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)N b e 2—=b g il

I YA v F OBRIMERBIREICE DRLT — < EFH
I REICERER > TWE, BLOIMAERD T
CERE->TERELDED TV - EE. IS
EHE LB I DERIRAZT SNA/HHMTH S,
fEiic X 2 RFEORIEEMIZBEIC TFEH) O THIFOH
PINTRVBE, Thi3d FTHRBOEHFEICE &
T-oTHy., BERBERBEAR P SEHLNL TV
Vo Ll TH0AUEBLL) MERKERIZRET. &
D Z DFHREEENTEE LTl -& b EFkbhsic
SNT, WO V& v bHS ) KBV TIEAIKE
L7z juxtaposition D& H EFEIHT ZELMIT LA
Bh, FEZIOPHBIKT RSSO LOFEEFEESS
ETBERMMBROND LIS, PTHT VA » Mo
BLZEFEORFETH . HRFHohIEOERE
D—oDEEERNIEZHE LT, [FhoZAL TX
BEVSFHROMEEBET 5. L L. HROMBBOR
OIEREHI -/, BUOT YA v bRBLVHIEELD
BT, FHEFETOIRROBEL, FHHNEEEZ VD
KCESSE I EVSREBIIROETrC & iITis 3, KH
3. Ric MMUoDOMEER] O—DiKfllIATNhE LI
B2 b00, BANIMLLciFE LTRES O [5—
Vb=t v] ORFTE S LMENED LS ICER
SNBEPEBFLTITE 20,

frs—vb e/ =) ODRBO—D2, BIETOL
BIESEDL LBV ENSFeFa—H—E- M- 7
79 YOERIHE->T IFROBA) OFEE» SHIRE
NEFTEHBCER. SETRELMONTNS, C
OEOFEBIDOVT, YA v FHEWBRD &S Tl
T3,

There were lines and fragments that were

discarded in the course of the production of

I R &

Murder in the Cathedral. ’Can’t get  them
over on the stage’, said the producer, and I
humbly bowed to his judgemeni. However,

these fragments stayed in my mind, and gra-
dually I saw a poem shaping itself round them:

in the end it came out as 'Burnt Norton.” !

CCRIBPASHIT, TV F v bBFORSDOIEEE Z5
3L TWBEaLoSRE . BEEIICLTESD
LTHEU SN HEORE LCOBEHE DEZICHY 2
IYF v P ORI bR EESEN T 5, BEH
KEII Lz & 309 boD, EEAL SBMOREESE
HE LiBERflics L TBRE3B{ 2BEORLS, %
FTLOEBBHDZNE—HLTVBERNAR N E
Z, WEEF-Z20DEAELTORIKENE D,
LCTHERLNTVS THEORAL HSEBRE i
%, ThAEHELAL I Y 4 v FHEOOEEEMZ %
TiN—vh/ =) OB -HTE IR
ESHbOTH B, '

Time present and time past

Are both perhaps present in the future,
Time future is contained in time past......
What might have been is a conjeciure
Remaining a permanent possibility

Only in a world of speculation......
Footfalls echo in the memory

Down the passage which we did not take
Into the rose-garden. @

INLOFHTE. FFE 1 ETE_OFREHREE
— v REFHHRT ZBMICE S BEE LTRSS NHT
Kolie B_OFBERREDENE b — < 2BV
SHEHE LT, KERICKE B7-DICEH L - KEED
WD LA T S, TH5LEavFIX I pOER



% & “What might have been” &3, F—<=2H5Kk
gw%@ii&&iofhhuéﬁééntfbéﬁ6
DEES L. [HNIENESRAD I E LI TE] &
1375 LERBERICFREC S - BEOFEEL b
5% S ThY T, MRULSRIAZLINTLEHD
0. % DRICARENEERSAD SN T 207, K
sepsiBE. BELUIDEBSNIbDOTIEL ZOERLEII
FELTVAEE, 2TBEDTA. THhbbH5HE
ARBOTHEELESNIE OO EILEMIN TN &
Wiiho X oBELBREOSER/FLUENLEET ST
LRNTEDOIHIBELOEES|ZEI T BANT.
FHODICENBBHNTIRD - Th, ERIRIEREYN
LAEEEIKBEIRVDOTHD. BORXTNEESIEVE
BIEDTH D, COLHLEZBELIE., ThHDfTHs
AL TV EORBUONMVRT CLEMNTERVBEDE
sTHY. HOEEITS G 5 & H3E S EENEMEE
bhHTEDBVELVITATHIEVI_ETHA
Do

