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Mrs. Dalloway (T3 % (55D ) & THERL ] THERK) & [ =/

— IERofh] FEOHRMMNER L TDEKICOWT —

“Nature imitates Art” —— Oscar Wilde 3 W55

KO “The Dacay of Lying” O—3EHICT 5 3t
#7035 Zhi3 Walter Pater DFHBIHRAS SiC
BEIRIEZHT. AE., DRIKEBEOHERICE -
THHTERZEOBBPIBBEHVBALOEIKBSE LT
Bolcb LT, 2D &% [ARBERZEMS 5] &
EZBRCTH B, 74V FOMEREOPOSEL LB
DICZIFI B DIFERIZHS, TOSEEIENMSEEL LT
BbBENEILSEDLLTVBREEZLBI A, Hid.
Fa OBRBICHIEREE SIS Lk, EHEEd
T OfERERIE L LB A B b AN, =t
HRICEN I RRHI/NREED [EHoRRh] Mid
ZOHIT. ABOE#HLEH—DODEHRICHTBEALD
BEERELEZLDDDTH 7

Virginia Woolf i3% 9 L 1z ERM I/ NREEDDT
bRITIE - & 0 L EHRAS/DTREIHIL . [E#ROFHN]
NRO==7 2 2 FEBRTHND &5 BHFEAED
BVLERTH S, FIZIE. 1921 FEicEhNic “ The
Narrow Bridge of Art” &EF 5z vk DPT,
IV 7 FPERDIME/NREEIRD LS I LT 5,

we spend much time sleeping, dreaming,

thinking, reading, alone; we are not entirely
occupied in personal relations; all our energies
are not absorbed in making our livings. The
psychological novelist has been 100 prone io
limit psychology to the psychology of person-
al intercourse.... We long for some more
impersonal relationship. We long for ideas,

. .. (
for dreams, for imaginations, for poeiry. 2)

B, 1919 Eh N7 “Modern Fiction” Tld. A
BOBEBORESBRE Lz bOTREVELT, Y
TRIRD & HIiCiB~TIn 3,

w O 5 ot

Life is not a series of gig lamps symmetrically
arranged; life is a luminous halo, a semi-
transparent envelope surrounding us from the

beginning of consciousness to the end®

Z LT, “life” 2D L HRBOF FHEIEZLZD
PNHEEDORBETRIIVD, LYV TRET T3,

Is it not the task of the novelist to convey this
varying, this unknown and uncircumscribed
spirit, whatever aberration or complexity it
may display, with as little mixture of the

alien and external as possible? “

TH L7 DERINFEL L, BHHE DT,
ZFOCLEHREEFHESNBRETHS L., HroE
BN DIE S LcTEERBR L 5 8EHBA T
3, LL., /MRoPT. [EHomh] ofEiRE
KADBHEDY T I ZATF 4 » 7 BRBLZFTRIEL. &
BHITIEE D OREEDSE » TO IR RITT 283 b 5%
> T35, U7 ONRIIADER T, RMEBICRH /-
BB E 57 £ AWML DE D DHFHL texture DA%
BiEicshzc enznn® BoofmLvEER.
NREEOFH LOBEETL D 5, 2 LT, Z0LEDH
BRIBEROFE L BB THT, T 7O/ E
LTOWES. BELDERI DT LA, TOEED
BHRITBROSNFAKBB EBHERD, 5 L1055
D1 & [HER). THER] & TEE) 5, Fohiof
#A1E Mrs. Dalloway TEDEHIKEELA > TV B,
ZITF, BicEZ Tir& iz,
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1

EDODOHELLTOD “stream of consciousness” 3.
o7 BEDGHERTERL T AL S I, ADKHEH
REBOEENICHET 5-DD0bDEEZ LNTRT
N3, Bhic, ADEERE IFih) & LTRZ28S%
DbDbH. DEEEOHE,LCETNTRILLDTH S,
Z DEEMEYICRE N William James @ The
Principles of Psychology (1890) O—&i%5|H LT
BEo

