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T.S.T YA v b The Waste Land (19224F, LU T, W.L.
SR ) DFE—HIcoWTIE, Y2 X P UODEERE
BAEZTEFBADN, RELBHLETFT—TERELK
B—RRBROULRELGHE L LT 2BRENENT, b
WHRLWONEL B EZ, Child. REORH. &
Nz, BEOKHHL, L) EESIT—o—oHEY]
BEEIBOhIc A - BB T AEENBERINTE 1,
OEIBTTo—FHR—EORBERBFCE LI L
. B L, FROBTO—o—on8 S
NITHBERIEADU PRI B ol ELBEETEE N, L
ML, INFHEEOELELT, ThZhoHBOERNSR
KW sRD . MRELORBZRY. (EREEOPTOR
BEETAHED IR, RELBETH S, HRELT,
NEERE L TO WL EZELRFhIZR SN E Xz,
HEPLBRYMOBBETYE L EROMEEELRD X
SETEHEIDLIBWERNEE NI, ZDOLHHPT,
BORHN S COROXEAFOBFOBHRN Y X &
EHEW U FR Y — Y1 200, FEOBRORHICHE
DNERELEL ) VvV ADEVWIREB LA ) IR
Ay a—I NP XD BERAR. I OFHORYDHE
KHELTEREEL B,

KR Th. THBREFELED BHlIC, ZROFE—
259 7TELT, TbEFDLAKLTICLTH—EMN
HAINIMEVSHOEBR bMILEH, FOEBI
3, AR WL=EHFEE WS REERRT 5, WL
DFE—EER VI B BEAIT,. BLTHLLBLWED
A, HEROBFICHESL I —BHRRIEELT
A4 DRICEZ L T&E e LML, AYIEDIF, [Hig
BERN LT B0 [ERELEE] £330 TH0, A
FlEWwd Ly F AR CROMEIREShBRTIR
W, (BB, BRlE ) vy ADBEVRSVWTIE. %
TN, YARIFL VI RHEE/R O L TR, T
DEDLOBEEHEADFT A+ I X LIcUWHTERT
HIENTE. ThiEREMD ILEHOT —< B3

T RSB, BENE OB LA L VD ES ., %
HEEORMLVO L., EEEERERE TS - 0%
BTEBRELPALSEEDIKRE{BIL-THh,
FHEEBE LCREE WS HBEEREL TBM LT
EREB, BREEDDLILEBTEHL,

EEIBEAL T, GV a5 —VOBN-EERS
B9, i, EHTRZIBERBICEA HNERORERY
ZREESEEBNICE LHTVE, BEBREHREOH
. FOSE. REEABORTHEOEL VS &
DIEMEBEE OMIBERERITIBECEELTY
CFSRWSRRETH S, FiRiclE. oW HEH%
SRR T - BB T B LW s RRAIRIN L ik,
TNEFNOEHOBEREEEFNICHBELELZS
EVHSERDHVDT, boid o WL ITBI % 25/
BOBELAO o 2%, ERFHRTOEIG L L
. BELEEE—m—2RkoWTE., RFET 2
IEHBH, Ry 25— DXH, XFHRFTEEHE
EBLHIEEAR, ROiZEEii s,

Bk LHe

—HTHABFERL LTEHOEEIDEOSHL. i
FHTENLRE I BHPEDLEOM b TERICE
EVELRST - DB LHADT 1 F I X LW
FEELELVSI I LOEKETH 5, MiEkOENENLS
D, bo LBV FTHB, 22TES., Bl
WM LCEBOEIBEINEMMEELTH L
95,

EDFR. TTERIEING, chid, kmEE
TP, X DB VANV THbNSE, WL I, £
KCHORAF LN BD, TOHTRBOAERLRND
Do EDFHIE, AL FosvF v 7 RbREIB-1D
DTREVEFIEEHHOEEELRSHIZ L, H—D
BOFREEEICLELNSE DL D TEE - L HADOTE
G, E5REFARICBVTLEYIF, ZHER
LEWIHS O BHADENTFEIC LD EohOE




DIKHBEINE, CONSHBOOREE DI, KIEP
FHEILBOVTENTARREZ >TWS D, 20k
RO IFRNREBEHBINNIERTIREN DA
BRI AL B> TREOHE—HEENT L85, B—H%
e Enid, 1155 L18E T 3 — o v SKEDOEHRE
EHIZ, FAENTER, BHEBLH. B IMY =2
S EAVTILVT) O—HOBALVWHI—BOEHDH
2 “hyacinth garden” O EE~NE 5205, FNHh 5 “Ma-
dame Sosostris” O L E Y — F¥ “London Bridge” Of#EH
fAOE>PF BB LILES, LrbIhohRELR
STHRADFIZEDIRBMRTBL WV IDUTHIUN,
EBDFOBRKIE. OIS URLVLUATHHEALE
EcH#iontuns, E—HREEHRAon30D
. WhWBILE Ty A DEBETH B,

