ETHY Y XROZRH T
bd % Loerke & ZDEMDBE R b » CEEH B HE
S S &L DRORER, ZLTo by asi—b5—
DRERT IRENSHOBADEETH 25T 7
NRIEWOBREALW—DBEMTH S| LE-FZ &,
FLAEZLZDDETCHLE, 2ok, NEhicE L
RIREN B ABID WL (non-human 75 ) #3480 & 3k iz .
FRER /I XHOFR/ERANEHP S L EBES b g
WINERZRL, £22ico b Y i, £S5 L0KRIT .
BEBE L CHEIREN T OEES LREhLES
BoX22x70 TERABBLALIRVL] W55

- RS - XHoO-fEERTW AL S IBbh Tl S it

W,

primitivism, KRR, M H— +5—, R- 75 1 D&
Z G DV ED &S IKHD AN S h T3 D,
DEDESIB>THID, 205 DER (H)DERK -
#42\3 Birkin @ impersonality (D B4 /NS4 D plot % vi-
sionZSRTELEIICELZ B EEARERT LD
LBbh A,

=3

(1) [ % Paintings of D.H.Lawrence, ed. by Mervyn
Levy (London: Cory, Adams & Mackay, 1964) iz}3 o
VY ADKEEPHRAZHBESN TS, ¥
72 - Phoenix: The Posthumous Papers of D.H.Law-
rence | Phoenix 1I: Uncollected, Unpublished, and
Other Prose Works by D.H.Lawrence 12 % & h -
‘Making Pictures’ . ‘Introduction to These Paintings’
BEDXEDP, Jey—eFzr -0
D.H.Lawrence: A Personal Record )51, a L v A
DRBEOIFHP. WHECEFATAY v F%
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Lich, 72570 zYavsF¥Y 20OKEH
RHEOEER L) LTI L &sbh
%o OV ALERHDOD - HFE E LTI, Dun-
can Grant, ENTFEF THDH o - CliveBell 1z &
Bloomsbury & BAb D DBFEVWAL. 1 FY AEEh
DT ¥ HRE—F v FABEK Mark Gertler, o L
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‘Marinetti provided the clear point of contact with .
the contemporary human condition which helped
Lawrence to bring his general repudiation of the system
and his personal experience of the dehumanizing forces
into a coherent and dynamic system, at once moral and
artistic.” (Lindsay, Ibid., p.44)

YRR a— o AF Y T & - 7z Knud Merrild (9) Lettersvol.2 p.182- 184,
| LHBIFSN 5, (10) FFELISWVWofl i, BLT NI $ I

(2) Jack Lindsay, ‘The lmpact of Modernism on TR B] BPMERLSEE LTRRIRN SR

Lawrence’ (M.Levy ed., Paintings of D.H.Lawrence X
D ), Keith Alldritt, The Visual Imagination of
D.H.Lawrence (London: Edward Arnold, 1971) .
Jeffrey Meyers, Painting and the Novel (Manchester
University Press, 1975) . Mairanna Torgovnick, The
Visual Arts, Pictorialism, and the Novel (Princeton
University Press, 1985)

Women in Love, ed. by D.Farmer, L.Vasey, and

J.Worthen. (Cambridge University Press, 1987) p.38-

39, p.88- 89, p.448,p.453. LIFCOFF A Fi,
WL & H8, o

ol >y RiE 19144E 1 BOFET, TRFEEA
FHELAE. DRPEENIECHIERE
E{ZERBEREREBL, BORE-1E
XHEERIERSHVERHL, FTLLFEE
D D52 » 7z, (Letters of D.H.Lawrence vol.2,
ed. by G.JZytaruk and J.T.Boulion (Cambridge
University Press, 1981) p.142) % L CkRIRIcE L
=OMFE6 A, FBERSIATH %,