Consciousness, then, does not appear to itself
chopped up in bits. Such words as ‘chain’ or
‘train’ do not describe it fitly as it presents
itself in the first instance. It is nothing jointed;
it flows. A ‘river’ or a ‘stream’ are the meta-
phors by which it is most naturally described.
In talking of it hereafter, let us call it the
stream of thought, of consciousness, or of

subjective life®

L L. ABIDESIZNT L verbal 5 & DTN
. TEHoWh] oFEd. ML BEFEEICL->T
Eh0B ERTT. 2L BEHRNSEBEDDICHE
EETAPOESLBEABESHOLN TV, ZD5
T, [EFofh) OFES. k0 [2AD1EE)
CEBEDELWHELILDOTIREBL. 94T L
T AXDOEHNTE TEH] BERBRL TN 3500,
T LUAGHENLEED LBGR LTV AETADL S HD
ELTEZBCENHES, T, COTFEIM4K
Ad THEEIHO SN T AEHESES—ED “interior
monologue” TH 3 L Hic, NEHOHN] OFHE.
HEIODDEFHELUES bOT., 4T OELUSH SN
SOEA OB T [EEORN) OFENRITEREE
EZTHEIHIERS,

T9o94KRA) BE->TOEDIE. 19235FD 6 A
DXL BEhi-o v FO—BT. Westminster D — £
iETEAE B D Clarissa Dalloway 45, Bond
Street DIEE~. £ DED¥—F 1 —KHiz b H I ic
HET 2L ADLIETE D, WADBZD/ =T 1 — 3
DB, Septimus &5 HRKAMOBFEDBREEAR
T—A. WRWICE - 7-%. BRIKE->TRBETAT
Bb->TW03, 20, FEBAHE LA, FAL at
random GBI Nz oV F v OFROEAETERS T

LI E ST, NROKBIBEESNTV B, fen,
bLAREDICD Y Fr22BbOBEEER, $i, 45
VY LT 42 RETNWENPLLET B 005
BRI TROUNBE—20HIILELNI. COPgne
thOHEU. HLBE—T, B LK 3BT —ETicE
FESN, BELOHRES—BOBMEDDPICE Lnop
TWBEF Y 797 7 Y 2AOHMBAD [Z—HOHER)
AT BHDIEEER B, A

[=—HOkAl) iS5 HMATI. BVBREE Lv
> —B ORI, HBAEEAMOATES 1 BkE .
BBAMOSTECHBODIE VAT NI EEIcL-T
REND, TNEMENICHBICR L TITL DI, Hiey
7 v A DO HHEIERIL EDIEBEDHDOREBFHD—D2ThH 2,
FRL LD LT 25 —EOHKEZZDI 714797 20
7 HEA D 5EF S 5 Homer # Milton 7
EOMERHICHROLNBD5, £ L THIEPAYOEEH
ZNLIBIOEEERO D TR T 5 1= DEEE/1BE
ERELLTVS, HHEO [=—HKOEA]) i LTd
EiHOD medias res DFEI L ThH. FROEBRLICESE
%5257 00bDEM, fEBickbdL5 LATH
ISBAEATEEIC LTV B 0DI3. BRI SBEHIRE DR
BEISLEZ B, yNTD [F 0w 2 A KA TSN
RELABLEDHRIBEESZTHEDS, 2501
T-BROEREICU: [BFolhl OFEoBEEoT
H5,

HERID text & BB OKN] OFHETEMLNI/MHE
FESABEEEOLDT, YN THRICHEEKT B The
Waves 13 &, i BHBELOPT “play-poem” &
RBiTwaLH . e AMOBBOFRhOEE & -
PRI SR DB FNC & » THER DO RBADIRAILT S
NTV3, BFPLTF—TVRAMOERE &3 WERD
T ZABWLEADBBEADH, £ BfEETED
HnEE, EMENTARE—AED LS KEVET
Harold Pinter ® Landscape (1968) % Silence (1969)
BEOPERS., 97D Tl OEBLAZPITHEL
HiCBEbN S, $i. BRHOBE TR, XFEHEROD
EBESEEO L THRATIT RN, TEHowmnl
ROBEDERD b, KBROBBORNOMELBRT
HBAETRE. BORALIEBEELZRLC LMK B
Do

BRI, BRI S., BARECHEOBE 20
g FORA BERSD SAES - THETHRENE
b, PNREOFBEOAMIICENT, 505 E0H
HLEESBEBELT, L bKEREPABOETICE
S>TRBRENTITL &0 H ETARKEBFEPDH 5o