LD &EH BRSO B—IHAIBETH BICHEEH 5T
T30 vRINLOFHTE [BlOETE EREFZETHS]
LWV OHBHATHRI /e ZOBHRBW OMFALSN
BEAID, TOBRRKDOLDORE., BAEBICRTH28
REHDWHESHZICRCOEROREIIHE Db
FHTET, B oBRE LW HRESZ 2L 0 C
LD D, THFEOBRAI BEVPEMESDIIL . £FH
KRN ESFEEZ L DEDONIERTH B EEER
KONTH, UBHBRTHE L, /. BOBEEE
DEBOABHEFENIIHEDOHES]. Wi THEDIC.
ZhECH) LEREIKHMBIL LI EETZH LTS
DRPPEBENHHLE, SOIHE—BERNIEA 2 -
Th b3 7 EHHHROIKE & EERICENS DI,
FEELTRANONE T EEEZ ST DERIH
BEZDBCEEELZBE, 779 v OBIROLEN b %
NIFEWHSNEREDBDERVABVIES S,
IV PRFIRBOBZ3 22— a3 VE2ERT
AR, HHCEENEEOREERNSESELTY
febid 1253, MEOEWEFZBL THIBEL bASDEX
IKEEABOONE LR 5T, HERE LT, FER
AHIR %D B T 0 F 2 — Y —OHWICHE - iR, T
L7z TEBEOBRA) BEIORICAEERZI P LT
Hbo TUF v FELTH. ZDBEAMORITIISE
DL E HBIDETICE SIS D L BOEAZE YT
BLLORLELEDE BEENEpoTo "
FELBEOBLOTH. HOREHEETHBIITO
FEITHDICERTCEDOTERVERE, 5 LBED

—
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BRICB VT, Blic 50 5 FEORENZIZEALTEL
otz V4w bELTR, HLFTHERZEHD
HTRRE S BEBRED -0 TH 5. ¥ ChicHd 3
Y4y bORBRIEG. ZEBYOHEE LTEN, F—
3. RCEPBELNEZFREBELRTEL ., BBy
B L1, BIEANISEHORES L TRNEE,
ZTOHRMBHF DICHETE D720, fEROFREF I EDHS
BECRNTENTLESICLEEBILH>E LIDTD
%, ZLT. COBBAHOERAKARDEITEICSSD
LW ZXLa%B5223C&T. BRADEKRIFBARICEDE
HOPFLFTBLHIRFDDTH b, 2L T. 55—
DOHES, BIFEFTHL . MkeEFs LTEsElobTE
D7 CEEREL EVIHER 12D TH B,
[FcBI2=208E) LV HIFHROPTI YA v b
BE_0E. 2 DFADSEBRICFUNT ZESEC AL
BEL L. JIRE BGROBVEOHTH Y., B, &
F, B EERENE LRSI EBRERORTHS
EVSCEEBNTVE iy b« /= + V) OF
HTHEPHESDOE., X CDE_DETHD,F-
O-=vevh (BAOOEEER] KHXHEbOERT
WaoRY. Ty F .y FEEBECASOERICOVTL
DE_DOBICE > THA, BESELIELTOHEE
ICBED D B [735— b+ /7 — b ] BERICEET 5
RN - MRABTEETHS 205, Chitidsa OB
%, BOHE L ZICGESIICEEOTIIMCD & D1 5%
RADHWPEENTV S, )
VA v FHBESORREEDIIHS LEEOHITE &
DHIRIL LTV - /0@, TEBEOBRAL » SHIBRE
NFHTICMA SN BED S DEETE 5, ThEE
W335, B LEICIEDIIEEL DNLBK
9o REBEFELIMEFRFTH S, TTHE—IK. ZX
RPN TR BHEOETHE—2DOXILEED LN
L&, ZIFED “the future” 5 “time future. & & %
ONIETH B, LD, BE. BE. RRLEVH=
DBEEWKEELE > TVWEEVLSHRMSEIDHEL TS
Eitic, ZEIBODESING “time” Itk > T, ZEICE
LW EERL DB BBESNBC LI B, BYZH
PRESCEEE LB OHIKBAS N Z20FTT
H5. PTEH®D “If all time is eternally present /
All time is unredeemable.” . LT H @ “What
might have been and what has been/Point {o one
end, which is always present” © L < “Towards
the door we never opened.” T& Bo' i
S, BEFRBBOBHEZMKL TELANETH 2REHEL
BRSENADIKH L. ChoDOFTHIMA LNl &
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KL OFEBEDBENSI-C-URRINEL T T, &
HLOTHEARBINSOF LVEFRICH L TRGRDED
THEEDE S L DHMFHLEZ 2@ bNE LI »
12D, Fi (TS 7cE] o LT Mg
ol F7 ) BASERMOMA 503 ET/XSED
AODOHIRIZ X VB TEBIEH S,

