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“Faster 1916”ICA B4 =4 Vv DHEZH

BRfE T4 v 7 27 2 — FRRAFEESR] OFEL LT,
VbW [HEHA) OFEERCEBEALEE, 4
A VHBESERDOI D ICHH LT L3, K<Amsh
T,

They were too near their subject-matter to do,

as 1 think, work of permanent importance...fl’

FEELICHID, FAFES EESBEM ORI, b
LEEHAENELT A, LWNWHIDThHb, CDEZFI.
424V DEFEECTDUOEDDEETH -7 FZIE.
191412 K BIDE—E. THEBROBE] 255K
LicHr, RPa Ve NP S5— A4V RESE-1F
HCHIZ. D& DRELYFHERICH -/ i
AN N
person and I can stand apart and judge.” @ gy
2TV 3, BELZNICHIET 5 Bora@ific & - 7B,
BHOEBREFRLT. BEXFELTOBS OIS
BREDELTVEDTH %0

BICHEE. 1 =4 Y3EL OBREFLEE VL, BEKE
CHhBHIBMLT, FEBZBLTIREFR LTS
DTHB, £ LTE. BRFEIENOZE(RELN
07"\:%#@@1{%5}1%‘5%%‘5%73?—5(‘:Q“5EJ5HC£
W, BFALEM L OMICET 5 & L. Bickl
WEBRT LKL B, 2% 0. HEOESROPIII. B
EDEHLFHLOMOBELRBARKEE SN, FARZ
NEFHRE LCHMRTOBHICRBT 3 2Bt 5F
BERHE RISV DI, Kifid. “Easter 1916”
el ., BEBODIKBARLZESN. BRZDE
Bib o2 LUFHOPRHEASh TV Tk E
B B2HBTH 50

¥T7Y vEELH LIEBERERICHT S =4
DEMDOESIL. “1 had no idea that any public
event could so deeply move me_—"" L5 60TH
~fo CORHOHEDOERICR SN 5 TR REIER.

“While 1 was immature | was a different

b B F3H

BWELATD b, BRD., EHE VI REEETH
I, 7Y vIBEDZ IEIEE L, SEsngE
Bt LT, U LABTEATH-2Ebh 3.9 &
EEDA v—DEE L. 2L 0—RTEOERE
~DHEFERET DLDTH-icE L. TOFELE.
Z L THRIBVTIE, BENOEEZEST 550D,
B EDBFRENEFITNENEHDICRZ Iz, L LK
B, BHEROAFY 200G, 7405 Y FREOD
BEEBHET Lz, AERBFH AL, BEBKE->T
Tisbhic. BEEDZOIZERIROE T ST
DMFNT., B ZEETAICENE ST, HOIKHENKR
DAEFEZ I LEEK. BHOSELA—-BME IS
VWbHOIC Lize

MhickTar <0754 FECODEHTEKN, B
SHBISFETH-/E—F e TV, T IS ERE
BfTHEFML. “‘tragic dignity has returned to
Ireland.’” ™ LA FC D5, 4 = 4 Y OEHICEDIN
T3, BEFZIE. BEEORL/cbicEEErT
DRERTEGLDE, 124 VBEFDORL~AMLES
HOFTCH-TANS VY FXEEEEBH TH - B
N, BEEDA 4 VO, FRics ->TIIERLE
WEDTH -7 L%, BELTVBIEES =4 Vic
LT, COBEBDSDESVEDDEKIE, TDY —
F—fcbohic, FBXEEZBLTH-> TV ENEE
1., FHEODTH - TE A XEERH, 5 LLEE
FISBIRTTRNIC A S DB RIF LIt LW HEBEETH
Stco COBMDBELODOPEVIELAEFEI, 124
BEORFOEFHDOLEODERTHH 7D TH %,

At the moment I feel that all the work of
years has been overturned, all the bringing
together of classes, all the freeing of Irish
literature and criticism from politics. (7

ZDEDA =4 vDEREICIE., LD “overturned” @
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134>, “sweep away,” “to begin building again,”
“upset” 1L, B EDDKEBEHBRERET HEES
., LIFLIEENS, Ktk -T, £bhi-DiIBEZHD
WEND T, CEOOHRABERELL., —FEh
12DTH - 1o

COEHIEDBZM 24 VDOFEEL BP0, Ll
FDESIBEmE, ZODEEFOHERL THELHSLE
Bdbb, £F. 4 =4 Y OBE~NORYIORIGIE., 4T
LbBEWTREP -7 EWnHT &, BHIEBLTIAD
N OEHE. £ O, FHOLOD X DK EISHEH
EEHTV, ZLTI281E. EHBLTEIZY
EREE. AohiEBEEONEFL, BIELOELDIT
DWTDEZ .S, RESEBPLILEWVWSHITLLETH B,
COBICBWTHELZAODDBHLERTHDL, FAL
LTOHEEEDH D F%1-THBT T EIKIBHE LM
720 “Baster 1916” 24 A VY BEXH T - D,
19165E 9 A25B L & T 5%, BHM S 57 A ORI
AW, HEEOFEORBICT SBOL2EELE. LWl
ZETIERICAELI D, EBFBERLBPLELT
ABLEIRT B,

