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O God, 1 could be bounded in a nutshell
and count myself a king of infinite space . . .
Hamlet
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Throughout Beckett’s work there is an emphasis on
descriptions of place, especially architecture and topog-
raphy.®

EE, T v bERC HBVIERDL— L3
F DT =R EM O~ FRERT 5 T LIt 580,
BUc oW TENNEZ BDRYUKRE LT, Ho/hiz
BOTHZERRIALSHBELERED > TS, ©
LS HOREGBIZERIE £ AR ESE D /hSic
BUBZEBOA A -V R EDLDTELERA-TNDHE
WoTHBETREN, FITCEABTREONLOE
BEBLTEB LT LI,

ZFORNI—2oEBLTE »RERLBVORRY v
FPAREDET V-2 PICEBIL B/ TS 7ERLTY
BEWSEHETHS (Proust, 1931 T ) o HBB =58

H R % #

DENRDLZBRBEOPFTCHEDEEOR X 2EN T 2
EWVD Y=V THE B/MERBRT v PRRIEL o fpm
. BHTKRED, TORBRIHEDLFRODPTLE
REWANRDREL LN EZ—HOhTRYTy v PkD &

B Do

For the artist, who does not deal in surfaces, the rejection
of friendship is not oh]y reasonable, but a necessity. Because
the only possible spiritual development is in the sense of
depth. The ariistic tendency is not expansive, but a
contraction. And art is apotheosis of solitude. There is no
communication because there are no vehicles of communi-
cation. (P 47)®

The only fertile research is excavatory, immersive, a
contraction of the spirit, a descent. The artist is active, but
negatively, shrinking from the nullity of extracircumstantial

phenomena, drawn into the core of the eddy. (P 48)
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1 longed to be under cover again, in an empty space, close
and warm, with artificial light, an oil lamp for choice, with a
pink shade for preference. (CSP 55)
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1 was comfortable enough in this boat, ] must say.
(CSP 67)

1 was very snug in my box, 1 must say. (CSP 68)
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“I want very much to be back in the caul, on my back in
the dark for ever.” (MPTK 29)
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I don’t know why 1 told this story. } could just as well
have told another. Perhaps some other time I’ll be able to tel}
another. Living <ouls, you will see how alike they are. (CSP
33)
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I speak as though it all happened yesterday. Yesterday
indeed is recent, but not enough. For what | tell this evening

is passing this evening, at this passing hour. (CSP 36)
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It is not my wish to labour these antinomies, for we are

needless to say ina skull,.... (CSP 43)
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is midnight. The rain is beating on the windows.”(M 125) C&
% “It was not midnight. It was not raining.”(M 241) 1273 »
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T am in my mother’s room. It’s 1 who live there now. |
don’t know how I got there. (M 7)
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But it is only since 1 have ceased to live that I think of
these things and the other things. It is in the tranquillity of
decomposition that I remember the long confused emotion
which was my life, ... (M 32)
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. . . here are my tomb and mother . . . I'm dead and
getting born, without having ended, helpless to begin, that’s
my life. (CSP 101)
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They give birth astride of a grave, the light gleams an
instant, then it’s night once more. (CDW 82)
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All 1 ask is to know, before 1 abandon him whose life has
so well begun, that my death and mine alone prevents him’
from living on, from winning, losing, joying, suffering,
rotting and dying, ... (MD 22) .
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1 do not remember how I got here. In an ambulance
perhaps, a vehicle of some kind certainly. One day I found
myself here, in this bed. Having probably lost consciousness
somewhere, 1 benefit by a hiatus in my recollections, not to

be resumed until 1 recovered my senses, in this bed. (MD 5)
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There is a cupboard 1 have never looked into. My
possessions are in a corner, in a little heap. With my long
stick I can rummage in them, draw them to me, send them
back. My bed is by the window. I lie turned towards it most
of the time. | see roofs and sky, and glimpse of street too, if I
crane. (MD 6)
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Yes, an old foetus, that’s what 1 am now, hoar ang
impotent, mother is done for, I've rotted her, she’ll drop me
with the help of gangrene, perhaps papa is at the party too,
I'll land head-foremost mewling in the chamel-house, not
that I'll mewl), not worth it. (MD 51)

The ceiling rises and falls, rises and falls, rhythmically, as
when 1 was a foetus. (MD 114)

