The Was te Land

T.S. Eliotid ‘The Frontiers of Criticism’ DT,
T[4 ) VF ) 74— ZEL LTRBEOLUTHUODL
WHEAEDTH LB EE2MBDARETHS] &
E5 T 5%, Bergonzi biFd 5n< . £ % (assem -
ble)E BV & B Eliot 5 LHITH 5, 1)

. BearBRZMESeE0hIR0ENI0T
3154 . ZTIRBIEROBR IV D BRb SfFEDHE
ML DOTH B, 7212L. 4 DpassagePBED—F &
TR, —KIKEPNBLEGHBIEAD, X, &
CCRIEED. EEOEEHLPNENEEBDOEHK. Ed
3% Y+ vIvD convention . fEEDANME. S EDOHEE
HICRESNTEDZILTh,

LT Ti3fFic, Bliot HED The Waste Land &
FAHMED TEDH) KDOVTEZLTHLYD, TORIC,
MEERDFIRHICOVTELD TN, TOEDHD
BE., Ubida5-YalELEINZHOE. LH.
BEEDELMED SR LI TORHREEBDIE.
0MAEHBEOPER D ERR /- B A, HHHBORA L DD
T, Ve VVPBRRERL I8 &, @+ 2B
ZERBLILEVDIT LR, MiH. —A—ADFHA. BE.
{EBHE DS, B IEWE 5 bDEBRL T, TDELER
ERICH o hT LS HERNEALRE DO TRYE
(. B2BREEZERRALS. BHPESDEDD
DALZBRLE T B LERBLIERE, BtOE~
DEEPEHL B VW TRE &, 2 QIS ICHESLL
BOHE3E0W5CETH S,

Z OERBEHOHNODIC The Waste Land BV
THHBT LIk, o= ViRkEDBVWRUILBES L
ST B EDBFRDIBETH 5, E1S. Eliot DIE
RICIILBE L TOR—UMBDE00TT DD, HbE
ThEo v VROTHELEIEI DR, 758 DA
W2 RS LIz,

F7. 20 HACHITADERBHME R EALIDTH - 12
Ao EWMBIKIR->TEAE. ABORE (RH) =8
BREFZROPLE L EREROBBIE—HICNT 5
SHEELI. EVHTLERIEAD, 1705 (B
—MJIES>TRODBDEEBMIETHEEL T
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EoT&,

L THBHE—HEVS>DiE, S, T. Coleridge @
\» Horganic form 8\ i3 organic whole 5T &
T. fEmEEYDO LS I, AR IFNFIEHDD
BUTREBLSEBNICEU 262 ERT DL L
TELHABEZFTHb,

Coleridge 3 Biographia Literaria (1817 ) D14
BT, ROEHREEZHCD. BRLTH2b0H50VIE
BELODODLTEFLESAHEESED DD, bLE
ERFOEEEERDONNE MFLRTNEBETIE
WAVBMEEICMZXR LAY, HECHEHRIALES £
SWHETHRINEROBTNWETRIEZL S, IHLEE
R RTE NI D &0 & < EBRNES & #f
L. oBEMNEIOBENE T ORELXIRELAD LD
5. BETRINIEE5730V, | (But if the defini-
tion sought for be that of a legitimate poem,]
answer 1t must be one the parts of which mu-
tually support and explain each other;all in
their proportion harmonizing with, and support-
ing the purpose a{nd known influences of metrical
arrangement.) & > T 250(2) 12H 6 A EBNSE
P LVHERFZ TH->Th. context D STEEEL TV
NEETNICRSEWLFTFMAT I NS L, HicBREE
DERACEIE DT 5NBC ERLEHEROBIRMBRATE
nB5b0bVEFI,

INEFEOLBHADIUBEPOEVNLZLBEE,. TH
LA Z810HE 5 L hid. FedhEBikd s
78] (if a harmonious whole is to be produced,
the remaining parts must be preserved in keep-
ing with the poetry.) L.Z D HiCiI ASTEBEIRE
HIHHENONEBERZRBH TS, T LTEHDHEEL
T, BXDEELD. EHNTHERFEN RT3
bOKERNTVE, (E14E)

LLTHEET~NEE, Liwl~Nohn/-c 33T,
Z D harmonious whole 28D HidAic. B 5.
CITFHALEHENCI DB, ThiESHWEXANT B
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DTRIENENS T &1, Colerige & Wordsworth®
ZANidLyrical Ballads & KB LT.HAREBBER
WEbos, BEFELBSEFEER#E. BECALTE.

[FEOUE . —oOFHD AT EHCXGEN G %
FT, FAEBEEFBCAVWS LS NETELFER (14
B) LkDTh B, 125 L A18HHEHE AT
HIEEL decorum PO FFZBET 2 EBICKH L 72D
TH5b,

ZMZ EiX Coleridge b MMBEAR., BRALB DL
ATHIESOFMARMESE 5 —F. HBATE2BRIC
HBXE. XBEABK. FACHT2BHLEHicd S
HRICHEBEE S, | (while it blends and harmo-
nizes the natural and the artificial, still subordi-
nates art to nature; the manﬁ.er to the matter;
and our admiration of the poet to our sympathy
with the poetry.) L&V T3,

DF D, FODCEAUERE L DALDTH B0,
HRAK X >T, EL4OWARILEKHNT S bORKE
ZOoNBDTHB, H13E T Coleridgeld BB % %
NIZBEET 2cHicEEL. AL, LWHEL, HB0
B OBEBSRAELBEEKBVL TS, ABEKEEL
LHEMF—Eimb - TR ->& £/ 3, | (It disolves,
diffuses, dissipates, in order to re-create;or
where this process is rendered impossible, yet
still, at all events, it struggles to idealize and to
unify.) L EHE STV 5,

2@ Coleridge D5 & ROHERIBMH OB 5 %
B EAR - FHEICB XA - W.H. Paterid., ‘All
art constantly aspires towards the condition of
music.” EEV. £ L TZOFLICHRIT 5 EROERIR
BECid ‘the end is not distinct from the means,
the form from the matter, the subject from
the expression; they inhere in and completely
saturate each other;’ &%oTL‘Z)O(S)