ZOBHEIL, OEODBHEAERE LT 5, Bid “close
of day" AL DEREDELEDLSThHD., ThBE
®/. ZHODRULHOMAERTER. 1 =4O
WTCLHE LIEHEDXIRZBENI-FEERBDPVEHOLND
—BET DB, LOLE“I" X, COEGRLBEHE
9o WHIBEDTICERRICELET SO “1” OR%EE
LCHirhb, MEOKZRIF. COFEBLTII—E
DHD LB, XHENEDIF. “a nod of the
head/ Or polite meaningless words” (11.5-6) i
FTERY, ‘1" CRESOSTERD D, EGFIBIC
BEh, 2LE-7ENBD B, ThPBHEIELTE—
RO &, REWKEDDICBET D, BEVDOEESR
DHNEBE L REEZTDOTTHAIH, ROBERIKIIZh

FNOEBNR->TWBDTHD, £ LT, THLILEE

BEEAZDTHEG. HIEcho itBriEKSd,

And thought before I had done
Of a mocking tale or a gibe
To please a companion
Around the fire at the club,
Being certain that they and I
But lived where motley is worn:
1. 9-14)

LLRBIVEDDRFEEABLEDBTE B, KEHA

o
&

s

TREES DR EOH ECOHRVITELT. 0 & 54

ﬁﬁ@%mabﬁéﬁ‘&(if%ﬂéﬁ@ﬁ@gﬁg
LB bDTHZ, BOTHELDLIEHDS, fp7z
OREEL CACEELVDOTH D, TOBKTRE
TOLFEEE UL, BEOESM, BORHELEL |
BOHDTH B, “I” HEET 5 “motley T £S5 | o
RIFUAbL, THLTEVKBEE(IEEC L4
BET. TNENDHHBEEIC. TNTNOEET
BOLEBHCEET 5L EBOTH S, BTHE A
%3, “vivid faces” (1.2) ZFF-> TV 555, s
RS ORBHEBALKE > THESBDTIRIEL . 3]
ArhEnd. BAENFThO LVEEE LT, B0
ABLEBDLN T AREEZRL TN S, EE50%
b, 2ELL—BED DT ERIEL, oo
TOHREAEELTVEDTHbB, LoL,

All have changed, changed uiterly :
A terrible beauty is born. (11. 15~16)

COEIZ. §ETOURREZ—BLTLEHIED, BEE
X EBHELTHNS, “a terrible beauty” i3, 4%
TH» NI BERNTRENIEE & 34 BN hs
A BT 5, Ld, CNRBIOERO—FTH S L

BT OEDDREILDTH b, e SEAPHETET S

tHT LR, BBELVELTHD . /aIBHNEE
ZEEBUEITH D, FAPHREZIEN LS, €O
“terrible beauty” i X » TRESINBfAlMIC. BHEL
TOBEBKRAEFEEFSELTVBLEN, BELNBEDTH
%6 :

ETHBICA-T, 14 24 VREEECHhEMELIC
HEHTHs., TLEEAOZRET LN, 9T “that
woman” (1. 17), “this man” (1.24)., V=K E
BEVLNE, LeLEKE, LUEOFREOMNEL. £
XNtz AOLIZEERPICE - T i3 T, B
BEESTED, HEBEFAMBHICOVTE-TVS
O, EEORMBBORFLZEOTHEAIC L. B
BEINTWIEBBERETHA D,

BHO—ANEZ, aYRI VR e nvF T4 0T A

=4 Y IRIBMOTETH 5, BROFHickETNLE

T, HL&EficiEb - Th. F4Ud “ignorant good-
will” (1.18) KBS T, £4 LOBREOBRICREEE
NI- bOTRIELIETH 5 I, BUEDPHRFICADTA
L DOERL “shrill” (1. 20) K ->TWw <L, Biaic
EANBIHEE., E—F -« TVDREEE-TL =47
DEHITIIER T A5, a2y VR EE— FORIKE. .



BICEICBD 2%, BARBH LT LS TH5,"
BRI E & T hoa “sweet” (1.21) 735, T UTHES
BRI, I VRY VRAPDLEHREBT L, HIEN
BEORHUTH 5, 2F D, 4 24 VHFELITONT,
EBELALODE.,. ZOBES-1-0TH 5,

WICEBTE AR, SV w7 « ET—REPwR -
<7 FF—ThsBM, ©7—2RBBOFLEEZODD
5. HBE. XAELTOEDBELDHFSH, HO
P LDBIEEEBZEU ORIV TF v aF ) X L055HH
ENTWV B, 7F—vigah, BRIBHEF Y aF ) XL0
BHBICRECERML LT LRES T THUWVDY, HFE
EXFICRKEOEBELDANBZ T LT, DlE< LT
DEREO L D ISERBEEITE LIRS  BU 3R
POBBHEREREER DD TH-7. 1 =4 VEEF
® “all the freeing of Irish literature and criticism
from politics” EWVHHA I, ChiKERBPDLEE
ZTCEWL, £V HEKT, HIRET—X%. “rode
our wingéd horse” (1.254 49 Vv 7 3&EH) &, B
B bFZADHICE AN DTIRIZVIES S e

