22

“Tintern Abbey” 75 The Prelude ~
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1 have been tolerably industrious within the last few weeks.
1 have written 1300 lines of a poem which I hope to make of
considerable utility. Its title will be The Recluse; or, views of

Nature, Man, and Society. ®
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“spots of time”
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B Ut 885313, $1Z The Two-Part Prelude DRI he % iz
EZTANONIDTH B0 DI ERELDLL,
Wordsworth 1 “The Ruined Cottage” ZE W =458, Cole-
ridge 2B & 3T The Recluse 2L T L2l b, D
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BElc a7z & S Iz, “The Ruined Cottage” ¥ “The Ped-
lar” &L 900fTR D OFF & 72 - Th HEERD ORIZ,
The Prelude NE X B SN DA, Z D The Prelude %
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TSI FD 200D, Wordsworth @ spots of time D
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XD TRERHBIN/DDOTHEL, FLRALT—
<A 12 “Immortality Ode” DT HEDE I L ST,
Wordsworth |2 & » TIEEREBELFTH 505, Thd
HOHFARUVAB L LTOREBRELESBHRE, C
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“Tintern Abbey”
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S DEDL->TLE b TOHE. ABEABE
B B B R Drhiz “A presence” 375 one life DIEZE
ERUBEHREBD, Z0RDUFILD Db o EHEL
BREBTHLIRL-LEVIDDTH D, D one
life & W5 Z 13, Wordsworth 28 Coleridge & W #( % S5
12bDE o7, T LTEN%2F T “The Pedlar” DT
Wordsworth |3 3% % (in all things / He saw one life, and felt
that it was joy.)o % L C. % D E U—§&i% The Two-Part
Prelude DPIZHAD T & & LTHA L & IEBLIR
NR{BEDTH Do D 20DFHEDOHICH VT, “Tintern
Abbey” ZZ N EEBOEKREFTRIFTESLDOTSH %o

Tk, JOFOAFEBEMIZETHI W, Words-
worth i3 T DFFEHNT 2 & il BTHORVS 1
FLEEOWK, EOF A FLVIZX T, TOFPEN

N7BE. B Z LTRE. 33505, wWyellEZ & 1
ST ENETRENB, T LT, TOBEHENS T &x,
COFOFHOHS. ZITHETRBVT, £95450
HADEBLEVS ZEEBPL. I5IT "again” & “once
again” XA, B TAEGEDBET I Ltk -,
FHICECHMRSY S5, Thid. 20 WyellEs;
H¥ Wordsworth 12 & » TOMNIC K ELHIRETH - -0
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These beauteous forms,
Through a long absence, have not been to me
As is a landscape to a blind man’s eye:
But oft, in lonely rooms, and *mid the din
Of towns and cities, I have owed to them
In hours of weariness, sensations sweet
Feltin thé blood, and felt along the heart;
And passing even into my purer mind,
With tranquil restoration: —  (1l. 22- 30)

ChERBE, sERRICEHNEBOI L, 208
& 4% Wordsworth IZ & - T spots of time }o & T & < i1
BEELTONT EDDD B The Two-Part Prelude Tl
ROELSREBRENTWV B,

There are in our existence spots of time
Which with distinct preeminence retain
A fructifying virtue, whence, depressed
By trivial occupations and the round
Of ordinary intercourse, our minds —
Especially the imaginative power —
Are nourished and invisibly repaired;
Such moments chiefly seem to have their date
In our first childhood.

(First Part, 11. 287 - 296)

2 2T, spotsoftime I AEDOEMBPAIc L bIELS D
DTHBELEBEBROENTWBH, wyellghEid. Words-
worth23 F DD Z & LWL, F0O—D LI DEBZL
K ODDOBBEBITVWBE LI ITBbN S, The Prelude
12T T KL B spots of time DF| DWW o DYEEEZ T
BBE, ET. TEARBKMILE DOOER, Hitt



X BTV AR, “Immortality Ode” DEEZE D hiX.
“when meadow, grove, and stream, / The earth, and every
common sight, / To me did seem / Apparelled in celestial light,
/ The glory and the freshness of a dream”(ll. 1-5) & S KD
ZETHBMNH. KARE>TRATHHEV LD
LTHBBBISTEZLER>TWHENS LT
bbo bz, ROER. RUZIHSETERMER
FNTVBEIBBHIRELPTVENS ZENEZL
b, ZTDHE, F— FEHOD K S IT “unknown mode of
being” IWUE I N D ., KT S AOEDKEBDEKRD
EHRBEVOBRENI OO DL BRI VAR
LboTC LE-HDTBDTH 5, Tl “Tintem Abbey”
TRESITHS Mo I DO Wordsworth 13913 D B
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Wordsworth 2343 D D R F L HAL TS T 5,