‘What are the roots that clutch, what branches grow
“Out of this stony rubbish? Son of man,
‘You cannot say, or guess, for you know only
A heap of broken images, where the sun beats,
And the dead tree gives no shelter, the cricket no relief,
And the dry stone no sound of water. Only
There is shadow under t})is red rock,
(Come in under the shadow of this red rock),
And 1 will show you something different from either
Your shadow at morning striding behind you
Or your shadow at evening rising to meet you;
1 will show you fear in a handful of dust.
Frisch weht der Wind
Der Heimat zu
Mein Irisch Kind
Wo weilest du? (1.19 ~1.34)

“What are the roots...what branches...?” & BUE R IZ B
7 AY 5 . “You cannot say, or guess...for you know
only...” L IBFEZBIRE ¥, Bz “1 will show you something
different ...1 will show you fear in a handful of dust” &% < 5
WLEEZATTIIIAT EASV LT BEAZH
%, “fearinahandful of dust” X T b+ 751 vw 7
ZAEZERLIZEVWIBEF 50 LB NE, 20
BREIERD FAYEN, 47 L HHARERE 2R
Flerghb 2 & T showyow” LB DEINEZETH
BHONFTF ARV A, BEINBVLEERDVL, b
ZEGTREEFETEDFE L THEORENTH B,
B X3 7EIid, “Madame Sosostris” DEilc >V T H WA
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Here, said she,
Is your card, the drowned Phoenician Sailor,
(those are pearls that were his eyes. Look!)
Here is Belladonna, the Lady of the Rocks,
The lady of situations.
Here is the man with three staves, and here the Wheel,
And hgre is the one-eyed merchant, and this card,
Which is blank, is something he carries on his back,
Which I am forbidden to see. I do not find
The Hanged Man. Fear death by water.
1 see crowds of people, walking round in a ring.
Thank you. If you see dear Mrs. Equitone,
Tell her I bring the horoscope myself:
One must be so careful these days. (1.46 ~1.59)

—H—BH— FEDHL D BRSO A - b2 2aE
LEAS, EDEIAFENRBEHIZBE-TELY, I
DEDX S IEWRARHTH 3%, % LTHEEIZ “Fear death
by water” E WS LYD& S BT TRHO > T %, &
DEIRERBOEEL ORI LBIRTE LR
ETHHLL B0, 35ER TR IV AN EZYOR
HRETHHEDYEN, BHFOEBEERHEMKEIZ L,
ZOFEEEBEBIKTELIIRIIVIZEMEEA
FewH e, ZOEBRETRE-TE > <L
HOZRSSEEBALT, ko 50BDVIEER
BATHEESTFREVIEIBIEISELT, 2
Ty A DOEBIENBHEINTIVES S, £D
fhEE 288D 1108-1.110 T, OO EHEI SEH M T
BhEFonTE k., ADKEELEZ T AR ZADNEA
EEREL, DV “herhair” DM THREBRELN &
5L “savagely still’ L3S S END, Eh B5HOD
FBirx 5 DA” OFEfE L, T ORESEE T 2aR,
SEPEBRLTVBZEITHENS, ERRROHA
EEOREIIEK. EHEITEE—DBIFEENTS
FEITREA TV, BA R, VOLRBROSEEED
fm%i%5&ﬁ5:hé§ﬁkéhk%@$%@u
LT, 3R HBOMOBNRZETIREEZBVLN
3o BAEBATREEAEINLOERIESHVED
FLEORRBHIIENTERONSLTH S,
FUL&SREAELHEVEVSTH, §H1F 7LD
HERIEWTEREL R, EVFoOBEERET
BRIELH Do 5B IBOMKTHE, BREKD & - T
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LERFEEIDTLEBEDFN VS,

“Stetson!
“You who were with me in the ships at Mylae!
“That corpse you planted last year in your garden,
“Has it begun to sprout?Will it bloom this year?
* “QOr has the sudden frost disturbed its bed?
“O keep the Dog far hence, that’s friend to men,
“Or with his nails he’ll dig it up again!
“You!hypocrite lecteur! - mon semblable, - mon frére!”
(1.69~1.76)

Stetson D HRAHESETHHEZ B W ITiIZ, EhF
D3 b OoWEFETFREND BB >HIFEN, AL
KNS DT, E28. LI LOHER L LN D,

“My nerves are bad to-night. Yes, bad. Stay with me.
Speak to me. Why do you never speak, Speak.

‘What are you thinking of? What thinking? What?

I never know what you are thinking. Think.”

1 think we are in rats’ alley

‘Where the dead men lost their bones.

“What is that noise?”
The wind under the door.