D& S BEEREREREHROBERICE. ABDhLE
DD BIZAD. MERIUL. vExy v ZLSkO AR
BROBX bFEEL. 1F ) RICB->THThH. Ham-
letBSABD T &% * What piece of work is a man,
how noble in reason, how infinite in faculties,
in form and moving how express and admirable,
in action how like an angel, in apprehension
how likea god:’ ( 28 218) EE->TWVA TRV
. Hamlet D AR, ZmEIE 5B LTI
Wi &b, 18 #4213 Enlightenment DELTH O |
ZTOBREITHN o+ EHRELEUDE. FEB. X

DFTHE. ABOBEEDSTABEREEE Lc =u
N @ Principia HhRI3 1687 £ T, ZO%TA Y vy
Av £ T CHEHTHEERIE 1905 . —asHEEE
131916 FIFER) . XEBRLE->THHEENTH -1
FHEAD 751 LEBIFETV, LDYWE=2—-F v
EORRLIELORBERUEROE—ETHD, 4
MBENTLEI L. EHORSERENLI LV =2~
bUAREZOLDR, BEOAE SOURTHENTS
BDED, TAV V254 vickh, FHOBRETIRZ
HoEABSH L, BRERBAEECL VBTS2
TEhbhbotzl. 3 /7 oikBEBFHFICED, EFD
FEF LTt BF OKER. REICHERIC LD
ELEAONEBNT EBOP-TDTH B, CDLHiTIT
%S S20MTHT E E TRAX LB FEHE. WEHED
LD I - 1B E Vs TEMPA D, £ LT, 75V
AEGEBROEBEMBRICRASNI LI, BikBit. AR
UAMOBHENHBOREILE s TROAD ELIEBRTH
. ZOERENIIGHEE RT I, A2EBEREE5 -
+ VO TRERORE] (1859) OHIRIcL > THED
LNBCELZTHN., BFBFEILER LD T,

PET, ANRPLEEBBLEELCERETH - BRI
B 5 ZERERERGEHROBEEZ KD, organic form
KHET 5 00, FEPERTIMCHEEL., Ths
HLDR DI EIREFHINIDERL Lk -
T. X%, kHE. BZ2OWTHREZHAL. TR
B3| SRCTHBRARTH L EEEEL LI,

3

FFERICAWT., EROFERHEEZZ Thicboid
fAITHAH, TNR—ETVOARIAEUTH 3, Hicc
T3 184 LI D homophony (HEEHE=FEK
FEE I3 BERICK L Tids BRI HIRTIC BV T, £
FT 5L KBRS NENTE, ) KRt 5FK
DNWTEZ B, DFED IS N PBEEEZ BL ST
ETH 5B, J.8. 7% i polyphony & homophony @
B DEAT. —ETEDY-TLE ST &AHRL
WODIE, =a2— b VPBEREENEDEEETH 505
od, SelicBaL T 200 AL L HEPL TS
DEERERTDH 5,

2y PARE, T ¢ — B, o v iR%E 8 U Tl (ho-
mophony i} 3) FAUBTEOGREM hBER S il
T&/1:DTh b, TOHENP ST B L o= VikE HHIK
DX, PR~ T2 VDB E ED SICAIEDSH
b, Va— W BEDRBER O VT 4 v 713D
PIREIBIIE SN,

EUEEREE-BE (OEATOAEF=CEy=

e



G) AL ELTELFIE b - TRBEsNhBDTH S
5. ZDABEEOBRG—E., VAP LI—F— %8B
CCOEEROEZHE >THEINS, EEBOSHD
JohFEDER L 5L BB BIC L o — MBS [k

Wy EATNT ] ORIBEMTHBL &i3.The Waste
Land i COHO—RBOBHEEZEP SHEAMGT I ASh
TVWBLELEBLDDOES LEBKED, BEFLEV -/
FERLVNNVTOHREREFOIZG TR L . BEHBEZOD
HEL X S L KEDBMIF LS N TEIHEh T 3.
ARAEROTREELTE D KIEDHIE L BB
BICRT AEREEZBHLE DT 5,

J—JF— KR BIEEOBKE. Bo< viko—
EB/THHIRBIHRI I D—BEHICH LT csh, X,
FEawi— OHIRERICL DRI NI EDVZ B 03,
FEayi— OBSREENBHELELEREL. ¥
54— VEIRDY 2 —~vy DEEEEZT 1B EEDIE
HFECBREBEINILEREBEDTH B Fawi—3
RREFEOHERGEEZARIK L. Thick > TEED
U EFIED SHECT S Lt AL LT 1950 SR DF]
HIEWE/ -/, T—-L—X, Yabow I ¥rEiK
FHEhbEIKE 57,

L Lo viRNEEZBECHBBE THLED T,
ARTEA DL SBELTLE o (ZhELSDER
TH 1oL EIDPRINE L O DI, Hroa—vEIREEF
BNz ve—v~wy, Ny, 92—V ETCH T,
=— VL7 i3 1889 0 [#ik | Tlk. FIEOEEII B
ow VRETH BB, 1900 FO 3207 /#0p.11
He3e bEHTELTWS, ERAEXEAE~D—
DOTVFF—ETHY. TOEBHETEOBRMAES
BrEHEABRLENTO S, ED 3207 /HOE3
PE/ Fo= [#3%] Op T REFEFHTENLN
TWb, FFEPLITA P ETF 4 —7DB0PL., 2205
DRBEP., ThERDELTHNILERLBH %5
S UBHRABEIL LTV BDTH S, £ 1910 F£Ric
RENERXDBREALND, FIZIE. 6 20ET /#iOp.
19TREE & 9 /MEID SIZNEI LTSV, T EIEEE
1913 i eI X N7 Webern D6 2D/ NH F v (G5
PIEZEM) Op 9 THOEROEVESMTEZ 13 /&Ly
BOBEEREE T, BEAEESIESHDETEHD
BohTBY., AEHEERSSPBLE, —F—aH
BB OB DEBENICED DL T TOMElhEE
RELD., ZMORBSBERYDS>HOLNT B,

