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STEMD AEDYERL Ficlo T XT o3 U Fas
E&HRI I T558) (The Cantos) DT, —BREEEK
S TWVWBN— BB, TNIFIV4SESAMLLEFD
EVINEREBIZBOTHESIN [EFFEE] (‘The
Pisan Cantos’) /2, & DEAEHS r%ﬁj DD — b LBk
FHCRBRESHEIE, —ETELZIL., BEE YL NA
BEOBDIIEEELTVWAEVS I L, ik
ELETOWIE, 4 RBRIrSERBL ERZWA
LB EHEEEEL LTTF+ 2 FoBgizIZITHER
L. B4 VYFORTE-> T, By, EH%
BREHECES WD -ThH, ThRBEARERET
ZBBAPO—ANELTTH->T, RLTHLDE:
NENUEE LTIOWET LRI oD, L
MU, O LIEERNFEETFIET IR, E¥T
OEAREERITET B &7 AMOBD 1ty > Fid,
SBITRRIEEER (social credit) IZEL D D i, EFIE (usurer)
EXRINLEREZEHLSEHBEL., Lyv)—=%
BMEFEELED, 77 VAL, 2L TEIRK
WA FET B E, BOINELIOSRo—<DI VA TY
77 VA PRCRRZEZETV, EYOBEREHEE Y —

(Disciplinary Training Center, LI'F DTC & B85 ) IcIREE & h

T, BB E COREERNDNOBHTHIT LV D
HWHROBRITMNZAEN/DTH B, £5%5 [55%E]
DHRELIIAZREREIENS S L LT HD, F
CEBEERBIL S, WEHROHBTEMINKL TE
YHE] I, Sy FORLADOEERAEHNICEA
FEIEE o oo A WEBEHBHREEDLDL TV
bHh0boT . HEOEBERYHE L 2B ORI
NESETRIELEEL, ALOEF B 2 EE:
Tl B WENERBELALEBBEERET s RE S A
bha0E, Tli, COEHFOBTESED L S M
ShicohE, BEHRBLTH 2 &L,

I
T

TEYFE) B, Ly V) —=0OffEL Y v FO
FORT~DERTHD LIS,

The enormous tragedy of the dream in the peasant’s bent
shoulders
Manes! Manes was tanned and stuffed,
Thus Ben and la Clara a Mirano
by the heels at Mirano
That maggots shd/ eat the dead bullock
DIGONOS, Alyovog, but the iwice crucified
where in history will you find it?
yet say this to the Possum: a bang, not a whimper,
with a bang not with a whimper,
To build the city of Dioce whose terraces are the colour of
stars.
The suave eyes, quiet, not scornful,
rain also is of the process.
[74/425)

%7 v FIZBEEHA L v VY — = (Ben) DFTHER
RETEETOND L EBRTOROREN, i3
Z ) CHBALHEIHR, BRDICEh, [EXGEDE
Bl PRROBO LB OLINBE I &I ot %
LT, HF—RTHEMNBERHETOEIX, 5T
N FO [DORERBOLDE LTI BT LK
{BoTLESRDED, PLEBFHI. BHLOMHH
BRI, Bhi-BoRF 28 LEHELTL
QLB ZHOVIHIBKRT [EVEFEI O TFF
TRTRTCEHN] BOTH 39,

A, OB BREFANIEEOVTY L —FT,
ThEEDOEIBETELEHE DN, EF=X}
1By FOBEEThH D, WA BHE, BRo
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bt Z BB 2 RDBRT 5, LOFIATH, <
ZHOBEOMA, =Y F v b D “The Hollow Man"®,
Dioce AE T INB 7TRDT S ZAEFRE >R I3
YR EOBEBREAINTNT, 17 TOEHES
ELDIL, BREOBERANUESkoFEEL > TS
DHEBEE, ZLTRILR-IREAT 2y IR
NEIBT 5,

OT TIz, OT TIT ? Odysseus

the name of my family.