SHlp oI NAFTOLic VA v bMAIC
DEHINBREOERII. FEEDOENGHREH /5D
EnHdbiR, DLACOFTCHRNESIELTHWEEER
DABEFBCEBRIVHCETHBEILLHIEND
BEDHDBENIZS D, BROBHRLANICS IFEOZ
N TES12EFHTO0L 2 Trx—v ke /=)
TELNTHNEIEDS5bD. T4y NSRS OHhT
FOFELBRELLD E LI-ABED, BFohTHNnS,
HAH0 AN L HE LEBSRTRIKEDb - bDDH
EBETHHLEBENIEA D BITRAL, FEVH#
B OhTRENIIFOREEEESERT B L, %
DOXEI. BESEERLEE 3ES B THSICHE
DPCBMIEHLEZTEECT 5 bDTALTRIED
W, H—FF—id Trx—v b/ —bv) 2FELT.
“almost impenetrably obscure” & R~NTWV B0 @)
ZOBHAD—2E LT, 24y FEEMFHICH X THRS
WREREEZEH LT, HRELCOLDBRICBINTHE
NEBOTOVBLERLLEBTEBLRAS,

fox—vbes—bv) T4y PBEREHEL
FEBEABEHNT 3R L. ThiE3EMEEEL T
Stk b, ANEBEEE L TCHAHREOBEE. BELE
BAVMBEDORITICELT 7kiED 5O I3FEERE & RPN
EFHDEDERLENLDES “the still point” K B|E
LHEEZELLETHSH. LOFEOHTHIL. GRO
BEIBL, pofNiRL->TRBESNBEETHBA
s, %9 L-BROMRDHAICH 2 BIROEE. —B
THHEFERICKETO D Z L) BEMERET L
— ZNRBMOBEEBH TELLLLEVERIBCL
HTEBIEHD MRLTHETHENEI PEEE
L&HELTW3, ZLTHRBZNOSHETHZLEEL
BO1E%, RECT DX ISR BRI &R
BEY., LELESHOBESIKEATLE 5. .
CDFHEBTI N v FRZDOXHIBEREZEFRIE L.
FOEHFZAALLHE LIZDTD 5,

CNFTOERZOPTIY & v PBCDL D IEFHN
BEBRESEZDLHOBEBEERE D & Lk, Hidgs
WERENDH DO REBNBREZAVC. TOEBRTO
LOERBHICHEMESE LT UL, [y
—Y bk /= b V] OPTRHEIZOL D BEREZEELE

B WA B I ETHLD b, BLAZOHERIcE
BBEEHBELLIET 5. CORTHIAE S &5
IERISERAEONT, AHEBOHTE V55T
DOERPEDREND, TV Ay MYV Fitonts
UrfER TIRD &L D ITB<XT 5,

