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REHIL B % In o A OBEF D ifF~

—[ta—etby 4 VeE—NY ] KTOVWTOELIEE —

1. TEP. 5B 50EEOMERRS— K

T X5 N7 NEzraPound, [ a— k)L 4 e
E — 3N Y ) Hugh Selwyn Mauberley ® &, O v ¥ —
Ronsard ® (A4 — FPO#EREE] EPUEE R Odes, IV, 5. D
%4% 1 72 “E. P. Ode pour I’Election de son Sepulchre” % g
BBOTCWS, IO — FOEER, ba—¥rF—
Hugh Kenner iZ KNS, [EEBLESEEI TV LRV
B, TED K SEH] RESEIPLVIETHD.
<A T V7 ¥ »F — Michael Alexander b4 F—IiZ
P->TL [THAWL S v Ficst L CEBRNRE X -2l
# 1P EBRTVE, THIEHLT, Sy FEEDLD
DFEKT,. TAZDP LTV AIRECHRIL, BOOE
RBOT, E—NUR, EP. 28EL, ENMLEFEOT
FNF—ERDBOTVBILEZBHELTVBILT
b5] LVWHIEHEZT LI EETFRIEB YT, b
A *E* 1/ Y — Thomas E. Connolly 3, [E—/NY ) OH
B DE L L TELI John ). Espey, Ezra Pound’s
Mauberley DEFAITHLVEMN S, TAE—0D [E—
V] BicREIBL, BYOT=BOBROEIFR T
TE—NYTHBEERL, KK V-2 Y = VKK
Ruthven HZ DBREBENTHBEY, LHLERL, T
JV—DHHIZ b hb LT, TAE-FHECHERIZ
VWERKRBEDLATOEVLISRBbh3, ZAE—I
SN, T=XF 89y FERIKBET BRAIE T4 —
FI CEMSELM, F2CHIZ, BREBERYT 2
BLLOBEREROELNS, HABONEEEREY
A LT DEOEBERTHE, BEZDORBNRE
HPEWZR, COA—-FOT7S Y AEOBEERHER
FEICHEEIE. E P. (s) Ode for the Selection of his own
Sepulchre &9 5 LOIEWHES S L., BI¥EBOEEDF
R DEROMN S D E PSS 5EFH W - FEX
T, ROFEHDSAORHIMN LT EP.ORBRICE-T
LEDDIIMBRINEONSE, £, rF—0Dn

i B

S TREREAFBSZVLITRAEVL] 44— FoZ
HHEZ, (EEREP. THBLELTHTOEEENT
H%, EP. 3, BOWRECTEROECLEFTzEMDEB
VWRDTERL (LR -THY U FEFIE, Bz, &
DREECHENH,S. [RYT—AD ] “Near
Périgord” ®, T 7 X bw R« TFaX)LF 1 7 ZFRK]
Homage to Sextus Propertius 15 EIcBWVT, B L XFED
FIRE. AR OR[L EEFMDAATHEDR
M ZTNRVEETHELLLT)IhETCOHEHSIE
MEBLWCHEHHELIENS b, 25 LELBEDOX
PHMEREREELLOL LTELERBELTCES
CRETERV., BHEEIELTNT L &V S HEbir
BlRVBDOENIL. Z LT, TORHEFE -HROA
DIEC - -RBER. NDBEORT, BEOERELTE
HALBRHULTCRE S EP. ORKNITEE & bIE
T 5%, '

ST, ZOEPLIAYIE, BAOEEELLTE
DEHIBEEEEZOTBDTHA b, Wid, ML
WHBARZERER LS/ [EER 5 50) OalkE /5
WEBROE FHE S ) “to resuscitate the dead art/ Of poetry;
to maintain ‘the sublime’ in the old sense” (2-4) & L. [ &
ASDDLEEELEEHS LT 5] “wringing lilies from
theacorn” (7) L WS ETM RV o Fh—FHITRERSE L
WENELENG, [ZFE0M. oL <BREATF
ME D1 WE £ | “For three years, out of key with his time”
N oteo EDEHIBIBDOSIZI - DT IEDNE
WAL, THE—EZDEFE] “lemot juste” Z{ET 52
MEBELFHRETHZ LA, BREZEIBEETSHE
THHD [70-—R—=IVIZP, FOF-> TP NE
BEDR—~%141 7 “His true Penelope was Flaubert” (13)
TH» f:&:iaf)‘fgj? 579, [FEMILBATHHEL/
FNTr—DEDEL D X FIZR A - TJ “He fished by
obstinate isles/ Observed the elegance of Circe’s hair” (14- 5),

