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“ There’s music everywhere.”

— 29 v—Xx) E+—FEFEicovwT—

(1) $8Y=F & Bloom

#5+%5E The Wandering Rocks T# 7 ) VO R B
PEZICEEREIS, COAMICDESEBIFI0H
ik, B+—I3EEE Sirens Tld, A —F > FRFL%
ulyd LT ZICEE > TR B AL DI N 5, “Marilyn

HBEFELT, TOEHA L LT Bloom #Bdbh BH]
BBLA—E Y FATFAHPPLBELILE - TNBI L
EHTTOVEN, COBFOEDVF(EDHAT O
BHRIRD )VEHBEL - EABTHRETHIE, 20
BHOELITE BHNIL Bloom 2 STV 3, 3B
DFOEFHD ST Bloom O EAoRIZEABLDT
HB. zhid, 1= & %1T. Bloom BNEHLN ZHDOFRF
NDS—=F 4 FORFFEEBD FIrEBEANLET S
RB2LE{bh 3,

2T, ZADN—J 4 FOLFONE & I3 MBIHIC.
“Bloom.” LB D FARAD80L . (11:102) # Dk, BHEE
DFEANED S BFEEISIHEREBOVR S LEA
DEEITILD | “I won't listen.” & Miss Kennedy H3Up3s L | 25
D FI3 “But Bloom?” & Z N % fo 30k & I3 BRI D1
LEd %, (11133) Z LT, ZDEADI ETIANK
KW L A 5 “Married to the greasy nosel” & I} 33 &
“Married to Bloom, to greaseabloom.” (11:180) & 4 5 B &
2. COBOLFEEIZL BFEDI Bloom O &%
BHHLT. BObBL e~ ot AhTiELL
CEDAEDLDIR. BV FRELLAETTVS, ZOH
HOEBODFRAEEBIZ LD O DT 500
KIF&E T, BESRS 5 F- Miss Douce DNEEXRBL #-
DT BN, PTH—FBrOrHNTWV B DI Bloom 72
&9 % French DIEMHILIEL V" 1D%, 52D F D Bloom
EHTENOIVE, BELTHE WS XD X, F
EENPODL s s VEHLTHEEOSERIEL,
D& 5 755E D FH Bloom 12§ —BOFERIL. ED

X H %

FOF L Bloom OFENREELTELLDHOMKEAL
BT LIRENTY B, French i3, B+—Es
D = -2 O 4k (dialogue, Bloom’s interial monologue, narra-
tional comment) 313 > E HVXFNTE B & LT 598,
Bloom D monologue & 55D F D comment [3FEEDH-HH
PTHWBILbH>T, BAEE50000bir b
BBLEDRH D, WPREZDNTHIEIAKE, S
BERECELTCENETEDNZE S &F 5 Bloom D9 HF
B, AITHLeNOHLTLESEDFLELD LD
BB Bo Il AT, RO BVEZETI LB
th#& 9 & L T, “Walk, walk, walk. Like Cashel Boylo
Connoro Coylo Tisdall Maurice Tisntdall Farrell. Waaaaaaalk.”
& Bloom 28H S ICE WX Y BB, Cashel Boyle
O’Connor Fitzmaurice Tisdall Farrell &5 ZFINEE B
LLEVDASNTWS, (11:1124-1125) Z i3, EBY
F4% Bloom D & & % Bloowhom & & - 72 . Ben Dollard
% “Big Benaben Dollard. Big Benben.” &3 & 5 RVEA:]
DEVMATH 5,

Bloom OWEIEEMNED FD a4 ¥ b HKE LA
WX ELT, VA7 —DPat <5 L elzolng,
i B LL RTOE 20, waiter & wait 20T L »
NEFEBEFHNCHTL 28, BrEBELEVOE =S
HBo —DlE, Bloom NAR—DF7A2BIFTE L LS
IZPat WEMT2BETHY. b5—olk. “Keepmy
mind off.” & 45 Bloom ORIMFIc>5 85 7S5
Th b,

Bloom signed to Pat, bald Pat is a waiter hard of hearing, to
set ajar the door of the bar. The door of the bar. So. That will
do. Pat, waiter, waited, waiting to hear, for he was hard of

(11:669-672)
(15 7 I3EE)

hear by the door.

Keep my mind off.