Between two statements (1. 68 - 71 and 73 - 6) that show
Nature as truly all in all, Wordsworth recollects the special
circumstances of his first visit to the Wye, when he had
indeed been fleeing from something that he dreaded. The
previous month had been spent on the Isle of Wight, opposite
Portsmouih where the British fleet was preparing for war
with France. Wordsworth’s political sympathies were with
the French republicans (see 1805, x. 249 - 74), and in
addition France was the country of Annette Vallon, whom he
hoped to marry, and their nine-month-old daughter Caroline,
whom because of the war he had never even met. He
arrived at Tintern on his way from the Isle of Wight to South
Wales in a feverish and exhausted state of mind, having

crossed Salisbury Plain on foot and largely without food. *®
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DI TH 3L, BRI B Wordsworth DL
Fed 2l roe D& S IBkiall % & T A LWL, sounding
cataract, mountain, wood& V5 HMDAHS, passion, appetite
EVIEHSBAENOBL VAKERELE—HTIELD
HTH-TL BE ALV, ERTFHOEOEYE
ZLBRLTWAEEEABIED D, PIZIL, The PreludeT
13Fft D E ' “those fits of vulgar joy / Which through all
seasons on a child’s pursuits / Are prompt attendanis” (1805,
Book First, 11. 609~ 11) %, “that giddy bliss / Which like a
tempest works along the blood / And is forgotten” (1805, Book
First, 1l 611 13) & BB X L B A%, “aching joys”, “dizzy
raptures”(Tintern Abbey, 11. 84,85) & i3, Zh & 12iERE UK
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EEHOIBVT L, “Immortality Ode” Tl ARDOZE
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HrEVIFEODIZ, AROELRE LA CHE
KIhBLOTH S, LAHALE{EETETLALL
5&, EHTHRL, S8FEISDULEIHT B L, &
DEHII->TH B, :

And now, with gleams of half-extinguished thought, ’

With many recognitions dim and faint,

And somewhat of a sad perplexity,

The picture of the mind revives again:

‘While here 1 stand, not only with the sense

Of present pleasure, but with pleasing thoughts
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That in this moment there is life and food
For future years.  (Il. 58- 65)

COWHREEBDI DI WETISLTH S, “The
picture of the mind” & I3 5] CH B DH, 58 Z OBERIZT
3k D 12 % O life and food A3 H 5 D H, “The picture of the
mind” 123 L T3 Jonathan Wordsworth 2385 L T 538
DCH55, THDB, “Wordsvyor[ﬁ feels that the picture
in his mind ought to be identical to the landscape in front of
him, butitisn’t” & W5 T & TH 5, EF %I Wordsworth
DEZE. TOFRBRSATHWEED KHEATHL
DTHD, £F. BUBHIK LI Wye]loE L SITRE)
L. FLTCIOEENIVEEITEARRBAZRDT
(REDPEVS T EEBOHLT, BHOSEERT
3, TOXIRBEFRDE-TVBE, ZDOEEED
hD Wye llOREN., ChETHEDZILELIK
EBME>TCERDTH %, LHLSHIHAEDER
FHOMILTVWE0T, Lrdb, BORELLEL
BENEZEZITCLES>TWBEDT, DBIO XS B
23 & A DA S F (With many recognitions dim and faint)
0L IORBLERONL D EL TS (with
gleams of half-extinguished thought), % D7z HIE L H% &
HIL o YEER L TWBDTH % (somewhat of a sad
perplexity)e CNE THADHZ L5 > Tk
BOBR. ThA OB > TEIFRDNTLE
21D TH 5,

TRENEEIFRMWIT B0 EVH &, T ZiTonelife
DEMBA->TL 5DTH 5,

That time is past,
And all its aching joys are now no more,
And all its dizzy raptures. Not for this
Faint I, nor mourn, nor murmur; other gifts
Have followed; for such loss, I would believe,
Abundant recompense. For I have learned
To look on nature, not as in the hour
Of thoughtless youth; but hearing oftentimes
The still, sad music of humanity,
Nor harsh nor grating, though of ample power
To chasen and subdue. And ] have feli
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfused,

‘Whose dwelling is the light of setting suns,

And the round ocean and the living air,
And the blue sky, and in the mind of man:
A motion and a spirit, that impels
All thinking things, all objects of all thought,
And rolls through all things.
(11. 83-102)
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now wild”(ll. 54-5) T® %, “Hart-Leap Well” O bower P
pleasure-house IIFF LR T T T, ThER-FHFADRE
I “Here in old time the hand of man hath been”(l. 112) &1
bD LI 5> TWAB, ¥ Fz Michael ® Sheep-fold I “a
straggling heap of unhewn stones” ¢ % ¥, Z 1l “one object
which you might pass by, / Might see and notice not” & I &
N3 (Michael, IL. 15~ 17), 3 5 I “Tintern Abbey” DEHID
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TS NDE, T LTEDHIZH B “plots of cottage
ground” & “orchard tufts” I3, FEOFOHIT >Hh D &1}
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BDOTH B, &S5 S Wordsworth DEZEM S, “The
Ruined Cottage” B3E NI 3 B WHE “The Thorn™, “Female
Vagrant”, “The Mad Mother” & o fz5hiEE h, 51
“The Brothers” % “Michael” & Y5 F F 2 “still, sad music of
humanity” & W) REBELEPEIPN TV DTH B, L
A L. music of humanity I3.49 L LI TH 5 L IZR
LW, BEUVRBHBTCVWELEDHBRB39THB, &
LT “Weare seven” % “The Idiot Boy” & W o i bEHN
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572 & bdH A S L. %7z Jonathan Wordsworth A3, “The
Ruined Cottage”, “The Brothers”, “Michael” @ 30Dz
B L Tk~ f- & 5z, Wordsworth }3 human suffering 5> &
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Wordsworth draws our attention to their suffering not
because he is morbidly interested in pain, but because, like
Shakespeare, he sees it as capable of bringing out the deepest

and noblest human emotions. 2

T 9o 773 “soothing thoughts that spring / Out of human
suffering”(Immortality Ode, 1. 184-5) 25 %2 5D TH 5,