BOREDLDLEN1-HTH -7, E P. 1%, ElE
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MEEFEICHD AL DI, [TEOILDWEL] “the
march of events’” (17) IZ&2 0T, 75 » XAt OI5ESE
FHATS YT 4 3 Frangois Villon AL 12, =
F+—EBI L TCA4ADRENISHEA LBk L
b, MEOEVAR. ML —TboEikMbolf
B0Z % T & Y734 | “the case presents/ No adjunct to the
Muses’ diadem” (20), ZNiZ, FAL LTORLEES
Th b,

T, i, [R>S RI#E > T/ “Wrong from the
start” () D E VAL T U S E D5 TRIEVLH, TR
EFhELRONEEHFETET. BRENE -/
“he had been born/ In a half savage country, out of date” (5- 6)
B, HIBREE A2y 2, BUSHIH, 58 )
“Capaneus; trout for factitious bait” (8) & X > TL ¥ - 72D
Ko iz, BEAECLHEHHMOBA TR OLAAH
SHN A, TN EREEROI, BLCEY B8
BRTIAE—DEHELCH5@Y., EP. 3, 1 FY
AANRBAZIDOEIRRIA TR E NS L%
BHRLANS, TAROZNARIBEITPA S &, S
DEETHYHRHEEZERLTCVWAI LK, h
B, A=k, 25 LEBERROThE TOE
ERBNCRVENZ L OB >TCHUDHTCHEHETES
IR, KBUIIAME LTCEDRBLZ 0D
SBRFIRAENBEAHEDE VS EENIHRE LT
BYNFELTIRBVRTTH L, ERBEBR L
TOHREREZELESEHIHBLTYL,

I TEERARMEL L]

EWMEZELEIFROZAL LCHHANIRAEZ S DR
EHEM - EP. BRIBEAICET 2, D3P, k&X
i, ¥ =) — P.B. Shelley DEZIL{f - T, [&BOHD
LR IBOBWEART/BERohs2 LR <{H
BHMOT/ZDEROL I LB AaAVWE/Z DK%
BORBIHRALEDHOLIT] ([BEIRELET]“Toa
Skylark”, 46-501T )Y &5 & A FZEHICHA LTW
BlERTERVOR, BitZz0 k5 HEBHIIEFEA
BhOBELoDHBEP X, HIZBWWT, ZHEH
X2 E2ATHIYT 5 &5 BER, HeosR:
BlIAT 2o '

The age demanded an image
Of its accelerated grimace,

Something for the modern stage,

Not, at any rate, an Attic grace;

Not, not certainly, the obscure reveries
Of the inward gaze;
Better mendacities

Than the classics in paraphrase!

The “age demanded” chiefly a mould in plaster,
Made with no loss of time,

A prose kinema, not, not assuredly, alabaster
Or the “sculpture” of rhyme. (21-32, 98-9)

MRRARAMEL L7z) O THPE L LM BB (5

SEA LSRRI TRRAOES (Z - BVEDH X ),
(%57 U—Z LK Oni) (FEOBR). T5H
I (%7 FOWHW B soft 52T )™, B OB )
(ARELEZBNCETRIOXE)E >0 ZHE
FTFERBROEP.OBELEZLD, ¥HbE, [T7—
F+1 OFE] (HFREROL). DEHAERMER. (g
SIEB] (HEIZESDhEOVEER), SEOERICL
> TEBE LI Ooh kX ERBEHOEM L O,