“What is that noise now? What is the wind doing?”
Nothing again nothing. (1.111~1.120)

quotation mark % 5 SN VEAFNELE EFh- T B
i, b5 —HOBVFOMDAL BT, /10—
ETOREZBDOEL DL BB, 119D 5EE 58
LbOBOEZTELIEDIFOLELELAEYONAT
& D character B0 U LR S8, BADREEES,

EIAHT, 58K LABHETDH “HURRY UP PLEASE
ITSTIME” & W 5 EEMPHRIIEL N TV BH, 248
FBELCIOIIRVRILVOESEEOHFAR, kU
RURONE, INPEDOFIRBALTL B LT,
EDFOREIE. KoRkBhEhb, £hit, “Bingar
keine Russin, stamm’aus Litauen, echt deutch”(1.12), “You!
hypocrite lecteur! - mon semblable, - mon frére!”(1.76) & U -
T RADAEZBOBADEE S HNIE, “Frisch weht der
wind...”(1.31) “Sweet Thames, run softly till I end my
song”(1.176) & W 5 e ADNZEERK U7X D5 e tuF

1 Db HBo Ffz. “0 0 OO that Shakespeherian Rag - »
(1.128), “Twit twit twit / jug jug jug jug jug jug” (1.203),
“Weialala leia...” (1277), “DA” (1104) & WV 5 X 5 iz s
PREBEBYET S, LVBENTEHOMNE S
BORBARBYRNPAREL LS, INDIE., Tam
LESEIMHT 5 & 5 HHRIEROLERP T A%
THIREER T, Lichs o TXUROB~DRE 513
bEEETH S LA, ZORFORETH 510, &
DORBHTRNEREFTRRIAESRIIS, by
DIEETOTTHARAMER LTV B3 HD 2
OWTHIDILEWVWA B, BIATELEVS T &3,
FOREEEBRETILVIILTHD. BEVFok
B3 BRI KET 5,
COEIIEABFERS L TCED I EME L WL,
Kz Ay b TR EBAOTEEICDEITE LM
ICEE L7 impersonality D BREHS AL Z L3, &¢
REHRLE B ->TO0 5B, FHAR, BHENTHELEL
T 57, Homer RO BEHN—HIcL T 2%
DFIBATHERY ZHASL, BoRMBE L LCE
RLTW5B, LH L, TDLS BANEERI o
EEINDZHDRDLID. HBVR, BELE I TENE
WBEEB5h, WL E—2DENIXEERLBAD 2
&, BAR, Lok UBBHREOBRREBOR A
ER-TVWBRRTTH B, [RE) P [FRHE] Lot
BRI EE L I ORPDPER I HE—E 5L, fE5
ZERES LHTW3, Zhid, Al r~n
~DEBREKRELT B, '
Eva—xIlV) v AFHELTOWLEWSF—
TEYTEEZRE, BObDEFESY., HB0bo%
BIFBEOIMHBRENEEE LS, chid, ¥
BEZMLT > FL TN v Evsky a2l LTY
AMEBV2b I EDLEFRETH B, BHESZHHE
CLIREWLORVODEZIEBLTWVSA, #Hit. &
LB TLTNZVy FeTN—Tays70EHk] (UTF
Prisfrock) IR D BBID SN Orhiz - D3 ERIBMIT & 5
ELTWVEY, Ya—TVOBERICLINIT ) vy AT
BB X 2BRNLTREEZTEL, S0/ BIREIEE
U & o, SgizamiBng, REoxRBIcHE
HBEBR-THFSEVI &b, ErLEVR, B
TEBIABBOLLOROVARRBOEWLED., B
R ROREEAT L O BRES X DFUREI T, &
i LEFIOEOLRD, SEZhfirhsE882Eh b—
SLEOHPINE, EhoERTAI &tk -T5l
EBIENG, REVBET B L0S 2 Lk, BRME