The experience of a poem is the experience both
of a moment and of a lifetime. It is very much
like our intenser experience of other human
beings. There is a first, or an early moment
which is unique, of shock and surprise, even of
terror...... a moment which can never be forgot-
ten, but which is never repeated integrally ; and
vet which survives inside a deeper and calmer

feeling.10

fN—v b e )=V EBRLTHEDE., TF#iEA]
KEFELIHELTWBLDEHR (X DELBEBIR
151 13D TH %, FERORREEROBEODTES
IHEHEVIEBIL. BhicEhdTRELSC LTI
A, ULy FOFE, TOHERIEICHESER
bDThHb. RHHRBROB UL TE—Kicz o~
BELLSIETHLIBLOTREL, BEELRSEE
DEHCHOWHABEDLSORIEZBRYERLIEMNS, &
% Lo b—F—FERIKERAL LS LT HHER
DTH b '
LDEHIBRERDObEI, [N—vbe/—P21 R
B, BE, RREVIBERCBOTEREERESH0
LLTELLNTVAE>OERIKET 5. XhHTH
R EEPOIEE S, VA9 PRINS=DDHOD
PEELE -7 bDTH B LW~k BEO/STEIC
BT A DOERE D B, N—v b/ — bR
DA FHI9MEDEIKKEANE TN, oy v e —
MNOEBEDZTHD., TONTEE ZEREICIEIZ CDE
Ersd 60155 ", BABEHC OBOEEOHE
DEICAT] 5 I DRI RE R KRR % Lo & O iR
BH72hs, EHDEDFREFI NTEDFRIEERFUORE D
&35,

Footfalls echo in the memory

Down the passage which we did not take
Towards the door we never opened

Into the rose-garden. My words echo
Thus. in your mind.

But to what purpose




Disturbing the dust on a bowl of rose-leaves
1 do not know. (11. 11-18)

LiL. COBERRIZEG 2 BEH TRENSELTIRA
(L BEREBRUCKRIEBRBCLTLE -k, 5
WiEHE D CEBNBSEBRTh - i-diksEhE-7 b
DERDREZE D LV HOERENEENBOTH S, Lbbd
FNEBRBPFS T EVSTHEES i, B
N5 bDIRBEDKRED SDOOBELEL WS LD IIFIE
DEERICERLI-SDTHD. TOEKTH L LEKERIC
HESE bWABEREDTH B, Kb ADEE
FH I E 2 CEDBVETHD. FTidEBErhi
CEDEW FTIEDIZ, HADEERIT “we” &—{LE
hiss s, <K “My words” & “your mind” i€
BELT. HEEELFEALVIBREE BDTH %,
CHLTCHBALEETHS “we" DINTEIRAB L,
HEOHRD/S— v b -/ — + VOEBRRKECEE
DERIKZELL T,

...... Through the first gate,
Into our first world, shall we follow
The deception of the thrush
Into our first world. (11. 22—24)

[E#DP] 28T EDOHR] ~ADRALE W
I A — DIIDEHROTEELERSE 2 Lic, EE
DEEDA A=~ V& bEREIEEDH, /—ZRD oy T+ 7
74 SWEEERIXNFEEFHOPLE B IR TH S
e BB Y v b e s — b v OERICE
i BREEORHIL MFE) KBEh3 Z>OERE s
B5LEDEB-EDDOMBIESD, [iEHl OhT. ED
FO “we” BSA > T < “Hofgarten” &, Marie &>
5 &R E TERENS IS HE S B TH D,
FlobH)—Did. RERERBLHECRH O BEIEL.
BFRTH B,

‘You gave me hyacinths first a year ago;

‘They called me the hyacinth girl.’