[TF—F A DBE] EVWSEE ST, IR, Bk
EHHRHERRUEZOEETH BV 3 R & OB
BRfTbh3s, BRI, 5RRFY v 70BEEAS
JUAL FPADEKE A HE I 5 | “All things are
flowing” (41) 25t > T, HHREROEE S, NFIFT
XL WRTD | “atawdry cheapness” (43) 2B A FE - F- D
W TRUD) BEGE TR OBRELESETS
EDHHOE, Biz, £5 L3bBiiEIz 13 8%
WD Tldiz <, IEZHEHE ] “Franchise” (52) £ W H S
MFEINT, REBHRLILLZBROEXEHIEP
DEZRIIBI D, [BARTAOSPEELHLEAT
IZODSIZKELTH 5 5 DF ] “We choose a knave or
an eunuch/ To rule overus” o < 3 Lz Dz & - Tids
bt REPRRTABOBEBEZHIZ, $2&
RERIZSIIDLL, OO TETWBDEN, Fh
FTOFETREIRNRICERSDTH 5,

0o [EME] L0SBEMBEL LT, IV, V Tl
B-RHRARBOBRE b EENE, BFITH-
TEIBR IR A DY, BSE LAl Ed—o, &
T4 VANE D XS, [HED 231z ] “pro patria” B
3T &R THZE] “dulee” T T A Bz &b LI “decor”
(1-bDBETRRLTHEVEWVNSI L TH ot B

FLBENNE - B b b, WERRLbOI, [H
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HIE D SRl - XD & IFOWRRIL /D, FE L
JEAK - 7zEFE L ] “old lies and new infamy; usury
age-old and age-thick” (77-8) #£ o fzo L L. BIRRKOD
HHOB, TRIEEEFAGENL, HELLTEATL
J TBEOE D ) “the best” (89) 1D,

Charm smiling at the good mouth,

Quick eyes gone under earth’s lid,

For two gross of broken statues,
For a few thousand battered books. (92- 5, 101)

HIEPEAL L > TOIHEBPEM(DEIBAL)D
BROD LN ->T, EEXBR > LB L LIENDORED
BEICE BOHRELTZEL T, KHDOBO T Ik
SEhk#EHb, COBEPHHTRIAD SN EP.
DEDH,

FlFOBRICERERE L. ZOREE L LFEHERE
STHRIBEVAMERE L CES L uiHARRERA
Kh-oT, Fie—4£2BYTHRBEHOSNB LT
LWL, Lird, 5 LEEBRARRESIZBE -2
ETIREL, BRI LT ZES>TH T T
77 ZToOfRLEERFALL L. REOEREEL
TWBEbhdHod, BASRIOEIN [T
zo—7% K] “Monsieur Verog” (123) D & 5 iz, okE
FEREVWSEEXHOBRVER BTV L, [H
VWIS BERINTLES /IO &S BORDIYD
IZ ] “Neglected by the young,/ Beacause of these reveries”
(137-8) s TOEIHMOREPLTPOT LI ->TY
I 5ER, TAOEZEHTRIZNT /BAOIERERD
AL T & A2 ATICE 3“1 never mentioned a man but with
the view/ Of selling my own works” (161-2), % ¥ D E. P.
I, T APIEDEZ LR, B/ KRLESELH
5] “give up verse, my Eoy/ There’s nothing in it” (166-7) &
BEHE b7 BET S =27V YK “Mr. Nixon” (149) ©
LOBRXBRIBOK, T LT, BRIEFEHIE
FTHEDL, EXTWL HIIF, gHEFT, Ty Ly
5 4 VEB% A “Lady Valentine” (195)0 & 5 15 BIHHR D
XEFD I HHADEIT 2B,