FRIRDTEBF 19095 H 5 19405 Ricb iz
FOLEER MHRRE_VT Y v [HiEE) o
B, BiEW S FAoF¥ -, IoFaEXL
ELELYEFHED, FhAFY R Cubo-
Futurism & U CHA L Vorlicism R4 X8 575
&L BlIKbkb D, KHTR< YR vT4
DERIRAILEES 1909 Hh S0 LY ADELE
1914 EERTRETODA 7Y 7RRIRICE > TEE
FTBEIEIT B,

Lettersvol.2 p.180-181. 00 L o AN Z D¥ R - D
1%, Marinetti, Buzzi. Soffici & DRRRICL B
. Ty S (EEE). RUBROBRIZESHh
Tnd, LOLRARIhSoo b ANFERLE
EBRDLhZERFEDLDRRARZENTEREN

DIERTHBEVI T EEBKRT DT TR
WV, ERRRMAPERSINTVWEOR TETS
#ZHB] T3 p.74,p.448 D 2[H],

Lettersvol.2, p.218. & U » ARSI L 7«
B, CoOXEBMBESNIBEORNICH
BEbdote BT 5L E] O Halliday DEF
JV & 75 - F- Philip Heseltine ¥, Loerke @& 5 JL D
— AT % Mark Gertler 13 7 h Fh B AL %57
HELTED abyRBEFRLERAI LMD
0 . ¥ 7: Ottoline Morrell , Roger Fly & W - 7=
Bloomsbury £ B D DH > AL DL HT T T b
77 Y ADOXBEIET AERER TV, WL
(¥ )p.538., Alldritt, Ibid., p.159., Meyers, Ibid., p71.
Torgovnick, Ibid., p.245 1 KSR, .

EMP ETE. AR X 52, primitivism X
S—py NOBRREMEEREE LS L T
5, YT PEEIRT 7Y A BARELE, 191
BORDLD Itz OFBHENT. REME., ¥
HENRER ST, I—HroflicRohs &
Sk, BEEZDEEEW, 202K
BBETFAREA VLKL > TCEDOERMY (F
74NV A RXBZEBHEIPEEINT,
EXLNDEERW, gL YAB Itk

CEFELBLEEEFRFLTCEVEL, EH55h

EWVWZ B OB EER - TR, XHR%E
EEL. #icRBELD formalism DB & I3 LT
BEENBTEEIRD>TWSLEZ 5, (‘Intro-
duction to These Paintings” ZXH )

H—=+F—. 754 DFEHIOWTIL, Meyers,
Paintings and the Novel , Dennis Farr, English Art
1870~ 1940 (Oxford University Press, 1978), [F4X®D
Bl 20: /04 F Y 2BHE) (777 Y )
BEESR,

2 (13) =—7+H—+5-OfERERLOL Y ZDR
()  Torgovnick, Ibid., p.55 W5 §% Letters vol.2 p.660 . Letters of D.H.Lawrence



84

vol.3, ed. by J.T.Boulton & A Robertson (Cambridge
University Press, 1984)p.27-28 %, O v —+7 5
4 @ Significant Form &~ O & 1 ‘Introduction to
These Paintings’ % % NE¥ NER,

(14) ‘Lawrence’s preoccupation with relating the overt
expressions of personal life to the impersonal depths
goes with his power of presenting in the disorder of the
individual psyche the large movement of civili-
zation.”(F.R.Leavis, D.H.Lawrence: Novelist. (London:
Chatto & Windus, 1955). p.191-192) B,

(15) EF =X LizBV % Impersonality D13,
Personality DS Hia & L THA. EH. HBEl
CosEHEsE. FILOELF, fFE. /£
ROBSEMI Sk, oL Y ABABFEES
BERR o Bk P ABERHET » S5 B E 1 2 B4
B> Tttt KTl d, BELTOA
RIEZEZ 0 L > ZAHYVNRHT impersonal & &3 L
FZbDEBoTWSIERLT, EF=2XLD
Ve 4 & LT D Impersonality I D W T DEEZ
FLOBERED W,