ZOETIE. SEBCLZBBTHBEES> L EDSII
FHEECHHOBWIGOP T, [EHomhl h#
B LA, T 5 LI omalicin W REE 2 2R
Li-bDITEEZ D, FPAYDEAPEREBIT L
k- T, NRRRVDIE. ZOEPAGEESD LI
BVTLe OB TVEDTH 3, (EPAHOEBROWH
niFSHTLS MR EEHOETEFRShBRTREAL
75, MR K > TERONBICESP LIEHB SIER
AHERT A L. BWERMBEREED. fEh AL S
BESNDHBDICE > TIEREIED LF 28 HEURES
bOTH Do BEIDHE THEORENBERE D BT
Lok, [EBHFHoHh] MeTh, BERBERELIZAY
BELELTWT, To the Lighthouse DHE _HD XS
ic. B#RIZ0 DS impersonal BBATHE SN DILFY
NS ICBY %0

[5o9 2 4kA) CHPIANEERIEH - T, 1ER
DiEHEHIZD. TEBEORDPNT/ X7 LE-FEDSDE
BELOESALZ C—BOBREA 5| &R ITHmESIE.
BADEAZEHNI- A TRBINTH 305, &L L
TRIEDDO AL DEITRAZEE L TITL T & TIERIHE
FENTH3, T2, LELEBRSY I LN S [2MDE
DFE} X BEBANDSED T ANPOTTELRILO A
b, FHETREZICEAN L TRITOAIESEBE Mk
B8 % . SELMNCRFEICEL BFEROEV/NG
DOHTYEEDBH -7 DD EEZ BT LDk B, ST
zhid. HRORBNLERERITLT. IE#oih]
EES/NRICBD AERINEFEEZAEBIETESH0
WDOTH5, -

[EFHOTEN | OFEODO [EHOEDFE] itk?
FHE. REPAYOBRENIITAIT M DT BE
ANADOEHZ D SDPEEDRRICH L FbN B, %
hdg /. 49 LD interior monologue DLHTEEF
TAANBE HIBET ZRTRBOADREPESE.
SETHRRFEEIEA BHHOBDEEZ BT M
k5, —PE, 750 9 yBEFEDLA Peter Walsh
DARBEDORFAZD IEBEOBED» S50 TRL S, B
SREEZD LB, 759 » v 3RO THRET 5L
i, Bih:Bor—9 —DAEIKONTERS, TO
DY -4 —DRIEDELRTH %0

“Well, and what’s happened to you?” she
said.
“Millions of things!” he exclaimed, and,

urged by the assembly of powers which were
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now charging this way and that and giving
him the feeling at once frightening and ex-
tremely exhilarating of being rushed through
the air on the shoulders of people he could no
longer see, he raised his hands to his fore-
head.®

E— =5 [ HAbDEN ! | LWAT. mFELEIC
L+ 2 TOERII—BRICEN DDA, BESL.
- —BELEFOBEEAEI SEBIE08 X 2
BRBFRL TV b0 L Bbh b, THEEE
AW L, Z2oDAF 77 —iCL->THEBRIEZ TS

DTH 5o

%ED M) T, BEEXU 2 BRABELZRL HS

FE2TAADEERIEP AYID monologue 3> L dia-
logue THEEN TS, £5 LI-HAHTH. =M
TEFEAIC K B AURICET 5 BER IR LTI ST,
ZThHOBFEDRE & > BREEZ O bODOHIC.[£
HMDEDF) OREDELAENTB5DTHB, TO
TH) KB 3 [EBofEN] OBED) 7Y XaEF
BT 5Hb. TN oOWENBELRITE SITVERNT
EDORE L ORIEDPTEMRT H T LHRD, X
¥, £—&iT. Bernard AR A>TV BEiC, 2R
VRS TEPCEA DT ONEBHROMEEZRTH
&9,

Water pours down the runnel of my spine.

Bright arrows of sensation shoot on either
side. I am covered with warm flesh. My dry
crannies are wetted; my cold body is warmed;
it is sluiced and gleaming. Water descends
and sheets me like an eel. Now hot towels
envelop me, and their roughness, as I rub
my back, makes my blood purr. Rich and
héavy sensations form on the roof of my
mind; down showers the day—the woods;

and Elvedon; Susan and the pigeon.lg)

HBHVTYXLLEFET 0. COVENEABTEE
P S, ¥ AVTKREERO TV BRE. ERictH L
FEELZL oo T EIRIE>TOWBRERS I,
bLRIC, [~&N—F—FPE-Tc] EEIEEDE
RESN—F— FO [EHBOTN]) 2EZ 5700k E
BZ35LELTH. ZCIRENIN—F - FOEHIID