Bald Pat who is bothered mitred the napkiﬁs. Pat is a
waiter hard of his hearing. Pat is a waiter who waits while
you wait. Hee hee hee hee. He waits while you wait. Hee
hee. A waiter is he. Hee hee hee hee. He waits while you
wait. While you wait if you wait he will wait while you wait.
Hee hee hee hee. Hoh. Wait while you wait.  (11:914-919)

(45 713%EE)

I EDENIC, Bloom DHDOEBIFMETEENE. B
ZFoLLBYVFOaAV I EBLRBNHBEDT, %
NHIFTE S,

At four. Has he forgotten? Perhaps a trick. Not come: whet
appetite. 1 couldn’t do. Wait, wait. Pat, waiter, waited.

(11:392-393)

(170 v 7i13%E)

Bald Pat, bothered waiter, waited for drink orders. (11:444)
(17 73EE)

EL5 32D ONRPUTHT, L0 D 3DHETL
Mlc, T TR TARHBEBBEATREL, 20
L » 1113 Bloom OZKFELEHR LTI, D FEN
Bloom AL TC—HITHEEE>TWB LI L
EBTBERELESLS, WbiE, BEHATHE &S
HHDTHY . EBEDF & Bloom HOMEHIIC X HDTE
W EERLTV S,

EDF & Bloom OFEOXFN LI WEIHELT,
iz Boylan 22T DFEEE (Boylan O interpolation) %
BTw&E iz, EDF S Bloom b Boylan 2Kl LTV
BETR—BLTWV3, @& bIZ, Boylan DREHEPE
BHOBICE2ZIEHTTHWT, Boylan 2357V A %
BEDOEBEDITH 2B VD51) %, Bloom I ERIiE
Boylan D% EBHOFTICHRFIVIZE EE 505, Boylan %
SEDHENITVBEDN, WO Molly DETAIZELD
MIFFEIES 2 L3 TERL, bo &b, EEEIC Boylan
MMolly Db EREDP>THENEI PRIEERETHS
PENTOR, TITR—EZIERELTEL,

Bloom I3 Boylan A3 Molly I2&£ 5 Hins. BEHF LK
Boylan D HIKBHHL%ET 5 Molly D F 54
BLTCENT S, —FH. BOFREHBETLT HH
DI, FTY o OEBOBH OZERIEDRFE
HIF T, Boylan DBENES E LWL ODEGEEITH

b¥ 5,
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Bloom OB EFED FHMEA 5 FRRUPIcHLE

" 5, Bloom 3. “Stop. Knock. Last look at mirror always

before she answers the door. The hall. There? How do you? 1
do well. There? What? Or? Phial of cachous, kissing comfits, in
her satchel. Yes? Hands felt for the opulent. ” (11:689 - 692) &
WSS K AP IBHEEBRE LN LB S &,
“Car near there now.” & FICiE5 { BEAEBL L. (11:912)
F f-. “Knock at the door.Last tip to titivate.”(11:1047) & »
- BAk, BEomREKLEILLTVW S, —F4. 55
DERFTE) v 79 5 Boylan 2555 & % (11:986- 988)
Bloom i ADHEEORFEEE L TELNTTRED
st BoTW5,

Diddleiddle addleaddle ooddleooddle. Hissss. Now. Maybe
now. Before. (11:984-985)
BF 3z, Bloom IZ& > TRERDIL, HENTR
HONBETHAIEWVI T ETH T TN VOITH
ORI LHMBETCRBEVLDOTH S, bIRDELHD
BIEW, BIBEH TV Boylan 2B ODIT LD - B
(789 L 723> Bloom iZi3B L <, H ¥ ¢ Boylan &1
TEREVIDIL), BIIPETE S (“Too late.” (11:640))
TEDPRESTLESRDENL, .

Boylan O THT - 7 DL Tl Simon Dedalus D
K2 Bloom bEDTCHN I - & D LHEEEN B, &
ZCOFHEIF., “Allis lost.”(11:641) TdH %, Bloom 3
Simon OFHNBEROZTELERFLTLNTNBEREL 5,

Taking my motives he twined and turned them.
(11:633- 634)

Z2itWwB A4, Simon b Dollard 3 Goulding 3 Bloom
b, BOEBEAL, MBETH D, It LRI, Si-
mon }& . “my dancing days are done.” & § 9 o (11:599)
Bloom DWW 5BE & Simon DV BEFFIFREEL TV B
B, BEEES ISR X > T—oitiEh, F, Y
L CH CEDOEWHE — Ben Dollard %% Bloom 75 1F
ZHOXFR 2BV BOBOH — KBS, 205
HERELEDFLNEEL TV S, Molly DEEEELE
1z Simon DEE >V, BRI TEFRDE
Z 1039 O Bloom OFFIC. B U Mrs. Marion & WA E
EPREPRONE OPITH B, (11:500)