(16) /- & A IE Birkin |3 “Love is a direction which
excludes all other directions.” “you want love to
administer to your egotism, to subserve you. Loveisa
process of subservience with you” (WP p.152,153) &
E 5 C Ursula ZJE#Ed %, %7 Ursula IZ “1 want
you to drop your assertive will, your frightened
apprehensive self-insistence, . . . I want you to trust
yourself so implicitly, that you can let yourself go.”
(WLp250-251) & E D, ERBOBELVIE
THNE, TOEFH Birkinldk 2 —v =X LT
ELHBEMRELTEEL TV S (WL p.126-
127) 2O ., oS, ABOVIRN, &
B0 I ARBROE T inhuman KHFRD A A D
(WL p.59, 108,479 L KIcBlnid b, sy L T
b BirkinlZ %13 ) ambivalent T 5 ) & 44RETb -
TB2¢THEM, HRABELTORE2—
< =X s, inhumanity I2 oW TCDZRIZE D
£ D . X% Tld inhuman, impersonal & W) - 7=
BarBAMOE L ZHBIEL 288 IER
FTEHIERT B,

(17)  Birkinld Ursula @ & & & KEIZ bHIBIC BT
LB EETH B LB D (WLp.15d), T E
7z Hermione & Ursula® 2 AICOMNIENS b, F
heRBT, 550al%E, BEEFELX

B9 % Magna Mater & B2 LTEQh 5 (WL P.200),
FEOVIRABPARELTVE I it b By
7< % (‘He knew he was perverse, so spiritual on the
one hand, and in some strange way, degraded, on the
other.” WL p.308), Z LTI DEEDHHII, (B
% 5 < Birkin BEBEZBET 3 BB L
2 2 ERB N, YBIRTH % Hermione, T
T % Ursula & 4 5 Birkin O % 3 BB 73 2ot
B WLp30) ILiBEIhTHWEbDEEbhzg,

(18)  Birkin {¥ Ursula & $EIE N fo By, Bifc S f-m;
BIX$T, ‘this ultimate and triumphant experience of
physical passion, that had-blazed up anew like a new
spell of life” % J& I % (WL p.188),

(19) & T Birkin/Lawrence |2 {H OFE - B &% 5 7-
H 5 Ursula 2 Hermione DA & D HFDOELETH 3
DO X 3 IBENTV B A, Birkin BEOHE- BR
LHHL, RUTHELE LEbOTREL, a7)
DETCLEE Lk S, Bikin®D & 5% 54
BRELHEESOBB LU TELERY
RERRELS, b, ZOERIBIT 3 Bikin
DHEZ () DA (dissolution) D ambivalence
DRI IZD W TIlE, Colin Clarke, River of Disso-
lution: D.H.Lawrence and English Romanticism
( London: Routledge and Kegan Paul, 1969 ), Birkin
P B ERT B Y — U EH - F- 8543 (p.100- 110)
2BEIT L, I TR, {FhTRE AL
WL E BB 5 72 H A%, human isolation
(singleness of being) & U dissolution ™~ ambivalence
%% L. ¥ fz Birkin OB & — 3 breaking down
vs creation & W H/NREEOBELTELED S
LML Sh TV,

(20)  ‘sensual’ | }d ‘absorbed in the life of the senses;
indifferent to intellectual and moral interests’ &
‘excessively inclined to the gratification of the senses,
voluptious’ DFEANH D . = DERL D ‘sensual’ 13
ZOWMAOEREEC L BN S,

(21) fFLIITIEBikinldE (EhE TIEHLL
BEL TWi) EZI ANt £ TO impersonaliy
% Z T3, Birkin® impersonality OIS DZEAL «
FEEBEILOWTIE. S.Miko, Toward Women in Love;
The Emergence of a Lawrentian Aesthetic (New Haven
and London, Yale University Press, 1971) 221,

(22)  JMeyers, Ibid., p.79 &H,

23 o VYROFY Y TRIUNOFEMIL, Letters




vol.2, p.137-138 2B,

(24) CClakeld 77 VAINIETH B L L IR
BTH B EF 5, CClark, Ibid, p.84.

(25)  Lettersvol.2 p.183.