FDich verbal TEARELBETCNSE, /., LS
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SN — s “phrase-making” OEEE R - T & L
Thd. [SBERBEORFSEBESES] &b, [EH
3, T ELEREVEOLOBBIKES] EES
KO HERBEDED, FhEBUOORKIC, B 5
—SENTHRIRT 2 L5 UETT3DEFRBRIEDN
B, LpL. TH5LENTNVX6E OFEFZ, B
N5 MEHomn) 25, Fo924 KAl B ETR

[2MDEDF) D3 - T BEE THbEF R
LN EPSELTHBDTHS, [EFOFEN] &
b L b LBERNLBFEENTED (RE] 120TT
HoTW3 M) T, BEOZECHEOBIEE T2
T B8 BMEABTNEESIENDTH 5,

ZDiz¥h, BiL L TRINZEIAYD [EHRDOHR
Nl 3. T2A0ELF] ORBMISEBROENICE S
BIRD & HITERE LIz bDIRIE>THBH, THDET
3. YT DBELBERBHI/NETH S T 6. TOM
BEZ O SO REHRNLE HECEREICGEOSDREEZ
b5, T4y ARAN BETHLELE T&D5E
F L BBHNBEANBAINE LT, TEHD
) OFEQIEBRNSHEEP S RB-1LdDTIE
o, TrLAZNIE. BHESEEESALZAIED AL
(ERHISERET, FiEE LTOEHHEESRR., B
OFDsDED, ZNiICL 25 LWNROBEREICH D
EEX B, Tl £ LTESNIMGE D, BEROME:
TRH->TH, EHRANHLEL B bDTREED,
w7355 A Lz “Modern Fiction” @ —Hiicdh
A&k, (AMTEREZEELOEZHBIESSIC]
NREEL T EEZRELTOED, £ LIcARREE
EHEINEDLDOR 5oy x4 KAl BKETHDIEM
STEENTV B, ZZicld Vanity Fair % Mid-
dlemarchDEHIRFEEALD 7oy b 2005, T4
oYy 2 4KRA) 2EZ B, Faeld, BEPAIBED
EHRERERT, SIS ETEDL S BERMED - o
EEHLOMM. —HED [EE] 2BLUEREEELT
WEDTH 5B,

YEh NI DS A B L T2 BT 2 0B/,
Henry James S EFDfERICER LB L ST, [£HD
EOF) SEDLOE BB BEROEELEER
FTE3EREZL>TLRLEE»NS, LIL. ZOLS
NGRS, DNRRELTE EE VD ERTORTRIELTTD
BHEzEATORINTRE S, [REHE] ORE:
REIIEABOMREEDHNIZE LTS, HERBTEN
BHDILA [BE] KOV TOBEREBELTLLEZD
INREBRHREIBL D TH B, Lpd., v TDEE.
VEh AMIDBAICET LB LIEREES C LR, [

) DERIRARICEIIE BLTVEY, Bty
LI, w7 BT LAEEEAIDBED T &gy,
DEEEEMELTOHL. 9092 1KAL icpyy
3 [EHOMN) OFkb. fEPABOBEE Mo
DRACEVH L TADBRIBESZRI B 1ephnEg
WDTHB, TWIHE The Hours E 555 4 |
Tl Foy2ARkAIEBOTVIZ1923EDE L g
RoBRO—#%2ZNZNFIHLTRLS,

I should say a good deal about The Hours,
& my discovery; how I dig out beautiful caveg
think that gives
humanity,

behind my characters; 1
exactly what I want; humour,
depth. The idea is that the caves shall connect,
& each comes to daylight at the present mo-

ment. a0

It took me a year’s groping to discover what
1 call my tunnelling process, by which I tell
the past by instalments, as [ have need of it.

.. . . an
This is my prime discovery so far.