[74/425)
0T TIZ

“1 am noman, my name is noman”

but Wanjina is, shall we say, Ouan Jin

or the man with an education

and whose mouth was removed by his father

because he made too many things

[74/426)

FFavEerZABEIETHUL, TFHE) §EI O
—B LT, MRy TS 0% %R EIE (periplum)
LTWLKEANT Y FORIVIFTHo7Tee KEH, I3
Y FEEOEMNINBFERBEZAT2v IO
MELELDASOR TEYEE] 20Tzl
Vo ZOBIHTIE. 3D00RBETY 2 —Y a VOB
ENTWE, AEREIINAAT 2y AN, #
BEOEAF 2707 RICHSDZ% 0T TIS (‘noman’)
& ET IV ~-F, #A—XbSY THEHEILBIT LM
DFTUIFHR, HELTHEABAETEOLTE
ERELDHLNTOEBDNTLE I &, LT
AHFOFFAPRBOTSIT Y PN [ZDHEA] &
#RFR U /< ‘Ouan Jin' (XA ) 725 ‘noman’ L ZESH DI, R
Hic &3 HEHEERFOHIEIED LWTATH BH.
3007 Y a—V s OEEILLD, TUABREOEH
TERIN, BZOARRD O X, HERET
B EBBULNAXANY Y FOBENHTE IR,
ULENR-TL B, &5z, DIC OEMOMBEBIREZ 5
EREEEL, F2707228HBLTHEIR TE
Al EBREDOTHBY,

SORESDA T a vy R -~V FOHERTFN

a man on whom the sun has gone down
nor shall diamond die in the avalanche

be it torn from its setting

{74/430)
Lordly men are to earth o’ergiven
these the companions:
Fordie that wrote of giants
and William who dreamed of nobility
and Jim the comedian singing:
[74/432)

HMHOFIHD 21TH TRBHITHATLE - LB] 34y
BLHETLB7V-XT, BLRBIh AT 2w
YAROGINY v FERERRL T 5, RO 21T, B
FOBROENEROIL I HFLEE T 2hTH, #%
DESRELCILBIITOLILESELI L
2L TVBY, EZH, hEEED—AEYTIESHh
TOWBHERRBEL LIV, 22oHO5HD 117
135 BB HER L 7z “The Seafarer” > & O 51T, Wi
DFEERE L TWBH8, 237 FOREPE & 13, Fordie,
William, Jim & U IFEIE N #z FM.Ford, Yeats, joyce &
BEMIRT B >TLE>RERRLDLTHNO, 2
THSEILVIT v 7 LRBBOHNSHCRIZ S &
LTWh, T LTEIRE SR, BALMEH~NDOE
RBELIC Cantol T A LY T RAOONLFEINTL
% @M 72, “Odysseus /Shalt return through spiteful Neptune,
over dark seas,/Lose all companions.”[1/4] 0¥ W FEZOE
EIZOEE, FHELBROY Y FEAROEHREEL
HTCW I Ll b, RAK bEROBPICESA
INAFEEREOEBROEME, SIAHLEEISTE
SNTVREDDEIR, AT 2 v Y ADOMEBFHFOE
F=TRBEAANT, RV FELTCDAT 2wty
2ER Y FOFET-E 2 —BREIIT 5 & REY
LTWBDTH 5%,

I

HLOHEBETT 2 v Y ADWEFERLHTCRHEF
HBERTELY, TEYEE] KRAVEKT Y VF
BB OHL BERPED AhbhTnws, hTHEE
HZ5OEHRI, XYy FOBRBAEOE D DR,
BRUOBODIKERT 2HRADOBETHA5, chET
Ry FHABERERIFECERAVTEFELL



SO, [TITFAYFHE) OL Sz, XY Y Kok
FTHEAPIC OO OEYPERCEREH D, Wik{k
LCHERSEMERCEZL, BBLTHWIET, £
DAPDBICABHIETEHDE T, ZITH, #
ErHINEAFOTFRA b, PEEOHE, B
NHERRAORE, ¥4 L5, RIS > CHEAERT
BRE-HEFOT VOV —DZFNFA,S, WA
HEIARBEINT WS, EAZORLNEENE. #
DERBO—E LD ZBET, KEPLIFEHL DIC T
FZRIBTR. BolE. Lohic BT LA
KED LI D, ISHIEA 5V TDTFT 2
S OBIZ, EEOWHDEF A 7 SBNFEM -
DCH BN, TITEMTENCEHDIE, F3LL
BERAYIVTIREZEZ Y FEDODANDBTHY, %
OB INBRATCERIERL-EEL., HEDOHE
EERTAEANBERE WS E BRI EVEL L
NoTH 5,

Tl 9. Y2 FADIC TEHELLEYIz->WT
BTWI S,

and there was a smell of mint under the tent flaps
especially after the rain

and a white ox on the road toward Pisa

as if facing the tower,

dark sheep in the drill field and on wet days were clouds
in the mountain as if under the guard roosts.