26) T ITR2OOEIPEVIZEEREE L T (single
being & LC)EELTCOBDIF TRV, HoD
FHEEBLTWSZ &, BEBLES -BEN
$5Z &, ¥/ Birkin Dol L7z 20 DEEDR
£ (fusion of two beings) E WHEE T T, 2
-2 DIFEFED5ERY, (consummation) & 45 SEEHFH
LRTWBH I &, ‘anew, paradisal unit’ W S5 EIE
A% ‘paradisal entry into pure, single being’ & Y 5
Birkin O& % - B3 DBOHRBIZLUTN B T &,
personal 7% ‘T ZHELTWABH I LM EM S, Birkin
O impersonality DEADEFHD 1 9L E L -1,
¥ - MLevenson I & @ /NELic B 1F 5 none,
one,two, few, many IO W T DHEET. 1DDEFEE.
2> MIFFE & inhuman, impersonal 7LIKHE & D EE
REE | T 5, Michael Levenson, Modernism and
the Fate of Individuality (Cambridge University Press,
1991) p.156- 157

(27) © b » X E ‘Instead of looking for the new human
phenomenon, they [the futurists] will only look for the
phenomena of the science of physics to be found in
human being." (Letters vol.2, p.183) & kIR ZHH] 9
%0

(28) Boccioni, Carra, Russolo, Balla, Severini, ‘The
Exhibitors to the Public’ 1912, Umbro Apollonio ed.
Futurist Manifestos (New York: The Viking Press,
1973), p.47- 48.

(29) Marianne W.Martin, Futurist Art and Theory 1909~
1915 (New York:Hacker Art Books, 1978) p.85- 86 £+
B, '

. (30) FULMEOBRTHYR 9T A BVEEET

Hnibo (zOMEBEETH- /)20l 2
O EOERE BT % & RRIRNIITELD
ELikboted, FholbrREVOHARERS
LOTHEIPNEBRTES (FEISR),
(@Bl) 1EARRYF za - RRERHIFHITE
BRHZHZLLTYY V- KBADTBE
A brOEE I EDOM, ‘the fury of a fly-wheel or
the whirling of a propeller’ %2281 T %, (‘Apol-
lonio ed., Futurist Manifestos, p.64 Z M8, ) %
M.Torgovnick }Z58 D E X <)L 7 Gerald DI - 1=
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EOHE (WLp.110- 113) # B R X 2
organic life DIFH & & L ¥, RPEDOH) % DIEE|
HIFHLTCEARREET 5GHEHE LTRy 7
g — =0 The City Rises %281, $2OPDOEDH) &
R & & 5 X2 TW 5 ( MTorgovnick, Ibid.,
p.207) FeF2L v L v A DKM IS, B
W RIEE ., RERETANPHITHEEE DS
FODRBTCLAVFYANERAT, LIHDEE
Wi b~ TR LT BEL. KRR E D
RIS,

(32) ‘organic principle(purpose, unity)’ & WS EEHN
TURERVEIIESEThIEE, BYFiEo
2 YIRS MEESEE X HO VD EB I dH LWL
BRER L > TRDITYWL TEEPPEEN
RHEWTEYD, TOX I BUIBHRERIRE TR
550

(33) ‘We[Futurists] will sing of great crowds excited by
work, by pleasure, and by riot. . . *( Marinettei, “The
Founding and Manifesto of Futurism’ 1909, Apollonio
ed. Futurist Manifestos, p.22)

G THEHROKE 15:RKIROEEL (77 TV /IF
R BB,

(35) F.R.Leavis, Ibid., p.164 B,

(36)  Birkin i& Gerald iz} L T “an impersonal union that
leaves one free’ 3K (WL p.207), %% Gerald 22
T H5DRBABORE LEBO b 28 57
BIZBHEFED ‘additional’ IBIEHEK L DFE &