T IH (FOSETORGEELRRR! LE-T05
£, TFoy4kAl ORLHLOHEE B
ASBICGE U THERAOHETES | FiEiLhH b, F
TOXLAIRESTZ 7 v 45 Bourton TI8EDE
BCLAEOBZBOHIBHOBEG. BEOFERY
FECANDEZBICHIBH LT LB bDTHBEL
bit, 0L H it LTBEMNIOHENEVATNS
FEERTENZBETLD 5, TOHEEDES. FvV
FEDIEBNBWTITL 7 7Y » 3O [EHOTHN] %
BHYET, E—RERREHABIKD - TBETEPE
— & — « 2 3 ¥ 2% Hugh Whitbread 8ED L 5%
AIITH BTGB IS PICSNTITL DTH 5.
CHLEFER. BEN] LbHET28DTH 5.
ZDINROERLIEE 5D BE—H “The Window” T
3. BEICEEL TV B —RKEZDEEDH BT D
[EZomnh) BHEsShsHH, 25 LTHshand
DiF MEHoOFN ] ORI, fEh AR
EPBEDH R OBRINCHEEZIORIN B T LT b,
TR BIEPAEIEI. BOOBEPHDOAHDT &
FEZSHBCEIEST, FER. 7oy FERIP
LARY 5 & S kBEOREOHRENEBDLTIC. AYD
BEPAYMED essence 5% Hd T Lhk 2, [E
Bo@mn) OFEIR., HETRENIRELAMEICTS




L& LTHREET 5D TH B,

rEeE~ B TFOBRAZRBIARZHIOR->T
245, TOKHH% LD BE—WEE=LiTThZh.
7oy ARAL Bk, —BHLEEREEVHERICE
g B HEPEONT VS, THLRFER Yoy
AEA) ETY VT DREGNROIED FICIIEH -7,
HIEAE., 909 x4kA) CRENIE Ty
JONROEBRMER. 5 L L hSiokots
KhHDHESHTEMHES, Y 73T D/NRT, Hil-
lis Miller BSE S &Hic [E—% — » 93 0va2 % Sally
Seton T EDY 5V v H D= F 4 — TP SRS TR
. Bk 575 All Souls’ Day ) EdEIREBERHOTNS
o755 W 723 LifeGo#ERA T LTV 300,
[EHoMn) DFEORLITHEERIOTH 3,

I

F5o924KkAl & FBEN] LOSBREDRICIE
HBHDSH BDS, BEB=ZFERICHBT ->TBLHI,
LEDEBRBE-7:bDTH 5, T/, Thllshicsh,

509 =4%XA]) OXEEELS LT, BELED
bb. MBEL TR, AR St Ives BOBIEICE D
h. [BFOHEN] 285N 2 AMZERBEVE XL
HoTWb, CNITHL.FFoy 2 4KA)TlREHR
DAADIBET B0 v F v icESDBEIN. BEE. &
B EEELAICAB L T A3HREDOST D 5&IXN 5,
F7, €7 F 4 2% Rezia BEDEBEADIZ I Y »
YO HASBOAGT, PROPTEEHEST LB
By, BROBEZOBDIR. Thick > TEEL{FD
AR AR 2HEED - T BH, 9 LAe
K ORAER LABORICEAANSD 509 « 4 KA
OB, {EROETBLBESEZEZHOLDOTH B,

LD EERB DI, 1EED [24]) LE5EE
EBRE L TBSEND B, [EHROWON OFEHRO
hT, EEEEOREEER. fEE0 [24) OEHD
TEEEZ SN LTH B, LL. 5 LTERAY
DREEFWMBEEN IR, 1EED (25 g S5EnDT
$%, HEFHOMEEESTITLATHBEII, b
W3 [2HDELFE] BERLTOE0hED, TOH
b, [BOFEI 0—BLic> [EE] ki 3EED
NIEBLBEI TV 20TH B, ZOEWTIE. ESH
Eh AIOBEAEZBL THBRSNh T3 [Py 4%k
Al Tb, fEED 28] OREABIERLSEEIRLT
WELEEZX B, COEPAMOREZARIKEDES
(2| DEENICE > TINTHBIToFT ER, 7Yy
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Y OIIGIIATEDE ZFHR, WD “here was one
room; there another” (141) EES5C L4 3%
LB BV bDTHDH 5,

