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Fig. 1. Mary Cassatt. Modern Woman, 1892-93. Oil on canvas; 42.7X 174.8 m. Location unknown.
Photo: Maud Elliiott, ed., Art and Handicraft in the Woman’s Building New York, 1893), p. 25.
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Fig. 2. Mary MacMonnies. Primitive Woman, 1892-93. Oil on canvas. Location unknown. Photo:
Maud Elliiott, ed., Art and Handicraft in the Woman’s Building (New York, 1893), p. 24.
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Fig. 3. Mary Cassatt. Young Women Plucking the Fruits of Knowledge (central panel of fig. 1). Photo:
Pauline King, American Mural Painting (Boston, 1902), p. 89,
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Fig. 4. Mary Cassatt. Detail of fig. 3. Photo: William Walton, The Arf and Architecture of the World's
Columbian Exhibition, vol. 1 (Philadelphia, 1893), pl. opp. p. xxxvi.
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W HY oy M B — XIZFET 72 1892 4E 12 H D FH%, Mathews, Cassatt and Her Circle, pp. 243~
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® Will H. Low, “The Art of the White City,” Frank D. Millet, ed., Some Artists at the Fair (New York:
'C. Scribner’s Sons, 1893), p. 78, quoted in John D. Kysela, “Mary Cassatt’s Mysterious Mural and the
World’s Fair of 1893,” Art Quarterly, 29-2 (1966), p. 139.

9 Anon., “Woman’s Work in the Fine Arts,” The Art Amateur, 29-1 (June 1893), p. 10, quoted in Kysela,
“Mary Cassatt's Mysterious Mural,” p. 140.

® Florence Fenwick Miller, “Art in the Woman’s Section of the Chicago Exhibition,” A7t Journal, 45-104
(August 1893), supplement, xiv.
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™ Barter, Mary Cassatt, p. 96.
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*® Mathews, Cassatt and Her Circle, pp. 238, 243-44.

19 fADR D S 20 IR M TT A V) OB O TILE - 72 [#HEL] EBiZ. FF
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ANFEEYHRX, BEHROWABED &0 - L ATHBRIC X 2HTHFRTEERET Z2 6D TH - 7,
William H. Wilson, The City Beautiful Movement (Baltimore: Johns Hopkins University Press, 1989).
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Fig. 5. Edward Simmons. Justice, 1893. Oil on canvas. Criminal Courts Building. New York. From
Bailey Van Hook, “From the Lyrical to the Epic: Images of Women in American Murals at the Turn
of the Century,” Winterthur Portfolio, vol. 26. no. 1 (Spring 1991), p. 76.
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% Bailey Van Hook, “From the Lyrical to the Epic: Images of Women in American Murals at the Turn
of the Century,” Winterthur Portfolio, 26-1 (Spring 1991), pp. 63-65.

® Montague Marks, “Women’s Work in the Fine Arts, The Woman's Building,” Art Amateur, 29 (June
1893), p. 10.

™ Miller, “Art in the Woman’s Section of the Chicago Exhibition,” supp., xiv.

% Low, “The Art of the White City,” p. 78.
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® Miller, “Art in the Woman’s Section of the Chicago Exhibition,” supp., xiv.

@ Ibid.

 Judy Sand, “Columbus and Columbia in Chicago, 1893: Man of Genius Meets Generic Woman,” Azt
Bulletin, 15-3 (September 1993), p. 464.

# Linda Nochlin, Representing Women (New York: Thames and Hudson, 1999), pp. 209-10.
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® Bertha Palmer, “Growth of the Woman’s Building,” Maud Howe Elliot, ed., A7t and Handicraft in the
Woman’s Building of the World’s Columbian Exposition (New York: Goupil and Company, 1893), p. 13.
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% Candace Wheeler, “A Dream City,” Harper’s Monthly, 85 (May 1893), p. 837.

® ZEEOT 0 Y 27 MBI A HANBRIUT 2HICEE I Uiz, Frances K. Pohl, “Historical
Reality or Utopian Ideal?: The Woman’s Building at the World’s Columbian Exposition,” International
Journal of Women’s Studies, 5-4 (September/October 1982), pp. 289-311; Sand, “Columbus and Columbia
in Chicago, 1893,” pp. 463-66.
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Fig. 6. Mary Cassatt. Lydia Seated at an Embroidery Frame, 1880-81. Oil on canvas. From Judith
Barter, ed., Mary Cassait: Modern Woman (Chicago, 1998). p. 261.
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A Portrait of the New Woman: Mary Cassatt’s Mural,
Modern Woman, for the Woman’s Building
at the 1893 World’s Columbian Exposition in Chicago

(Summary)

Satoko Ezaki

This paper explores the significance of Mary Cassatt’s tripartite mural, Modern Woman,
which was installed in the hall of fame at the Woman’s Building at the Chicago Exposition of
1893. Tt examines Cassatt’s conception and the manner in which the painting was executed.
The paper then focuses on the reception of the painting and the nature of criticism, and how
the painting articulated changes regarding the role and place of women that were occurring in
late nineteenth-century America.

Bertha Palmer, the president of the Board of Lady Managers that governed the pavilion,
commissioned the painting with the purpose of illuminating the advancement of contemporary
American women. The mural presented scenes where women of different generations actively
engaged in activities such as plucking the fruits of knowledge and artistic performances of
music, dance, and the arts. By depicting women as strong and independent, Cassatt intended
to create a portrait of the “New Woman” who sought autonomy and assertion of the right for
a career, while rejecting conventional female roles that were common at the turn of the cen-
tury. In this work, Cassatt employed a traditional vocabulary popular for that time: the use of
an Arcadian setting, the symbol of the tree of knowledge, women in the orchards, and women
as players of music and dance in nature. However, the work was not well received. Many crit-
ics rejected the painting because of the manner in which the subject was portrayed. They con-
sidered its wide ornamented frame, intense colors, and its realistic depiction of women as
inappropriate and unacademic. Moreover, as the painting included many traditional motifs in
its style, they could not read and interpret clearly what was “modern” in this work. The paper
argues that Cassatt, in fact, transposed and modernized traditional motifs to transform a con-
ventional narrative of woman as Muse and Eve into an allegory of the “New Woman” who
served as the agent for new hopes and ambitions.





