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Seamus Heaney (D “ Glanmore Sonnets”

1972 F. YA =2 s b—=—l&, TNFTHE%
Po Ty 4=V X s 2=N—vF 4 ZHBL, <
73 A+ EEST, Va0l veE—IlBDE
Afie TOHLORHEDBHREL e —=—iF. +&
» 5% “Glanmore Sonnets” & e, TOEE,
Hess ve—DBLDRHEEZE L, COEEDESEE
G T VY Fved ¥ —ICBY SN TH A58 3#13 “our
heartiest welcomer "EFHIN TV S, EHETHI
{, TOFHE, W.B. 4 =4 Y» “In Memory of
Major Robert Gregory” iICB W T o/N— FigDT
BRBEHAEITTVSY 424 vMTOFIC, <)Y
— BB OEL. TOEEFEORORBML L TEEL
TWLEREEZBRDIAATVBL EEBZIE, b—=—
75— HULTEATW T L3, HERELEDS
D SEAMLENTVB L EITIE3,

BELTOY I vE—%HETHERI. icdL
OPEZLLND, T TNPEILTA VT v FOLH
THORMS, FBETNE > THITIZEN, 209
BETH D, k7405 v FirEL., 4] OoFAEL
TEHbNhTCEe—=—lk. ThF TOFEDOPT, &
NWEEBOIHICE obBFE, S HERLTE,
“Anahorish,” “Broagh,” “Toome” %, OLHERK
OUEREBEFEU S MBLECDT 5 vE—DLL B
BERDVERFHOORBKTHHH, i,

-+ this strange loneliness I’ve brought us to @

BOTChd, Fy/5vE—DRER, BAIKEST
“strange” 1SbDTHY, ThEZOLEWOEFT T EH,
BT HESOFEDRERD HTHITII B OB LS,
EIFTHAE, LTI “loneliness” 2% 5,
D “lonely” EWHBEE, bE—=—@F ¥z 7R 7
I=VEDL VI E2—DPTH, [FE) ~DOBELD
CBHOBBEELDIAVT S,

B 34

Going to the South was perhaps emblematic
for me and was certainly so for some of the
people I knew. To the Unionists it looked
like a betrayal of the Northern thing. Living in
the South, I found myself lonelier, imaginati-

vely. @

TOBEDOBIEK « RHEMEKIC OV TR, ZCTRR
LSS, D3 b DT LIBENLTHAH. DED,
Fix Tk) APV v 7EETHD, AP Vv 7D74
WY, Te—wHE) KB 7 &5 BT LK
REBETIRTOLARBIRAALZ LS L LiKFEL
N, EWHIEETH L, HHERT. BRIHETDH
stranger THD %2 E D EF VTV HEKNTIBREE
LT~ ->TRI-LENS “loneliness” 3. 75
VE-EHETIEANUBERTH -9, T LTE
Fo. COHRBICE > TREDEEZ N TH B, 75 VT
—OLILHE A LiBiE. 0IFhiEReTwL T &iKii s
B Thoto, EB. 4FERICHEIE. 57V v ieBE->T
W3,

“loneliness” DdHVEODEKIE., /5 VE—D
BRBETHHS D, RSB LE—EZELY % » P
2. /DEDED (“the cuckoo and the corncrake,”
1.1). % (“a baby rabbit,” 1.4). B ( “the deer,”
1.5) &V -/ NG OB HKEICED., BAE
ELOLESBIIN L&, ATREZET 3EOEH
Blc %%, (11.13-14) T OEFIKESBEARDD T,
FAREAELZRPI BT ENEL, BFABHEEOEND
BEDDTHEY BICE-TT T vE—i3, Hatll
hWTCBROTKHLOEZBE . NERESEALEN -
TWiEWnWi s,

IT. TNHDEREZRFZ DD, FIVE—MBFEA
W73 B FINZERZRE Lk, ERICHL ooy
v FERATEELKL, :
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Vowels ploughed into other : opened ground.