— Yet when we came back. late, from the

hyacinth garden,

Your arms full, and your hair wet, I could not

Speak, and my eyes failed, I was neither

Living nor dead. and I knew nothing,

Looking into the heart of light. the silence.
(“The Burial of the Dead” 11. 35—41)
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Z D “hyacinth garden” OFEIZ. BT 3L 8
BOEREBNBE DT LOBRETH L, T
—Vbe—b V] ORSETOERRZRIES, HAM
“the deception of the thrush” IKEMPNTEREICA -
Tl &, RMICBDORIIEN > THEDRERX DX
L AW EEERSEELHK “empty alley” & “dried
pool” TEENBNKBTH S, HED/N—V b -/ —}
VOEREER. EOXHBE—NREEZ B X H7B
7o tepip b Y, c bR L REE v
HENLBRYE B ->TH B LA, TR OXRER
EREE bEETIERL OELIRHTHA I, LoL.,
FTIEDHRER—ET 5,

Dry the pool, dry concrete, brown edged,

And the pool was filled with water out of
sunlight,

And lotos rose. quietly, quietly,

The surface glittered out of heart of light,

And they were behind us, reflected in the pool.

Then a cloud passed, and the pool was empty.

(11.34-39)

NS EORTO—EDKEOHER BB ICH B IR,

FTRbOEHEO I KBOROKISH . F T iTkiE
DIEHFEPIE VI RRITL > TRENICEODIEIN
b0 TNRHEDHKEEL L TIE. O»oTkavsy—
F DT KBDOXDKE LT, Z0DKDESIKEBAT
WABICBERD, ENKBESAE B LE. b
LENRITOEVLMITR->TLE S &S, ZDEEk
T3 “deception of thrush” E# D EHDBERITOT
HB. LIpL. DS HDERBIESCLicL->TNFH
~ABEES bIbENEH I, TOUDRE DL
b1 bTEIUBEMTSOE LTTREL, LA
B LRIERRTEENLIMELE > bOL LTROE
Hohb, BOENHEU “Go. go. go” (11.42) L &
DFEZRELTHELLTH D, COBRCE [FEls
Yk /=P V) DREUENTHSD, CHHD
DEFETT VA v M3 “heart of light” & 5 £ BEDE
BE2f-ThD, cOLEDSbImERBOTHEEK
BHEERDIRE VS HBOEHBEDON TV B T EHTR
BENDDEH, FECBOTEENEEEEE L TR
NBIELEED, KEDEXBELEELHINEBEOCH
DIERIGHEE b o3 e vy U 2BEDBNHL R
NEZREHBDE LLZURNLBNCEEELRE. &
BB B ADEEICIIASHEENSRSNS DI,
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RASNTEOBRMICIZEDEL ORBEFEFRODT
175 <, EEOHE NS MENLSHECELEbDTHD,
FrNTEOPTD [Fx ] OBED “formal pattern”
KHRE>TBRLEDL b TDHER—EORICHE 726
DTH 5, AROEREICE S 2 AR T DS icdH 5 ER
ZRBHTHIDDOHERNC KBS THADTH
%0 TD T &EIE. “first world” ~"A->TWL iTiIFE%
RS SUEIB 530, OF DEEIENATETH
BEWVHILEDLLHERAMNEIES S, HEKRICE -
THEOSN-bDEEHEL., BETHLLKE-T, 20
FCRBEINTO - BBRERAMACETHEET NS, KRR
EEZORIDESHLOERREBLCE, Chhsn
THROBREDERTH S, COBERREOECHEARS
DECEELTONDIIIIRDEEANE > T DTH 5B,

frX—vb e/ — b v) OB I HBSEE, BE, Kk
LW BREDERN S, BEDHKERE & ORI
BEEBRNTOEOIH LT, & 2 BEFENREORE
DREESE-TW 3, HONBERIINSHEAS s
NSEOWEN S, EEPIIERTLFEENES 5 L
SRBRIIERS N B,

Garlic and sapphires in the mud
Clot the bedded axel-tree.