DBV I3 1916 E D S TERE— R R
KEEIZXATIHRET B, I—0o~ TIIE(ABEE DSR4
ELEBREBBEHELC . COERBHEA 3—1/3
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DHBARUVERFTEICS X IO EIT. BHNIIIE_
RERABICHEL L L L0bDOBE-TcE0L LD,
Eliot ®B4&b. The Waste Land i3, MEEEED
FoOHEPF IR A 2D 0 —F VR TZDRENEDLNI
DTH B, HOFHWEEEL. BEYIOE Vivien
EDH E L WHHEIMED L DB LA B EDR
MP5DAESZHDEMH LTRSS, Vivien bikjc
HBAEFNTO /YD a—ow N 25 BB D LELRE
ZEBIANNDIEIEEE D,

V=TI E— IR KB DO EREW -/ DIF 5D
D7 /#0p.23T. THIIES WHELIC12ETEINE
ETEPNTV S, TORFHETE. 1475 -70
hD120F % —Ed>E - TlE=55% 2K b. R
HEPZORHMTL DRIND T LBV, TOHERED
HHHLEFE LTOMEBEERBBHT ML, 1475 —
THOROEREMic L. FEEOMOFFEII LT
LEofe 2D NBERHBKELE. EZAFEDD
ZERICET E AT > TLEOHLD S DRAZHAE
FLCIE->TLEILITDOT, ABKAFATHD S
XHBEETH B0 T, T DI-DFERE b, HFREE %
V. BEEBRS -5 LT BHBICAD TAK YK
ERUBCEDHES, vz W73 Db 5 EH K
RicHEOME4*ER D < VB EOREE A -
TcDTH 505, FHIZBEWHGTALLEL TV D
TRELEL. BLABEHNIK F A Y BEOEHEHE
LCHgelER RIS & LTH i &5 it Eliot
KPTW 3, Eliotid ML BADOT LT, 3—oyss
XEEBEOHEYNE L TESZIEOTHL ., LEMICE
NOEEXDZDIFEE-TVB L., BALLORKELE
WICT B A, BROBRO o - VIROEEELEFT 5
DT < . Elizabeth 884 James BIDFHA. B{ER %
BRL. BHOFCHHDANT VS, Y-~ s b il
HOEXEET /R ETE>TVWBDIE., Ya—=v &
EiebZDREADL DD, AADED TREEE YL
BEOHRALE bk, v vik. SHIREMZ T, oy
IS D AN/ bDTH B,

4 — VEROZTHEIZY2— v~y DL 20 R
FTEEGBEHmEINT. BEOKESLINT.
WHEESND L X+ v V¥ 5 RERIBERERICT | S #BT
Lo Ut Liiigiiicw = — L vt — S0
BRESERESNz, I —ve T—L—X, Wl o
= RVaby I DY SR Ve — vy D+
EHIOEEHROEEE L . FOSSEMHY THLY X
L, BOHIE. BRETE NI A -y L LIBER
2=V 7 v VTWREELK, £ LTI DRI S
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EHUFY2y V- DEXDHENERINTL DT
Hbo
%)

KICREIC AT B3ERD A V7 = — VTh BB E
Thicwd 8. BENITATH A2 5~ Yaltd
TREDH, LT TV IEIERRELE=FHEREDC
EThy, EEEOE=BFEEERILESS B, BE
FER. A9V T - nZ YV RBEER LT LYY
tDERRINV—TD) —F—, T4 ) vHR TVFV
ZAFICED 1410 EERERIN L ESNDE, TR LR
FRITVy 7OHEMEMD DL LDD2b, TV 7 HR
IKFEL, FY U7 » 0—vOBERELR AN TH
BOHEBROBELIEVH LD TH > 7, FHEAEI
DVTHE, TVFLVAFOEE TS > TV~ T 4
O TMeEH] (1436) K. REIZBREHAOWHETDH
BZEEHINTVWS, HERTHTEBREERTIZEL
KR LISV AS, EAANED IS ER _EOTH S (vani-
shing point or focus)ICHEEL . LOEAEREERE
SEBFIOFEONBIRBVTENLERT 3LEHIE
BTs5id5.°) COB—0BEEROBBRER.
T4VLYY 2 DER, FEDOHIT - ERENT, H5E
EHR s n. 16 HLOHEICIER « BEROEZRHOE
BLE-TWE, —4, bOF—=FNS5VFTIR7 7V
- T4 7 D& D IR LIILOFER 2. TDE
BB EILN TRV S, BARBE—TEL, B
MicERIBIRSNIEP 5T

BEAER ., BBORACEIBZAROKETHS, ©
DREOEEER. AMBHZ—EAPSHD—HE%
RBIRBTHILEOIAREL. wix4 v UBOARM
TLHREEREL L D TH 5. DHOREDER
TR, BHE. HIEESNEBEALSIESNEDTIR
3., BRB&OEKSHDAEBEHES /L. BFA
POKRNG. BHOMESHMBILL >TERHBONKLDL
TWBEDTH b, 122l BFhOFZE. PHOEK
bit, HEEEVS RS SOICBEEREEL ZRESF
feabb i, BEEZERINT. BREOBHMSH -7
OTHRMICELVERZ{EDHT LMK, 20
EONBBEELVES C EOREIL4EAEBIELA
ETBHED—DE LT, FHESBBLR. BhOKRE
BAILCBELHHEREN o VEFNVEFF T4
FO [BEOBHRE] (1495 — 98 ) b ZD—FITHA
TF )2 FDEMNL B5DTH 5,