BB LT 3 (WL p.352),

(37) WL p.33,56, 60, 207, 254, 273, BH,

(38) WLp.14,254, B8,

(39) WLp.179,418, B8,

40) 2HMDOBELOMEBTEVHLLI &, RDOK
IBBRBITFoND, & LI, Bikin B3FE L
LD, ¥ 7 Magna Mater & LC®D Ursula Z3HELF
&5 & LT, ‘Excurse” ODETC2IAR MHoFo0
IAEADRD 1 A) (AIEFEFE 6 BE 2/ & L
TH&5DRMLTWLp312. LELIZT
Birkin {3 impersonal UEAE LT > THES & &
BEABEORFDERLTWRETHZ L
EokBHLOSEREY->THEEITHED )
Gerald |3 ‘Death and Love’ ®EC Gudrun 23 LT
‘childand man’ & 750, FEREBINTLBRRERE
E3#< (WLp.344), ¥ }-, Birkin & Ursula D%
EFRAHVEEV (WLp.147), KEE, 2 AbSE

e

e
SR, S5
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BB 2B LIELIEZO/MBIIE
RERRER - R TER I RR L LB &
MHB0II LT, Gerald & Gudrun DEZHEIZ PP
BREOAPBHAINREAT B REIBAS
N5 EFIRIBPEAIN O FEINBELST
b5, BIEOPIIE. ‘Excurse’ DE D ‘Quenched,
inhuman, his fingers upon her unrevealed nudity were
the fingers of silence upon silence, the body of
mysterious night upon the body of mysterious night, the
night masculine and female, never io be seen with the
eye, or known with the mind, only known as a palpable
revelation of living others.” (WL p.320) & 1) /-3
T\ BEDOPIZ, Gerald d ‘shapliness’*plastic form’
PRI ND X 5 I5KRH (WLp331-332) Th %,
(CO2oDPH OB ORKBMI-EL T,
S.Miko, Ibid., p.258- 259, p.273- 275, % U* K. Alldritt,
Ibid,, p.204-205 I E BB, VLI DX S
BEORBIEL TREALERNSY ., KA

CODEEEED TS, FAEE-S bBRDTY

NS ERbh s,
41) ZO2MOBLOLEIIEX LR IR TE 2%,
KHTELBZILLTVWBDIESMkoDbOT

42) 7o & Z13 Geraldd® Gudrun 3% L) 38, Ger-
ald D&k (DB E )3k, #. Yo v X, KEL-
febDIL/ibh, BROSEHPHIhZ
373 Gudrun BREEFENR TV L LS KB H
% (WL p.401-402), 9K S HEEOWSEH
THBH., [KAEPOEDH L DENDR
EDLL-o LBRMTHB] ELw Y ZwTF
41 DER(O VYR INEFRIBIALTHS)
ZROVIBISE 5, (Lettersvol.2, p.183,(A5 113
T5]H ). M.Torgovnick, Ibid., p.148- 150 %2 &R,

(43) FWOE (28) bEHE,

FlhyV—no (KETBHH) 1911) ®
(E288HE) (1913)13. ABFOEBH K-k b
DTRIBOHP, AE— FE. BIER ki
I, EBid 50T, P ANEOREOMNR
BEEBFHLTEHE LTV S AT, Gudrun 82
FoEBLTVEHE L REPLBERERE>RT
55,

(44)  Apollonio ed. Futurist Manifestos, p.28

(45)  Ibid., p.52

(46) CTisdall and A.Bozzolla, Futurism (London:

Thames and Hudson, 1977) p.48 £,

(47 \VYARA - P I -BOFET (EiEAE)
7 X0V R I EEHE LTV 3,
(Letters, vol.3,p.46) & Iz Meyers Iz kL B &, =
U —ZXRFELA— +Z—D ‘The Swing Boats’(1915)
BEVWEISEBL LV T EENR, biLizz
DIRIIR B T LR TEID - F (Meyers, Ibid,, p.76
ZR) LALEACOLVYZ20FHKIcLBE, T
BORBIZALVY —7%25¢ o= ADBlicin g
EWS ZEER, TOANYRELZDODIIIDH S
TWIEW, $hOP v — 754 bARDBEDORE
PEEEFENTTED, TOT7 Y — X Loerke f&
iy R’ A= 5 —, 75408 LL
ADPHERER P BEShTVE LB 5,