2k % %1 f- “aching joys” Iz I “the joy / Of elevated
thoughts” (Il 94-S)HStEE N B RETH 5 H, £L T,
Z DI IEE VNI “A presence” 3755 5 one life DIELE %
BLIEIEHDLELILDOTHY. ZTDBMIF T Words-
worth (37 L A EANE LR ED>TLE>TVE D&
b, SHORICR TS WyelOBKIHT 2B, B
LTEDL->TRHVIEVLEVI L EEFTERLOTH
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Therefore am 1 still
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A lover of the meadows and the woods,
And mountains; and of all that we behold
From this green earth; of all the mighty world
Of eye, and ear, — both what they half create,
And what perceive; well pleased to recognize
In nature and the language of the sense
The anchor of my purest thoughts, the nurse,
The guide, the guardian of my heart, and soul
Of all my moral being.

(L. 102-111)

EWVIDOUTLRIERT D EDL>TLE - HET
Bzt > T3 ZDOBEARIX. fo & A aching joys % dizzy
raptures & b > CHAERH) I F T NABVELTH. 5
PHAIRERICEHE Y. “nature and the language of the
sense” @z “The anchor of my purest thoughts, the nurse, /
The guide, the guardian of my heart, and soul / Of all my moral
being” (1. 108~ 111) DEEEBH T, BRLBH L DI
BNV UDEEZEELIALDOTH BN 5, ZOF
ZiE-TEBBARBEIh TV L2575
5., &I ¥ T#EAT, Wordsworth [% “in this moment
there is life and food / For future years” (Il. 64-5) & & » Tt
BDTHb, THVWIDIFT, TOEIREZLLNS,
Wye I|DEZIIZI - Tliz & X1, sad perplexity 2 & b
15 - T pictures of the mind RNBIE AT Ic L AN E o TEfo
b Db 53, PEi3 “so I would dare to hope” (I. 65), T
bbb, 5 OREICHERDI- DO life & food 13 513
FTREFRTELDTH S,

Tl DLIOZBZREFEL T E LS
ES5THofcdr, TOZENUNITHEDESN B,

Nor perchance,

If 1 were not thus taught, should I the more
Suffer my genial spirits to decay:
For thou art with me here upon the banks
Of this fair river; thou my dearest Friend,
My dear, dear Friend; and in thy voice I catch
The language of my former heart, and read
My former pleasures in the shooting lights
Of thy wild eyes. Oh! yet a little while
May 1 behold in thee what I was once,
My dear, dear Sister!

(. 111-121)
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COBEOEET, wildTh 5 MRS Wyelll
OBFREFMLES “wild eyes” 5o f RS, < OB
EYHTHNIEBIC, BAVPOTEI LALLIK
BEREsE. REONUEEEFTVS, TOKER
<. Fhé—Ebd 3 itk o T, Wordsworth i, &
RENMCHEERREBLIENTEHNM>LEDLIL
aching joys, dizzy raptures 2, b 5 —ERL B &N TE
FDThHbB, CDXIIMEEEL TTOEVFEKD
3Ed 2 R, Wordsworth L {fTH T & TH o 7o

Into a sober pleasure; when thy mind
Shall be a mansion for all lovely forms,
Thy memory be as a dwelling-place

For all sweet sounds and harmonies; oh! then,

If solitude, or fear, or pain, or grief,

Should be thy portion, with what healing thoughts

Of tender joy wili thou remember me,
And these my exhortations!
(1. 137 - 146)

Ye blessed Creatures, | have heard the call LbAHANIE, AEDOEREE LT, BREBEODLS
BlEARR > THRIZED > TEB->TWVWA I ETH B,
Bl - TIDEIRNELBS L. BHEE
DHEZID V- FIWHEHEIETEHORENIR
LWV, THLTIDE ZOEEIR. SEFNOLENZ
3TH - fed H iy SHBIKEIC I T “healing thoughis
/ Of tender joy” 25 A5V % D, OWHIEE #1773 spot
of time & TH WV H X LD I - fz & Wordsworth I3 HEE
L1izDTHBe FNEVIDH I D Wye IIZBUEIN
flElEBbDEEVIDITT, TOFDBHET. (5
FORHORIKBEC] W3 LEHNIEEICETH
FTBHLiENB-1DTHS D, £ LTHROEEDS
MITEVRV-ZIREL W27 EWVI T ET &
BlzhkicH URH ERBELF OB ONS, 5L
1 hear, | hear, with joy I hear! T Wordsworth DEEFEAEE N, 2D 179847 H 13H
%' (Immortality Ode, 11. 36 - 50) LS BSOS | 13 Wordsworth & EEBIAD A& i & »
i - THREDOD LN 72 DTH %o