ZDHE00E, &+ T 4 YFPOTHH 40045, BE
BEAELT. —Eh oo, BELLBETIELSRT
X7:DTH 3%,

IOHHERICIE B L. ETX) =R by v—X=p -},
Vv 73, BROFHQROBELEEMBECIIT, g
DELSEHFLILBEEL, ETX) —OH o2l
BT, BEPESEOEZEHICL. BPHToRs
ELEIZRBLTWBL. browv—X=o—}rLyrgp
DI T7REBRERY ~IKDOVT b, BEZFDTR
LT ENEZLY. LOLESIKE., BERECHT 2
R 50, MRIROER:BIEE D ThH 1255,
tF/XDEBEE, BRPOLEBAIREZMID SERBL -
WEBWL, LT - vhib > T kD 15k L5
fEERL LD ELTELALD., HAHNFEERE Mt
EHFIDEILTES A, BRDIHITIEEW DI,
BUIEICAWT, T EDbDE L B B7-Hic,
F—TUHFHEL TV B LI DT B EWB Y,
THTF I —THABBEICHD-1BZTOLTEDRITHRL
THEPIEP 70 LB LERTTATEREEEZBIZEL &
HELADOTIRIEY, EFYRiE, BOEAT I —w.
NNF - NMEHTTENTN S, [ BHREAEEE
BRIE & A#ERIC & > TR, . §XTEEEEDEMHICA
NSV, DF D, W97 5 ¥ OREHSV EDOHLE
IR - TEBT B LS I LEED, ~—bilbi AR
e 5T, BREIFHEIKBOWTLD ESITBEOTELR
LEd, ZD7H., FREFTRENIHDEEBDIIMic,
BEEBRLSEEORMBERKEIERROBEZEAT
BUBHELET, ) (10044 eyozizs
{ET. BLOWRD HBLREERET DIl
EZTZENETOERD LIBL -l LA LicEVIA
T Ty A EHFT S, Ty F:DEAR. BiEkicEE
SNFBRSNBAEE AV, ZRELEEZRDERL
e Es, EOBROLOERIL. BEESKENEL
DT, KRIADVBIFIC L > TEEBRB DWURMBEATE
ZBLEABICRBIBOTVWAL EREBTNETH
A5, TNETCORKEEETIE. BETHARKSS S
DR -EFD &, BHIKORONTHFZEIO L. B
SFAHMD - o hERICT Z2ONEBETH > 1P 5T,
Ty ki, CTEOWLELEGEINIBREEOATHE
PHREBETENAERICES L.

1904 — 07T RICIERE L. HERIROZE5Z bhic<
FR, Fov. ¥5=rr08TR,. BREAVEKE

BEERRIChLIED., ZEORTEPERIIERS
NIELHE>T B, FAIET 1905 EifhilovF 20D
[=%46vF2088]) Tk, BOELADBEELT.
BOBADICHEOKRNY UAEHI L BHIKI T TE-
T3P, CRRASHKBRUBBESLDI VTR
FEBELTHREDIEEHEL TV EDTHD., BF




BOHEBE T >» DB -THBL, FEb, K0
BHED LT SN TEORENITINTHEH, [WHE
pPhTL B ED, BITENENES Z0EFHOE T
Thbo BRI, TH0-ERESL 3hbhicEE
HLEEEXAEDE. L btk LTEE LI BREE
BLEREH LIcDTH B,

L L. b ERERC, BBINIC, ke e
LD, EAVvD 7T =3 vDigib] (1907)
ThHbho TORITIT b ADBRDLE L FHiic BHiEs»
T3, EPD 2 ADLE. BRERBRDOFRIKZNE NG
2FESTVBEHITHYD . BRIALDLHH —F v %75]
WTWBESIRBABZD., 200 —F vOFhBRER
BTN DPDOERRTSNTED., BEKETHZE
WbH - T REHBTOESNT, WENTHEHhD
F57. AMETRLET>OREBOREINETHSS .
B 2 ARBREEZRAWTV A, BliEs 581k
BOEBELONTVBL, ADZAIZ. BHE2KEL
BHEROLNF 712 VA SNTVS, BOF 7 3 V2
VBT VIBROEESDAIM. Ta—T 4 X4
PEREATROBEROLBERI N ZRICHELEDTHD.

CED 2 ADBERIL. A N THELOEDIED B

BEAE DD, CO2 ADER., EHOBAN SR
FA—DRRE—DODEEICERTLEIAT, Fa-—F
ZLDBRHGT ZEFE6DTHS, CORIFIIH,
ERBECHVEROBEDD LI ICRERDOEEICENT
Li 'of:.o

LDF 2 ER L EZDEEREOERIZAD MNT K
Eo AFNVT s NF v HVANEE->TCT VR LR F
LIsk# 500 €€, FERROER . BHRRECEIN. EHE
Lik—mb bEBERTRIDTH B, TNHT T T
BTZHRVL Db H B =ZRILOFES ZIRILOBEHI
EBETBHEDIBD—DIKTERN, EHT LA
WTHREB-DTH 5,