The mildest February for twenty years

Is mist bands over furrows, a deep no sound

Vulnerable to distant gargling tractors.
(I,11.1-4)

EBOV A FOE1TE» L. FEIMEOTEEL
M. BoxDEERENDB, $P3h. BTEh3EH0
3. “vowels” ThHb.FmhobREELN., £-TL 3
ROERIE —SE. BEREFOSNEMELTD
BEN, FEEILENZDTH S, THLT2L 5N
D Licid. BEOE (“mist” ) bbb b, FXICE
BHCR I 2 BEDOEHDHNTH 5. “steaming,” “br-
eathe”l V> BA R X ETEI{EMNENR SN, TITHIK
3, B-o&b&. ToFLOMBEHSELN S,

And art a paradigm of earth new from the
lathe
Of ploughs. My lea is deeply tilled.
(11. 7-8

o3 hicnld,. FABERBOTHS, COHPT.
DIRFT EVISEHEP S, FhcbRT I, E—=—0DF)
HoFFCHEE L, IHEOFEEZTLDILRPEN
“mg&hoﬁﬂéﬁmtcﬁfﬁéép Tt B
MY — X7 —2% “ploughman”® L TDFHFALEHL
R EEBIBBLABNS Cov iy MEfrobT,
bty X7 —REFEZLTVBL. &
M3 “wise passiveness” N Lmp sy — 27 — 2 DEHERE
EX, t—=—BBOEBIBIZEZLE LI,
HEEDBIBICHLHICH S S, LAL, LI TEE
L7zt COBOEHATIE. BABHR LFTEY
VEWNST ETHB,

CDFOHRT, HARELKBRIBY, BS%, FH
X% OFHFE(“each sense,”].9) 2P EN. BEIHh0D
SNATHOBMER—BEL T3, BZhDix. ZEKE
(“ploughed,” “opernted,” “tilled,” “quickened” ) THj
i, T LTEBRERATREE L TIMMBTES DI,
“steam,” “breathe” &5, LOEELIIC I > THE
SNLBETH 5. FIRICEEALS N HADRITIT
HDIF. “wait” (1. 12) &5, THhHTEHTIEI
WEIEILDTH B,

oMo DI BEEELTIITED” - "D
ETAHET, LOFHFDHILNCHEDE. BIEITH S,
Zhit. DHRBENDRBZHEECRLSE SIS, 2h

KLTHT ML S, EBEEBHIIE 150, “gq,

gle,”“gorge” (1.9) &L\oﬁ.?ﬁota’&i)o:ﬂﬁ\ "
3 D (“tractors,” “ploughs” IKB L. Fi L7zt
DD “vowels” BHBEFNZ, %ﬂliif;“ﬂ}t;‘gg—%
CREST. BOWKEENIEMIKHIDIE, “a deep
no sound” TH5o% ICHIZMOH. “deep” &1n3
EEFASffshalLicdk D, RINLIZES BESohkee
WELLDHBHED, FESND. TOERDI* )
3L, EPUBECTLERLTLNS (“Now

the good life could be to cross a field,” 1.6)
bANIZVHS, “could be” &I HEXBAKREM, &

AD35%E., HEBRDBELEFELT,. BLOFCL4E
CFTELEIRLE, BHOEZEL LTHEL., Bz
DEZORRIZ BELTEON TRV LS EHS:
522, D &b, BREPITHICETLTVET L1,
BPTHAHI, TLTEL, B HORKEIKEL i3,

.. a redolence
Of the fundamental dark unblown rose.