— .77 FF—iCoWTIE 19093 B 6 BffDA =4 Y D
BEoHic, 745 v FITBWOTHIZ, “being
crushed by the mechanical logic and common-
place eloquence ” " L HIREEICH B &S sTkhsH
Bo A4 = A VHTY ¥ —iCH LT TOIBIBIIE 5 <
AVRI VR «TNF 2T 4 9 FICHLTEL T D E
UTHTHAD . BIBPHFIHAVONTHEEA = 4
Y DEZ T EREIRIL RIS, oL BB -KEET
EhINBNETHocFiex. BELTLE-KDT
bbb, aVRY VRDBE, ERSBHLZORDNIE
(BT SN TW D ERBIC, w7 FF—2ELDR
Fld. WNickin shoo, BT 2BE%EBII, - H
BB, ERINLD > LRRICET SNTHEDTH 5,

RATIENL (BL, 3VXF V- 7”’?;‘;21,?
Fik. HBRARERND) EBNT 5 —EOBIEEEEN
e BT CDBET, 4 x4 VEERSELRR
LT3, E7 =KD TIR. BENEELET I
EEE D, w7 FFr—D&HiK. BHOHBENZ 315
&1, “might have won,” (1.28) “seemed” (1.29)
REDZTEBOTHEZED ., WEEEOESEHL S &
LI, $8< =27 754 FOBBIA-TH, 41 z4Y
{3 “I had dreamed” (1.31) &HEIEWVWT. HOH->T
7z “a drunken, vainglorious lout” (1.32) &L T
D=7 754 FORR, BIK@XEh-hdANisn
W > T B, L %)_C DHEBH, 5—&ED “a mock-
ing tale or a gibe” ZBHEZKEALDDTH 5,
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LA, v 774 FERBICEIICHRE ST 301,
BOETTHHE T ZIROITTH %o

He had done most biiter wrong
To some who are near my heart,
(11. 33-34)

BRCTHRLTVWBEDE, E—F- I EBH5E%
DOF b THAHI. ZLT, BORA A VEEED
BRI BV TABS T N TV B, £33 THDITHLT
RENLEBTOML Ik, HEBZINL5DFTEEL DOTH %,
COBIBI B4 =4V DOANPDRRD, FHEIED
DTHBHT it BicEBsh s Y E0 HikE
bEh. BLT—ETHROINRIEBEHHE DO Z R,
AVRI VR TNF 2T 4 9 FERITITAFE. B
BHDBREDRRICESHTHEIATNSE L, =27 FF
—REHOET. €T -2RRBEBEANEEOHMEE Y
FoT3, FADEDLDHIck > T, WEDBOIEL
BEASNBZEVWHIT L, BEThEISABELEDS
ERIC VROl b, ZCHLRABBHOCED
BEELIZENH T EIREPE LN, BENE, +h
BollnoDAL%E, “I” ONEBELLIBELILEDIC
2w FLIcDTH B, AL #BOBEI A4, B
FUCEE L i, Bhic b AP LRTERELTHY
KEEFE ST AL IOV TR, SN HEREL fith
TWb, 2% 0, FARMHNBRAZ I bbdbE
TWIRENWTL LIS, $BHTY 57 TCOEFEDLHIED
BT, BEISE-TEHALDNRAHET ZDTH 5,
ZhwZic, SEBVEIHRANT,. BRELTEY., o
VARG VADEREEROTE. 4 A—VEBEHITBHD
b¥aELE L, BlEAEEVE LOEEBIEY, “shrill,”
“sweet” LI EDHAE S, “young and beautiful”
(1.22). “wingéd horse” — b bLFHEH/-—
“helper and friend” (1.26). “w[iln fame at the
end” (1.28) &4, AT HEEIBHATHY OO, F
ICEREV DT, FIHOD “terrible beauty”®
&5, REBSEDHAADLEOHE L, BEicHA%:
B4 3 X0@Bs A b o—HEid, £{HBHTHEEL
STk, §
CNEDOALIE, £ RROPTHENS L S73Ex
DHBEBDHINREHERINT, HEOBHIKM B0,
BiBEs i, XAKE. FLTEBELVS. ThT
hDOANEDEEEHTH 5, £ LTHLEHZT LI
ZOEHEEDOEHIVEODHE LT, FAEEBELE
BELTOREPBRZIBZDTH 5,
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HADBBBAYOVOEDELTD “I” THBEL AP
B, LOFEFLCOVTHMNhBDELEL. =2 T 54
FADBEVDBOWEENLEEB TH S, I LIEBID
#W5F. AR “Yet | number him in the song;”