[ERE) HCDIERTERIVRLENS “self” L1 L
“mind” DA 9 7 7»—Thb, 7 7Y v 4B, OEF
OHRBOHDEFAEER T, TiK—DDEKRNBH D,
ZLREI—DDEHENDH S LEHTE% “the miracle”
L “the mystery” 72 & BT BIBHMH B8, Hiic
E-T. BREFOMCBARIPERT AL DEER
FEWCHNBDTH 7o LL. 25 LI-BROIE:
. BROBE. BREAREOBLEEH>BRICHE
S50, WP OTE—F— T30k, AED
HOARELICHDE) CLRIRTEEIIEEHIC L TER
B—E L EH-kdhEd, HRiEERKI, AL
ANEDBRICSVWT, ThEEREUEEZL F->Ti,
E—5 —DEAHICIUT., [HERTFLHITED
AL & SHFPUHARERAOTHE] CEiiE-T
W3, 5. A0 TRIELAROYE i
—EBERE STV, -9 —BEDC EA2EHELTY
2ESEBHLTAL Do

she felt herself everywhere; not “here, here,
here™; and she tapped the back of the seat;
but everywhere. She waved her hand, going
up Shaftesbury Avenue. She was all that. So
that to know her, or any one, one must seek
out the people who completed them; even the
places. Odd affinities she had with people she
had never spoken to, some woman in the
street, some man behind a counter—even
irees, or barns. (168)

WD O—ERIE., 75 4 = 2B LELIETEROE
4 “there is no death” & E 9 EZE LB T 5 FL5%ED
BEa BTV 3, XD, BREBRTSEL
FTOHES A2 DY EO—RREERET 51 0icid. HEK
DHEDPHBROEY~DEFRZFICER L TR hE
5,

what she loved was this, here, now, in front
of her; the fat lady in the cab. Did it matter
then, she asked herself,
Bond Street,
inevitably cease completely; all this must go

walking towards
did it matter that she must

on without her; did she resent it; or did it
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not become consoling to believe that death
ended absolutely? but that somehow in the
streets of London, on the ebb and flow of
things, here, there, she survived, Peter sur-
vived, lived in each other, she being part,
she was positive, of the irees at home; of the
house there, ugly, rambling all to bits and
pieces as it was; part of people she had never
met; being laid outlike a mist between the

people she knew best -...(11)

ADEZDIEE S B DREPLRADIEDOP T =
BeJBEEZZDIARIBCELD., 771 v IyDFAE.
BHBEBSANMo v F o OEO—ERE L THEELS
J5EEELTV S, WK DERE YT EDHEE]
ED—EBAERPEED DR, 5|ALALGEO2TED
“then” MR LTWA LIk, HEHKEDOAMICRL
B5HDNDOBRINBEILDOTH 5, fERD BHE  T.
Victoria Street 21D A5, 7 7Y v S I3FaEH
B LIBRED 5 bic, HELIADAL S, i
B ULAENDBOEAZEOTO S X HICEL %,

For Heaven only knows why one loves it so,
how one sees it so, making it up, building it
round one, tumbling it, creating it every
- moment afresh; but the veriest frumps, the
most dejected of miseries sitting on doorsteps
(drink their downfall) do the same; can’t be
dealt with, she felt positive, by Acts of Par-

liament for that very reason: they lgve life. (6)

75 ) o3 ALD, ARNOBRNBEBR L ->THA
—B—B. FLLAIDEZ TV BLHIET 3, Ch
. A DHIBOFHUAE T B0TIREL T, £
HULIFHEDBBEE ) DD TH D, YVNVIMNRTD
ELTWBDRE., ABRTOEZY~OEZOE I L
5T ZHLTRTV»AYPE—EKILIES>TVBELEEDIC
ETHB, LT, MEDZEH LcBRICL->T, Ak
BEALADALDBERE bB—HFLLTHWELEEIC L
Thbo TH Lic—ERRIZ. PIAETEEDRIMNT/ Y
ILTT 54 Vv FEBA LEBEILL >TSS SN
BROBELLTHMLATY 5, . 2hick<.
RITEISE TR X FEE BT, A%, XFEi
BEAEFT L LETHEIDTLNTN S, A4DZED
BB TVEETEINFETNThE ST NhE

b, ZHLAERIKE-T, AL, 5ﬂﬁ@$%y§:§u@
BLTWBDTHB, TH LIBEREECET, v,
73, KABDBEBIHSOPBVEE TS, Ao
DO— b EHBEH LTV EDTH 5,

%9 LIt A2 D—{tid. CD/NHETIE. Big Bents
EDHETDETRBIN TS, Evd - R v pgqp
M40 (6) iIKk->T. A% TCORHELTIT 4
TObLD) (204) LMD ONB, BROBEDEE
ANEBPOLRBBETY 7Y v S ORACEST 03,
ZDERANEE 9 T - RVDEDOELOBEGTHZ, 2
DEABEOTERAN [F 5 TETOFLECHT ohT
WAHEIILEDOEENS] BT IED DI, BED |
T, TOEBAPBTOETHEIZEBCH LD S B
EIZVDIEM, 77) vk, TOEFZDLDHERA
CBEER D S B LY ICBY, BETEDTHS, #
Yy FBEOTHBEDR, 5 L. ERAOARL
AREB—ERIIE-TVWBL ETH B, FHiE. ABD
HEM., TOATHENTITL bODORCETIAE S NT
WABREHIRETEDTH 5,