(1. 10-11)

BEHOEFEDIZ. O AIEDOSDTRE L, BTV,
(“unblown”TEOFIE L TOBEDIEDTH B0 - &
DEBIRRZ B EEE BTV DM, DFEED 257
ZWGIILTOS — BOH EVES “steaming” “breathe”
DEBICREZINIER. T LTELBEVEHROBD,

ZI~NEHbN B0, “my ghosts” (1. 13— Thd
FROPEALECADBVEADERETHNINED
DTHB, TNHit. BEIE DY, “come striding”
(LIS . BHTH-1-FhETORADHDELE
BRSO ELITEE L. LIV XE X SAR(LT
BEPICHZ DD, WoMBFPInicto FiciE O,
P D EEDIT VY “dream grain” (1.14)TH Y., Zh
HEDOLHSKEEZEIDTH D, Wik “Baster” (1.14)

DFEIC, BERBRLENS, L L, “freakish Easter
snows” (L 14) i3 /. WHIFEHRThOBORE.
FTCRBI DL LIKIED, MOATHOESR & RO
DHETADIBOELELEDTIRITNOD,

Viv b 1lid. BHEO-DICEBBBOODOHBFEA
DNEE. BHOA A —VELTHOTWEETHS.
EVSTETRELIZAMAS, LhL. TOBED
BEBEDEICRIOSNTHELEEL B LXK, £
DAMEABAL, BB EEL TV BAEA. BEK
BB 3 T oM. RBRIET %, Thids
LDV iy bOPT, BLEhictie b 2EEAR

- |



4 A=TRIE>TVBEIICEDN S,
LOKRGIEDDBL4 A—VKEFEHLDD, ViR b
NEFEATHIZ,

He lived there in the unsayable lights.
He saw the fuchsia in a drizzling noon,
The elderflower at dusk like a risen moon
And green fields greying on the windswept
heights. (11. 1 —4)
MDY F v MICRETNT, ‘T BBETHDIEL. TD
vy ME. #EEDHREAB LI “he” THT D, 205
PEATS “there” K HFFIZIE V', COBBBEEDD S
e, & BBIICEATI LWV S BREINZERFSMEDE
FEOHBEENTVS, 1iTHOD “in the unsayable
lights” %5, BEiTY % v b 1 KBEbh/#iPls KGEDIR
BERET S, COEMPRERIIELSNhENEEID
LR, BERMICIE 2 — 4iTEORSDRELIET
bDEEZOND, ] 3. TEPHROBERBM.
OFEDZTNZEND, “in a drizzling noon,” “at du-
sk ,”“greying on the windswept heights” &, Th
L DI ARKDOREL DBERICB O THELNS, 77
Yy RBENIEZBM. =7 F20TERYBEOHT A
DkHic] BRA. BB URRIC, ROFRIKEHSD
ShBIRIEE —LINbRBRRAKOEEELZT.
NEFORROLEL., B-Z2DERAEZRBV, Eitth
53, “like a risen moon” ¥ “greying” X FOHE
TEERLZHT., TNTFThORGOTICAAATNTE
#9 5, EHOEMSDIEE BLIBIOREEZF VY X v
FLIRHUT, CLETORESE. TRPEHORICHED.
M) ke BREREL O TH) LI3EED,
ENSEFHRLI-bOELT TRS) MBkdH B, Lo
b, 0%, THDo) BEAELEZ Kot TFh] ££14
HBHNEELHT 5,

‘1 will break through,’he said, ‘what I glazed
over
With perfect mist and peaceful absences....
(11.6-17)

AHEBODL 9 “perfect mist” XZDFE “mist
bands over furrows”%.% LT “peaceful absences”
i3.“a deep no sound”AHVIEL &4 5%, “absences”
2, “peaceful” FPEICHELIREZE DR, BF
DBEOFFRMEB ST, KGEHB LTELEEZL S
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LIBT3, ThE. ] 3EXEASE0S0
TdHbo “through” LI BEEHEHI T LiIKED. TOF)
fEi3. v v } 1D “ghosts” @ “breasting” (1,1.12)
D HHBEIHBMEL T, “mist”$ “absences” D3 L C
AETHEL. 2T Eﬂiﬁﬂj?‘i’f‘@ﬁfi%ﬂ—iﬂ;ﬁﬂ‘éo

Vv b 1O “Wait then...” DX H 7L “...7 DEDE.
FOTAODBOWEEEZIOUKRELT,. d5—ADED
EBREINTV S, TNEDPOTEABER R -V iICH
S, WEBOT Y - FTh b,

Sudden and sure as the man who dared the ice
And raced his bike across the Moyola River.
A man we never saw. But in that winter
Of nineteen forty -seven, when the snow
Kept the couniry bright as a studio,
In a cold where things might crystallize or
founder,

His story quickened us, a wild white goose
Heard after dark above the drifted house.