: CHLCBUEDL I HRBIEKRD ) itk > T, ¥ Tintern Abbey Iz 5T Wordsworth |3, B4y & Bk
&b TLE - Iz “the pictures of the mind” 2577z 1cF  OBEOF L. ZL T » LEOBEBKEI S FodITid,
BIENTE, CORBUBUMIOL S BHEE2E  FHROBO achingjoys BEDNTLE-TH, ZDT L
STHREESHh, 2hhdHENOLEBLET TN ZELAEDIE LBV EERSA, UM L E L SEFRI A
BHDER ST DI TH Do EMIZ, Wordsworthi3FT L WyeIZFHNTELR, £ D& XOEENFASIE > TE
WHZEBTORY), FOBBEIIEH - FebF N, ABICKTIE D TH o1&V I T ERBFERKT
ZHTHHEA I OBV EREVTHokESD. VWhDOTH ot THiK, SEHOBLHOLENTDH
BRI e > TAUREEE B> OB, £2% LA LTOWBDTH B, < 5 abundant recompense
. BiiLizc & T, 2OREA/BATLE -RbDIZ, BHEH05E0->T, HRHOBENZALKERICE
RN HADEMERBICHRITE > THED B ENTERL MELNTOVRTRIBVOTE S0 & Jc5 The Recluse
" ] EWVS | TORSTREBREN, BASZOH Iz & 1v5 “Man, Nature, and Society” %5 — iz L /-5 2 &0
TEREoTIDBBEL LRV EIHPMRERE TV ELYENIS, ABEBROBFKIOVTIE, B
KHEEHTONB I ERE-kDTH B, TNT. - SNEIHTENMRITE S, KT Pedar V5B
Wordsworth [Z3IRD & 9 KB~ 5B, ROREDEHUBBAYEELEZ L, PIRFELT.
DR KRBT —<EFALIELTVEDTHEED D

Ye to each other make; I see
The heavens laugh with you in your jubilee;
My heart is at your festival,
My head hath its coronal,
The fulness of your bliss, 1 feel — I feel it all.
Oh evil day! if I were sullen
While Earth herself is adomning,
This sweet May-morning,
And the Children are culling
On every side,.
Ina thousan& vallies far and wide,
Fresh flowers; while the sun shines warm,

‘And the Babe leaps u;ﬁ on his Mother’s arm: —

in after years,

‘When these wild ecstasies shall be matured

Wordsworth 13 &5 LT EHDALE, ZhEKE LT
AR LEVWHOFRIBODIEL 27D TH B, ThEiE

a



“Tintern Abbey” T3, HWEE), BBEOHDILH - THD
HEEWRDT, U775 onelife DEZLEF L. 758
{EHIEMNTELN, PROYBAELLE{LRF
BWERLIEROTHS I, ENLDS %, 4RI
“Immortality Ode” TR UCRIREREL) BB 2 &iciih, L
POEOEERTETRISI2E LD -1DTH 5,
N2 & b, “Tinten Abbey” ZEWVWTH S 37 A%
Jo. Wordsworth J2 1) & 4 & The Two-Part Preludei & 1) 7
NDo T D 17994ET Dorothy 12 & - TIHEE S N5,
Bzl 7- & B Y, “Was it for this” ,& W this DB
B SNEVERX T, ThbToRPHrLHEE -
TW5b, bHAHA Wordsworth H & A%, Coleridge ~ D
apology & L CEWEBRTWB L, 1805F iz, %
DRI 27 TR EBFHPBEI N, ThiZ L o TI D this
DHEZEIL. Wordsworth % The Recluse & { &5 Hig%

BHAMNS, E5LTHESITET., BABRLHAZHE

CLTVBIETHBHENI I LDDI B, LALE
UEBANDLEI NI ETH-1DED S5,

The Two-Part Prelude

Stephen Parrish | The Cornell Wordsworth @ The Prelude
1798-1799 DFEXDHT, MSU LEIThBEd - & b
CWEBEZEL R, FOMRREY) First Part i 55
HEMNIE X, O “Was it for this” DFTIZIE 1805 4EhK
“C Wordsworth7)* glad preamble & IFEA, 2 Book First, 11. 1- 54
D= EILN T LHERT 5. HIE MSII D
BEOBRELBRDEIIEHDTH -1 LT, transcrip-
tion %K LTL %o

a mild creative breeze
a vital breeze that passes gently on
Qer things which it has made and soon becomes
A tempest a redundant energy
Creating not but as it may

disturbing things created. —

a storm not terrible but strong

with lights and shades and with a rushing power

trances of thought
And mountings of the mind compared to which
The wind that drives along th["]autumnal[?leaf]

Is meekness.
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what there is
Of subtler feeling of remembered joy
Of soul & spirit in departed sound

That can not be remembered.

a plain of leaves
Whose matted surface spreads for many [?Leagues]
A level prospect such as shepherds view
from some high promontory when the sea

Flames, & the sun is setting.

was it for this

That one, the fairest of all rivers, ... "