LDEPS, By s« XVOBEDOEHEXE LRI
W Ba Y F eV TDPROEBE L. REUNETEE
HVEFBFBT LKL, oV F VOROVP.ZDY
CEDHEE] 3. TORNICERD TBR] 252 LA
AIEMBOABCEELGED 2FHO—BHEORYTEH 3,
ZH LR OVTI Y v 4 DBEEST BZRDLS
13—Eimsd bo

what did it mean to her, this thing she called
life? Oh, it was very queer. Here was So-an
so in South Kensington; some one up in
Bayswater; and somebody else, say, in May-
fair. And she felt quite continuously a sense

of their existence -...(134-135)

759 94 BEDOEREEBRLBALIE. oY FYOHR
KRS T3, BEO LTI, HiRfzIdRoE
BOANL DEHEEZBRLTHIVETH B, DT LR
7Y v Y DOEZOREERT SOTIINEL., vy Fre
EVELEREZI SN TV AFHO—FHEORHLE L TO
BRI DTHB, £ LT, 20T L. COPNHOBEK
ZDHDILH DU ->TITL,

YT I DINGEOBRRIT L > TITE > T 5003,
75 o I DBBFEOERAEREB OB EOFYS
ERBERHRST B ETH B, vV 7I3FDEYEE.
EDIEROBEFOLDELTHICRZBESICLT




WBEDTHBo REEERICTHRY SREEBAKD,
RO EBEAY E/NROPTRESE DT 5L
Liek-Ts 9NV7R. 23 Yy D [y I h
SRHEFNDN B, N—RY g — 5 —iCHEPDE, &
FHPMOAD, EZE, A-T2TiK0B] EED
ik, BEROKLLSIELTVEDTHS, 77
o VEFRELEVEED [25) ORENIKE-T. ¥
w77 5 v OWMRNEEZ L, (FROBEKTEK
LLTCHBDTH S,

LpLl. THOLT—HRBERLUGHALS. 77 ) v
3. ARBESIELTVSEEEL, ADDORL/S—F 4
— %, T LI AR EHORNG 3700 L R H DN
ELTRA B0 I LEBHNELTD NN —F 4 — 5L
11—E®D “offering” 12EEBZBZDIH. BAIXI DD
BEOEDD, 77V v FON—F 4 —DX S [HY
Wy ELTEZBL EDERS, AROBYE—KLL
FRROESEHE, B4DBEEBEAZDEDAR
WEDET—2D/NEEED TR LT, 97
B, oV FyOTRKBHEINIMALw SODALE—
FLESHTVWBEDTH B,

LpL, MRIEBFECH LEEAERIETE7 5
v YD —F 4 —I3, WEHDOALEFEORG 27 0D5
FERHETREY, EE506. TEESEIEDO. B
BT EN., A% 3IRIKIZB] (202) 5 THB,
TF 4w AOARD EEFWE. 77 ) v IR
. TS LIn— RO - b DMEIEHEL LB,

Death was an attempt to communicate, people
feeling the impossibility of reaching the
centre which, mystically, evaded them ....
There was an embrace in death. (202)

75 4= ZDBARICI _OOEMND B EBbNS,
—DIEEAT Bradshaw ik K FZ Sh3BLOFHFE L
“Human nature” (102) KHDO%2EDET T ETH 5,
James Naremore DIRD L 5 HIFRIIFZ LR D TD
A5,

Bradshaw wants to subdue other people’s
selves, to convert their identity to his own,
and Septimus’ last words, “I’ll give it you”
(added by Mrs.

proofs of the book) are partly meant to
)

Woolf in the final page

acknowledge Bradshaw’s design.
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27 7 v ¥® Miss. Kilman ~OREbd. Fr=vD
EDOHEEZEADODETHLENDEKSICLS S
DEEZ 5N5, “Did she not wish everybody
merely to be themselves?” (139) EBEILTH3 &
Sic, 77V oy DFHDO—FMEDE XL, “the privacy
of the soul” (140) DEE%A£D DD TH %,