All is ready. Except me. 1 am being given, if 1 may
venture the expression, birth to into death, such is my
impression. The feet are clear already, of the great cunt of
existence. Favorable presentation I trust. My head will be the
last to die. (MD 114)
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And softly my little space begins to throb again. You may
say it is all in my head, and indeed sometimes it seems to me
1 am in a head and that these eight, no, six, these six planes

that enclose me are of solid bones. (MD 47)

And during all this time, so fertile in incidenis and
mishaps, in my head 1 suppose all was streaming and
emptying away as though a sluice, to my great joy, until
finally nothing remained, either of Malone or of the other.
(MD 50)
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Then live, long enough to feel, behind my closed eyes,
other eyes close (MD 19)

Fortunately it is not so much an affair of eyelids, but as it
were the soul denied in vain, vigilant, anxious, turning in its
cage as in a lantern, in the night without haven or craft or

matter or understanding. (MD 48)

" Bluer scarcely than white of egg the eyes stare into the
space before them, namely the fulness of the great deep and
its unchanging calm. But at long intervals they close, with
the gentle suddenness of flesh that tightens, often without
anger, and closes on itself. Then you see the old lids all red
and worn that seem hard set to meet, for there are four, two
for each lachrymal. (MD 60) ’
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We persist, it seems, in feeling that the mind has no
extension - to use Descartes’ term - and when we seek to
describe it, we translate it into metaphors which, of
necessity, do have extension. In other words, “mind” without
the analogue is shaky, threatening on the one hand to
disappeaf into a puff of abstraction or, on the other, to so
reduce itself to essentials as to be matter no longer, but only

energy (a chemical, electrical brain). 9

ZLTHHCEANBERERE2525 22Ny
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. . . Beckett never lets an abstraction “exist” without a

concrete, literal parallel or equivalent . .. “?
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Words and images run riot in my head, pursuing, flying,

clashing, merging; endlessly. (MD 22)

‘When 1 stop, as just now, the noises begin again, strangely
loud, those whose turn it is. (MD 30)
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... the eyes staring behind the lids, the ears straining for a
voice not from without . .. (CSP 85)
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But this sensation of dilation is hard .to resist. All strains
towards the nearest deeps, and notably my feet, which even
in the ordinary way are so much further from me than all the
rest, from my head 1 mean, for that is where 1 am fled, my
feet are leagues away. And to call them in, to be cleaned for
example, would | think take me over a month, exclusive of
the time required to locate them. Strange, | don’t feel my
feet any more, my feet feel nothing any more, and a mercy it
is. And yet I feel they are beyond the range of the most
powerful telescope. (MD 61)
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head I mean, for that is where I am fled”) B & D iZ D & 4>
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v PREEZEALTVENCEANREREZS + NS
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But that is not all and my extremities are not the only parts
to recede, in their respective directions, far from it. For my
arse for example, which can hardly accused of being the end
of anything, if my arse suddenly started to shit at the present
moment, which God forbid, 1 firmly believe the lumps would
fall out in Australia. And if 1 were to stand up again, from
which God preserve me, 1 fancy 1 would fill a considerable
part of the universe, oh not more than lying down, but more
noticeably. For it is a thing | have often noticed, the best way
to pass unnoticed is to lie down flat and not move. And so
there 1 am, who always thought I would shrivel and shrivel,
more and more, until in the end I could be almost buried in a
casket, swelling. No matter, what matters is that in spite of
my stories I continue to fit in this room, let us call it a room,
that’s all that matters, and I need not worry, I'll fit in it as
long as needs be. (MD 61-62)
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“Where now? Who now? What now?” Ti8% % 2513 %
HbD) BEDIORDDETEEDOHKTH B, 7
gy i KIRERS MRS LLEERIITRD
EDEDBAABEITRTCHIBENCAREE TS 5, &
CNTVAILEBAVRITBHELAVWENLIEERD
PP SV, BHOENOBOENEEREEVL,
DLENPE > TV BODENMBASE T BDH
Gh LT —ABE=ZABPEMREI DS S, 2T
hEDEETH » CHHRZNEHVTVWEE T
HSEMNERBN—ALLWVBEVWESTHH B, [BHH
HFTOEBI (FUF)EVIREDIT Fy 7 208
BLLESOSNTVS, BRI BFNERSR
VOPDRRIN SV, BMICA T BF=HHDEL
2R BPRBLBRAPFNEDE VT O/REELH. %
NHEEEZHELTTLIEY, DENTHBLT Ry
vFTHB, TIRBEBEFN. SERN. BB
BERICAHTED CREREOVRENZRRIhATWSD
ERZORRSVWTRSREREI >, ZRRESE-T
WEDMh, CITRvOY v ORBIYHERLE
HEILDEMMP I BA TR A A — U ERRE i
EWOINTLBRYTH S, LHLHLHPICHEY
INTVBEEVIRBRERERAERL TV S,