(1.35) LETB3DTHB. LT 3. 5T DFHL
FEBOTNEEXFLLTORE L S, TLTCID "
3. BHBOZE 23— ADBHAYELTRLTHS
CDEFEDDL VFEA 24 VIEDFEOERHE L5 casual
comedy” (1.37) DBEBZBAMELTOFANS > T
BBl T, &ﬁ?7774F%%%®¢KU%O
Uij&ﬁé@fééoCCTﬁDﬂbq% ZODE
{ba&iod,

He, too, has changed in his turn,
Transformed utterly :
A terrible beauty is born. . (11. 38-40)

FE—EOW DR LAINT, BEED A v 35—l d LEH
KBS E S EDBFE SR ETE LTtk
ZZONABAINTHDR. BEO—HBETEI -k
[Z) E0SBHTH-7. LHLTTTR, [ZE1L]
BHLETENTNORLABIKESNTE D, HESE
TEHIDS, BEERT S-HEORELZHAL TV 3,
LD DIREE— A1 5 FHAD5.
PH3DEST, TNEDOALRERIBBEZHELTY
5075, Hiz. Bic s ERICHRICE L. EEE(L
B L IBBANITRIEVDTH S,

—h., BtbofEikidEi, B0 1" OB %2E
LTHEIPN TN B EDMBICEH O EIFELD 5, &
nid. BOLESHO [E] &OBRICENTHPN
THWBEWNWAHLLETHDB, AVAI VR« 2vF 2T 4
9 Fid. BELIGBHSBEOREEBELTRES ULH
ENBL, w7 FF—id, £IHBTHAHIRTIE-k
FEODEEHANONTNS, TDT EIZ, Bicalh~i@
DTHbB, ET7— 2RI, ORIV RITELMNBEAL%E
BELLTUL, ¥R TA VT v FEERE
BOAL ORI, BETIBHEELONTNE, <7
T34 FRWSETHREL, E—F+TVEOEEDLDT
., TOBDLYRBIC = 4 Y~NEDBTF SN 5,
Folk. VhIIERNLEEESE LTRRINWTHEDT
Hb, ThZEhh, —DODEID “part” (1.36) %D
. BlOLEA5ERT Bicid. SO “parts” HSSE
Ki5DTHb, 2L T. BROHEZLLTD“T" b
. AUBEDO LD, FHICHE, BRI 5 E
VOBMEABEL. BT AEUBREDOL DHiT BRAK

ORDPILEDANSNEDTH 5% LT, LHDEA o
j%%&ofmﬁwwu‘@m@%oﬁﬁ%ﬁbr\m
SENCHE D & < BPIIRE SIE0e ZORH, frg
S DI DHE—DFBRILDTH 5,

TINBEFHEEOTOS ‘17 B2fEHiiEs 25
ABBN, BRIES CHBEEET 20 TH 3, fant
HWIHRT, EOLSUMBE~Y 754 Fhibnl s
&, Thici3BafRuE <. &%ﬁde&C%b“}t 2&F 230
o BIROMR LA UFEICES LIBREHAT, %
REHLEOERERED LD LEL. BL- b0
MBAKTH U TEMERT DO LERKIC. BHSH%5
WEERHZ 5 E LT E0D7,

L TRENBEERS D 5.

Hearts with one purpose alone
Through summer and winter seem
Enchanted to a stone
To irouble the living stream,
The horse that comes from the road,
The rider, the birds that range
From cloud to tumbling cloud,
Minute by minute they. change ;
A shadow of cloud on the stream
Changes minute by minute;
A horse-hoof slides on the brim,
And a horse plashes within it ;
The long-legged moor-hens dive,
And hens to moor-cocks call ;
Minute by minute they live:
The stone’s in the midst of all.

(11. 41-56)

EHOMT T, FRO EODEMIEThTELLE
Bltboltke LTHNESH ShT 3, LL, B
FODObDOMEEINL Dhbicoh, ELEDOERE LK
B L IINBE. ZOM0HE hOBFIE, #LTX
RE—BEhSE3B0, 2o, BEOEER
HEhoFbhoFmicEdd 3,

“Through summer and winter” &5 & L.
RVERARTOZULT. BRACECELET S, B
KONTORENIEEERET 5, TOELICREDLT
VAR, BREOBRLZDD SREOEELBDTH b,
Whid. TCIET 24P b EELL “living” T
HB5—EVSED, FNEFT TR, ZOUDEHLE
D—EELTEAE L. RO BHIRE ~TEE TV BL