7T 4w ZAOABRDS DI —DDEEKIE. 77 ) vy
DERDYELTOETH S, “He did not want to
die. Life was good” (164) EFEDERIIKE->TV 5 &
T, €T T 4 7 RBEATHEBAIZRTIERIT DD,
HEFE 2 7Y v BTl T, “universal love” (75) @
BFAEEZREU 72D . “communication is happiness” &%
A1zDF B, €7 F 4 wR@EDIET 7Y v ¥ Ddouble
T, HOBAMZ%IE. “communication” HSKEICRIES
NIHRNDBADRALDTH B, 77 v HDr¥—
F4—BCDETTF 47 RADHEAD “mirror image’&
L& 5% 5% Hillis Miller ORIZ5 1B %5 15 3@&L]
HDEEbN S,

Clarissa and Septimus seek the same thing;

communication, wholeness, the oneness of
reality, but only Septimus takes the sure way

to reach it. Clarissa’s atiempt to create unity

in her party is the mirror image in the world

of light and life of Septimus’ vigorous appro-
priation of the dark embrace of death in his

suicide.l’w

TDNGDEEED. 77 vy D—F 4 —LELX
15, ARZRECRHT BHATH B T & IFEIKBR~T B3,
COEWTI. CONROBERED, €77 1+ =2D
HAOD, NEROPHRAICEB T 5 “mirror image” <&
EX%. LdpL. 727V 9wv0D—F 4 =03, ANk%i—
LS E 3 BHOHO TREELFE] TREHLII,
INEOBRIC B B5A bEESHETEE . 75
9 WL TF 4 v ZAOEZRDOC LEROTRET 350
I, ROXSB—EHBH 5,

A thing there was thai mattered; a thing,
wreathed about with chaiter, defaced, ob-
scured in her own life, let drop every day in
corruption, lies, chatter. This he had pre-
served. (202)

T F 4T ADF T bDIE. BEEFEDBL o DD
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BOHRTHEIN., BLENTHL DM, Co/hGB
HEHF->TVBDIR, £ LR ENBICH ZAEETRE
BDTH 5.

$h. €77 4 = ZOEREBFEDEEICEL bOT
HBEM, THEEKC, FOHAETCOALDETOD
“communication” D BJEEH~DHEBHSESHDT
bbb, 77 v yEuETEAMEL I —-RERS
7T 4w X AR E T B AR /NROP TR
B LT >T, fEER/NEREDOKRET. 77 v¥ic,
FEHNBHE—BROECA25Z2 T3, ¥/, 754
2D &S DMAZBAANS T &13. B2 DA
L BHEBAODHEEHEBIBKT. 77V 94D C
CI—DDEFENDD, TSI —DDARLD B ]
EEIEAN. TH LicBROBO—EFEELER{LT 3
HHO—BTH b, LiL., 779 v 4dHVNROKET
BREBFHAUKE—E. 7T 1+ =203 DHEHE
KE>THeod3NB3bDT, WUPEZEIMNSILT
€ TF 4w RE—EKEEIEL ELTH, Thid. Lot
ETO “communication” ~DFHE LT B DL
DTHbB, TDEKRT., LOMATOALD—FEEER
BULL &5 &5 5 C ONROMBERIE. 75 4 = XDH
BEMDANBLZET, BOEXIT 2 HDERNELL
TWBZ EiTis 5,

LipL. Zhid. TO/NROBREDS, EOMRTD —
HEE, ThEEODPOBRO LS EERICH BZIEOHME
TOHKBEHNRE—EREE, ZOBBLERILT 35077
EBEAL D, fEAD 25 DRETHLIEAL DR
RERBCET, vr73, EoRO—EFEEo v F
VEEIRMOBEADO LTIERILT 5L L bic, €T
F4wREEDT T v OHEBEMICHE- B AYEEL
T ET, G THRLGEOWMRAICBIT 5% 5 Lic—&iE
OO EER SERELBTVEDTHS, [Fov
zARAY B, T=—HOER] K> HHBD LSS
BEIIERICER S B, [EROFN) FEOHEE
7S HEAR D F- b IT AT BEIC TS 5 7 2 DEERIE. C DL DT
TEROFBELELBEBCHOTHEDTH S,
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