A lizard upheld me

the wild birds wd not eat the white bread

from Mt Taishan to the sunset
From Carrara stone to the tower . . .
X [74/428)

CDESI, WOBRFICINE ZHA BKIAIA A -
DRA LBRENTOS o WOMER, B HTRL
DEH S, WEPHL OHBEEBELAVE, £ LCHE
BREGINPERESE T, EBERBLVWERES X
EHoTVE, WREEZLTW, —F., JOME
DENRY DRI I D IFELELFE O, [—ED L,
WHREX A o) WS BT —TH. INEFDI<Y
Y PO, EEEERLTHWS, WEOBEB.2ED
iz d - T, MESHREERATHS BENEN
RUBERZLOE >k hERBTEBKS5% & iy
EHiFl oa—rEOLEAFoR S s R0
ZTHEREN S, B L E—BOMELINTINT
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WHBZELIREBLE Y. BoEEN L, NbhoFic
PHH 5T, BHURBEMEHERLTCVEZ &b
Mo, BRFHET, EYODEHHEIT periplum( H T
B)LTHERO LRI, ZTRFEDBIRRUTAA
TL BHNREZHE L oo, HEPHE (F X1 ‘white ox’
& ‘dark sheep’ DB ) ZHi L . 15 OZM % FRUICHE
LTWLKDTH 5B,

TS L= BOBHOBRSHHLOVAEE, I Vb
DEWVPLIL, E, NI HEERREVTO BRI, §
blE. BWAATFH SZA T ‘process(il ) DIKBRE R B
TENTEBZESS,

‘What heaven has disposed and sealed is called the inborn
nature. The realization of this nature is called the process.
The clarification of this process (the understanding or
making intelligible of this process) is called education....

Happiness, rage, grief, delight. To be unmoved by these
emotions is to stand in the axis, in the center; being moved
by these passions each in due degree constitutes being in
harmony....

That axis in the center is the great root of the universe;
that hafmony is the universe’s outspread process (of
existence). From this root and in this harmony, heaven and
earth are established in their precise modalities, and the
multitudes of all creatures persist, nourished in their

meridians.®

BRI EZLE, XY FOBMT % ‘process’ & 13, A
BleHET ZHRLFHOBR DA A ELT 5 &
ZITEIWVEASD, Z LT, COFEMOEBRIHRI
BELE5ADEH LN D, N-VvvDEEEEDN
W, TFEOTA 7IVEEHOY X LOHIC “process’ I3
HEhTwd, bLANBROY XL EHFIL. HEEE
A ‘master man’ THNIE, HEPEENBKEOESE
BHBETHA .80 v Fid, IFOF A 7IViS &
HDLOWITEET - EFPRABE WS L%, TE
OEHBEHEHEORIKBH L, NPEFE] tbwizh
EZRLTER, ELIEEWEEL T ‘process’ FAT
ELDTHEH, EFOREFTE, BRhofomE b
ZE>THWS BRAELA D LT, ‘process’ 2F%E H -
THRBLELEEZLDOTRIELN,

- The wind is part of the process

The rain is part of the process {74/435]
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INEFHTIE. APH. SORREPABPAL V-
BB, RKikilc, SHIHTHEBRICE 5%, RBLD
BohTld, PHBHLFELDONLI P HE-

L. OF Y FPTI Y FOBWERNED, EXBL
BICRBIFUCHIT D Lzl EddH 1" SAID
11 AOBED 3 % TORER, HxicBbd 53
PEREMNE - TR I LAEBRA, JOEEIHL
RBINTVWEDTH 5B,