19044, SFEORBFRKEFyIXIYyorv . Frv
x CGEWNB) kxhFh33m. [RKEB] =810 %
HE L., BOBE 1907 Eiciiv oy - F YR TKE
BEROSHINEELEREBLZEBLTED. Thimi
LT, ¥ Y xDEKIALLEBSAZSN. TOh
K TEBREM#EE. AFE. BRFKL->THERIC L] &
VI F 2 EXLEFETHLIU—FHBESETNATV/D
Th b, oA, H.Read BEHLHiK. EHY
MIT7T 4= YOIRKS | ZH{BROSTFELRE
BReyyXTHEENIORELNL, X. John
Golding DEH L DI EF X DELELFEL LI Dhs
cogrzev s 0bELLT) Golding 3. HEHFE
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FTHLOEEL T B LN, B BELLEEA~
O—HEDbDEEZ, RERPMICELNTFES 2
BNV, BICh AERBEBICHEED D TLE
DBEDHD T HBENI _EREHBITHET &%
ZZRAND LEERFELIE L, BEliot 35L& 5k
FERMREICE TAESTEERE-KEVLITMDTHEL
ZNDBETEEVIC EOMENSENS | ODTH B,
IHIEAYDRFIZ, Eliot DIFA. F 2 oxLkD
-0y N XEDLBENSBEIETH - dbDE,
-0y NOREBLT, BORESEN TOE>D
FEEEEE L. OLDOEBNLKRELEBR] ¥
LBT, £3L-7ThHA, '
EAVOHFLOEEHCETEELDR TS 97T
0. Z AR L TERHBERET T TTHR
EEHED D, BEZNIYI D On - HicEtit L, %
DOREEZEEEETLR S L URASKEESE. B
BRT20ThHB, KPS+ 2 EXLTR, 285BX
PEWORITE, BREABHEI UTEEEE 30RDOH
ENSH (EHROBE. BAr50D) EEEERSESH
TV»BDTHb. T DEHEWNRIIERFE»S R T, B
PEAZRLDHEZ v I PTs4F 0 v, N4 TDL
IRFI LB EDOHRIBEDEYMMNE L . HIRIRIT
EoTDBREERECH - PFADARZRIEER LN
b,
LOWBRONHEBHEEEL. E.H. 7Y v FD &
A THEKEERTLPEOWL DDDOWKFTAH VY
7 ZD_EIAED EFTWL SV EERE Y — &) EFFF
BAbD BN, CHIIBZE. BERNEE®REFE >y — A
Thoteb B SFnFa e L LGREE
1. BEFSEOED £ 5 IKEL ABIOHRES I h 1D
BLEIBDTHB, WIEED. [H—HWEEEBRDOHE
. EDHUBSTEROBSOE HENLMABEDS
EABEKTHDTHD. ABPLOH R SR
DUR~DBITEFET S bDTH -7, |19
ZORBHBS . &5 KEEESBSHRTH 5 tab-
leau-objet ILE CREAL TN FEEIILA THE D
M. F2ERADPTEINIIFT—VaThb, 37
— Vo dEEIT. BERCHBOUNIES SIc3ERFO
—RELZIDHDADFET, BEREICBREEIZILLBED
bOBRBAINEDTHS, 25— V2B EHVHERL
Wi-DTH5H., BicHEEICAINT 2MBEEIELLE
VD DTEEY, #Hid. FEEO—FTT 742420
a2l D, MEOREIE2HLE EEI/I-H, 05~V
2 B EHRMEED—FEET50TIINL . My LicH
% Do, T BEH objet T 5 tableau-objeticL
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Fro COEZIE. F a2 CRAIES EETHS Purism

% Orphism KR 2HEREEEL D TH 5, KiE
3. ARDEEREPH., BEEaEBIID. BREEEE
FHTDIEMENL 7D TH B, IEEBERELREIFED
S>TCh, FRAE 7+ — T 4 LPRBFHROEE . B
BRNEXHRELZEEEZERL . BROTEEDOBE TRIEND
BAHhFHBEERRNIDTH S, BOHERE LAY
BRKBEOREEESBSIZLHE LT, EDPMLIEAH
25K BEBY., B LI CTELSENOHBIEBAE
ZHVT, MNEEREEAL TV 5, 20T L1917
FERTS5y 7EHED TRBEDBR] L5 BREX DY
EOFT.14, BERI T 7404 L, BB T 1+ 23
%, | &» 119, BEIZ. BBNBODOZIKL>TEHE
EEREDBOTIRE Y, | b T20, FHIEBHEZED S
HREET Do | EBRNTOEHE EDD bbins,0

FabERLICHNT, EAVETIv 73, FELT
ABPABICE > THROTEHEREMEHR E L TH,
oo L2LZFNE. BENY 7Y F 4 ~%1BKT 50T
BECEHSHITY T4 —%2BRTBHDIE -7, HS
BEAEICL > TELKRENIEROEELIES L. ¥
T RENZEREBANICERL LS E L, Sdx
NI, BORBEROFHICL->-T—mWicE 52 503
HREEFULHRLBST-DTHB, T LTEL, HBIRERA
BAUCABNESDTH - THIHER TABESREL
BT 52X HUHFTHREHR) $50THD, £C
TRABOBBEZELA LS XETBCELDH. 7L
BATZEMOME E2EHT 5 EAERS LT3
ABIPARBBE SOICBIEBA LT, ThaiEgicE
HT 30 TRAREDLEREFRABREVDOTH S, B
ROBERICILH T 2RBOHOHEEREIED BT ICZ.
ZThETHPHLEINTOARBERDO—HENE L B
BT 3 HERRENICENETL 7D TH B, 413
BRN, HE2E®RTREADFHEELSNLIH -7
BREBNZLBIEAD,

E3

SRRV TREH S H, James Joyce DIFA%
B3&. 1904 £ 5Dubliners s EX 15T 1914 &
TR E~NTHERL T3, 1904 4EicE X Dub-
liners DB HICE D TL7- ‘Sisters’ i3 realisticiifd
DEVGETH 5551907 EicEdhs: ‘The Dead’
TR, BEhoiidxE Gabriel &b 5IA’A@%&@'A
DIRLE-> T3, BHESEE - BIESEOKEIEZRSFIC,
BIBAMDOEEZPBIBEZ MO I L T - BHER.

Virginia Woolf D& 5 &£ 5 icLaurence Sterne ¥ T
FDENBELTH, BN BEFELLTHYONED

3. i< Joyce ® Woolf  Dorothy Richardson ¢

HERICR 5N 5, TD stream of consciousness S
EHEREE—FEIEET 5FED 1 D& ST Ly
ek 5, Joyce 131917 Fic A Portrait of the
Artist as a Young Man & HiR$ 50 T DRI, g
FWPoBFPE TOLREE LV BAERIA L ¢,
FARDERE L SIHMDX SBEHEDO M S, Eikn
BE%EED big word2 AU XHENEZLL, Bigc
B, OBICBULLLVSIANS S, TDLSH,
BHOXBOEVDID ESHOFIBET 2 FEDER:
b > ERDD DICRBETTT - 72 D DS Ulysses (1922)
THbB, L TidUlyssesiCRONB5IHEERDHN
DEOBKRE DD VSR> TER B Lk L& 3,
123, J&IHBED Molly BloomDZEBOIE A EEZE
mEDiT, HERHIEL . syntax PHREBRIIRIE AR
BREFEFHEDNTOXXETH S, T#E. Apollinaire
BESOFP CHFEAEE-TLE > D LFERI. &
HEEICL 2 HRADIEROEREE-R N bDEEZ &
Yo DEDEAIG. BBIKSZAE. BL LI KEZ Y
BUDRLEBVOTHS, £ T Joyceld—ERNHE
EENGNFICL, BEAOF LT DT EICERORERK
Lichi-T, XEZBHBELTVEDTHS, TOAMN,
S EBELOXEEZ DL AHIE LIS T4 bbEi
RIIBDTH 5,