wo BB E L BERE L,

EEICENS bDE, ARG Zo0HBKIck>T
pEshd, TO—2F. TNOBFHTHELENHT
LTHb. BOEDFLBDENMTH L LI I TI
(L THELNRSTRID, ZDOHERER-12DT 3
SfELHICBIET 5, Bl BT LICEEDZ., %
DOELHABIELELTE —FL, ThEBRITHEID
FEbhd, —BELTHLLELEDUENDTH B0 5,
ZFLT, TOTLEE. b5—20UEEE, 2F b,
ZhoDEPRBECIEAR LAY, ThThoE kic
PE-T. ZDBMRGEEITEHL I T ETH B, T
DEEDE DRI, B—. “HickY 3Bt boRT
HB. FHENDH “one purpose” IKEOLNET L1 <,
FiciTE) L g IEGRE O DL TV 3D TH 5,
=X KRR EA D ETIIE. BABEB O
HaoK DI itk ->T, BLTW R S @ik
ENTNBEENITETHB, 5PWIE. ATHERD
B HOIESZED. ©ORARHRYIR DEEDH
BETRZONBLIBLLTWL, F—. ZET.
(EEHEPNDIEOME LR UEEGO LICRIFEER.
L TCHEZHVCTWIFADREZBELT. Ehrhsd
BERDZDTH 5o
HExP- 513, “slides,” “plashes,” “dive,” EOD
ERUBETHNEBUO O —HT. BEVIEGREE
CHoHh, TOPTHIEVEDOBHTRENGEAREEL
T. ARBEELTH 3, LeL, BOEDLDILEST,
AiEeEERbIIHAKRI-T, PLKEZ N3,

The stone’s in the midst of all.

CCTRENPEIOTLIIKS D, XY blRT Tic
HEEMAEZEZLLDEET > THRTWI, BidZOh
T, KO E2ZENEP T B5DTH-7%. LL, &
Thidld -3¢, BRODINEZESBL., Lirdb%
DHIBIY. PLEDTH B, COBETHREDZT 5H
i3, 180EERY BT LiKiis, BENL, AUAD
bOi, ABERHFHSHTB ST, “living stream”i3F
KBick 0w bDEPSTH B, MhicBnT, #h%E
BIkoED—Hd, —BULOES>OERICELEE S
LS T ERTV. BhOEEIFLEHFS . £b5
TREZCREETHHDEVZE, HhTVLEEVHE
EDBITFER, RE LLEEX BER. KE-3E
HEWS FDOEFRE BTV L, T LTThERNICE
U203 TV AEIRESTIE. EERESIEHERO LKk L
SN EERBIBEVS L LI Z, BHOULE 7
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ELRDFE. PHTHERLBARED. BiisBis
TTHHI L. [Dh>T05] KB, [EHE5E
21 VLR, #RZRELTELIE DI OTH 5,
EEXTOBENS T EAK, EDWLCELHEEEOT
5.

—HEd TRTOTICEEAD . HN DL I34E
BRI AT 2250 2 IBAREB TV 30TH 5, 4
ETHVIEWG, BROBEORNICRTCEhi. O
EDODEHRICIIIE D EBE, [ZI—F (“minute by
minute”) X A LicEA LTWAE., BEOFHENIE
BALD UL ELELEIEDTH 35 5o

ER. BHBEEOHKE LTS - T SRR
ENT, VEDDA A —DELTRELLCLITXD,
HERTOBEOHIBAREL L Sh3, iboR
fUd. BIEDL, ZLT254256%ic. —BH®
PODAIELT, BRZhAEDEGBE,ILTE.
NEYIDHEZ 5 LT 50 TH B0 £ BTHEBETHHR,
BB SNEhOTE <,

BRI, $ TROERICENS & 515 E%H5
ZAoNTWH3,

The Nationalist abstractions were like the
fixed ideas of some hysterical woman, a part
of the mirid turned into stone, the rest a seeth-

. . i
ing and burning; "

FEIHZOFENOERIC. 1 x4 V3 EAHPIEABNY
REEWERD X 5B bOERE Tk I, TTTHE
b B “abstraction” 1. 1 =4 VH., TNTOEHRE
BEOERBEAZHETLCATH S E LI “Unity of
Being” " 0@ TbH 2, £V FEEMLT “Unity of
Being” % SER S W ABIORKICRZ 1o EZ L EFTTC.
Z#id “the isolation of occupation, or class or
faculty” EEHEN TV 5,™ “Easter 1916” DH .
BBROEY» S TI8r] LTHD. ThbmiriEb %
boLFhiE. “trouble” EWVITTAEBEL TN
LIV AL, BRI LEGOTFESH Z,EELL. T 560
BDTH B, GLEYEDORE. T L THDERNITE
TS ~DEEIL, Bo 41 =27 ) - DOHEOEZ~D
BhELRDL DDEHo Y Fo~DEBECHELLDTHS
50(11,‘

LH LSS, COBFeE sl H#iEwzic
RICBEAEE LTOE% DD, 22A0W L £k
bH->T. TOPPHKAEDADBHE DL LEZELEZDT
Hb. KB, EBMICC DBEL, REITHEDDIEH D,
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RRELTTANT Y PV OEBABHEIE 1L
LilHEDTH D, AEOENEFBARLIEMS L, D
ARFAZNLDLDICEBRIIERER T, B
5% 00, BRI KRAREBELELIBELDTH 5,

“trouble” LWV S, 1 =4 VORIKHT BTV E
NL Y MIBIERCHLNT WS, The Cat and the
Moon OEIhIKICIT, RO L HETTHH 5,