Hiz, BREOBTME WS ETELE, B4 0H)
YPRBEOBESED ANSNTHE I EHREER
Vo EYOBER., KA LEEMTOHIEZRLD
& LTDIC O3 FOJRPEREENIE TN
BREHLOEAER oto &5 LEENERTT S
Bz, &Y LEHER—HT 5 LPb 5. BEhicik
BOhoEVHLCE—RoBoRIza—oy 0K
FoREOILMSENBLEEEEERLD®, BiTA
nNohkARE2BEohoN, br0WiETY SkERE
hEREFREL T, BIHiEs{LLRNS 5, A
LItERKHVLETH, BB LEYCF ) vy WiEE
VTRDEBH RT3, 7Y P BEESS bET
57 % RS, HEOPREK -T2 FDFERT, Kk
HEORMEGZLNTENTHHNI EHHEEKT, A
TIOREEZLNT 4 b/ AOWEEEERT 59,
DIC DEbHREHH S INk, BROTN BHL
Wik 2/8B7-b%, BEFLOBRICRITED b
T57 Ff. TV POBRICEEE- L EBRETRAEL
fos BRBNRvE2—-TUNb 5,

and Brother Wasp is building a very neat house

of four rooms, one shaped like a squat indian bottle

La vespa, la vespa, mud, swallow system . . .

The infant has descended,

from mud on the tent roof to Tellus,
like to like colour he goes amid grass-blades

greeting them that dwell under XTHONOS

XOO0ONOZ

OI XOONIOQI, to carry our news

eto xOoviovs to them that dwell under the earth,
begotten of air, that shall sing in the bower

of Kore, Tlepoepdvera
and have speech with Tiresias, Thebae

[83/532, 533

BOTFHF Y b SHBRIED TOSBER, e
FR(AV-)BES L, FM VU TRABOVEERAL
BOTYAT 2y B AOWFENEEBRIh T,
LOLSiT, FORDONSBEYELEE S 5y
BLoD, ThOZWENT 1 Y 2 v EHBRETS
F AL 5T Y Y FRBDOMKIE WEHTKoOR
LHEET ZMEHREEY T, JOBEERO I,
BHOREBECE Y orh TCO Bt +42 e
ShT., WHAOEBIE M, RPFOED D Ky
MECHEB) IcmEEEE, EMEROIR L. B
V> TEREWVWI I ENTEDZDTIRIT VD,

INERT BT 55 0OE ) O#IER & iz, TESFHE)
KREEBELZTVWAEHI—o0ERE., v Foig
BTH %, RERCRREFESZ LWRRERRY
R, FERBEOLEY — FRZHDD - Fefpiificb

CEBREL, DOhRRESESE, BRERSHECTESE

ODE—O—bHE2ENOhkBEDOTF2 SR
BEBILEFEORDLY I, 2 TREDCEANED%:
ROED, BODFEEERIEBILTHWLDTH 5, #i
WLz & iz, N Y FRROTH - BIRBEL, M
BLEEDE K PEEICEA R DIF T, HOEXISKIILD
S>TLE oW HBERIIARL,

oll sont les heurs of that year [74/433]

And also near the museum they served it mit Schlag
in those days (pre 1914)
the loss of that café
meant the end of a B.M. era
(British Museum era)
’ [80/506]

AEEYWITE > TEHEELo y FUEBRR, F—K
KBTS Y 4 VA7 OB L sk b D 2ET
fZ EMBROENTOBEFHES, BAL MBI
B, KbhiVAFS oA T7z2itB &, Fho%E
BRIZIVI7y 7 HBESH TEYFHE] ci3E
(BELTVS, EXARKIE, LbhibOEBOE
BrfiLlT IDOHRTREKR] LEd T 58HN1E
FNTVBE, T5 LiitBlck akB{LoRIcEEL
50, BB Kbz o,




nothing matters but the quality
of the affection—
in the end— that has carved the trace in the mind
‘dove sta memoria
[76/457)