P> T “Was it for this” O this & i FVBI LI LT
H, FNAHOLL BEPHEDATHH {, inspiration A3
B HINBLIEE LI LAYUBENS7HDT
B, Z0LHIOEBMOFFRTAo=y I THIE
LIFTHIL, CLAEE, b50VEBRLIIEEE
TEA LB AN E Parrish BZE LT 3,9 L
PLZORD IS S &S % & BB I preamble X
“Was it fot this” £V 5 X S HIBKT, &bt F oLk
BIXBEES BN BREAIDbLLEN DT, &
5 IT post-preamble WEMN BB BN H -7, T LT,
Wordsworth 8% 1UCELD 0 - 7B ic i3, o85S R—
ZELTOT, philosophic poem 2EED ifﬁﬂbﬂh\w%
72 &N, DL “indolence from vain perplexity” (1805,
1. 268) iZMfi > TV fz 72 ¥, post-preamble ldHD Xk H 75 D
DI 272 &S DA Parrish DE L TH 5,

HoOZ O HENDHELDTH S, Hid, MSI
A% “Tinten Abbey” &R LT F CHEZBH SN LT B,
Z O, “Tintern Abbey” @ Wye Iz Ly 25 51k
Derwent JINOFEPNIFTHE D, T LTHEL DEL
ik, F2b Bk Dorothy IKEED M B T L THITHhT
VWABENSTHB.™Z DMSJIE. Dorothy 3 - Tiriz
J—biz, ZDOBBOR—-IDOHENEN, > TEIN
TWbo LELE>FTCRELOTRIEL, 2, 3%~
UHNRo T, BANEEED, BB ZALTSH
BR=TUETBLENR2 IR-VR-THALINEX
EHBEVIRELoTVE, ZLTAH T ZDE, /h
BODEB. Therewasaboy Dig, F— F&EA LS, First
Pat DFRZBLEY — FOWVL oh &, ABOEMKR Y
ZORERBTAZEERRIVLOHhDHI L HS
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RIGRA-TE, TOIENLH, DELEHID
L E X, BAENEHEL SRS, 35 A
Biii< “Tintern Abbey” C. SERIRGBREDES & Wye)ll
L OBRIESVT, T 05ERBT EHBEOEL. K
EXMT L& S, SERETNBEBERLTOE
Derwent )| &, SO ES & OBIFEZALHN S, &
LREEDHSOREDUEZELTHEI E LI
ShhbENEL, 2 LT, THOEORLEEZWS
LT, ZOHIRDESOEVEEER - THAKEBD
HENBZWL DD ORBEIY EFTESRT S BT,
Zhox2E EHT, BADOEELRDESREHITLE
BETAHERBVISDTHS I '
FNREDBEIET., The Recluse & { B b T,
HEORELRUSHE LTENINTO - 0MIRD
MBI, MSIIDEBE T $H D spots of time DHIR U &
DO OESY (1. 198-374) &, BHE D Coleridge ~DIFTF
HiF DERSY (Il 442- 459) IF B EN TV, FIEIEBEL
T . Wordsworth |3 “Not uselessly employed, / I might pursue
this theme through every change / Of exercise and sport”(11.198
~200). “the unity / Of this my argument”(ll. 253-4) “the
growth of mental power / And love of Nature’s works”(1l. 257 -
B L, TOHOTF—TRH—LVLIILRERLTY
2 L. %% Db ¢k “my hope has been that I might fetch /
Reproaches from my former years, whose power / May spur
me on, in manhood now mature, / To honourable toil”(11.450 -
3) & The Recluse i CW 5D TH %, £ NIT spots of
timelcDWCEES T &It & - T First Partiddh 5 OFEAE
oL bz EY — FAfi—3h T, BiER
kAR OE I > D TH B, spotsof time DHILZ
B OREDERICHT BMBIRTH 5. “Tintern Abbey”
BT, BEERDE- T, SEMRADTHN R
DEADE, ELTEORTOEEVBESIKL - TL
NS EHRERE - M EWVD T EIDVTERAFER,
“Nature never did betray / The heart that loved her”(ll. 122-3)
LWV 10oDEEEBRILL S I, SER D » L EDEKER,
WX Z NME R BT 2002 DS o ek
BIEOWTEL, ZIVIBRET-1OTH %, L
M HAEEX “Tintern Abbey” D & 5 P BROE - E
BV TBELASRSO S btz ORREZFE LK
DTEEL, bobEBOWEEST, ThETOA
HAEERYESL I ENTERDT, SHREALRE
RPEEINTERDTH S, ZNIIHIAIL, First Part,
413- 2 FETHERSN TS X ST, BHHVE 2 vulgar
joy(l. 413), giddy pleasure(l. 415)DHE > BHNCW/IFT D,

Nature lAEEIC b - EPMEEVEEEASRIF LT
L\f:& n '5 Z &‘(‘f}éo %hbi\ ‘i f:fv']@é; Il 5“6&
DESIERHINTV S,

how I have felt
Not seldom, even in that tempestuous time,
Those hallowed and pure motions of the sense
Which seem in their simplicity to own
An intellectual charm, that calm delight
Which, if I err not, surely must belong
To those first-born affinities that fit
Our new existence to existing things,
And, in our dawn of béing, constitute
The bond of union betwixt life and joy.