I ANSNIENERR BT S EP. OBREL
o, B EEHT IRANL LONL T TR
BVA, At OMEETFRE P, —AHSIEE
LTULES X ekl 5 [EXXEK] “Thestylist” (173) D &
SBAYIC, ERRELTR=7V Vit T5ED b
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BORBEEZRLTHDARBOLEL, [HEMIEA )
TOHSERMUL I, FHICH B DDIE~ DI
THb, [HWEKTO IE53)] tESh3sH0
BN PRI > T BMER DL LTHES
NTLEIOTIHWI LI, IF58] Cantos ILBWT, 7
F—F 1 OFEE] E2NEZEHSNRY VAL
—DoODRHL LTHRVELERINTY LMD D
FHOAMBIENTELI, Ll TOMRALZTIRE
CHEMIZZERLEVEVS ORI D SOk E
5o IBBOREERI V- TENEL L, 2O
1B ZEEROHBHAFY ZAADRKIZIL > TH
CHTFZT->TREB L VWIFORAALFEHEERANT
ETHEEH# >R DOTRULD o eh EP. OB
WERT B LRREEL A . EPPELELL
BN B [P (19194F) J “Envoi (1919)” bEHE 75 K4
EHTTL %,

ITI. Tkl

75w 77 —R. P. Blackmur I3, T[] O=>D#ED S
LRAOZSE5IALTC. [Zhold, B LW0WEE—
THbb, BXDEHREBFTEO 7 V-—A0Ea%2RL
ACEBRETIOGRLTOE P BB LTV 5, iy
2, ThiZMs Liz—oniEe LT, ELVLEAT
EOrNTOTERRTZRELES BEEHEZEL LT
DEP.O—DODIERERLTVT, §FE3IESS
ELTWS TRERMEE ] KHEPOXFENEAD
BTN - EERT—BOFERITHE BEX
Bd, LHL, BB, 759 7v—0k 3 IiFEN
BEEE T T EVSRARIDL BV, &DbIF, +
L DY + 5 — Edmund Waller — 7 ¥ X Henry Lawes
REBFHR—L - BEFOEHRLEES LS
VYDA FY ZALBE, RELRBTOBRAED
HRHFRO(MBEREATHAE->TORL] ) L2
BLT—RiIALTCLE-FZEESS, LI L, E
Pld, 20 XOUEBETFHLALS 2T, BoHHD
A% QEIEET 5 T &k > THREAL L THE 78
—HEOEE%2 I WERBREENMD KO T, BEH
XOMEFHEEALLTRK-THETVEDOTHY, £
H—EFEHFoEREEVILSFOTRELZEDA
DTVBEDTH B, i, PRRY, [A—F] TR
1D ER U HEMBIRIT>-CWaDEEEL LN
WA D e

ZDEHIRELLGND LTI, TR B, Z0oFe
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EOSURNM LIV BEL T, EHRZELEBNEROES
MBI ARBIELVLFEE->TLES LI TRE
FINBNILILH B, ZOBRMUAIORS EOBGRE.
TF—RB. T Lk [IhECoRHTHHEIN TS
Fe kD BERO BEHHTEE LIEWL T, BoFic
HEN > Ty BOBOEETFTSEEVS KEREIEY «
A7 AETHRESIHEINS, ... TPERE L 2554
DYNYN T, HAHTRH - THEORMLLPUTE
KLU T, RELERT 5. BEEIMSTREAVDS
NTVBJOERRTND, Fhy ZAE-E. TA5Y
iéé@%&bétﬁ%%mﬂéwﬁﬁﬁma%%«
DFEVERRLTOWSEMWEZBLTNWE, ZhbDikR
B—RELWESIKBZ 5, Ei. #hiad k@
TH e b MBS 2RELTVEELE
AW, 9, EHLTCLVWDIL., E—EREELEK
¥MENTWBILLTH 3B,

Go, dumb-born book, N

Tell her that sang me that song of Lawes:

Hadst thou but song

As thou hast subjects known,

Then were there cause in thee that should condone
Even my faults that heavy upon me lie,

And build her glories their longevity. (220- 6, 105- 6)