HEHLTOBPPHBEL 4., EHABLTESHE., =
MRBE B OFEP, HIRICZIHAE N/ BT - BED
BabipBEizBhrhsE iz, DOHRBESIhER
INTHWL, “Amoergosum™ (BB T HW AL LBED .
[80/493]) LEHETCRE. S5, [TKOET 3 bR
BT .. OB TEHEIOZEOHEERD] &
WHBEERBAT B9, ATy VAT 4 OBEHILE
LN FzFHT “dove sta memoria GEIEDEEZ 5L ZAIL )M
BUEINS TEYFEE] B, Sy v Folbodicyl
FNEEBIREEEOMTEE, B ZEANEEELR
Afe, EffoSUEHIEEL LTKOAZIREI LT HR
REBATHDEETAL 5. £ LTI OEED., Hik
RS LTBIs#Ah T 2 &%, ROBIKEET
{EYDH 5,

Quand vous serez bien vieille
remember that I have remembered,
mia pargoletta,
and pass on the tradition
there can be honesty of mind
without overwhelming talent
1 have perhaps seen a waning of that tradition
[80/506]

TEYHE] ORBEEXD . Bkt~ 0RE%2FN
IR A 7 1) —IZ “mia pargoletta(my little girl)” & FEUVH}
.20 QTR o ¥ —up S DE T “When you are
very old” DFELK )Y & [aki) OFRIKERLOD b,
Zic M=) OMEETETDOIITH 5, DO
NI-BARGZERE. FEBLTELBEBALNh, A4
DETRE{LSIN B,

*

IHLEEERDFELVEELBRIER IR, /3
U2 FISDIC TOORINE0 BG5BT LELSR
Zic@bh, —BOBRARBIH >0 e
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bHbo [EFTHRE] MM, B8, HOBMHEEHBL
hBREINTFRAITCHE—F., EWTZHS
DLEERETLES LEPEXAHLDBBEETEY,
EXz s LicBaichsBic, AEZEEZRAV 284
NEOI LRFLETRETHA D,

Les larmes que j’ai creées m’inondent
Tard, trés tard je t’ai connue, la Tristesse,
1 have been hard as youth sixty years
[80’513]

75 v ABOTTE. TRAORH L BELFAEKCG I Licd
BI5EIIE > TR ¢ BEZDELAB Do) &
DWHEKTH 2, PLARBAIH AT avEYR
OFE [BEXBRIRENRED DD ->TEEE] 20D
BATEKD A A =T THEUTDVTWELD, 75 25
TEMPNTVWEDIX, COEBERIKH ST 4 3D “Grand
Testament” ~ND LI —%2ZZIFN, J 4 2 VIZEYHITT
WENOTH B, EFTCHEDL-THI-ELELS
%, MUERGRE OV 3 OB EEL ., B
HIAEECTHRATWEDIY T, ThHEARNREE
(o FERTELERERL, BEBHEEZREN»SS
ELTVWBHIEEALBESS, ENEEILS DWW
HEEDOEEW > T, DOV ZEOEZFRNBIAT
xTLES S EbH 5B,

the loneliness of death came upon me

(at 3 P.M. for an instant) 6ang)wu
[82/527]
and that day 1 wrote no further
There is fatigue deep as the grave.
[83/533])

2O LBBiBRRITABERICE I D &, ZDIEE
HEKIEZ->L3ELN3, LY LEBHBOERIMED
B, “weeping” ZEBKITIEERFY ¥V vBTITE
OBV ERNBRELONTWVWS, $LETORLE
BRARKANLETRbLSD,

Nor can who has passed a month in the death cells
believe in capital punishment

No man who has passed a month in the death cells
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believes in cages for beasts
[83/530]

BEORNMIRIANOHATINLEBEELIOTHS
M, BRABEXTCREL, Al cATFa vty
AD “Noman” WEL D, B kD 5L 255
WELTWE, 20X3ic, WHrREBNHEEEHE
T FERVA, RETOERIKERT 5 BRFO
R (IR L. BEEEOL. BEREDEEO .
BT Ichi# T 2 BRES ) B/ BESE 2HRI
1375 - kA, EN LRI EREIE BB IR ERIC
HETEIETERI PAEBHSEITRESIETEE
EPRONB0E, BARERE ZOREL ML
WHmE D/, BN TEYERE] 2%8L 1R
WKLTWEAREHREREELSLTHH Do