ORIz bF DL S HBEEMEILT 2HENEBAT
WBHEWVWITLTHY, FLRBHEBAT S L TH
EOHPNRIEEINE, / VeV AEBE-TIELD
ZNE, BEPEBELTCHERETFLIDPTVED
THD Th, BABEEBIAET 2R LT HE
ANhTW5B, 2bZ bAMEIE. E0EBEHELT B
L. BEhA, 3D, BRIBEVSRBFEEESALEEDT
PERNHEBERLDOTH S, /J vV AR, LRI
WL=JEREE VS BRIBRD ILF A —THLOTHD,
L OBORS L BRI EEITH LT HE LRI
VI T LB BEHN L LBV, KRTHE, WLO
LOMIBHBEEREZBLTPR D ZORRE L 5,
Biiifiic & S5 ic, WL OE D BBEMIRI N,
BDFRBEHALL. ENEENADPE->TVWBO0HY
oW, HABENRADEN, ZRoNE oL L
NIVDEIFBEBD TEAVWIMERASG D L TANTHLE
WHZEP, Biid, SEDNOBTERPAEEE TR
L5TLBLVWHEDEDIZ, FFAME, Eo7r
 DEHEME LT, L L. 2O & S REORYE
BERDICHENTHE DI, —HBREDONEED
DE IS REPEDEEL—oORENRBEITL 3, %
hNETFFAFOREBEFHLSEHORRFEATHEE
HETHVIREIEAID, Ea— T F—DS “zone
of consciousness” & VD bDIZIELDH,MH LA, =
U4y OB LARESEORELEN BRIE
B ETHERBEA D, BOFEVELLLEIESLT
LT NIE. PROHBRRI T 50RBURTH 5,
REBOXFOL S RBREBRHEELIELHI LV
S3UL, CLABDFOURNVERAICEL TRITS
EVEEERL, 20RI S EAYOBEZERRBEE
BEVHFESKERBLS, WL.TlE, EVFL2R
BT NBT213E, DEA-TEDRIIHILHBTFA
FOERRERT 52— OREDREEX M VA HID
WTLES, BRABEDLNB 6L 2HABDH,
HRRELBEBHRBRBL SN, JOBRYREE
B, B, [EHRLEAOTRE] kBT, FARBYE
ERoTRELIBV, LEET AL THRMBALA
CFEEZ LAYy bOBIRBEALBELUTHS,
BIEORHIEREST B Lh, HFRLLTEDTEH
EHEEETHEALLET VST B L0 - B
b, EEHCEE-TBWT, —2 DA F VR
TRIFBRTBZLVIFHNB—ELTH 5. BED
FE, 2E D EHOFEKEDORZ D M E, REOHE—
1‘5(%’]‘-‘ f- impersonal IR ITTIZHE B 5 & WS FHEH,
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WL ZIITHL BIOBEIHOPIZ LB LNEDTH B,
WLAABZLEETELHAINAFTHELE VST
R, WHARZEAREABEVWERET ZHESOHCH
FREDBEHNTHENENI T LDIELE BB S,

A URIVDBRER, BRBATOTEEZHIEL
EWVSEYTHRRARINTEAZEVEHETLED
., ChREARBENAEBEYFORLIBEVILL-T
LRI Eh5s,

Madame Sosostris, famous clairvoyante,
Had a bad cold, nevertheless

Is known to be the wisest woman in Europe, (1.43 ~1.45)

Flowed up the hill and down King William Street,
To where Saint Mary Woolnoth kept the hours
With a dead sound on the final stroke of nine. (1.66~1.68)

He, the young man carbuncular, arrives,

A small house agent’s clerk, with one bold stare,
One of the low upon whom assurance sits

As a silk hat on a Bradford millionaire. (1.231~1.234)

IhODREGHEEL, BHTEELLHBERL X
EHEFI, OLCERBRBASNLES, —H
DAV IBR—EBORIZay TOKRIENREZ LI,
LB EMEROBRERELTLE 5, Blhshic
EDFOSEOPRD > T, BEINSOHEHEHD
N, EHTHEBNAEVFIEIB-TE DX
SRNEEH SO, BEBKFEEED LT 201EL
Ty INEHEBEIEZER, 2PT W0, fofz—D
DRy VEHIELICRELR Y CRELSHEIZLE
FBHLo REBEVERICELS, BEESLTED
S[BLEARVIRY, DA > THELTHERIL., =
FROXIHELIELBE L TERLEEALAL, B
BB ELDEEREEIF LT E. &
ARBAFRIBOAYOE Y FORFIMTERIEZ. §
TRERSEITEE->TOBEN, TheHE->T,
hoDIDEHV—H—HP—BOHREF > Lk
5,
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FRAHOZEVERLIZ LTEY FORGKEHKEE
ZZCERDN, WIVLEEABEE L TCOZERRED T —




76

IBD W0, [Fo5] Q2D T3 2] (1936)D
hex) A4y ME. BZEEMALIED (auditory imagi-
nation) & fRERIAIE S (visual imagination) & DXFEE
HL., REOBEBEREEHRL T bHAARKE
HESHZZIRODABFTNIEES RN, ARVF—D
NP UIRIBED, OT URERTCTFAVIEDER
BItE IR BNERFD OO o L FEUER O
2. 0 IAB LA v X LEBRIOEEILENIOLR
BIRBHEZERT 2 HFREZ>0H -, BIHR
DEREFALBIRKINITET 3i0id. HEORERE
HEBTHENRDBIEE, YA v FPELTEDHA
Wl > T hED S5, WFNItB L ZOFELLT, &
RMPIOER TR, FOBAE Y PRETbN, &
BREOEZHNFOREREREED L LI o7,

Let us go, through certain half-deserted streets,
The muttering retreats
Of restless nights in one-night cheap hotels
And sawdust restaurants with oyster-shells:
Streets that follow like a tedious argument
Of insidious intent
To lead you to an overwhelming question...