It [the voice] issues from me, it fills me, it clamours
against my walls, ... (TU 26)

- . . 1 am walled round with their vociferations, . .. (TU
52)

.". . there is nothing to mark it [my place], I am there so
little, I see it, 1 feel it round me, it enfolds me, it covers me, .
.. (TU 107)
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Enormous prison, like a hundred thousand cathedrals,
never anything else any more, this time forth, and in it,
somewhere, perhaps, riveted, tiny, the prisoner, . .. (TU 171
-172)

... I'm not outside, I'm inside, I'm in something, I'm
shut up, the silence is outside, . . . (TU 173)
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... the same [place] which seems made for me and does
not want me, which 1 seem to want and do not want, take
your choice, which spews me out or swallows me up, I’ll
never know, which is perhaps merely the inside of my
distant skull where I once wandered, now am fixed, lost for
tininess, . . . (TU 19-20)

And sometimes | say to myself 1 am in a head, . . .

surrounded on all sides by massive bone. (TU 88)
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But as 1 have said, the place may well be vast, as it may
well measure twelve feet in diameter. It comes to the same

thing, as far as discerning its limit is concerned. (TU 8)

No, he[Malone] wheels, 1 feel it, and about me, like a
planet about its sun. (TU 9)

It is equally possible, that I am in perpetual motion,
accompanied by Malone, as the earth by its moon. (TU 9)
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Help, help, if I could only describe this place, 1 who am so
good at describing places, walls, ceilings, floors, they are my
speciality, doors, windows, . . . if 1 could put myself in a
room, that would be the end of the wordy-gurdy, even
doorless, even windowless, nothing but the four surfaces, the
six surfaces, if 1 could shut myself up, it would be a mine, it
could be black dark, I could be motionless and fixed, 1d find
a way to explore it, I'd listen to the echo, I’d get to know it,
1’d get to remember it, I'd be home, I’d say what it’s like, in
my home, instead of any old thing, this place, if I could
describe this place, portray it, I've tried, I feel no place, no
place round me, there’s no end to me, | don’t know what it
is, it isn’t flesh, it doesn’t end, it’s like air, ... (TU 157)
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Murphy’s mind pictured itself as a large hollow sphere,

hermetically closed to the universe without. This was not ap
impoverishment, for it excluded nothing that it did not itself
contain. Nothing ever had been, was or would be in the
universe outside it but was already present as virtual, or
actual, or virtual rising into actual, or actual falling into
virtual, in the universe inside it.  (Mu 107)
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To contrive a little kingdom, in the midst of the universal
muck, then shit on it, ah that was me all over. (CSP 68)
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For in me there have always been two fools, among
others, one asking nothing better than to stay where he
is and the other imagining that life might be slightly
less horrible a little further on. (M 64- 65)
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But now he knows these hills, that is to say he knows
them better, and if ever again he sees them from afar it
will be 1 think with other eyes, and not only that but the
within, all that inner space one never sees, the brain and
heart and other caverns where thought and feeling
dance their sabbath . .. (M 11)
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(12)  Frank, p.236.
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There is naturally another possibility that does not
escape me, though it would be a great disappointment
to have it confirmed, and that is that I am dead already
and that all continues more or less as when [ was not.
Perhaps 1 expired in the forest, or even earlier. (MD
45)
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(15)  “...if I could shut myself up, it would be a mine, . .
. I’d find a way to exploreit, ... ” & 5 E4 13 ¥ EH
DT INV— R biDOHIZDH - 7= “The only ferile
research is excavatory, ...” (P 48) & WS RIEEEBEL
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(16) EoAié-THEMBFECEREEZETT
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But now I do not wander any more, anywhere any
more, and indeed | scarcely stir at all, and yet nothing is
changed. And confines of my room, of my bed,of my V
body, are as remote from me as were those of my
region, in the day of my splendour. (M 88)
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