II[ ~

BoR D OXE. B, BERE VS RERS TEY
FE| REDIHIPEDANSHLTOENERTE .
FRNENOELZH Y FEFONBHTOEANE
BRicgEn, zhozmigb-k@bkdasceicdy,
[EYHE) OFM,r>FBALITFX PEAIBLTY
12DTH B, T LTHH—D, HORBHOR bEH
nfiEmE R, EBEPRLT VY 3 VBT RSN
BB, Thiz, BORBEICHEENY 1+ ¥ a v ERET
BRHETH 5,

Ry PR [BE] DR, A1 71020 [E
BYIRE] CHER., ZEOBMMSIALbENLD, fHix
HNEMELTBORMEHERET L E W7, ZBLIFTE
BRI mERICERERE, N T O, “AGIH(F 7 *
ZEDLEZPPAREEEZ T IBRMERZ /25%) D “The
Return” (B O> W e d U ¥V EFEO A RLDS L M
BIBIZE LT BT 4 Va vEBERTBH)EV- 12
BEPEEREESVTE Y 2 FIR, TEE) 2 bRk
DF—<EROANS, BIZE. 77954 —F (F4—
FR)YDESOEENEY A Z7IRICEEHET % Cantol 2L
e BixBRENS ZOLMHAEOBHE, Canto2 TO,
ST 4 A=V AN HEN ZHHE™, Canto3 TOH
MZEERIT 4V a0®, V- BATHD, TLT
HMOHESCEEOREIR. IFE] BT 554
2EHEBR I 2 kEMNERE LTREILISh TV S,
FOBEXE LTI, usurer DFECIZ & » THE L 38K
2. RONEHENREREFODNTHIRES &0 D

CEDBH T,
Tl HEAREIRSOL I BN B30H, Cantozs
TR S B,

“King Otreus, of Phrygia,”
“That king is my father.”
and saw then, as of waves taking form,
As the sea, hard, a glitter of crystal,
And the waves rising but formed, holding their form.

No light reaching through them.
[23/109]

TroFEAERMELLT 4 —F 20, LHORE%:
Bl BEILRNT, BOEIEEE D}
EBEULBLHME. THbEYT 4 —F AXER»S
HET BRENERING, XUV FORIKBVTE
5 LBEROBRBIOF—7 — F &5 5D (form) &
IEETH D,

“as the sculptor sees the form in the air
“as glass seen under water,
“King Otreus, my father...
and saw the waves taking form as crystal,
notes as facets of air,
and the mind there, before them, moving,
so that notes needed not move.
[25/119}

TERNENZERIYORERTHA L] L) g
B, Y Y FOFBBEOXBREEAEBOTY 5, 5%
AD mind BEERIRD Z & < Erhokdic B4 BEE
BELA, FBREEEEZTHL L ENTELDHED,
(LDOBIHTRZ &, BEEA LY U FRRBELSOR
BHEHELTRALNTVS, )

TEHEZE] Tb, ROBLHE Sy e—-YDEER
THAFHADEDETRET 5,

How soft the wind under Taishan
where the sea is remembered

out of hell, the pit

out of the dust and glare evil

Zephyrus / Apeliota

This liquid is certainly a

property of the mind




nec accidens est but an element
in the mind’s make-up
est agens and functions dust to 2 fountain pan otherwise
Hast *ou seen the rose in the steel dust
(or swansdown ever?)
s0 light is the urging, so ordered the dark petals of iron
[74/449]

[ DHRI RS 2RI ENE B 7] EWLHBLHF
BFOoNTWT. BOONTEEFELDE%IC NS DD
x> BEWVS RS, mind DHTEZEICHEEN YT
4P a3y (I CRBRALEEOFHOZNS LA >Tn3D)
ZHBIEERLTVS, EW, WERO [HIB] ©
TSy Ficld (35 ] BRARWL,

Cunizza’s shade al triedro and that presage
in the air
which means that nothing will happen that will
be visible to the sargeants
Tre donne intorno alla mia mente
[78/483]