‘The trilling wire in the blood
Sings below inveterate scars
Appeasing long forgotten wars.
The dance along the artery

The circulation of the lymph
Are figured in the drift of stars
Ascend to summer in the tree
We move above the moving tree
In light upon the figured leaf
And hear upon the sodden floor
Below, the boarhound and the boar
Pursue their pattern as before

But reconciled among the stars. (11. 47—61)

F1E5O0EDLYTHU (itEDBRE] & THEOBE]
b/ & T—EBRAINLBXWEREE. EOR
BBARELEDLBZDICHhLED LD iIT, FRBEALEHSH
TEA GBS N AUEFICET 5, NTETOBSE
8 “formal pattern” B > T o & H i, FHEED

BEHIBOTHZ S LIRARBRETE 30 Th 3,
EENUHRESX5E 2EEHDCDIFTicH Lt
BB A BRI S NTE I, H— FF — b~
B, BEYEICEPVIITENL T— &
ETBHCLEREHERBILRV, LA TERG~
S OB BN A = IBELHVShT

W3 LETHB, [EBE) (BRI TEBOET) L,
7oBES. THE#) H50E (K] Zdulhd LTiibh

TVWEEVHERTHB, ChickDFHOTL—F0
BEMmOEHE OB FERIN TN B EMREN
%, CNOSDRICIE. B, Bk, VY v 3788 Afkic
BIRDH R EENBASNE C LT, ZOFEHNWKED
DI AR FHARATNTO B EBRREINZDT
Hbo CBFNNVT2AF VBT 2L I)ME<vroa
2ERE IV DIRERDBIFENIE L HSOEEY
RADSNTVEETHELIEY, REhTH DA
EFH. AROBEEEKERORILEEETHD. h
MlI=rv=0E37747] KRERSNBXHBEmMLE
HMEFREEFII NS & T—BEEICEANEHRAES
CEiITIZBDTH D,

F2HODEIL. FHELBFOPLTDHS “the still
point of the turning world” & W HHiE%, A1
Eh oA L L5 EMRUTHXNEETHSERLSNT
Wl ChIRE—IRTON 7 BEKIC, ADSKEDELE
IR T & 2R TH 5, “the still point” &> H5%4]
BHES — FF - bl LT3k 5 i, a e
BORFZEDESR 2045 v OF 18 [BR0TE]
DOHETRICELN TN EFHALOLN, —HAEdulicH
g BHARLNI A A—IDHS [N— v b« /= bV
VIR SIERKERIOPTRD L I AW SN TN 5,

If the unheard, unspoken
Word is unspoken, unheard;
Still is the unspoken word, the Word unheard,
The Word without a word, the Word within
The world and for the world;
And the light shone in darkness and
Against the Word the unstilled world still
whirled
About the centre of the silent Word.
(V. 11, 155-157)

CZTEDLNTV S “the Word” 2548 & [&] — 189N &
bDOTHD., [N—Vb /=] KBOTHEANE
KLEHELTWBbDbE 7. MAEBET 2aselEE
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BHOBRTH B, ChizBiic TE#) 2 H>248
75l OB TEEMBEN TS, £AaHbkbi TR
HEDE - B ISRIIEA S,

ZPBITORETEDIENLS CEDNBICSEHOL S,
Vb e/~ IOBTIRBEEF )R M BHRICEES
2rINEAOFERIIEEBIONTHS, ZORDYD

. VA Y PIZTOHAERAL LS E LT, HEk
EVHPRROEENELETEEZERL T, 20
HB, FEICRINI0E., FLToEH TSI, £

FTLTAHTHROEWIBERE LcHVEOIREHD

BEYThB. T LT, COBHERRT 2D ED
no0h TEH] 3072, ¥/ 2AWBFEHEIKSZL 54 4 —
vLid. —EOEEDOL DIEMSLED SN HEET.
ESBHCITONEL L bEREOETRADETITHLNS
- DICEITEEHNIC LB EERTH B, COFVRE
WHEERESICLILLD, FARBRITEEVWEEQ
» IEIEE] EFHEO. $-ABE OBGRESEIAE
PLTELZELHIELTHS, ZLTIDLD iIKERON
2icHt L CESMICED S O TR L, HEETIiET%:
—o—DHOBRNTN, &S, £ 5 THRORBRE%EIE
EILEDS SIREBICER A DT FHEAGED, HES)
KHUTWBDTH B, TOEKRTREZADFELE/
[B] Kt >THBDTH 5o