ZATRBE thou TR IF OIS [HELLFEE]
“dumb-born book” 2% (B | LB B ¥ TOLR*ET &7
NIE, D Edb, XN ETOFRRBRIEBRIIE ML
R ED > TROVED > L EWSREBNEETZ &
X%, YAy b T.S. Eliot BIERTWVWB L ST, &
5138 TE— )1 Ik, ZOHBORRE 28H
BOTENTRBVBER?, X ¥ TOENHTVIFESD
EXMLEEEBEALVOREINTHES S, i, B
I AE L, Bt & 255, BREBR - X1
ETORICELNL ] B, EHENEFEZROER
TEMNTVEIEIRE-THA-T, HREESSE
MEO LI BRRLEYTREBEI RO LE2FBEDIZL
TVWEDTHb, CORBEOKWFEEAFY AXFED
EHEOLELBRLChEDRVETHIE, SIALE
REITIE, DEPY 45 —HRFEROEREE BV
TCIAFY AXEORNDODIERETERTS] &
CRARTETHELEVSIEERELL,

F_HOHMELPRY FHEENELDOTH S,

1 would bid them [her graces] live )

As roses might, in magic amber laid,

Red overwrought with orange and all made
One substance and one colour

Braving time. (231 - 5,' 106)

BHELOIEEEZIRMIBS LT TEME 20—z
—B#724F 1z ] “Life to the moment” (230) 5. X 3 BE x %
(B OIIAEDAE NI NS DI SIT] L0z
CENMTEREENRB LA EBBVORM, b3
P VAT AETOLS KERESRETETS -
LRTERY, ZREHFSHOERIZHT 2ME . -
DELVFHTOHFRIZBBATHS, F=dlzbng
LbPROEL LI HBRENZEDOEILHEhTWL 3,

......... some other mouth,

May be as fair as hers,

Might, in new ages, gain her worshippers, .
When our two dusts with Waller’s shall be laid,
Siftings on siftings in oblivion,

Till change hath broken down

All things save Beauty alone. (239 - 45, 106)

“innew ages” & WHFEAIZ, [BROZEDL->TH) D&
ISR NI, FROKGEOMERCFEEETSE
ERE S DI 50, TBERIEDLNIT) OEBRIZE 3
&L SHERBEINTHT S, AT, THAHDDA
OOl A, HrEEHERoERODEE L5 - T, 2
BEEBTIERLREML LAY, LA LEDORE,
BAEP. DROEDLM =2 ) FRIEPED 1 FY
ARROEHE DY + F— ¢ —HBILORMIVBED
WD, ] OERPEREETH B0, ZOREE
FRERERD TR TYEFE shall AW SN TS
LERBETIVEND B, BAOEMDPI, [E0A
EHR<H5WBH0) BEBINTVS &5 THBRK
BIELIEIVEVIFHENF I IRBBREEN 3D,

FRICH->TR, Y24 7 RAETRY 4 5 —OfEH
EZDFEORTHEBIL LI LIIARTRETH 5 &%
Uy FE TH] TEE® L, Bhit. ZELVLERR
PBETHBL, zoHRIZZEFELTOTRL LB
CBBFTHLRELVILTED, LI L., ZOR
AT NI, BREANOBRIAARARES 07, T8
L TE=RNY ] PERORBIENIN T, 2OHBII
LT, BRO—\EEREVIT Lk S, HlER




PIkDEEL D LOPENLS DO, BiHRED
X &DLETYWHIEINIE., HELBILEKD->TLES
DTCH Do BENOEIKICIE S LERERIT o b, B
E&%@ﬁk%%i%%ﬁﬁit@#hﬁﬂéﬁwoﬂ
Ffr X 20H%E boRAL LCHET 10K, E
Pl A—FER-AFORLEM DI BT ELH
EHIANAERBIZ. UL THEMEBA] 2t
T 5%,

IV, E=NY & [AFUF V]

RISHLT. A F ) Ak E - BbhbPE—
NRYDEGIIESI D, FHdD. [[HOR > TWIREE
DR—=FaRL TR /70 —-R=)#-71] (250-1,13
DEVEL) EVWSEENISRENED, RADEP.&
SHFEEDLET, 7o —R— L EEHIMELNOZ
DEEEREL T HEFIBEEFEDOLS>TH S, T/,

[ZEOH. EEOLEMDEBE [ FBNEEZRETHHET

BEANE 1 “For three years, diabolus in the scale” (262) 72 = /<
EWADLEP.ERILE IR, BROALWMDESINT
bWhOKEA SN, HOHMENSHEFZORA TN
HF 4T T IHBIRR > TRITA - TO e PRNTTT
F 5 (B R )] “ANAGKE” (264) 12 & » TERDIF
Bk, LirL. S BBERBOHRRFRL, [H
ne.. W ANT ] “Drifted...drifted” (269) W BIEMH D T
F & HIABRTER N,

Unable in the supervening blankness
To sift TO AGATHON from the chaff
" Until he found his sieve . . .