(First Part, 11. 381 - 90)

vulgar joy {2 O e » T B F L (that tempestuous time)
K, bo bBEPHIRBUCEARIEBL 2831 HK4
RHELEL. 2hdt, Bx EAREL TN 5 first-bomn
affinitieslH B WV HDTH %, - T, “Tintern Abbey”
B W, achingjoysikbhit &, ZhitHd 5
abundant recompense & L C other gift b HILHEZ oh
FEEZEATOWRELON, ERAEORIOENSBS
KEZLNhTWhEVWITELEEEB-LDTHB, Th
. B oL bioxd 5RIE. “Tintern Abbey” &9 b
“Immortality Ode” DN L D IEFEFRE L WA %,

‘What though the radiance which was once so bright
Be now for ever taken from my sight,
Though nothing can bring back the hour
Of splendour in the grass, of glory in the flower;
We will grieve not, rather find
Strength in what remains behind;
In the primal sympathy
Which having been must ever be;
In the soothing thoughts that spring
Out of human suffering;
In the faith that looks through death,
In years that bring the philosophic mind.
(Immortality Ode, 11. 176 - 187)

“Tintern Abbey” Iz 5T RiB & L TD other gift 72 & &
> # b D3, £I12 what remains behind TH H . Thi
primal sympathy % philosophic mind & 415 DD TH %o
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= O primal sympathy & 13, J51& & @D The Two-Part Prelude
5 DB & - 7= first-born affinities E B U D TH A
%, “Which having been must ever be” & 1) 5 T W HIIARIE
HPTELBIAL3D, LI LZOBRIRIEE DK
BABOLOERISBONIFEENFHHLEELEN
%X TdH 5, Wordsworth A% The Two-Part Prelude % Y5 XD
B ERF - CTHUMD LT, Zh YA ED I
DOH 18044 1-3 ALEETH 553, “Immortality Ode” I3, H
rHEFDIAH, DFED IBAEIHMBRERINT
Wb, BUID 4ENEINTH S, 2EOBANENT
WhDFEN, 205V EICBUHDATORERD
Pk bitdoT, ZOESBRETRBETEI &N
TERDTHAD Do % LT “the soothing thoughts that
spring / Out of human suffering” % “the philosophic mind” &
WHEEIL., HBWE The Recluse 2B L TTTELE
ETHHODHNTT Y,

ITCTHREBEBANRIZ X S, The Recluse EH L IEH D
FOHFEELE L THRERIES L VI TF—<%2H-T
EXIBD 4R, Second Part 3 First Part & 30075 D ik
PEDL>TLE -7k DB A%, FirstPart Tid. $HD
BOBMOHIRER » TIRBIN T 3 BREEL &
PRI - T T, ZTOHICEhEBIRT 2850
ZLBEhTVE, COFEFIHRDABE, 550
BZDEBBEEELILIPENTH b LAL
WD, The Recluse ~NDFF &0 5 HEER > THH L.
ZhoDEK, ThoMNBRE 1>OFHEANEL 120D
CEFHELLEVIZEZEZRRBZEDENERN -
T oD TH B, FDEER, Second PartiziI/NEDE,
F—bES, HHVEIBEOEE VD & 0N
B - JIEE LIS, Jonathan Wordsworth % Edmund
Burke DH & MR ITE-D T, First Part 3 the sublime 7L
& . Second Part 3 the beautiful Tdh 3 & BT B, &
IRZDOBYTHH ™% L T the beautiful DA%,
Wordsworth 4% Nature & iEH)IC T332 <, £hB&OR
Bich - EEELETT B X Sz, Natured?' gentle visitation %
To TV e WS L L ERRBZEHTH» T T
WHERAED, BRLBS EOBBROEG®EMB Z &
& =T, B4343 Nature 0 chosen-child & L T The Recluse
EELADREBTCONTEEVITF—TRIB IS
IDLWESEDTH S, bHBA spoisof timeld, early
childhood IZBEFI LT B & 10D 2 EABREN TN B D
5. Second Part i BT, First Part & V) HELE L 728548
DT EEF->THBLLE, 2505 spots of time £ 723
NELBRBUEH>TLE R EWVI L HHZDD
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Lhiiin,

ET AT, TDT &I, Wordsworth DFEEHICE D - T
{ %, FirstPat DL EY — FIREEH ICHEPHIEHIS & &R
BE52 5%, Ihold, FIAEAE T O First Part O—Ef
ELTENM NI Nutling BEB T DRIED R BIRAND
N, M LAFELTCHEsSNkEE, 22— 0
BIBREBEVER E T - 72 & 51T, The Prelude ® contexi > &
BFELT, ThEELLCRTHBORBALERLR
2 T3, CNEDIE Y — FDOEMIF T, Book First
VX The Prelude 25 OB T HEFICHBHWE L L > TN BD
5, Fh &S DH, Wordsworth A3F DRERE B O H
T EIE-oT, SR LB OLEREIZET-T
BV LTHAESEBBEINE, KB, AIZE/NE
DEPFR— PRSI, 208 LI FEDOLTHSID
hrhbHo6d. SHOMOMEEEZROTVEDDOLS
BESESE LBENEZR-THE->TLBL, KHF
ADEPEEROKRIZV - Tk, AT ESE%E
(oTLE->TWBELHLWVWTH B, I I T, Lyrical
Ballads DF XHNEBEWH Eh 5,