RAZHICIE, Bloom I3, FHBOBWILE - TEEYD
5L DRIIRERATHEREHTIT BHFRC
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DX 515 Bloom DITEIEZREL TS, HFiLEbTW
HIOBHETIE. BEL-BRLEERLTbhESL
BAZDBEIRIITEL, BRIKEDRFERTC
EHEShTWE, AIE. B> TRE%T % Bloom
& Goulding IZ “married in silence” £ & - TEREIZIN 5,
(11:523)

CITEIFIL > TIEHIN T DD, French A

“the danger is not in listening to the Sirens but in drowning.”*

EWVWH LBy, BELBERHT I LTEHEL, BE
PEROH(HEVERBEORE)PHERCB-THEE:
KO EHUDTH B, FF7 I 5HF Bloom 13 Dollard
PROBRD->T, ERLTKBET 5 A% OFEEHAD
SEWT, BTk &id-> &9 5, Bloom BITEIL
BWE—o—£9, BERELEIATELLALITEIL
TWBDTH 5,

(2) B - BE - #5

E+—HFERFLEEEBERNTVEN, J0F
BOBOF. B LIREHEIR., MEEFELLELT
WBEDREAS e ZOFFEDORT, FEREBEDLD
THEELOLDLEEZOLNTOBEDES I,

Bloom DE#EAEZE LI LT, ¥4 Bloom NEFEEE LS
EHATVBEDNRTH ZEiRLE S,

Sea, wind, leaves, thunder, waters, cows lowing, the
cattlemarket, cocks, hens don’t crow, snakes hissss. There’s
music everywhere. Ruttledge’s door: ee creaking. No, that’s
noise. (11:963 - 965)

(£1%Yy 7 I3%EE)

Bloom i3, [ 505 L ARFENHB] LE-T

M 5. Rutledge DEEHEHO FT7TDRTH3ERESER L _

E-oT. BEZHZEOHEBIM S —BHRLTWE, &
@ Ruttledge’s door & W5 DId. FB-LIEE Aeolus T,
Bloom NI D F7 D& LEEFEZZERV TV S,

The door of Ruttledge’s office creaked again. (7:28)
(£ 7Yy 7 IER)

- The door of Rittledge’s office whispered: ee: cree.  (7:50)
(15w 7I3EE)

LHL, CARKHIIREI >IN EE2BVWHT

D3, Notes for Joyce ® DB 2ED 1T 1T IS, LB
BRRBEHOETH B, Joyce bFREICEANMMizE
KIF LTIV, IO “eecreaking” &1 5 Hh &S
VHESESIBNEZ L1, Rutledge D K7 D
1375, T DR UE+—3#5E T Boylan OHLATEE OB
BEBARKBOELFELTHEE VI ETEH B,

Blazes Boylan’s smart tan shoes cresked on the barfloor
(11:337-33g)
(159 7 3%EE)

where he strode.

He [ Lenehan ] followed the hasty creaking shoes but stood
by nimbly by the threshold, saluting forms, a bulky with a

(11:433-434)
(15 713EHR)

slender.

Blazes Boylan’s smart tan shoes creaked on the barfloor,
(11:761)
(15w 7i38E)

said before.

INLDSERAE=E2DIE, BBICA - TR
DEENS, ZOBS Iz - Bloom 12X - 2T
VW, ZEHOHTIT{ BOFIZ. FTozidcasE
% LTV Bloom 212 A TW AHBEREA E L,

b DHFEEZIZ BT b Bloom I3, Boylan DI &litiz
BN VE S, BEEAELT LI EE2RITS
EVSBEER - TV BA, T2 Th Bloom MNEHE &
Vo TH30R, DIKEHLTWIEWLA, Boylan 2%
DhERBREFLERBERETH A5,