7Zv Yy RPN Fy —VFEAVLFODEAT, L
DR EMB LI DEE Y > FOEH L. DIC 28
AENADZ SWZPRMICRI T &, BECER
> THEPFCH LU TH %, HERDOLEH DIC OHE
HihbitRABZ LRV, BROBALEH. TEY
ME] THEOBEY KBUCHIh b PHET S
MEFOW 2 IZ, TATCHED mind NEZ IR L dD
s 51, EDIE IFE) OBEZEF—-7TH
B5LVY Y ADIPEPAEEF I LIMEBRTER VDL
., WMEEEL2BR LR HMOY s Da
EHBFTERWVENSI I ERNE S, T L TCantol DE
RTHT 2 vy APEELFCHTBICFRITNLHE
EEINEDOLAR., MERRFHIPLETH S,
LA “Aram vult nemus (The grove needs an altar)” & 1V 5 7
V—XO@YBELIZEL->TRREN, TOT7V-XE
Kied 4 ¥ avBhb, PIXIE [74446] Tl VT L
FT7 RN YTHEN, [CESFOB D EBIE L, T4 —
F A L BIF L X% “the form beached under Helios” 3%
Rahz, zUTTEYHE] bi#ES., Canto79 2133
ELHET 4V a v B—BREHTE—DDIS(<
v 7 ZA%EMWZ %, ’
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and on the hill of the Maelids
in the close garden of Venus
asleep amid serried lynxes. . .
O Lynx keep watch on my fire.
[79/489]
Maelid and bassarid among lynxes;
how many? There are more under the oak irees,
We are here waiting the sun-rise
and the next sunrise
for three hights amid lynxes. For three nights
of the oak-wood
and the vines are thick in their branches
no vine lacking flower,
no lynx lacking a flower rope
_no Maelid minus a wine jar
this forest is named Melagrana
[79/491]

BBFEWRISY Y Fid, DICOBESh-EE (Y

4 —FADRATINRE] )BT 1 A=V ZA0FxL{EL.

BLOWE (7 14 =Y 20HE)BHA L. BOHY
ZECHENMEINZ LV Y4 Va yERDOYRY
T3, Bl Lic. BOEY OERMIcHEWEBEELR
k< mind DEENH, —BI I I CHEHE L, AEOBRE
SNLEMEEENBREORNLHARL-DTH 5,
E 5RO Canto DERIZIE, BIXShIEDOET 4
—FADT 1 T g yHBENP, ZhhHCantodl T H—
DDAy T AEN S TRET 5,

there came new subtlety of eyes into my tent,
whether of spirit or hypostasis,
but what the blindfold hide$
or at carneval
y nor any pail_' showed anger
Saw but the eyes and stance between the eyes,
colour, diastasis,
careless or unaware it had not the
whole tent’s room
nor was place for the full E;8é¢
interpass, penetrate
casting but shade beyond the other lights
sky’s clear
night’s sea

green of the mountain pool
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shone from the unmasked eyes in
half-mask’s space.
[81/520]

TESFHE] 28U, HOORF LM - THA TichE
L DRBPBEEINTELDTH H0P, T ORLNE
HECHBT 4 —FROBMR, 22Ty Y FOERERT
VIFRASTL B By T4 F2)OBRESEIBL
fexOF 4 w75 4 —FADBOLY T VLM, [E—
N = WHTETWEND, FNHARPOBERD B
BT 4 Va2 v LTERLEDTH B, OB
i MRREEmEERIN) BELT v boEE. B
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AXBRUCUTOET IHE] »o05|HEKTH
A BIAIE 744421 & LT, BHAF M2R-DERT
bDEF B, R— T % The Cantos of Ezra Pound, 4th
Collected ed. (Faber & Faber, 1987) IZ & %,

i, REBEUANOHAEBORIE. CFTerell, 4
Companion to the Cantos of Ezra Pound, 2 Vols. (University
of California Press, 1980,84) & L -2 L 2B -TH
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(1) “now in the mind indestructible”[74/442]

(2)  “that the drama is wholly subjective” [74/430]

(3)  “This is the way the world ends | Not with a bang but
a whimper.” T.S.Eliot, The Complete Poems and Plays

(Faber & Faber, 1969), p.86.