(“The Love Song of J.Alfred Prufrock”, 1.4~1.10)

And four wax candles in the darkened room,

Four rings of light upon the ceiling overhead,

An atmosphere of Juliet’s tomb

Prepared for all the things 10 be said, or left unsaid.
(“Portrait of a Lady”, 1.4~1.7)

At the first turning of the second stair
1 turned and saw below
The same shape twisted on the banister
Under the vapour in the fetid air
Struggling with the devil of the stairs who wears
The deceitful face of hope and of despair.
(Ash— Wednesday, 1 , 1.1~1.6)

IHhSDZERBREER. WTFhLFHIEERED LT 5158
OBEPFEEFE D> T3, & X “Prufrock”
DFA I, FALOBEFFRETHEPELERDE
THEHOLS, BHALEISTIREEE > THL
E725 LOBBREPASEHOER L BEL WEY
BRIFEE VWS bDE—BIKHT B, Ash- Wednes-

—

day l2I5 5 L EBORFOREWSHE D, FoFo5 -
<HLHABDBEERT Z2OT, EHIE. SDKI g
HOLHOHEBENETHLVI LD, —D DR
BEELLTEENRA vE—YOEERBD 2 H:
DB 1B,

EIAT, D FIILBNLELIR, AL L
HREMEFEELTED Y ERBO R LTH, 20ROy
. BN SCBRBANEERIPEDLZDIE D S TX
& {E{bd %, “Prufrock” 2% & T HRIBOIER T,
BHLOBBEHN, A ve—JXVEXERERTEH
b, R, BHERPRHBELTTREL. —Boxk
& LTCERIZE D » Tivize, & 2 AHM, The Hollow Men %
Ash-Wednesday % ~~"C Four Quartets IKE ST, 2RI,
B OO IEFHNRBUEE S X 5450 The Hol-
low Men T |3 “death’s dream kingdom”, “death’s twilight
kingdom”, “death’s other kingdom” & W S B DL N ZF D
*FBILENTWS, Four Quartets Th, Blzc—o—o
D Quartet AN FEA I LMD L B2 TE S hCERMITHAS
INTWVBE LW LT TR & Quartet 2R T 588
BLENTNICE LRBNBERA A - V2B ELT
TeéHoh, TOZ L THETIMAFAEISEHRE
KBOWCHERIY S AMERESRL IS, &
NOMERRESREEDEZDLLLTVEEVZ LS,

WL iE, 2O&d iz VA4 v FOERESED - T
CwbEZzoBRERLEMIMITNE, XORH, Z0
Rl OB EEAZNEFhRET 2 L NFHET
b BHOBRENLBEENERCTHZ L VWIETR.
HHORINICED B LHTE 508, ki, #Ho0
BOFEZRELTCTNOEBENIBEL, zoEI S
KRABWVWEBIFEEEIEZLVHIBR o0 T,
BULRETH D B L DERBEFEREIN L ST
5EWVWAL 5, T LTRBOERRFHN L 288H
NEL, ZHZ0b0b, BUSFEHBELHA T
DEEMIZ, BHRHVIIBENTL 5, FTHHl
NAX IR WL ORERFD I, BARTDIh TE D,
B, RSB EE>TOWAEITIRIEL, Lzl
TEBMEVIBEENDEREL, 2. UIORLTEL
NWLOLOMALWEFIRERELELDONEWVS T
ERB B, REIBLELV I LR, HHSTTOMH5E]I
FHEEEVNTEEPHD I ULOFBELTE S, ©
NBZ LD TH BN EILEHMTEAINE I
30, FREDOLDDOFE>HABREE BV TE,
12784y, “Prufrock” 75 K OFF I BT _LFH fi%?ﬁ’if%?}
AdbIEThIEBNLOBDEZHRAT VORI L,
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WL, BLRHTHDENLZDL I URSEHE
FTBEIBENHB, TN, RiBRLL D RFHEHED
BREOBORENIZLEDEN, ZOBOEER SN
ERRT DODO—2NERDORVIEDOTH %,

WL OZEIZ. BVFIEEINIOREDE ST
FILLIRBEINE, ETZOHHEAER TN
EiT 5,

April is the cruellest month, breeding

Lilacs out of the dead land, mixing

Memory and desire, stirring

Dull roots with spring rain.

Winter kept us warm, covering

Earth in forgetful snow, feeding

© Alittle life with dried tubers.

Summer surprised us, coming over the Starnbergersee

‘With a shower of rain;we stopped in the colonnade,

And went on in sunlight, into the Hofgarten,

And drank coffee. and talked for an hour.

Bin gar keine Russin, stamm’aus Litauen, echt deutsch.
(1.1~1.12)