Boylan ItE2hBFH LS &, creak PlLEiR R

HTKL % jingle 2% 5%, ThhiBloom ic& » THEET

BHENEDPHETBDRE LV, X LEE creak AT F
A PEENTH—RUICAREETH DI LT,
jingle IbEHEELNWEZIEL STWBENSF, jingle
13 Boylan ®F - Fe _SBENIEN T THEIH, Molly
Db ENZS Boylan DIFP B0, BCERL TV, &
DENRIODjingle 202§ 5 & %13, Bloom IR LT,
“Haw haw hom.” & & » 729 “Cockcarracarra.” &8 - 72D
TEREALIIR., HEIOI-TVWELRELE
WTE LD, jingle A3 Bloom Iz & - Tereak &F L&
WNEIMRHFELN 0D, ML, BLEED
YR (I ETH Boylan DI EE2ENE 1 HOHET
BHE8)KKEITEHETHLLEBEZSBESS,
ST, FHBRE Sirens EEF—7 LTV BE+—EFH




Tl Bloom % DB -fBDO A4 L FEHICFEITR
BRI EDEHEEADLOILND, BHOFRIELE
BloT, B 6HLBREOBKOERFTT
T BREFZOVTHEH. t Pp THESHO L SR
DOERTHFEEBIILCO, 20F 1 9 7&005&D
RBERAVWEIBREEALETS,

Tenderness it welled: slow, swelling, full it throbbed. That’s
the chat. Ha, give! Take! Throb, a throb, a pulsing proud
erect. (11:701-702)

Bloom. Flood of warm jamjam lickitup secretness flowed to
flow in music out, in desire, dark to lick flow invading.
Tipping her tepping her tapping her topping her. Tup. To
pour o’er sluices pouring gushes. Flood, gush, flow, joygush,

(11:705 - 709)
(415 9 7I3EHE)

tupthrob. Now! Language of love.

bhESENTWB A4 DEZRI% lost Riche Poldy &
Richie Poldie Lydid Lidwell &) X ST, HAKL -
BTLESDL, BUVFOINLDAL T 2EZ
ERLTWVE, 92D LTWBAXRXFEEYAD
EFER-TRALTLESI>DTH S, BENI/SATy
JARRET B & Fo T3 Simon EEEVTUYS Bloom
MO EDIZI D, “Siopold!” & FE D FFW 3, (11:752)

UL L7 5., Bloom 2. HIZERIBRD A
5bh, BTREZEZREKS I EMNTEERIOHE:
B oTWWB, I3 Goulding DER% BT “Face of the all is
lost.” EZZ B, (11:646) 7= Cowley IR DEL IE 5D &
T % Bloom OEEOEWIIZ -2 DT 5,

Cowley, he stuns himself with it: kind of drunkenness. Betier
give way only half way the way of a man with a maid.
Instance enthusiasts. All ears. Not lose a demisemiquaver.
Eyes shut. Head nodding in time. Potty. You daren’t budge.
Thinking strictly prohibited. Always talking shop. Fiddle-

(11:1191-1195)
(450 v 7 R3%EE)

faddle about notes.

HEZHAULTLBEZER L THERELHEAD, BE%E
1E LT % Cowley IR D¥E13., Bloom &WHBHITH 5,
BAZEIC W BHOF OB Bloom IR RAH VNS,
Bloom @ B3 Sirens DFE, S BRI ->TH D, HH
REEZAT S RMEFR >TN 5,
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Bloom BEENP LS EIABL S Pat lt—D F7
ZRTHL LORARLEE, BESIcxEEDSa
BOILOLEROVTFREY ST 5, Zhid, 2
GRAD2Y) Y — XS V-V DFEENS BEFLH -
HIPEIESE2E DO 5D EHWIST 545, Bloom O
LOTAIR, BEEOoBBENrREFLLE 0S50
DEE S > T 5B, Bloom S DEMEE LId <%

- )2, “Love’s old sweet sonnez la gold.” &4y 5 XTI

T. Bloom O I LU HHMiss Douce DHEF ik & 6B
ENTWB, (11:682) ZOZH>D 0 bicldFEEHNS 5,
FNE, FEET EWS T &, Miss Douce DEEF ik
Wsmack WS EFEZE T L, Bloom ODITLD B,
E—r 77—V RS &N 5, (Itbuzz, it twanged.(11:796))
Linb, COTLO B, BAHSSimon DEFITE:- -
%, BESHKRIZL oo TWLBEI, Ko/ T T
% Bloom 2L »CTRSINBDTH 5,2 2% D, Bloom
DALV B, FRLOOHEFLEFTELS. THE
BEEEBTHILENTELLVOIEBNLEZ L -
TWBDE, TORT, HEFELPRNLEVETELE
FRREDoTWRFA0ADLY Y —XERRTE-
Tb, Y774 HERIZANT =Y AOZHNRL
500k, BSBEEZTTCEMERT 5 Bloom T4 )
7 2 Y ADEHFERONT VS ELEDNRELVES S,