(4)  “With the four giants at the four cornors” [74/430)
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LT EERBMERLI. Y FEED S
V—ZXTC. [T 7 AYFEHE] KBIF3 “Inthe
gloom, the gold gathers the light against it.”[11/51] &
BUBERAE, BB [vSFRIEFE) ikon
T, XFHSOMBMESBshi L,

(6) F.M.Ford & Yeats [ 1939512, Joyce I3 1941 48
KR L T3,

7 FRE. BVFOEYH L LTCOEER Iz o0
T [78/483] iz, “and as for the solidity of the white
oxen in all this /perhaps only Dr Williams(Bill Carlos)
/will understand its importance,/its benediction....” & %
5o '

(8) Ezra Pound, Confucius: The Great Digest, The
Unwobbling Pivot, The Analects (New Directions,
1969), pp.99-103.

(9)  Daniel Pearlman, The Barb of Time: On the Unity of
Ezra Pound’s Cantos (Oxford University Press, 1975),
p.136.

(10)  BH & W S EESE % “the sun and the moon, the total
light process, the radiation, reception and reflection of
light; hence, the intelligence ...” & FE L T %,
(Confucius, p.20)

(1)  HELOBEOELEI Y Y FR3ERETS
> TLEI: ZOREHET » FBINTHE
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(12) TEVHE] X HEHLTE~NOSRTEIEL
3 o “If the hoar frost grip thy tent /Thou wilt give
thanks when night is spent.” [84/540]

(13)  “As a lone ant from a broken ani-hill /from the
wreckage of Europe, ego scriptor.”[76/458]

(14)  “But in the caged panther’s eyes:”[83/530]

“as had the clover by the gorilla cage”[83/533]

(15)  “Arachne, che mi porta fortuna, go spin on that tent
rope”[76/461]

(16) “a new green katydid of a Sunday /emerald, paler
than emerald, minus its right propeller /this tent is to
me and TIGQNQI ~ [74/435)

(17)  “with 8 birds on a wire /or rather on 3 wires, Mr
Allingham /The new Bechstein is electric”[79/485] 73
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(18)  “What thou lovest well remains, /the rest is dross
/../What thou lov’st well is thy true heritage”
[81/520,521] '

(19 BEEBLIEZBVILBEORER I carpe
diemDF [TV —X~DV R v +] HSDE A,
Y FEEDRA LT vV 0 Y — Confucius to
Cummings 2. T ODEHIFEH->TW1 3,

(20)  “when the raft broke and the waters went over me”
[80/513]

(21)  “Reposdonnezacils( N IKBREEZ L)
Villon,"Grand Testament”165 H D% Do » FO L
T—p

(22) “with the golden crown, Aphrodite, /Cypri muni-
menta sortita est, mirthful, orichalchi, with golden
/Girdles and breast bands ...” [1/5]

(23) “out of nothing, a breathing, /hot breath on my
ankles, /Beasts like shadows in glass, /a furred tail upon
nothingness.”[2/8]

(24)  “Gods float in the azure air”{3/11]

(25)  Donald Davie | Poet as Sculptor (Oxford Univer-
sity Press, 1964) DG, FEZID > DEF ‘carving’
& ‘molding’ DEWER L. REGEEAIHBEIT, /8
Yy FOYORFIREEZBT 5 LEHL T
BDRTRBEITH 5o (FFIZIET, )

(26) “This Goddess was born of sea-foam /She is lighter
than air under Hesperus ...”{79/492]

@7 BRAE.TEITRHE] CTHDTRI/IETL S
DL, BB A L 7- §EEERD “The suave eyes, quiet,
not scornful”[74/425] L WO MTH TH %, BB [£
—%1) — | @ “Medallion” T, ¥4 —F REDH
D BHER% ‘suave bounding-line’ EFEF L TV 5,

(28) “The wide-banded irides /And botticellian sprays
implied /In their diastasis” Ezra Pound, Collected
Shorter Poems, 2nd ed. (Faber & Faber, 1987), p.200.

(29) “The eyes, this time my world,/But pass and look

from mine /between my lids /sea, sky, and pool
/alternate /pool, sky, sea,”[83/535]
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