LITR, ZBEVDOLEVDO, HMRHE D LBk
W b0 & 2R 8T D IR DR E O ZEH A Rk
ANTWA, “Aprilis the cruellest month” & $il1Z2 By 75 — ik
MTHEDIBAS, SITTETI DR Ebhi “us™ %
E#H D izd 58T 857 H TII—5IZ “Summer surprised
us, coming over the Starnbergersee / With a shower of rain” &
B FOHFBRITNEERLT 5, BT “we stopped in
the colonnade...went on in sunlight...drank coffee, and talkéd
foranhour” &% & L HREANEEREBD . o0
Z “Bin gar keine Russin...” & W5 €Y 72N EZEO T FE
BEETIEEY, COLIRBVWDLWEX—LT v
DFEKIR, BAEOREIZRIE T, LIELIEIXEE
REGDREV—HOPIEVWLNhSE, LML, T2
THEHIREE., COPHOX—-LT v THHEL NI
B OREERLD RERS €SB TRANICAL
LRTWBEVITLTHS Do BHIKWRIEAL.
SBEEKT B, ZIRMEHLOIRENSD ., B
ET B ERAELOSHARUEPBRESNBITLERS
W, 55 Fo 7 EoBLOBLNS->T. ThiEE
FRAEEDETHEARALLVEN DT O EHRLL
3bDTHBb, thid. XFEBOHL LT, MEE
BROVLTHVALB, LIBH, TITCRESE. &
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ZCHBYTHE D ERBNIERT 5, BEKWGT
DD WD, DA > THEEDEZZDLDN
HiZ-TLE 9, 20k, HROBIERBY 28
HEBROEBBRENSOT 4L BDEN, R
iz h DB ERREZOLODELEEZRHLHICE|EH
FTERDUB. HERE, BBh TR, -2
BOBE#H S Z2 —BFRABAFHRESB S HIT L
BiD —ERBH OBR CREDRIICHONMIT 5, &
CIER & RE & OBPOTBENRLNEDTH B,
BRI B 28R R D/ a7 1 3. Bk
BIET 5o “Iwill show you” &4 &l ¥ B A
“fear in a handful of dust” & #Z ¥ % . “Frisch weht der
Wind” LREBT DR, BEDORKEE., 751 <v 7
AELRLTRENR L OEAOERIAMETNLE
& ENE Ho Madame Sosostris I2 D W T DBETIE. ¥
Oy bA—FOEOWEREY THEHRIBELTHI S
& F 545 DF) & & “Had a bad cold, nevertheless” & 7
“Tell her I bring the horoscope myself : / One must be so
careful these days” & 4 - 72 Jj§& D 75 W BRI B )V
FL&LDE&F B, “Unreal City” LBHo5hsor Fro
ERE T (L60ff), “Stetson” WL CHERMER LT
WIS ETHN Kld. TOAY. BHF LR,
SIED “Mylae” TRIEFRIZ LI EWIBRETH D, 22
THRo FUrORBIEARSBRENELZ LR
5o

B cRAIN O’ BVIACERTH 5. £P
HEOZEBESVRIZEI NG, DPT LI LA
BOR, KDEVERESETETE{ DRI IR
ERkT B, BENSOFEOHE TR, XFHED I
H5EIERPBENORMENRT D, SIKbEAL
EBBIEDLITVENS, HEEBHINALTED
B EBARAIRIY T TRD B, L0 LI
Z%EEE COMEOHE L OBIciE. EYODETK
RS 0T, BRI, HieBWiEens, &
Nizg L, L1115 LIS DRE TR, BTRWEN—Y
L F e, BOL D LBHRE & UIARBEREE, quo-
tation mark 2 SNEEFEVFO LY 7 B8—BHRD 5,

‘What are you thinking 0f? What thinking? What?
(1.113)
“What is that noise?”
1.117)
“What shall I do now? What shall 1 do?
(1.131)
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EBoOMCEED £ T 5L 5EF ) FoORAMN. REt
K, BOEMDELREERZRD VI LDILT B, Th
MR YRERICE D T B, REENDR
MicE VEEhTVS XS HHAERPEAH SN S, L
ML+ “O0 0O that Shakespeherian Rag-" & OE >/ HF
585 —ADEVFLOaVPFTAPDOWAR, IO
FHEVSBIBMIBEENZEMITRX, HTLBRE
PRELE VS BB TR DN BB INRET
b0 TNDWIREBOFEEERRZRWIKICT HEB LD
HEORLELLAB, WMOBLERR., CIThHE
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RPMFEE W DI, Bk, HHEILT S bOANKD
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DPENCED DI D LI RERE. RURTH 5,
UL, 22T, BRLAFEEST, AEEchd
BODDIWERELEOED LT BUZDERNH %,
AR, SHL, MER., LI En{BLT
L% 9, “HURRY UP PLEASE ITS TIME” & L) S EZE DS
Al TOES I HITERIBOVEARRICRBRES Y
x5 TcHbdBh, EEc, BENEREEERT S
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. The river bears no empty botiles, sandwich papers,
Silk handkerchiefs, cardboard boxes, cigarette ends
Or other testimony of summer nights. The nymphs are
departed.

(1.177~1.179)

Musing upon the king my brother’s wreck

And on the king my father’s death before him.
(1.191~1.192)

COEIBHAHADT b o BRISORBIC. BOK
NEBAKRZIEBRUSEBHTLRENTVS,

%“

But at my back in a cold blast I hear
The rattle of the bones, and chuckle spread from ear to
ear. ’
(1.185-1.186)

BB, COXDBRMBEEELS LS IH 0
3. ~REUBHESER - COB LS TUUNLE
ST BAFEEZLIEYTH 5o

But at my back from time to time I hear

The sound of horns and motors, which shall bring

Sweeney to Mrs. Porter in the spring.