b2 120/, BOIKRVT, #oX, 51H, &5
ADDEFBOFND=ZFENRALIE >TVBEETH 5,
L, BOFP—DDABELT T EBHREL -
72l &mRLTOE D, BDFD, Homl, 2T%R
BLTEDIDTIE. XEOPTOHERBEBLNILA
S>TLESHDTHB, JoyceSE -7-DiF, FEOHDV
NNWEEHL LT, SANIKHRELELHETDH S,

LIED 2 icJoyceld+ 2 EX MICUT B, AIB,
TNFTERDD D EINTEIHFEERETE 1M
BHREHREE L LEDPHLDOTRENT L, ZL
T —ADEE L BAIK - T, aficigfeans.
EHOBD TATHRREERD EF2ETH S,

T Eliot DIBAR. E5THSIh, HKid 1915 %
ItPoetry 3 FiC *The Love Song of J. Alfred Pru-
frock’ ®FET 545, L iKid b5 modern LHH
B 2bboS5bn T3,

FTEEHLE.

Let us go then, you and I,

When fhe evening is spread out against the sky

Like a patient etherised upon the table;




rEHBNEBOEE, RBTEROBNY EHCEZ
ZEROBRESE 5 EUME, CTTREFIC us B
4 you and 1 ERHEDPEEZTHI O, I BEARNE
ZNFTHEOEFELNLLT, yould#ETH 2D 38
NBEZGNDIEH 3. B WEHFORANT. ZOF
~A—ILTT . B2, BOFOEF % AFIEH=1
A B3I, BOFLBELLPBITCOEEFE. L Eh
HEETH D, TOILOVTNTH BRI, Fekik
FTHRATHORENHELZHE WV, youSHTL 501
31 — 447D

Time for you and time for me,

And time yet for a hundred indecisions,

And for a hundred visions and revisions,

Before the taking of a toast and tea.
L 55— 647D

And I have known the eyes already, known

them all The eyes that fix you in a formu-

lated phrase,

DHTHD. BIBEBDFE. bHLEID. THLLID
& ‘visions and revisionsZEDEL TV EDH 1A
KOP 2 ANEODERTH S L. BETH ixZNicyou
g CIIRDITT, ‘And when 1 am formulated,
sprawling on a pin,” &< DTyou dt | BERE
HhENoD, F—ABTHEEVIHIRILIESNIL,
ZO®%T-E I THELTET, BED3IITT we BEE
ER-D

We have lingered in the chambers of the sea

By sea-girls wreathed with seaweed red and

brown

Till human voices wake us, and we drown.

ZD surrealism 25D Lic Xk HE—Eud. AR
D#%< beach £ EED S mermaid BEES 1. %
NOSSSIRELNI-SDTH BH5. BROBEEHT
OWRTHZDT, THOEMCE >T. BhOXBIHS
Bob, B THERICRBERICANED S 507,

UERESICyoudd weDbDOBIREHTH S
B, BRKROLIIEZL S, CDyouldEEDH L &R
EROWRICE| X ALFERTH B.Alice’ s Adventures
in Wonderland < Lewis Carrolli3. Alice 75iB BT
BbT 3 Lt B ET ALK White Rabbit
ERBIET, BEEIEAL, TIBBLEE-5D
DBBEOI. MEOKBCTH B, + 5V 7DH— Fizb
L BHHDL 72578 S IfE% L TH Alice B4 — Fic
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BorhohzhzsDiABH & LTWIBRICENED.,
ERGPEEEZZSDEE L T NIDIEEDP B, ‘Wa-
ke up, Alice dear !’ EWHbFE, BTHBT LA,
NEDEBHEZFIEL. FEdREELL THERD
realism 25 BHRICEEN S C EBSHRI- DL, Carroll
KIRSHTF . #FOEFE. P 14BEDOF Pearl IKRT 3
dream -vision % Chaucer ®E} B X A Langland ®
Piers the Plowman3db %, %ETIIED FH Mal-
vern hills TE% R T, S#EDAPlersic&l, k418
vision= B THBRED 5, L LEDFiIPlersDl &
BENHBVEDIETHIED ‘visio” BEREDTH 5,
COEHBBOMHIR. L LEMNS, 19 2D real-
ism BRI ZPHETROPZ DB SNEP -T2, HL
FTHETHHELE -/, HBEVREIDI Z0DL
HIEILNTYV B, Eliot BEELEBHHRICEIEZ AN
BI:DICE S FRIZBOBRIMTEIIL . VLI HEY
LGLLBEZDTHUD o/, FRTDOELLHMD A
NERIFEES oD, —HTREZHLIKASN
504 . FEBIT colloquial OB THEEZF VAL |
—HTREBOLIBHBETHEOEHR L BENLS 6D
IPLE|XBET DTH B, D LEEDF I E AN
RO reality 3. BERRUBZBAREREENLLT - bDT
375< T, FERATRTHRLRERTH S, ATE
DB X stanza FHEDORBHREGHORMICORON
%, XML O interior monologueitfE\ T, * In
the room the women come and go / Talking
of Michaelangelo.’” LIBEMSYIDEDL D | EEBrT
i,