(1. 7—-14)

1947 LB SN/ OE., b —=—-BHE8FTH
~1ETH D, FHE—ELTE. BPALTH LI
T —HIG L 0B EPE —FASZEM & L T “studio”
KRAbN5, BEOREETNTEVOL LTHEH
NUEEERT—EOREREZ DL DHTER. Viy
b 1@ “BEaster snows”" % BhE 3 EMHD TR, Kl
EAIADKGDNNN T —vavEbELLNE, T
Tl Pk “crystallize” B> “founder” 2. “Dlc—
DL B, BIDOPTKRAMWENEERILT B L i,
IS NI, £ U TEK BRI mb 5 5
HLNOT, T/ TNFTHIPSTEDL S K “whirl”
FTEROEN., o TINTEEY. BiCl3pE~NEE
{ERbOZH3ICH 507,

ZOB SERXKRG IO, =3 slloko bEL
— A TCROKG 1B ThH -T2 EHEME (“race
across”) i3, V& v b 1iIcB7 “to cross a field” .
IMEEY 2EELELIDE I, BoB3BLAIT S
I —DZNIBEED X SWBEELTTRELITHA
DA = NADFZXIE, T ERNATH %,

LU, ZOBOEE, BAXADED, Ri-BEWL
W, (“A man we never saw.” ) A& % “quicken”
L7-®id. “his story” - EELINALBLDTH %,
BitF 2. “a wild white goose” IKIRZ b B, £ D
HIREZIRIVRIEE SR, REBIODOPTESOES

i
;
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KA 5 A2 EBERIHEOBRIZHEL T —
b oS4 DEREEEBEST 5, £ LT £ DELER “heard”
PELBENREBESEILL > THILENE N BiIcT ¥
T, PRV FOLERBRBOLNTVHEL, ETADBFAKIT

CENAS“white” TH BT LS, b ->TH 3, B

A 2ZDEFAKAVEBELTAA—TINTVBEDT
Hb, COHSE. EDHRBEITEOHIKET HHEE
EH), EEATEEBTH S, “dare” LW HBHEICRDLN
LGS H, BEELBEU “wild” b0 EHEST,
W& OB YHLB - VEOMREERINT 5 LIEIERE
LEE, L L. £2REEh-1c80FEE. £LThH
DIEHLLTLE o7k HHAVER, E— AL T
Kiha Az AL 0L L TORKEFABEOEREZ LS
HETVBEDTH 5,

LT, Vv P ZBOHLTAELS, £PBEDF
WHNTINTHEERSLE. (HU “quicken”DFE
BEDITVE) HFLVEGOBEI D ELTHEINDE
M. BRRILNTVS, BRT3BHE D b0,
HERAEREHBATOEDTH S, V% v P UORFRET
. M) 341 will break through” LEE T 575,
ZOHWER “what I glazed over/...” Td 5, &
RO &S ETEBI. MUIOSHRFEEEMEDHLI-bOD
BOTH%. T COHEF—FHELETOTHSS
Mo COTEEEZ DD, HDLESKG SN
EREARTDUEZEZLTHDHTLILT B,

FICHBNIED, vV F v P UDKKIC DOV TODEM.