Ultimately, his seismograph:

— Given that is his “fundamental passion,”
This urge to convey the relation
Of eye-lid and cheek-bone

By verbal manifestation;

To present the series
Of curious heads in medallion — (277 - 86,108)

W<, BATOO TE ] P @) 2R3 H LR
TEOEN, TEEHHRICL - T, BEEFTOBHGZRE
BABES EVSEBN, o HREMEER] £2e
EABB5] EVWIBEELETH S, TD XS BEE)
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i3, COHOEESFLLTHhIE, FHfEics » T MEE
Bl ZbOTHEMTHHEL, T, E—NYDRM
G HEPHEBH L V- RBRA RN KT ¥R
Vo ARDLHAL T 2HREEHIHIT. FOHZ
DOREEEREINIC i 21T OZBREMN L ER I, B
LEHIZEHEORARATLOEWDR, SRS %3] X
BVIHLT, E—NYEALTTIXLEBERO YV F
ERUDFBIEDTERVDY TRV, T4 A —
T) &, BEoOS bANBEENEAEXERET S
DTHBIEVIFRER—RTEHI LI TEIIN,
[EIMISEINES ] T ERE— VY ORPIZIZ ., B
BENREROEBHLEES LrBEIhTHIRLLLT
BB, LLA, E—NYE, X2 PRSI X Lh
5RANTEEREE>F A I —+ 00— =)l Amy
Lowell KREIN 5, [HHBHENEA] 2iLLLA
WLEEELATPA M Z2REBELTVWBEEZZ
RESBIVWEEDN B,

EEERVEFREBIZ0BR, —ERI. =
o ZNFRE LTCHLO, B OERLMAEE5L5
BahTgihs, LML, BE2EBEOLWTOWENL, T
FREZIHNT. FERIK SV B, [—D
[E]4 | “a retrospect” (294), DLV IFTEH LB ->TW
5, LT, BOLHREBUOEEL LTCEINED
. TEZEEZEO O/ REBOADOAE b ] “Mouths biting
empty air,/ The still stone dogs” (295-6) 721, I Nl
TE—s3Y (1920)] Mauberley (1920) DLE TS5 7CH 5.
AT 4T 4 9A EHE) ORLL LRITMIL ST,
EWMRELTCOE-NY OB IR 2k, BRI
KRERTETL,

BEOLTO T BRI > BRIV IED
B) 5,

Thus, if her colour

Came against his gaze,

Tempered as if

It were through a perfect glaze.(307 - 10, 109)

b, W ML) B, (45 VB LE] ©

DHDTHEIDE i, EALVB->TLE S0 T
D15 e, HKi, T#Z X %73 ] “constant elimination”
BNk ->TREL, ItL DFFE ] “social inconse-
quence” ., [Hf=—F = EFZHE 4 L & J “the neo-
Nietzschean clatter” (319), [Z34X D & “current exacer-
(322), T2 HFEETIEELEDEE ) “utter

bations”

g .
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consternation” (330) IZHFZF . BE L ZEIMBEEAW
WRAMEZ LTI EL, E3EA 5 WS mEY
B, I'4Y v ¥7 oA oL ) “Olympian apathein”
(337) D& S icE W, Bizl 3 0I3EHOERE DL
e, [MB OB, 544 L @O “The coral isle, the
lion-coloured sand” (315) . HZML R 203 [FEELT
DX SIZED S 12 DL | “the imaginary/ Audition of the
phantasmal sea-surge” (342-3), % 5 L1-4{JEASE I E
BITHIE Ld-T EEAL LT O E VLI,
ZTNHTERY,

