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the historical sense involves a perception,
not only of the pastness of the past, but of
its presence; the historical sense compels a
B2n to write not merely with his osn genera-
tion in his bones, but with a feeling that the
whole of the literature of Europe from Homer
and within it the whole of the literature of
his country has a simultancous existence and
composes a simultancous arder. mi
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periplua, not as land looks on a map

but as sea bord seen by men sailing.

[59/324]
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The periplum, the vovage of discovery among
facts whose tool is the ideogram, is every-
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where contrasted with the conventions and
artificialities of the bird's-eye view
afforded by the map. Forms grow out of data.
They are not to be imposed upon data. '
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Frorence, Archivio Storico, 4th Series
t.iii, e
“La Guerra dei Senesi col conte di
Pitigliano.”
[10/42]
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Obviously we must know accurately a great
number of minute facts about any subject if
we are really to know it...

when in Burckhardt we come upon a passage:
“in this year the Venetians refused to make
war upon the Milanese because they held that

any war between buyer and seller must prove
profitable to neither,’ we come upon a
portent, the old order changes, one conception
of war and of the State begins to decline. . .
. In the history of the development of
civilisation or of literature, we come upon
such interpreting detail. A few dozen facts of
this nature give us intelligence of a period .

The artist seeks out the luminous detail and
presents it. He does not comment.'’
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John Borgia is bathed at last. (Clock-tick
pierces the vision)
Tiber, dark with the cloak, wet cat gleaming
in patches.
[5/18]
Tiber catching the nap, the moonlit velvet,
A wet cat gleaming in patches.
[5/20]
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The poem should establish an hierarchy of
values, not simply: past is good, present is
bad, which I certainly do not believe and
never have believed.

If the reader wants three categories he can
find them rather better in: permanent, re-

current and merely haphazard or casual. k-
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¥e do Not know the past in chronological se-
quence. It may be convenient to lay it out
anesthetized on the table with dates pasted on
here and -there, but what we know we know by
ripples and spirals eddying out from us and

from our own time."’
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. These fragments you have shelved (shored).
“Slut!” “Bitch!" Truth and Calliope
Slanging each other-sous les lauriers:
[8/28]
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¥ith the church against him,
With the Medici bank for itself,
¥ith wattle Sforza against him
Sforza Francesco, wattle-nose,
¥ho married him (Sigismundo) his (Francesco's)
Daughter in September,
¥ho stole Pésaro in October (as Broglio says
“Bestialmente”)
¥ho stood with the Venetians in November,
¥ith the Nilanese in December,
Sold Milan in November, sold Milan in December
or something of that sort,
Commanded the Milanese in the spring,
the Venetians at midsummer,
The Milanese in the autumn,
‘And vas Naples' ally in October,
cedificarit

[8/321]

He, Sigismundo, templum
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All that a single man could, Malatesta managed
against the current of power.""

If you consider the Malatesta and Sigismundo
in particular, a failure, he was at all events
a failure worth all the successes of his age.
He had in Rimini, Pisanello, Pier della Fran-
cesca. Rimini still has “ the best Bellini in
Italy.” If the Tempio is a jumble and junk
shop, it nevertheless registers a concept.
There is no other single man's effort equally
registered. "*
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“that Messire Alessandro Sforza
is become lord of Pesaro
through the wangle of the Illus. Sgr. Mr.
Federico d'orbino

¥ho worked the wangle with Galeaz

through the wiggling of Messer Francesco,
¥ho waggled it so that Galeaz should sell

Pesaro to Alex and Fossembrone to Feddy;
and he hadn't the right to sell.
And this he did bestialmente; that is Sforza
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did bestialmente
as he had promised him, Sigismundo, per

capitoli

to see that he, Malatesta, should have
Pesaro”
[9/34, 35]
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So that in the end that pot-scraping little
runt Andreas Benzi, da Siena
Got up to spout out the bunkum
That that monstrous swollen, swelling s.o.b.
Papa pio Secundo
Aneas Silvius Piccolomini
da Siena
Had told him to spout, in their best
bear's-greased latinity
[10/44]
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The lump lot given over
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To that kid-slapping fanatic il cardinale di
San Pietro in Vincoli
To find him guilty, of the lump lot
As he duly did, calling rumour, and Messire
Federico d'Urbino
And other equally unimpe@chable witnesses.
[10/45]
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Down here in the marsh they trapped him
in one year,
And he stood in the water up to his neck
to keep the hounds off him,
And he floundered about in the marsh . . .
And he fought in Fano, in a street fight,
and that was nearly the end of him ;
[9/34]
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And one day he was sitting in the chiexa,
On a bit of cornice, a bit of stone grooved

for a cornice,
Too narrow to fit his big beam,

hunched up and noting what was done wrong,
And an old woman came in and giggled to see

him sitting there in the dark
[11/49, 50]
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And he with his luck gone out of him

64 lances in his company, and his pay 8, 000
a year,

64 and no more, and he not to try to get any

more
[11/51]

25 T7AZIETS LT, R/ Tempio Z5ERS €3
TENTEFTRBATY, KRB LIcLDIT. =
STRYDAENEZKBIC, BdbickbB5 &b,
BRI L TR -> c—D OBREE LT, /%7 v FIEFF
HLIWDTH B, 25 LEBLA., BREDOEEHEDHS
B —ITICEET 2,

In the gloom, the gold gathers the light
against it.
[11/51]
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