Black Minnaloushe stared at the moon,
For, wander and wail as he would,
The pure cold light in the sky
Troubled his animal blood.™

BI2KIC S BEXTA =4 Vi [Bi3EaEo A, A
I hskEICKDET 500, (“the opposite”)] Th
B EBATOBM FART T, BbFEOVS “Mask”
ZRBEIBOTNIZDTHAH D, “pure cold light”id
“animal blood” OB TH D, BHOPICEELY
WEETHBEDLLZ., TRERD LB EESN.
BEHELSDTH S, ARFENOBROPT, KT L
DL, WHIIEREETH 5. ThB»DT
BEX L] TH-1CEEBAE. HMEBETHA 9,
ZOELAEEIE, BEW/-BOEGOHRNIT—BL
Efs, L. TO—BOEREE /. BiIEh-E
DFRAEL LCORDFBLIINEOTE B,
ZO—BDORKIP S & H—>, BIRIZKRD X HIEELK
BEZ bNB. “A Meditation in Time of War” &
BEINIBEOFLZBTHE D,

For one throb of the artery,
While on that old grey stone I sat
Under the old wind-broken tree, -
I knew that One is animate,
Mankind inanimate phantésy.g"

HEWfz BADEZNT, BOBRBIKRAbRS &%, &
ANFBEOLIZEYD, BETE0TH S, AbElE0s
HEDPRDORBICEEERITT I EEE Y, T TTHIT
—BOERES T 5, WENTOERICELLEE, A
HORELEH#IL. £H0RVWIRE(L. TXTIKE
ET23—H5b08EX%—hi3. ERPERlicE
S>ThHBIEETH B, 1 =4 VIiE. MEETHEHL
T3,

..tragedy must always be a drowning and

breaking of the dykes that separate man from
man, and...it’ is upon these dykes comedy

keeps house. @

“Easter 1916” KBV THIEbE. Thehop-op
% ISFFE 28 LT, “casnal comedy” iIKB LT
Ptﬁ,?Nféﬁﬁﬂﬁéi—ﬁﬁﬁﬁéhfgﬁﬂ
“tragedy” ~E—E9 B, COLIULENBLE S i
LT, BLEBHADETH B, BETIIE. £ iy
LOLEIRORT, RASEMOBEEZ L VR bon
AThb, T THIZ. EEL, WEL. BELEEL
IBL., FHEIENEEBSEHDTH S,

CCTHDA A=V, RADEBLEVTF DL, 4124
VDL, TR LBIKEIEREZTELEF—=Th
Bh, —DOERALTBL 4. Zhi3E42EAER
BEIUARMESLZREL. ThOIBECW Lt
BHITONTHBEVHITLLETH B, FADEZOSH
ik, BCBEBRELIBOENREDE L "EE L
BoThizo® F 42 —v e L4 vOEEDOED, 7
DOEEE. foy b - H— FOBISHh3ETHHY
RUTERENBT EDBLNNLOELEDTH 5, B
Lo L, RiLdH DI C LiId,. TOEAMER
BLTH, ATDODDIEBELIIN, LWNWHTET
Hbo BIABEMNLIED. ARTOEXRBOAIK,
Z CitBb - i ABIOGREE R E R 5,

...whatever flourish and decline "

These stones remain their monument and mine

“Easter 1916” O A, HEh Bt b OREENITED
SEAMMITREIA R LT BH, Fhict EE 5.
4 A —IPEEBE L. SAOFHEMTIKED, TH
EREROEVHILGEBKOFHEREL TV, £LT,
FIKBERINDHOR. EOTIOHEHREELLE-
FEEETREY, HLRALESNEH, BHACEEN
AR L TED SDIE. Ah ADEREBEZ I HOR
EbEEns.? '
T OFAMRT ZH, 5EAD “terrible beauty” E&EH
LicdbDThH5. MOHADE  ERicEHN, BHESIN
LLDRDEKRT BET AR, —EBREOTHA DD
FNEEZBICHID. [RHEER) EEINLEE
FIALTHI,

Three types of men have made all beautiful
things, Aristocracies have made beautiful

- |



manners, because their place in the world puts
them above the fear of life, and the country-
men have made beautiful stories and beliefs,
because they have nothing to lose and so do
not fear, and the artists have made all the
rest, because Providence has filled them with

recklessness.?

rgkl TBR) IZHRE) 3BNsTLE2HM500Z,
AEIKELVHDEDS DHLES, HOEBELT
IS

The others, being always anxious, have come
to possess little that is good in itself, and are
always changing from thing to thing, for
whatever they do or have must be a means to
something else, and they have so little belief
that

they cannot understand you if you say, “All
)

that anything can be an end in itself
the most valuable things are useless.

ERELETODLRDOIMBEEZRHBIC LOTEHL
ABITH 5, “changing from thing to thing” & »
H—8Ds, 2% Zbd aiRnDEY/-bEB 0
CEE B FHEDS NTHFELMD SDDFR LT
WHRES Fo. HNICEBRST ShAT itk
STEEFBLINGDHDIET 5, HODOEMPLED=
HERIE.