Poetry is the spontaneous overflow of powerful feelings: it
takes its origin from emotion recollected in tranquillity: the
emotion is contemplated till by a species of reaction the
tranquillity gradually disappears, and an emotion, similar o
that which was before the subject of contemplation, is
gradually produced, and does itself actually exist in the
mind. In this mood successful composition generally begins,

and in a mood similar to this it is carried on; . .. @

tranquillity ORIz BV $ 2 & T, £ DD emotion A8 &
BMWEZ 2T BDTH B, CONICE->T. KAILE
2725 Cld Nature BT HE L B 2 L DTE LY aching
s ELIIEIAPALEZILNTEZDTH D,
2%h., FHOEID BRIMEEVEEEZ, AP
BARZHLUTITAZRERSDIENS, UBbTFHD
BORBBLBRLEENTE, TORBRIZL-T. R
BATLE - HARD LD F-HEEE25% . modify
T5DTH b, Nl Coleridge A Biographia Literaria D
G Wordsworth DR BIZ D W TR TV B, [FHDEK
BEARANOENOBRETCRDBRET A L] KH 5,

To carry on the feelings of childhood into the powers of

manhood; to combine the child’s sense of wonder and

novelty with the appearances, which every day for perhaps
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forty years had rendered familiar;

With sun and moon and stars throughout the year,

And man and woman;

this is the character and privilege of genius, and one of the

marks which distinguish genius from talents. @

“emotion recollected in tranquillity” % imagination D#F & § 5
Wordsworth IZ & - T $4EEROEEER . MPic bRZ
LRITVKYIBLOBOTH S, FHiEld, T ORI
BULBEP., DRAADTONEEZLVEREN, %
DBAKBICAKADOLEREL . BT ENOEREL-T
{NBHDTHY, £ Nawre 3FHOE, LRARK
PETCERELLBVEEBERIELEICCh B0
Do, ABBEEEDRED>TO DR LELTH,
Hohikz JiiERENRS S, £HVIDYT, %
& I “The Child is Father of the Man; / And | could wish my
days to be / Bound each to each by natural piety”(The
Rainbow) LD TH %o T DEE%EFRE - T Wordsworth i3iK
DX,

Hence in a season of calm weather

Though inland far we be,

Our Souls have sight of that immortal sea
‘Which brought us hither,

Can in a moment travel thither,
And see the Children sport upon the shore,
And hear the mighty waters rolling evermore.

(Immortality Ode, 11. 162 - 168)

18044F1z, The Prelude DKM Y IEBRET W BL D #
o felg, Wordsworth 13 LD & S LB T &N TE T,
LAOLERRERLHTLLZSEBNE IOTRIEM -1
DHd LN, 18055ER T, spots of ime DHiAS, Book
Eleventh it 3 hic L &, KEBLHOED2HODT
BV — FORIZ, 179943750 - 12RO & 5 13 158
EhhTWs,

Oh mystery of man, from what a depth
Proceed thy honours! 1 am lost, but see
In simple childhood something of the base
On which thy greatness stands — but this I feel,
That from thyself it is that thou must give,

Else never canst receive. The days gone by
Come back upon me from the dawn almost
Of life; the hiding-places of my power
Seem open, 1 approach, and then they close;
1 see by glimpses now, when age comes on
May scarcely see at all; and I would give
While yet we may, as far as words can give,
A substance and a life to what I feel:
1 would enshrine the spirit of the past
For future restoration. Yet another
Of these to me affecting incidents,
‘With which we will conclude.

(1803, Book Eleventh, 11. 328 - 344)

Wordsworth |3 “hiding place of my power”, § 755 Fito
HOoXHEEREDN M LW EER LT
LDTCH B, &I 5T, BookSecond ITIZIRD X 5 75 155
BH 5,

For I would walk alone
In storm and tempest, or in starlight nights
Beneath the quiet heavens, and at that time
Have felt whate’er there is of power in sound
To breathe an elevated mood, by form
Or image unprofaned; and I would stand
Beneath some rock, listening to sounds that are
The ghostly language of the ancient earth,
Or make their dim abode in distant winds.
Thence did I drink the visionary power.
1 deem not profitless those fleeting moods
Of shadowy exultation; not for this,
That they are kindred to our purer mind
And intellectual life, but that the soul —
Remembering how she felt, but what she felt
Remembering not — retains an obscure sense
Of possible sublimity, to which
With growing faculties she doth aspire,
With faculties still growing, feeling still
That whatsoever point they gain they still
Have something to pursue.