O the moon shone bright on Mrs.Porter

And on her daughter

They wash their feet in soda water

Et O ces voix d’enfants, chantant dans la coupole!
(1.196~1.202)

BGPEREHRLVI DO, BERNIBERE#SohT
DHBLONDEHDTH b, HBICHUIHERLD
—BRFEEZABONEBE®EY., T Z2EHIL—F
DEEREK. —HOMEBEE BT, kX—EHE
ERTABOL%E, HRIHAEDO & JIZKRHI S#E
NETRNTVS, & IAHN, TDX D BELRITER
DY D £ % 12 “1 hear / The sound of horns and motors,
which shall bring / Sweeney to Mrs.Porter in the spring.” & »
5 & 5 H—His k<, “horns” % “motors” [, [@Hy7L2Ze
BEEEIES L, “spring’ I L TCHFEEMIZIEITRIT
b5, [F] OBADLBEDEIF->TVE, ZOk
HEEOL I AHTHEHSEERRESANMAL, BERO
Kigphs<hlhTLES Lt 3,

“Mr.Eugenides, the Smyrna merchant” & %19 & - 128& Y
FOEHR. ChhSRBIZREHRFOFENEER
DAA—=TITELAZTW S,

To luncheon at the Cannon Street Hotel
Followed by a weekend at the Metropole.
(1.213~1.215)

“street”, “followed”, “weekend” & W - F-EEMN I DL ST
AA=—VOBHRRINGTHR{EboTWWBZ LitEHE
FTRETHS D,

12506 HES 5 A ER OBHEOHER., BEVF
O Tiresias Iz & - CEIIIC, BEHIELNL TS, B




79

R O

T 2EVFOADERE. L0 XS BRHERE (1.257~1.258) i

A B ST EREC, [PEHE] VS ERER
WU 3B FE L. EENEEEEL, HR4k
45

1266 DI IE T 5 &3 SR B TR L 0T D :
1A= IDUNTV B, VTN LZDOBREESAK
B OOMTHERNIZENE S ¥ CRELSETV 2,

1 Tiresias, though blind, throbbing between two lives,

0O1d man with wrinkled female breasts, can see

At the violet hour, the evening hour that strives

Homeward, and brings the sailor home from sea,
(1.218~1.221)

1 Tiresias, old man with wrinkled dugs
Perceived the scene, and foretold the resi-

1 too awaited the expected guest.
(1.228~1.230)

TR D THBEAEMATSoT 1 4Ll DA
> T DZEHEE ORERERD TR TRRER
THEBEVWIERIZHOVTR, ThETHLEZEE
LT}, 5ETH B Tiresias - FHkFE TRB1 2
EATEBLVHIBRG DRI F7 AR, 2T
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N, EHWLESOA A - URERERELNS T
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a taxi throbbing waiting (1.217)

At the violet hour, the evening hour that strives

Homeward, and brings the sailor home from sea,
(1.220~1.221)

touched by the sun’s last rays, (1.225)

Eploring hands encounter no defence; (1.240)

1 who have sat by Thebes below the wall
And walked among the lowest of the dead.) (1.245~1.246)

And gropes his way, finding the stairs unlit... (1.248)

“This music crept by me upon the waters”

And along the Strand, up Queen Victoria Street.

The river sweats

Oil and tar

The barges drift

With the turning tide
Red sails
Wide
To leeward, swing on the heavy spar.

(1.266~1.272)
“Trams and dusty trees.

Highbury bore me. Richmond and Kew
Undid me. By Richmond I raised my knees
Supine on the floor of a narrow canoe.”

(1.292~1.295)

X5y Y FREIROERCEIN LB T
Ry TO T4 %, [CABTFEE 0T 4 LR
U 7ORLR BRIZBVOLLE] EE->TYIoH
Y DRERITEERH, F AW Y V Fie L BKIETS
BIRIC & > T TESH SN AR TH 5%

Phlebas the Phoenician, a fortnight dead,
Forgot the cry of gulls, and the deep sea swell
And the profit and loss.
A current under sea -
Picked his bones in whispers. As he rose and fell
He passed the stages of his age and youth
Entering the whirlpool.
Gentile or Jew
O you who turn the wheel and look to windward,
Consider Phlebas, who was once handsome aﬁd 1all as

you.
(1.312-1.321)

“Phlebas the Phoenician” }o3 3 B 883k & bW A %;E

4. “who was once handsome and tall as you” & W) 3 /NS 7Z
BBTRIRDEMIONBH, 2L LTR, B, X
HBiEEWH LA —TTEEH SN TS, Phlebasid,
FELBITLENTEVEDZRALED LIENS AED
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He who was living is now dead
‘We who were living are now dying
(1.328~1.329)