(48)  Lettersvol.2, p.660

(49)  FFZL Gerald BRI AR BEN TEHLC &
KBEWH D (WLpads), Lid L% OBMIZEA
BRHSUHOEE I Lo el bDE LS kY
BELABABOBEREBEOLD FZ0 LD
Bb3 bDiRHONhTVWE LI I2BDN L,

(50 H—- bR (DBEI)DHEBI->WTi
JMeyers, Ibid., p.72 , Paul Delany, D.H.Lawrence’s
Nightmare (New York: Basic Books,Inc., Publishers, -
1978),p.259 2B EIZ L,

(61 COBRELZDLUBOD LI - FERIETL
BoXeHBILENTERI N, ZDED
PUOHEOBES A — +5— 0 (EisKE) O
BéBUoborE@BBLTCL S,

(52) K.Alldritt, Ibid., p.197 B8, % -, ‘significant
form* WS AEZ D HOEEMICAV DI,
754 &I Bloomsbury EBEH D D& - 72 7
FGAT RNV THBo RNVIEFDEME T
(1914) DT ‘significant form’ % ‘a combination of
lines, colour and forms that move one aesthetically’ &
L. ‘...1o appreciate a work of art we need bring with
us nothing from life, no knowledge of its ideas and
affairs, no familiarity with its emotions. Art transports
us from the world of man’s activities to a world of
aesthetic exaltation.” &IBXTW5B, LhL 754
BHAZBZOLORAWII - fh, ZHHERIX
BxDREHBEZHEMTZOT, Zhid
practical and moral responsibilities 75 EHHCH 5 &
WHIRIL &S WEZLENV LD b4IZ ‘An Essay
in Aesthetics’(1909) 73 K DEETHER T B,




(Frances Spalding, Roger Fry: Art and Life (Berkeley
and Los Angeles: University of California Press, 1980)
p.120, 163 - 164 . D.Farr, English Art 1870 - 1940,
p.200, M.Torgovnick, Ibid., p.52 75 &2 EH, )

(53) ‘the horse is a picture of your own stock stupid
brutality and the girl was a girl you loved and tortured
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i 1

Futurists is grounded in the complete renewal of human
sensibility brought about by the great discoveries of science.
Those people who today make use of the telegraph, the
telephone, the photograph, the train, theb bicycle, the
m'otorcycle, the automobile, the ocean liner, the dirigible, the

aeroplane, the cinema, the great newspaper (synthesis of a day

in the world’s life) do not realize that these various means of
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communication, {ransportation and information have a decisive
influence on their psyches.

An ordinary man can in a day’s time travel by train from a
little dead town of empty squares, where the sun, the dust, and
the wind amuse themselves in silence, to a great capital city
bristling with lights, gestures, and street cries. By reading a
newspaper the inhabitant of a mountain village can iremble
each day with anxiety, following insurrection in China, the
London and New York suffragettes, Doctor Carrel, and the
heroic dog-sleds of the polar explores.... For the keen
observer. . . these facts are important modifiers of our
sensibility because they have caused the following significant
phenomena:

1. Acceleration of life to today’s swift space. Physical,
intellectual, and sentimental equilibration on the cord of speed
stretched between contrary magnetisms. Multiple and simul-
tanious awareness in a single individual. (CHEg)

12. Man muliiplied by the machine. New mechanical sense, a
fusion of instinct with the efficiency of motors and conquered
forces.

13. The passion, art, and idealism of Sport. Idea and love of
(1RHEE)

(from Marinetti, ‘Destruction of Syntax — Imagination without

the ‘record’.