“perfect mist” ¥ “peaceful absences” 45, V2 v b
IORGEZBTFBTAHC L. FETEZAE L, VP, F
URGETHS. EEALBEBERTHAHH. &Thid.
“there” LEV#Z bh3Z Licky, 5 vE—0D+
WEERHRILENE LK 5, THEDSH, ThE
BUARKOHBEBAIOTH %, [F] 3. HLET
ZEWIC. COKTEFRL. 22T 5, TOLBEE
ZBLERTCERVE, B s vE—DH. ZLT
HS%#T ) LEAKTABRAIMEND >z, D5, TH
THATITESCERTERVZIT.HHVEDME]
EVIFEEDBBES 5 1o DTIRIETVD,

“Feeling into Words”& W H HEHEDOHT, b —=—

A3EEA%E “diviner” GKERD HOBE) KA. RDLD

ICIRRTWN 5B,

The diviner resembles the poet in his function
of making contact with what lies hidden, and
in his ability to make palpable what was

sensed or raised(.8 )

B3, HFOBE 0%, THBHALTHE,

The crucial action is pre-verbal, to be able to
allow the first alertness or come-hither, sensed
in a blurred or incomplete way, to dilate and
approach as a thought or a theme or a phrasge,

WThOXICbEHhN B “sense” &V ST, TN~
Y3y 1D

Old ploughsocks gorge the subsoil of each senge
(L9)

ZEVBLIEE, < Vivy PITE. BEH,D,

Sensings, mountings from the hiding places,

a.n

&, BokBREOEHOBE VBROSNBDK, 2LT,
M. V. VOV v FTi. BOEO . BRI/
SEC. B (D . $EOEEPEBOTP., A3 KE
OEF (V) . AEOFHSP, =7 + s 0feL £,
“touching tongues” WU DESL (V) L&, BEMHT
WishsERSNE, Lbd, Viy PIIKBOT. Zh
IR D (“crepuscular,” L3) FA® D Li-Z=&Kiza
EH. VEVEBOTE, ThopERodhTthE LD
HTET, DTFROIHREDEC, VEODEBTET
W5, Wik, Vi vy PUOBHED 4TS, TH LIRS
DOEDELBTLLEBTELD, FHAE. ZLTEOR
BEORRMEABALKRGIL. FEOEE DD “pre-
verbal” WEEEZRELTHWBE E, ELHVIES 30,
% T D “blurred, incomplete S TDREZIE. b«
I ERKOEELZU THRER LIS, TLTE
7on CORKDEIR. BWEBREOEE — 3 v 70K
DRED. FEOBVELI SR 505" &5 1w
Ri%8S “perfect,” “peaceful” 7322 & LT. 2 DE
DPRBENEEN, BNEHET S TRRPENRE
BEo%EESRLTVBEDTDH 5,
FHOBERERDTEZEDT 5 A0KIT. BOBXIC,
ROLSBFETHRSLNTV 3,

I have always listened for poems, they come
sometimes like bodies come out of a bog, al-
most complete, seeming to have been laid

down a long time ago, surfacing with a



touch of mystery.

wpog-poet” ELTHEDIKSHE LNt —=—5LVE
PEILTH BB, Z0 “bogtd. 75 vE—itidiEn
E¥ NSO EE (“the landscape I was born into” (13))
BCHERETEREFORAILE > T, ZOREW -
#HTADOH LORHEDHOME L TBAK S 5 v
£—Tld. bog DRV &EIBTBLDIF. BHTDOL HHE
PRt oM F5 v E—~BET BB L > TOL
B2V “Exposure”E VS FOHPT, £ —-=—i3H
5% “inner emigré”™ LFATV 3, COBET—EL
—EHBTEBPEIPOHEL. BODWIE 5 KTk
SHREONBIBIEABLTLEIRARL > T, “in-
ner” (1. BAINE R Ofhic, BRORBE~NDTHEN
FIBURLBATORETHA D, ROFEFNELT. FHA
LIBEHEORBDESIIENT S vE—3, ABT 3
BFAOBICZDOEEWMRE L TEUVRALER N, EED
75 vE—d, ARDBILX > THREBEZEEE Oh, R
DILFEADAH LR > THA L TON AR, B
rlbEhkr s ve—05, ZCRBELNEH>ELEDT
ZAURY N