L»L. BBHDZFAOEEIEETHS, [FHiEE]
BEEDPEEL, ZLT [BA) BEINT->TER
ERPLTHBIUNL, TNBLTILHBhLED,

S SVDEBNBEXC DN TREBAREICLRTER
WERERT . ARBRBARELELUREEZBLTLYL
T ACEDBTERY, L L. BARBROEET
HBAEDKE, HHORMERFT L L BZ—IHARE
ThHBHEZELATN S, /N7 BEOBROBEBBHEINCZ L
NI L EICHEERBE T A ENTERDL-LHDOH
HHENT. TNRAZLBEEDIHTHAH, LirL.
B oitlBE /o > TRET 2BICABMNES bOL L
A, ZORELBBESME L CEEER L H1T00
THhb, TVA v b [BLA) KL TRELE T
THhO EVHETEZELL S E T 501, ARiKidk
BEERFHBTEZLOBRABED>THIEVENSD
HHPORTHBEDTHEHBHIM, TN THHATED
EOBHEABESE LTVSCE B, RELTTRE
2E ST BELTHBDTHL, ZDRGBLILREI
HEEBEOEBAEBOTNEHEBEABIES5, b
{EC. ABEIOBT 3BROBEDOBIcENTRESR

kg% C L. “Only through time time is conquered.”

(11. 89) LWV HERESFHADBRRREILDOTH 5,
ChEBRLEFAR. BRESBERAG 3, 2C

THEINZDE, CNETENSNTEL I I REE

DERICOIH B LR TRIS . EKORG 72

LB

Here is a place of disaffection

Time before and time after

In a dim light: neither daylight

Investing form with lucid stillness

Turning shadow into transient beauty
With slow rotation suggesting permanence
Nor darkness to purify the squl

Emptying the sensual with deprivation
Cleansing affection from the temporal.

Neither plenitude nor vacancy ...... (11. 90—99)

DL BMRTRARBICHEINTHLL LT THD,
RBEFRZTHEC AP, THZT bEEICHT 2EHZ
DLDODBHEELED, FoHiEx VA4 M [HBERNE
BREOEEE b HE TR ARI " L LELS
AR ODI, ORI THEDREFBICHELTHS
THAHD “Descend lower, descend only / Into the
world” (114—115) W HFTAIILLHD S RETEDOT
H5b, BHROHRED SEBLOBM~DO TR, BEZED
BE DL BBBREFES. LL. ThETHIEVER
DEOHBEBIENC LR [H25BFE) RETHER
5NTVBLETH B,

COEHUEESLLTH, CCTHARBHOKR
HIRRBCEPS—HEAT, BobRE=ZFITHLT
[#51k 5] ICEET 27100 N %80 3P ICE L
TWBLEBhhrbE, VA4 ME X—2 b/ —F
YIS I VA FPROEEA OIS S 7L LT
T3, TO_EHE TLTOERBL OTH 5]
EVWHSHETH B, [#IEA] KR L THEADGEERET -
T LBALAICHELIcLIic, REEHIFIIKIE
FFTREL T, BOBIcXB3BLAEBRLETNIZES
BBEVSFRBEOLNDEDTH B,

3 LTHSD N SETORENDEMOIE. &F
HOBRFEBTHLHIEE. 252D EITNETH~ND
PWie R~ TE . BAR. RBICEROKEEORE
BOESOR. BUMRNEERTEEZD.
=)=Vl 2ETEABEEBS & L-HE
CHERETZ O LT 3REIPTHARL. EECHFENS
IEDIRBBICES 51 DDEEEEZ B,

Words move. music moves



40

Only in time; but that which is only living
Can only die. Words, after speech, reach
Into the silence. Only by the form, the pattern,
Can words or music reach
The stillness. as a Chinese jar still
Moves perpetually in its stillness.
Not the stillness of the violin, while the note
lasts,
Not that only, but the co-existence.
Or say that the end precedes the beginning,
And the end and the beginning were always
there
Before the beginning and after the end.
(11. 137—-148)

Ty A A ) v OEBIEEE BRENSE T VR
3. TOMEE D ERDDEED TR S EBERSH S
THbHo (B ZFR-1BECDAH, BEDEKRDD,
HBEVIIBELRRBEET AL IOULEE L 2B &
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