(1805, Book Second, 11. 321 -341)

ZITR, BESMRRIARVEII RO L & TH
EEEIEDL, BEOMN ORI E ) & visionary



power 2B T, ~HORBRIR LD TH 508, BHW
HAA—TERBUT VTRV DL, 20L&
xORIBRERLTEINTVEDTE S, ZOHS
{3 The Two-Part Prelude W B OWCBEREE L DO TH
205, THDLE 1799 F DM T3, Wordsworth D%
HABE IO KV IR TH % emotion I3 F N2 C HELE
ENTVEVSTETHEH, BSFIRBOTRE
FRVHIEL B 7D TH B, L LA5d by glimpse &
BWA, ERELZBLLENTES, EHLHE50D5B
12 “What I feel” 2508k L CBIHEWSDTH B, £
FhiZ, DELEIRBHEINLIOR TR, KELE
LhFRITLIERED, ZORREREHEHET Z & T,
WMEDOBEE LGN LAOEHENTEEDIYTHA
3, &TNIE, Wordsworth2i%e R o Rl bz &
B, BADINETCOAEETEBBEHEXED., £
hick > T, ¥BOBRBIOREEF/IILLTHLL
CHBo 1799, The RecluseDFEE LT D The Prelude %
VDEETEZRITEERNS, TORBURY LY
T FEERCERVICOERBEDDORETLAEDII
FHANWHIERHLH--DTHA D, Wordsworth |Z The
Recluse DSER AR L TCHE LD DO TREDP oo £
L%, The Prelude DM EBEIZVER EEZZ b TR
W, (RI3EEF T The Recluse 2 EL BEDH B & %
FIELTWD, LM LED The Recluse2EL DI 2%,
FOFELT, ZLTCENEELBIHOBEE LT, &
LicE ., BRKR U onelife DEMAEERT L LOEL
T, The Prelude R 2 NEEWEDTH B, LT, FD
BEDOEMHIEDL > TV DRADETHELITUET
LEF-DTHA Do The Reclusel Do WIZTZER I iz,
> 1Y, O Wordsworth HE & WX 5 The Prelude Y.
HET 5% { O manuscripts it & > TE DA HRBEE
Dz Wordsworth DR E OBEERL T W THBED
BEZLVWIETH S,

5%

A, The Prelude /> 5 D5 B, The Prelude: 1799,
1805, 1850, ed. by Jonaihén ‘Wordsworth, M. H. Abrams, and
Stephen Gill (A Norton Critical Edition, 1979) Iz X %, £ L
T BIETSILVRD . T OfTEUI. 17994ERK The Two-
Part Prelude Db DThH 5o TNLUSADFEIZ The Poetical
Works of William Wordsworth, ‘ed by Ermest de Selincourt,
Svols (Oxford at the Clarendon Press, 1952) ik &k 5 H D & F
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%, 7272 L. “The Pedlar” & “The Ruined Cotiage” I .
Jonathan Wordsworth H3R%E U 7= William Wordsworth: The
Pedlar, Tintern Abbey, The Two-Part Prelude % UF William
Wordsworth: The Ruined Cottage, The Brothers, Michael ( &
$ 1 Cambridge, 1985) K A > T B text % 2 S TRAL
<o 1535 Jonathan Wordsworth ® Zh & 20K ER T
& X, BIERJ W, The Two-Part Prelude, &3 J.
W., The Ruined Coitage LT ER b D &9 5,

() 17984E3 A 11 B4}, James Losh 58D F 4K, The
Eariy Letters of William and Dorothy Wordsworth,
1787 - 1805, ed. by de Selincourt (Oxford, 1935), p.
190.

(2) Kenneth R. Johnston, Wordsworth and The Recluse
(Yale University Press, 1984), pp. 5-7. 2D 4D D5
WEEr, blank verse 2 & #5555 ©. BEEMILHET
TEMNTVSE, TLUTFHOBIVFNS, BLET
Lo ADSZEDRDLFEEH SV IRED
FLTHBL, F—vdbHBTE. L5 ¢&
% Johnston I3 B LT B,

(3) Johnston, ‘pp. 19-21.

(4) Johnston, p. 53.

5) f'he Excurtion, Preface to the Edition of 1814.
Poetical Works, vol.5, p.2.

(6) Wordsworth lBBRIZ & 5. 17984E 12 A 00 5 1799
F£1HED, Coleridge SEDF#Ko Early Letters, p.
206.

(7)  The Fenwick Note T Wordsworth J37R D & 5 Iz
T 5, “But had I been born in a class which
would have deprived me of what is called a liberal
education, it is not unlikely that being strong in body, I
should have taken to a way of life such as that in which
my Pedlar passed the greater part of his days. A_t all
events I am here called upon freely to acknowledge that
the character I have represented in his person is chiefly
an idea of what 1 fancied my own éharacter might have
become in his circumstances. Nevertheless much of
what he says & does had an external existence that fell
under my own youihfu] & subsequent observation.”
The Ruined Cottage and The Pedlar (The Cornell

Wordsworth), ed. by James Butler (Cornell University -

Press, 1979), p. 477.

(8) “The Pedlar,” 1. 204 - 222 A% . The Two-Part
Prelude, Second Part, 11. 446- 64, (The 1805 Prelude C
14 Book Second, 1. 416~34) £ 7 > T 3,




34

(9 hoDLDIEREADEFEIE, “Lines
left upon a Seat in a Yew-tree” . “The Thomn” .
“Hart-leap Well”, “Michael” T %,

(10)  Jonathan Wordsworth |3 & 5 B_TW 5, “The

Two-Part Prelude (1799) is an independent and

beautifully self-contained work, which not only
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