It seems to them that those who have been
freed by position, by poverty, or by the tra-
ditions of art, have something terrible about
them, a light that is unendurable to eyesightfﬁm

“terrible” EWVHBNDOBIELBES HDIF, =FDD
{ D9 “beautiful things”— §HbbH, ThHE
OB & > CDAEAET 5. BOHERHILEETD 5,
LOADHERHT ZH,. BEE»IEET. AORARS
BOTH b, EHBEORIL/-biZE VA, H9FLLEI
ZHIBTEELE LTREDOh T, G, BEE
LTRERDHETHBI Y « = vF 2T 4 v FDPHA
ThH-hET—25BEETN TV BN, ESITOVT,

BT dmAINZ0E. BLAZOMDALITIE
BY 25050079, BiETh 5, HOBEREL
TTHRAR EE., ThIR—DDFE~DEBTH D,
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“beautiful things” DV & D TRHVBUEDL -
Thoto HEibBFILH., HLDFHEDBIZ5FTHD
BROBEDP-1-THA D, ADBELD M) OHRT
HBE. THEOLLREBHLETIEEZ L ->THEEIE. &
Hi3H < T TEFNEXRODPTHUBIFSNEDTH
BP0, LL. TOHLHDH LW B3k ST L TE
BEhdLE, 2 HHBOHRENLENRD Y PUH
5, “terrible,” “beautiful” 7% b DEZHE LELEH»
ST3TORSHN, BIROIEETHUEL . BROEAT
b7, EWMTHROHE— 3005, 20HEDICE
RIBFUICL>TER Lo COEBNEH LT “terror”
& “beauty” i3, HEFH DI DT A% 2 DAMI
XS VBT L LI X > TDBIRE SNBDTEH B,

FORLAICK » TRDOSIZIVHE—DE, E=85,
TH LT DEH% “terrible beauty” DI LR X
HHFANDEHBERAT 5, TOEWKRT. COHEIfhoE
KROEFWIE L~V TR LNTHEED LB
M, FEEICZhD, ThH50EEFL BEN. BHEOD
XREBTBEVHIHARDBDEN, Fhid. OEDic
BERIEA A -VEEDERICLEHDTHS 5. b
£ D ERNOPOAD LS. BZHIIFHLEOTTH
Bl EFIRAE 52 D08 LB, BBEHMNES 5D T
W3, AH ] OHREVS LR LT, A,
BICRFECHABIRBE25Z 50 EEEL ., E=Es
HBOEENEED LV ~NVEREL T, BHCH LVEE
BOIDD B, FAE. b2 REITOTH 3,

AR, BoDD DL A —ViKX->THES:
BERL. Y2258 28508280 5 ic+513
IEHEERELTH S, BOBEDOMNE DSD-LEEZE
ELTSB% 5 EEHI. THLTHLE—EBEOXR
PO LI, WITBUHENLRZEER, Aik
BU D) olRoBEEDH N5,

Too long a sacrifice
Can make a stone of the heart.
(11. 57-58)

BHORYT 5 bOBATHN., £ DEGPERICEK
bl Eid. BELELDBHWOBEELEDTH B, —F
T “casual comedy” Ot Ric B L TRROEETH
b2 L, ¥h—HT, TOFOEXFLLTTN
TEEBLTOAEBADORR LRI, CCTHENE
FA»S, GEHULOHERKBCELEZELTH, 3P
WHBBAEOWRKICEN S T i35, “O when may
it suffice ? 7 (1.59) L#EB@UEMT %2 LicEHE. T D
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EZxHTOR. FABETH 3,

That is Heaven’s part, our part
To murmur name upon name,
As a mother names her child
When sleep at last has come
On limbs that had run wild.
(11. 60-64)

CNIBEELIED, BRICERROUV & DOMIETIIH 5,
BREDA vN—H, Bo0REBDILEIK, HAD
LW “part” 20X 5005, HEHIRICEE. B
FBEARD, EEThiEI o Ly, LZTH
UBIBLIEEL B, BEE LT, Brhok
CieEn-TaE LTHEdbN D, EBHSE. 424
v BEOEEEH0RTLL )V ThD. HFOMmEIH
LHTH, “wild” BITENL. BEHEOFOEL LT
AILFIBVDTH S, FAVEHLIKSTH - 7 F&ZENL.
RROTEDHAEBBS - F R ORI, ZHWT
By, BHTHB— 1LV EODTEEDE. HICE
FOROTH B, HARCT T, REHIKA A —IDip
KBLNMIDBR X 2R LT 3L 5B Z 5, “What
is it but nightfall?” (1.65) &V Hld, £—HD
“close of day” IKCIEIRT %, BMRICIE -7t g X7
VOIS, $BBRETHHAH. b LADEBEND
EicL > Thb->Th, TNHBELDDRBETHS
E5H, WHDTEEDRFLVESHESL CLAH/ZELE
%,

UL, BEOBERECHSE DEBE LTS, &
BicmUizARIicE > TREBE» LEVWEETH D,
ZOITEIC L » Thic b S BRI 5 REHE
BISEERDTH S, BOERMESERID,. 124
RBOWEEEUCCOTEREZTEHEL. BickbEL
WERRE BRI B,

No, no, not night but death;

Was it needless death after all ?