The yellow fog that rubs its back upon the

window -panes ,

The yellow smoke that rubs its muzzle on the

window -panes,

Licked its tongue into the corners of the eve-

EFACHEUED., L bEDDOmodedSED 217D &
I [HEOHELENTERTH /3557200
TERFELIENSS L) blunt SR TIIEL ., fog
% smoke EWIC/- EAWICEL L, —XDEWVHS
YSETH B0 2F 0 Eliot BEELA I EAERAIIKED
HLT. REOHOPTENSEERADETHLLD
Thbo £ LT Eliot SEHEAE BICITH 7D L
#Ric, REDBEDOHTRELMMICHERL THLHLD

ThHb, —mHED TR E LA STl AROEEM

P, HREARE OBENBIGE. BHEACES T
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BARAEMLOHEBELLD EVHIHEATH S,

Dbica~iza 5 -9 SR RERBICRE LD
HThe Waste Land TH %, Eliot I3 1921 FicHE
fEA% 4. &¥it Margate TIRICIZ X 4 2D Lausan-
ne THIB% & > T /b3, TOFRIKBINMT DEDOIK
ICEhrNiz, CDE, Eliot 3. STOHE.FE Vivien
EDREFEREEL S BRA P LR, RAPKXODIIC X
STRMNGEBICELED. BhioThs, BERFL
Pound 5B L7 REFE L 2 WA~ D L H HEKRT.ER
DFH  Prufrock’ il 542 piz iz, BR0THE
3.

First we had a couple of feelers down at Tom’s

place,

There was old Tom , boiled to the eyes, blind,
Don’t you remember that time after a dance,
Top hats and all, we and Silk Hat Harry,......

&, REBOBHEIKE~NUIZMRO T & ' Prufrock’
DEBELD T - WM LB HBBRLHODOAT
BE B, THEREDOE= The Fire Sermon ® {7
Lig.

Admonished by the sun’s inclining ray,

And smift approaches of the thievish day,

The white-armed Fresca blinks, and yawns,

and gapes,

Aroused from dreams of love and pleasant

rapes. ’

ThH-1. ChidWh Pope ® The Rape of the
Lock O parody C. ‘ Prufrock ’ i} % Hamlet ®
parody LD &L S5XH6NL S, TOEHZHIBRT 5L
3 g =D I3 Pound T, 13 Eliotic [ h% bur-
lesque & LTEW/D DAL HIRLAHH O, R
—7DaF -, R-TLULEREBI T AL TS
BUBDRE, BRULL o710 | EnoT3, 19
Pound %8 burlesque®2b D7E 56 EfRE L TV 5
Bk, 2% DLV EBTO parody i3 DIERZDE)
BHTCROLNEMENIEIEL LU TEREIT DA 5 BRI
WIIED context LD context DFNEFBL T, &
*REIBRLIEHMOBRICEZSHEE LIEWBIES
BRTHVLN TV, Lr3ic Pope DEXIE.

Sol thro’ white curtains shot a tim’rous Ray,

And op’d those Eyes that must eclipse the

day ;

Now Lap dogs give themselves the rouzing

Shake, ’
And sleepless Lovers, just at Twelve, awake:
(11 13—-16)

&. Belinda®ELE %K/ Z 2D, BHESOHFL
FEICHSE, KT,
A Youth more glitt'ring a Birth - night Beau,
(That ev’n in Slumber caus’d her Cheek to
glow) )
Seem’d to her Ear his winning Lips to lay,
And thus in Whispers said, or seem’d to say.
(1123—6)

& Belinda DB %#RZE L. 5xELX =Y ) L3¥. B
FEDOFTIEL T T FOMRENSIEANDEY
BRBAREIE>TVDB, D%V Pope DEX DR T
FARCHT EBVERPEETNTVBEDTH S, TH
it U Eliot @ parody 13 * Aroused from dreams
of love and pleasant rapes. »LHEAZPEXFOH
irony BZEHN T B 05,

Leaving the bubbling beverage to cool,

Fresca slips softly to the needful stool,

Where the pathetic tale of Richardson

Eases her labour till the deed is done.

(1111-14)

¥ ChAEL L. TERBET SR ON. HREDOEVD
VOEXD0MBBbIIEBIEAH,

HREFED The Waste Land Tld, EAEBE Lick
EHOFFIORBRHEIVIDHE L SN, /122 LmysticiE
HAIBREFES . 2L LTT - Eclear-cut T sharp
i, KIKRAT 2 BHRES &, BRENUDLLTT
LE 57T EAERYT 5 drynessDIEERS DX B,
T o LRI 57, T DFFIT. dramatic’d situation
ZHRLT. BEAMOERREEZR VDT HT LTI
L. BEEHTH. HROEE SRLRE. Bie~0ifFL
KBENWRINDIDLTH S, HiWicLrZxbIhsn
BRIZARA-TLIIL, TLRHDHDIBIEDEETH
b0 BEIEDA A - VR OFEBUTHALEE L 5,
The Burial of the Dead TlZ.

What are the roots that clutch, what branch-

es grow

Out of this stony rubbish ? Son of man,

You cannot say, or guess , for you know only

A heap of broken images, where the sun beats,

T,



And the dead tree gives no shelter, the cricket
no relief,
And the dry stone no sound of water.

&, BRI ETRELLBEOKTE. (Zhid ok,
EZDFTHHOFEETH DS OLELEN ¢ Son of
man ’ WDTH3B) 2T 3, X, The Fire Ser-
mon OFBELERERYT 2/NEHELEZL L Do

The river’s tent is broken: the last fingers of

leaf

Clutch and sink into the wet bank......

The river bears no empty bottles, sandwich

papers,

Silk handkerchiefs, cardboard bozes, cigarette

ends

Or other testimony of summer nights.