Z@DBloom DILOBIE. b4, EHA LU
TLEHD, £DH% D Bloom JFRVEDEERL &>
N D& SN b (11:863- 864) Martha ~DFKI
“La la la ree.] feel so sad today. La ree. So lonely.” (11:894) &
LWOBHEENWLD LT, BHBEE OFBEHEELD
DU B,

FROFELHLT, HBEEL->TUBANMI LV
LA, BEOTIAE <A F AENHEA & DH
Tind, ZDFEETIE. “Getsonyournerves.” &5 &
IBFEOBERY TR, PHE>VTLERLR
TWb, ZTHid Bloom DEFHOPTHERSN B DN,
FhE b5 5 & (Goulding [P DE L Simon DE
FEFERLCEYDS. )&, 332y —¥av0&H
ERIT I E Molly BBERER S LBESAONI LN
Bloom Zhh otz )TH B, BT B, HERIIEE
MHEH->T, BOHENEZRELTIINL, BEEED
DHPBENRE>TLEIAADEELDTH 5,

Bloom I3, B ULz, FEEEVIES
MORBEEZRT LD, BESRDY kAL IToN
T “There’s music everywhere.” & WD BWIIERE » TH
{o TNEDETIZ, BYFI. UREHE T EZE
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BHELTETEDOTH BN, Bloom IHITHBIESE
ZAL—BOFELZEELD,

Chamber music. Could make a kind of pun on that. It is a
kind of music I often thought when she. Acoustics that is.
Tinkling. Empty vessels make most noise. (11:979-981)
TV—LRBERF a—2 VvV OFER>TEREIEEEL S,

Tuning up. Shah of Persia liked that best.... That’s music,
too. Not as bad as it sounds. Tootling. Brasses braying asses
through uptrunks. Doublebasses helpless, gashes in their
sides. Woodwinds mooing cows. Semigrand open crocodile

(11:1050- 1055)
(A 7Yy 7I3EE)

music hath jaws.

i, COFFEOBHE — bbb 2RV - DK
Lick 5 BEFOBK — X9 % Bloom OXFHEOSE
EZFHE > T, FNEWVSIDD, Bloom I—Ro%
CHVWEHERLMEZRWAELTWANLE,

Instruments. A blade of grass, shell of her hands, then blow.
Even comb and tissuepaper you can knock a tune out of.
(11:1237-1238)

X 5z Bloom i3, FARBELIMBOEEZEH-T
W3EEZ B,

1 suppose each kind of trade made its own, don’t you see?
(11:1239- 1240)

FAOHBPEHAOOEH., EEOEF., REODO L.
BRFBAOFRTE, 7907547 —OUEFLEN
BlELTHFohs, £< ZDEY. Bloom A S
VWIFhE b, §EOFRES tpap & EEE VSO
HBOBFEENPE RN ERTIVIRA-TLBEAT
ZOWRFERETN LS5,

Z L CBloom BB, THEEOBEIBEA2TREYX
NTCRVWEDVREDOE%./: T, Molly NARERIZ/5
{HbLhBnEin3HEIS LT Bloom 12 DFTE)
bHA BT NRE D, P LD, BETTCHLATL
7N— 7 (We are their harps.(11:582-583) & VW) RREIT E -
RDBIh-oTEELBERIEFIZEBZ EhoEN T,
Bloom 3HOLETHI Eick->T, 9, O0bEE—

ERLL, BOEDEENE, MLV EFEL 5%
T, BRIES v SO XSHWREE LT, 2008k
2TIFBILRTERDTH S,

ZZETLNE, Bloom ité > T, BELISHTT
NEPRFRIEB->TBLE 0 ->ThHE0nESS, g%
BODFOUNZEE ETNEZOI LRSS
ENT 5, COWFEEMALTREDFRLTANIL,
F70&Z LEE D, Boylan DHOEFDISH T, TRT
PEELZOTHD, BE BT DWEKTDRIF—o
W, Joyce &, “If Ulysses isn’i fit to read, life isn’t fit to live”
EESRD, Zhifl-> TEZIE. “If ‘Sirens’ isn’t fit
to hear, music isn’t fit to hear.” & V) Z & 1215 5D, i b
HAINTREEPEHETHI SN LY L E LVLE
B, DN T BEL>kDTH 5,
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