Z L TEERDIE. TOKRKH “absences” L LTD
LDHTFoNTVBENHT &K, “deep no sound,”
“redolence of unblown rose,” “unsayable lights”
ZDEEEBCL > THBEEINELOARKIT. [FRE] ©
ASTHD, ChicaEn//MRE., TRE] OZR
D, BEOEMI TS v E—BEDOLDELTORE
ERE BV, BVHBANE., CTRBELNIEBRE
REEDHTH, 2B8BLELTOT S5 vE—RBEMERL,
IFE] ORZOhic, BARBIBO X >8I
¥, ZBELSEBOTEESFUSE L. BEZES
BEHELTVBEDTHS, T LT, T TRE] OFE
BIZZ2S, bogit bILET BEEDBFER LT BT TH - 7o

EHB—HT. ROOPRBORGEEEZHI LT
3755750, 4E0 “diviner” D HIRODHELR “t0
make palpable what was sensed or raised”28Z
Chicb, “pre-verbal” IEEZIZ . PWTEELS5L L
. HFLLIETATIREN S,

On the one hand, poetry is secret and natural,
on the other hand it must make its way in a
world that is public and brutal.(w)

“Belfast” DEDO TIEDH bNI=Z>DXEDH HDV
ED, “1972” DT, b—=—lF LD LI RE-TH

145

%, LOEEICHENT, BULT AT I VT Y FSED
HERRDS, “brutal” TR EZRFL THELN 5, 1972 4F
. BT 5 v EaE—KBELIZETHS. BICLTHE
COHMRIHINCHAORKEREEEX A TViicEN
VW, BoRaAHRAL. FoTOWRBEZBLOFTHE-T
LEAE, 2 CARDBENSFRE-TVNBL L. FH
oL, LDV Fy P UIKEEL I Wi, KOEY R v b
BT “breeze” i3 “gale” i€ (VI, 1.3) . “un-

sayable lighs” (I “thunderlight”ic (Vi,1.1) .

“baby rabbit”$ “deer” i “toad” © “ black rat”ic

(ML,1.8;K,1.1) &, WFhbELLL BEFZ LA
A=V, EoThboNEDb, COTEELEFHEHET
WddF, TN THHE. AR~NLFAD S oic TH]
RBEET 3, LrLzhid, BDELEBE~KED, CO
RIDPCEPICHEEEL MF] ERBEENEV, HL
T TEHHESEFILEHTOIFAOBE MFA]
B3, Z OWBICEEA TG (] BOTH5B, iz, ;-
LTEZRSNBL EDB P >TA— NI DBD LS
nfoRkETHD." TREOBELLESBANE
LEKE, REEDHBREARKEEED I'RE) Bz dbo
FELLTOK DBFLATVWEDTH S,

HBOYV x v M. ZEOBDP LTS, Vi vy
b I CEri/: “dream grain” ORFTH 5, ZDH
THEHAR. BUSHNTH 5. COBEDOR¥. f
ICEELEREAELRT L OB IELRKESEHIA.
ZDEICERERDES,

I dreamt we slept in a moss in Donegal

On turf banks under blankets, with our faces

Exposed all night in a wetting drizzle,

Pallid as the dripping sapling birches.

Lorenzo and Jessica in a cold climate.

Diarmuid and Grainne waiting to be found.

Darkly asperged and censed, we were laid out

Like breathing effigies on a raised ground.
(X,1.1-8)

“exposed,” “asperged ,”“censed,” “laid out” LZH)
BEOHENES. “breathing”dE/V iy F 125D
BB, “effigies” E LTOHESIE. HL ETHIHT
B, FEIEFIC, “moss,” “turf” DFP. “sapling
birches” ICRA LN A LOMEMILE, EKEDPT. &
Z2HEL LV HLSHICEENEERLRET 2E1EH,
NorthitZ { #&bh 3 —ED “bog people” = Hb¥,
FABE%E, FISIALICREOBE ORI T B
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“bodies...out of bog”dV&E D& LTABEST %, 2k
BThOBAI DA A = Did, FSEEVICH 55
ADDETH - I bEOIZWVH, B “waiting to
be found” &V HEEBVN, UEDTSNBITEL
BAARBOPTRIELbERbE S, T L TELLN
i3, “ghosts” DEFNEFOV % v F IOFABHICD
DIEHB, .
BHETHELAET, RS0 LO0BERS,

YA E—DE B o YT ZEOZOhiIKEDLN S
Dt BEDOHFALZOEDEETH 5,

And in that dream I dreamt—how like you this?—
Our first night years ago in that hotel
When you came with your deliberate kiss
To raise us towards the lovely and painful
Covenants of flesh ; our separateness ;
The respite in our dewy dreaming faces.