&, FBIEOELHIIEA A — T EB|ETHoTW0BH, K
BB A DL “nowater” EWSHEEDIE L OB T
POoRTHINBMARIRZ. ILEDEDTHEORLIEND
ELTO—kEERE LI B, CoWRIT, HIR
T2 BB TIEE L “nowater” & 115 IEHIH
T LNB, BFREL > k—D2DEE D L1 B, 11
. TORVRMANK ER BT IHBHISEET
5B, ThBKB T OMIBT 2BEETH BN, KL
Rizb->bT EVHIBERTIOH L EBIOHR L
LR DD EFED, ZOROHREIZ, “nowater” EVWSE
ERBEDEINLPT, ToOBEIRBEL K] 0b3
HHRELTRELEEZRLTL 3, ZoltoEMrics
S—oRDWMRNH B &0 S ZERIEE L, Tiresias DT-
EEBDOEIE=Z0OAYPBENS L —KICHRZHD
%,

‘Who is the third who walks always beside you?
‘When I count, there are only you and I together
But when I look ahead up the white road
There is always another one walking beside you
Gliding wrapt in a brown mantle, hooded
1 do not know whether a man or a woman
- But who is that on the other side of you?

(1.359~1.365)

RZ3bDe¢RBivdboodttd, zhii, coltR
ERDOMAEDEDD HERLTCVE, RILLIUE
EORSTALELoTCLTR, 2O ERBIzE
LABIERTERY, WHEE. o BORE:
BULTELALN B, 00 IFWER, BATSZ
KBTI LT B, FDOEWE., BENTEENLT
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ZBLTHAROBRIEEFEI M TS BOLRALL 3 2,
b5 —oOMRRF, FPUELBELTIOMIZE Y
3T< %,

‘What is that sound high in the air
Murmur of maternal lamentation
‘Who are those hooded hordes swarming
Over endless plains, stumbling in cracked earth
Ringed by the flat horizon only
What is the city over the mountains
Cracks and reforms and bursts in the violet air
Falling towers
Jerusalem Athens Alexandria
Vienna London
Unreal (1.366~1.376)

B, Z0FEFLHOLVEREARI L HEL |
. BARZEZED T [H5—o0itR] oF L Lo
BOBLIREHERED RFEDTHL, ‘DAL 5 8
EZRLBU ORI, —IBHABEREIEL TRL
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And fiddled whisper music on those strings
And bats with baby faces in the violet light
Whistled,... (1.378~1.380)

Tolling reminiscent bells, that kept the hours
And voices singing... (1.383~1.384)

In the faint moonlight, the grass is singing (1.386)

Only a cock stood on the rooftree
Co co rico co co rico (1.390~1.391)

L2l ZN50HRICH 5 DIE. “empty cisterns and
exausted wells”(1.384) % “the empty chapel, only the winds’
home”(1388) TH %, K HKDHHLTIAHELTOTH
S5—o0lR]) Mo BEORH L LTOKS T O
bbb I3NBBEND D, EETHEOVLERIIZ. KE
RKDTWB, COES BRI, DVILEAOFOE
fh R 2FOENEDEL,

" Then spoke the thunder



DA .
(1.399~1.400)

Ll BOER. KZ0bDEDLLTOTCIREL,
BHOVILE Y X-BOBFETTENMNTH B, Zh
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Datta : what have we given?

My friend, blood shaking my heart

The awful daring of a moment’s surrender

Which an age of prudence can never retract

By this, and this only, we have existed

‘Which is not to be found in our obituaries

Or in memories draped by the beneficent spider

Or under seals broken by the lean solicitor

In our empty rooms

(1.401~1.409)
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ot HBRBELBhTHBELBI ZERL LS LD
OEEREHERSEBEIBI LT, brEH%TI
ZEHOSoF 4R TSh, ZO—HTREIL LI X
Nio BAWPIIESED “water” DA A — T L EWX Ay
T, OB REARTRIBREVEEI L bh-
T\ BHRESHOBN LAY DORRERTRY 5 R85
WhEE %2 50, TNPADEPECOLEMII. &
SEIcEBROBLEE  ABERNE, REgO [HEL
Rl EWIEHBREEESXHT L HOBRBICT &N
WEWS T ERE B, BEMFEES LI DN
B, BROTEL EHREEFEIBAT, XK
DOHAEHMEHZELLS LT BRADO T VIR
BEZZIMBREBOIMBLNE W, LD, Four
Quartets I2135 & [HELIE] W ERESIL. B
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Footfalls echo in the memory
Down the passage which we did not take
Towards the door we never opened
Into the rose-garden....
' (“Burnt Norton”, 1 ,1.11~1.14)

1 can only say, there we have been:but I cannot say where.

And I cannot say, how long, for that is to place it in time.
(1I1,122~123)
You must go through the way in which you are not.
And what you do not know is the only thing you know
And what you own is what you do not own
And where you are is where you are not.
( “East Coker”, I , 1.44~1.47)

But, as the passage now presents fio hindrance
To the spirit unappeased and peregriné
Between two worlds become much like each other,
( “Little Gidding”, 1I , 1.67~1.69)
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With a dead sound on the final stroke of nine.
(1.68)

We who are living are now dying
With a little patience (1.329~1.330)
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