Incapable of the least utterance or composition,
Emendation, conservation of the “better tradition,”
Refinement of medium, elimination of superfluities,

August attraction or concentration. (344 -7, 110)

AEOFRIH L CRBEENELTESBHAL, B
FOEREOBREHIRT STV OREEUADEY T
biEWe TILT, BN R, TEBOHEE/ AB
DB F] | “Ultimate affronts to/ Human redundancies” (354- 5)
KE, XFZEOWAMS DREDHLERES L, WL
S EBOEENE~ORFOEESVERD, B SHO
BEBHBELLCHELTY{DTH 3,

“I was

“And I no more exist;

“Here drifted

“An hedonist.” (381- 4, 111)

IFE] OE—FN, BEBg L L EL ik sr
R —=N%E, BEEL-EEFIr—DEREXxE:
DILTBLEIADLIBEE BT EXBVET L,
VO DRRICHIIRENTH B, [HERILEL | 21
HY 5 i, T5E] ~OMBAEERL > TWOio
7o
COLTE—NYTEEH, HBIE. HoFrius
S5LW—ROEF (A5 4] “Medallion” AEXH
5o O, TH A H o0 L FLKROEEEMI
LT, ZOEDELIE TSV ADELEZETERE
KV —J v ¥ 2 Salomon Reinach DEE ['7 33 ) Apollo
KHBRINKLT 7074 —F—OBIREL B Lz k
> TCHiA D, TORREIR, KEOHEDEL WEHO
—BROEE &, HEND TP -XBIED S (35
B779F4—F—DO)YERBELZTELL,

The face-oval beneath the glaze,
Bright in its suave bounding-line, as,
Beneath half-watt rays,

The eyes turn topaz. (397 - 400, 112)

ELVWHOBEEAA—V & LTHBIESE LD
EIRRLVLEFTESATOLRR b IMb LT, [
EBRDEMAROFHIT LTV, b—F Vad
T7AF4 =T —RERTBIERE, TLIH L y—
3 MREED ORI EFFATOL L, 7 F— bk
o KOBE—D DA A-Y L LTRRY iz, %
FEPEL OB S bORE->THWB T L3
HLTVW3EY, UL, 25 LBl AME#d Lign 2
ETAFTUFA T EDDD TE—NY | &8558 Bz
WHBNTOE0HE 5T, 1HE] KE > Tl F3
EOHEM B NE—BREZEICHRY Lo R B
REBHICHIZ T L& EZ B, Sy P&k
FIBZELLEEE0b0E2FELCLES Lot
o (AT VAV CHEINBRELI2BEL LT
NI, SR L 3EABEL D LU A, closing, bounding-
linel Vo ABBIBEHBIND LS, —oDEL S
A-UERABILHBLT, BORBHI AT YA
DRIPREESE, E—NYEAF TR ES O
HELLT. TAF VA V] S EEEESICBIFC
WHIEHDKE, 4 A—-JXHAHEMBHRICKE LT
BEVEEE—NYIRNS, BT LESELL., B
BLTCLESe —2—2DSA—VELoEAkEHY
ROBMCEEELT, BB EbEKIELHDS
LEbEST e, 29 LkBMEEL <, TABOBE)
ZLMDRAAET 7 AP EVIKEOENMT, BEE
BRI &, ThIED, 5%y FOBET N
BEBDE, bEAA, FLEETCHESE [Ea—-k
N4 e E—NY) BWThH, COLH3HA AT
OEMREERIZ., *hZPho@Ht—o0EwED%
CHOHEINE A A —JEREID IKBROTYH
EP, FRICER. BB, BELEO( A — UER
LTHEEPIRDPER LEZERBETTH LV
ETHBHONTV S, [#E] O 4 — IV DKIEDOEE
HELOMRIFT <CZE ZETRTH B,

WU

[E—1 ] ok, vy Fid, SEMHEEES




ZEP. & LTOAHOELREFL., AOHA~NEZ
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