( 11.9-14)

“come,” “raise” s ¥ DEFEIC A SN B TEDORKGME.
“flesh” ICRFBI N DB P A, BEITHEN &AL L 751
EDTAEHBERT, CORDY I L L. "our sepa-
rateness” BB bDThHb, BIFDEMIC
BONIREDOFEN, HBHNTED S0, “we"THU
L5AD, A—DORBRBRE LT EVWIHIEKT, 5
—@ERBHR S 5N %, 2FH., ZOo0BE, HR
HWRET, BLCEEHTHBEEDBVILEY, Bp
KA THERI LN 5., ERICEIIN 3T EEBIC
BB, LhL. ZOEBECDXE., “lovely” THHD. £
7z “painful” Todb %, BMEDABTHEE NI L%,
BoEhEEBIRONBLETHHBDY, FhTH
T ZHid “respite” ThHdH %, “painful” Th->Th.

“separateness” CEETH->Td. Thid AT ] ©

Bic, —BOBLEEEATLNET 4+ Vs VEDTH
3o L L. bLELHOLY V=L T2 vhd, Fq
Why FETI—=2THBETHIE. T LTERD
th, BEHEAZTEATNBTEBED “respite” (B
T THHBHEWVIBZDTIRIEVD,

E—DEMN, LTETRBRTEL-FADOKRKICATE
NI-ZHEERICEET 3 L. BOhTH B, %
DEBRELTELNEE-DEN. HEELOXHYT
BT LR, —EDOERAE - TBENA D, DF D,
G Eoiid. EB. Z2LOBENS, L —=—0DFICKE
By —wDUEDEBHELTVEENITE —B—D
BT, BARWEEEEEFOEME LTI, Ek

.

LicC&itisde £ LTHIIC. BRRE OO gy
BoDOOEEH. FEOBRICERTEL bhting,
WL ETHB, ERIMLI “1972” I, kg
Db Bo

I think the process [of poetic creation ] is 5
kind of somnambulist encounter between mag.
culine will and intelligence and feminine clus-

. .
ters of image and emotlon,‘ )

77V E—DRIDPT, FALFE>THOH “ip.
age and emotion” TH Y. TNERERY., &g 3
BT, “will and intelligence” &< &3 hif. ¢
DEDHRT “you” 3705 LN ER BB gL
EoTNBRT EdbE . BRATIREV, UL, ke
L DFEEAIL. “our separateness” . ZODBEERDEERK
FEREEE &, LRBI L BEVMSEBET Lt s,

“unsayable” X bDEFTELT S LOBRIT. FA
KRG BERINTHBEDTH 5,

TS vE-TCERTHCLEZBELELLDE, E—=
—~REYasvELTEZOBIBYBH., 7 TORS
WIEEE L DECEBRIRALHINHOES, RLEL
L RKICAENT., EYLOBRE% BEHC KR T 58—
DEOFHH, —HREIRLCLNZ, DT EF, Eick
~XI:BOTCH B, “respite” DEDIET SDODBEKR I,
ZDFEE T 7 vE-DORHERN b OBKO _EREE
DbLTVBDTREDS D, THbHE. ThidélEo
EZEEKERZERT Dk, BE20Z2HTEHOEMET
bbb 5, HEEkzhBE, BisdEREZET
EORFRENH DD, T4 Tavh, EREOFE
TREHLEY [FE] OV 4 Yz v, “unblown rose”
TharpBWZII, LDEEGIVHEEL DL LTED
N30TH 5%,

“Glanmore Sonnets” OPT, FAZBHAKDOE
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Between my finger and my thumb
The squat pen rests.
111 dig with it.
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