Strings — Words-in-Freedom’ 1913, U.Apollonio ed. Futurist
Manifestos (New York: The viking Press, 1973), p.96 - 97

i 2

Death of the literary 1

Molecular life and material

My technical manifesto opposed the obsessive I that up to now
the poets have described, sung, analysed, and vomited up. To
rid ourselves of this obsessive I, we must abandon the habit of
humanizing nature by attributing human passions and
preoccupations to animals, plants, water, stone, and clouds.
Instead we should express the infinite smallness that surrounds
us, the imperceptible, the invisible, the agitation of atoms, the
Brownian movements, all the passionate hypotheses and all the
domains explored by the high-powered microscope. To explain:
I want to introduce the infinite molecular life into poetry not as
a scientific document but as an intuitive element. It should mix,
in the work of art, with the infinitely great spectacles and
dramas, because this fusion constitutes the integral synthesis of
life.

To give some aid to the intuition of my ideal reader 1 yge
italics for all words-in-freedom that express the infinitely sma]]
and the molecular life. . . .

(from Marinetti, Ibid., U.Apolionio ed. Ibid., p.100,103)

Wil 3

F.T.Marinetti
Geometric and Mechanical Splendour and the Numerical
Sensibility 1914

We are hastening the grotesque funeral of passeist Beauty
(romantic, symbolist, and decadent) whose essential elements
were memory, nostalgia, the fog of legend produced by
remoteness in time, the exotic fascination produced by
remoteness in space, the picturesque, the imprecise, rusticity,
wild solitude,A multicoloured disorder, twilight shadows,
corrosion, weariness, the soiled traces of the years, the
crumbling of ruins, mould, the tasie of decay, pessimism,
phthisis, suicide, the blandishments of pain, the aesthetics of
failure, the adoration of death.

A new beauty is born today from the chaos of the new
contradictory sensibilities that we Frturists will substitute for
the former beauty, and that I call Geometric and Mechanical
Splendour.

Its essential elements are: hygienic forgetfulness, hope,
desire, controlled force, speed, light, willpower, order,
discipline, method; a feeling for the great city; the aggressive
optimism that results from the cult of muscles and sport; the
imagination without strings, ubiquity, laconism and the
simultaneity that derives from tourism, business, and jour-
nalism; the passion for success, the keenest instinct for setting
records, the enthusiastic imitation of eleciricity and the
machine; essential concision and synthesis; the happy precision
of gears and well-oiled thoughts; the concurrence of energies as
they converge into a single victorious trajectory.

My Futurist senses perceived this splendour for the first
time on the bride of a dreadnought. The ship’s speed, its
trajectories of fire determined from the height of the
quarterdeck in the cool ventilation of warlike probabilities, the
strange vitality of orders sent down from the admiral and
suddenly become autonomous, human no longer, in the whims,
All of this
radiated geometric and mechanical splendour. I listened to the

impatiences, and illnesses of steel and copper.

lyric initiative of electricity flowing through the sheaths of the
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quadruple turrets, descending through sheathed pipes to the
magazine, drawing the howitzers [sic] out to the breeches, out
to the projeciing chases of the guns. Up sights, aim, lift, fire,
automatic recoil, the projectile’s very personal path, hit, smash,
smell of rotien eggs, mephitic gases, rust, ammonia, and so on.
This new drama full of Futurist surprise and geometric
splendour is a thousand times more interesting to us than
human psychology with its very limited combinations.
Sometimes the great human collectivities, tides of faces
and howling arms, can make us feel a slight emotion. To them
we prefer the great solidarity of preoccupied motors, arrayed
and eager. Nothing is more beautiful than a great humming
central electric station that holes the hydraulic pressure of a
mountain chain and the electric power of a vast horizon,
synthesized in marble distribution panels bristling with dials,
keyboards, and shining commutators. These panels are our only
models for the writing of poetry. For precursors we have
gymnasts and highwire artists who, in their evolutions, their
rests, and the cadences of their musculature, realize the
sparkling perfection of precise gears, and the geometric
splendour that we want to achieve in poetry with words-

in-freedom.

1.We systematically destroy the literary ‘I’ in order to scatter it

into the universal vibration and reach the point of expressing

the infinitely small and the vibrations of molecules. . . . (8% )
(U.Apollonio ed. Ibid., p.154 - 155)
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