BRELEDPSDPBEMNIDARILEETEEETH 5,
What the Thunder Said T, FEHD TKROIELWE
%, BOTKDFL G THEBWEBLEHEVTITL OT
HD. ALObDEMPD T, BRI THREELTL
FollEERLTINS,

BElcH->TELVHOR. Bntid. BEE~OE
Thb, COFICHT. WEINFESNT, BUNICHR
RPN THZ0E, ERHUREATH 5, ABDLE
£, BHUEREER - - ABBEOFSEREZLE Thic
Bl HEDHBLILOTH 5, BIlEE{LL THR{ELK
HRAEM K, BELABELLEDFLVS—FD
ANBDESL LD &, BROBES) DEBOBETESHD.
ShEOENICRERREDTHS, T The
Waste Land ®EZEHS He Do the Police in Different
Voices ThH -7 EXBVHLTHBI D, B/HIE. &£
RAFHED L, AB ORI, ZIFOTHZ0E.
BEOHRBTIREL . EHOREL IS -V 20HRET
Hb, RANBLDOARENET T KAEE L., HEOHEDP
TEOGTRBIELLTIEE0H. RAFED 1D
THb. TORBPMFORT, BEDOELVLHAX, fIZ
¥, ‘Sweet Thames, run softly, till I end my
song’# ‘Those. are pearls that were his eyes’ {34d]
EPMRAEZZBLLETHH D, TO2OD5IHAM2DE
HIKICEL BB > T3 T EMHmEOR TR EFEES
BUDG. E5H0KkERDZEHEERKICHT 5715
FOUFEHOBER LEREDE B L ETMRIT 5125
Yo Tid Death by Water % &S5, FIHMEILM
HDORTH Y. £ bdhid sentimentalismicfis, 3
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gl & Lsadsgir. T Phoenician sailor®%% .,
1R I FHE DRIEBAIC L DAL T 2B DIEE
ELZ W, €9 LT What the Thunder Said Tk
ERDBLON., I LFEFOTEEE kD 28X TH
5EHUBDTH D, TOFIUFESEAEBS LD S
DI, BHEBREALEHOBRI L AHEDHIEHKATH
%0 TOHADHEEE R3O Tiresias T. Tiresias
BBLLSEDLT. ETCOEBBAYTHELOTHD. £
TONDDBFHE OB THES NS, #->T. Bliot 25HE
TED &9 [Tiresias DRAZHD OB FOEFT
BB, | COBRBRERATHHFHEIEN, F2E2
LRRNT, BEBIKBERINIZTETHD. Eliot %
HUXBICRKDOLNBLLETHS,

Eliot BEAOFH#ICLPEELABEEEFELTY
5T L. HOMFICIRON TS,
and the Individual Talent’ T,

He must be aware that the mind of Europe—

‘ Tradition

the mind of his own country—a mind which .
he learns in time to be much more important
than his own private mind—is a mind which

changes.......

&, BEEBETHFEALLALTEER. BS—LCO
AL S IOV T LT NETHD ., 550K
BEDEEZEES, X. ‘Honest criticism and
sensitive appreciation is directed not upon the
poet bui upon the poetry.’ &S\, great poetry
may be made without the direct use of any e-
motion whatever!’:E3 D% RS L. FARKESTE
—KNBREZZDOFEETOTRELCT, fEREZTHE
TOESNTHEDLELENSEENBB LN, Thicd
HET.
Impressions and experiences which are impor-
tant for the man may take no place in the *
poetry, and those which become important in
the poetry may play quite a negligible part
in the man, the personality. ’

&, BEOHRPERIIFHE BEERBRNERBEE
ah5 &, FHIK X3 conventional WRIWIBEIES
L. {(EROBEBELRBT 28T, 2 EXLDREK
UHIREEICR 515 tableau-objet DM & D E
HRREONE, T, TOEEUEE ERLEEKT S
HHEELT, TEEL /I3 C EhicsEml LN
B BDITFRB DAV AED - L BESHRICEH L
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#H&tk (new combinations) 0K %1 &b,
The poet’s mind is in fact a receptacle for
seizing and storing up numberless feelings ,
phrases, images, which remain there until all
the particles which can unite to form a new
compound are present together.

LTS, TT T new combinations’ &> new
compound ' EMPFHIN TN Z0DH, FAMBGK LD
LiFAD. FHHERICRE A2EE=HAGLELTLL
7AHD. TORMWBAER., ENROBERGER - IEEER
B 5OTRENELS AT, 2 EXLDREHHE
T LNTH B, BEDBEEHRLTBL 5, Ek
DOFUSFTLICROTE. FHF20ELT. BOD per-
spective BSHIE_F - T, FHRORESICFREEL
B5DRFETCHENEIEDOLTSEORE - TBETH
D, CO3IBEMEEL TS 3MFOMERAICLD, FAoE
BFLE - GADXFIHER ST B, TDHFD prespec-
tive b LI L-BEEMBIC X 28R, HoWBER
BERREOBIELN TV, 7—79— LI, ¥FH
EPEAFIFOLHTEEOXENNTEE > TE T,
ZRICH L. 12FBFETR. 14275 -TADI12E%2SE
MELTHEIDT. 2OXEEBLHIEALTEARTHS
EBWNA LS, 120FFEJLE LLBEETIERAL,
ROAESEAIN-EEEZRETI2ERETHD, 2C
ICEHEND emotion . 0= VIROFEDZ N LB~
T, WAhIEHT, [BAREESE DHADLE L
DOHKFTRU ohiE#]) TREL ., IS HO%
BRAEEDILEI-BDTHA9,

YU EDBE, Ei, XBECRNT, ThETHRED
FEHOLNTELERIC L L EROBEHSRAFELE SN,
LD HESRD Shic O k. thbid. HREU
BRBEHROBERICAE L VDTH 5,805, Renaissance
DIk, HER. o= ViREBLUTHOBILE > TRk
Ao, BEAOFBOGIRSOSION, Dl l%E
Eliot R M OB LTWicDid, 1916 FicEE +F
SifeAd ¥ 2D HERESEE F.H. Bradley B89 %
WERHBX DB T, Eliot RIRD X HITENTWB LD
SHHLPTH B,

We have no righi, except in the most provi-

sional way, to speak of my experience, since

the I is a construction 01(11, of an experience ,
14)

an abstraction from it,

=

£ . T.S.Eliot DFIIM D D73 WIRDThe Complete
Poems and Plays of T.S. Eliot Faber,1969
Kkotee X, FROFREIREAERICI S bD%
R,
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