For England may keep faith

For all that is done and said.
(11. 66~69)

424 VEBATREZROHIGEVETRE DL L
4 5%, “needless death” &WHEEL., EHAFT S
CidbEEREIZSATHS, BELEHEZEVLT
SEEICIE L TER. SARKRICChitEaSED, Zh

O BT EMOT HTLETEANLS LT 50 THz,
THLTHE, TRTOAREREER L%, Zicy
FORBEPSHPIT B5DTH %,

We know their dream ; enough
To know they dreamed and are dead ;
And what if excess of love

Bewildered them till they died?
(11.70—73)

BEHOREWIIFE L BRI, BREDALBEVTH
e 4Yav, TLTLHDKDOEDEMIE, s
NBERESDEDTH B, “know” EVSEEDS. &b
B LUFEbLNS T LIZEEKEN, BOEXREERNTEGX
nhid+45 (“enough”) THBEWNHT LI, Wit
T, CORFHPBEOBRETEH T DR L
DTERNWERLOTH 3, “I” ORALZELTEnD
FeBE—. ZE, FAOLLSHED OHALBE=ZEDL L
T. COBIRAD “we” EVIHIREFBEDNB, CC
ETOFHDEBEIE LA LTEN., ficl ozt
DEFEEEH>DTH 5,

LCTHRELNS, COBMOEOEMIE, BEEHES
THbo “excess of love” &1 5 &b ABMIIEEL,
WoOAEABWBRICEZ L LTHBH LT, EFA
H¥EJ %o “I write it out in a verse” (1. 74) &
WHSEFIERBI., BBNIITETH S, “write...out”
EWVHRBED, BAOHEEOb LT, TXTERELE
BICEEFRT B, ThUd. BE 3 “murmur”’ TR
XV D7Z, “to a writer creation is action” &4 =
4V RINI T E0H B0, P T D “action” BEHEK
FebDZNIKRLTOBEELIBVREERELILTHA
HT &R, BBRIEIEY, JTCTHDTHEHDE
PEBICEREIN S, LI THERDL L THADE
B OZEDBREIE LGB KIE. ThBBEICHERBRN
XIRIC B HMEREFHR LTV ERBALHLTHS

9. AR, TOEENBAEE TEDTHEHEDOEKY

BLTHERANBBL. TOLTRATHODELEFHD
PICTEET 5. HOMICIRZ Shiz TEEZKER] 0
MELLT. Z2DZEFLVERE S DD TH B, 1D
B LA, BERGD SHEARIKZED Y., RS
FSN TV b0, FERAEHRICIED, Bicik¥E
it %, (“Now and in time to be,...” 1.77) H{E
KE->TEEINBILICED, SR [EX 505
(“are changed” 1.79) ®OTH b, LT THIZHEHED
BLIREEE ST, BRINERE UL BT HEOMNE



#BBEDTH 5o

23 LTEHAR. BECHT 2B 5DRB% AT
45, FNBTE LB b OBEICIIRED - T, Bl
oA, EROHFHELEBRLEE DI LED, -F - I
ypkHic, TSREENTRHEMET S L. 1=
AV TEIED o7, ERN. HHRNIC, 3XTOR
ROAEEEEGLR L T, MO THIDREER DT
H0. BLZORBLEAHENTOOTH 2, EHO
PHMHEREBML DD, HREELZESKHFOR
idhEd &R LBV, BEOLEROMER. 215
hEVEEROTH B, BABAREEELZ0EEORT
BL. HRBITNTE. BHOSOFEEEAE LT, B2 X5
T b, TOBEKT., BHIOLWTOEBOERIZ., B
K AHEHE~OREERDBILELEE ST, BOHDA
ERDBEDTHBEVZ B,

BT, BRCERINIBER. $0bb4 R
LOBEETH HFALFH & OBERM, MoBE, S
PoEEINT, BEIShHEBTIBEELTEIET20TH
%o ZLT. CORGROBAMIIEILC ZTH, HEZE
DEHEN LB ZBROELT 5L CARDTRELS
5. BHIES, TOBET., FABAMLEHI OV
TZURERE. FILLHEEOD L IKIENEZ SN, &
AEBEFRDOT b, BHRINENEEELBIDTHS
Poo WMETIIE. TOFHI., WIcESENZTEDHS
hichOIEF TR . ZOHRBIFEIC A DD TH
A3, FELTEBEINEB B LLhOBREELEHT 3
bOTH 5, HENHERICL > TOL Shikihoz
f34s. BRicZ OUMCIBZ /oL OBEBRS 5, HE X
NiREE, EERI->T2{ DBk Esn e
PEFIEAEE S, HAPTREL HL L OERE %
L. 307 U Bt Roaglisd 5 7o OEAEA A ki
53DTH b,
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