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Fig. 1. Thomas Eakins, Max Schmitt in a Single Scull (The Champion Single Sculls), 1871.
Oil on canvas, 32 1/4X 46 1/4 inches. The Metropolitan Museum of Art, New York.
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Fig. 2. Jean-Léon Gérome, Promenade du harvem (Excursion of the Harem), 1869.
Oil on canvas, 47 1/2X70 inches. Chrysler Collection, Norfolk, Virginia.
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Eakins: The Manuscripts in Charles Bregler's Thomas Eakins Collection (Philadelphia: University of
Pennsylvania Press, 1989) 1Zfii{,
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® Elizabeth Johns, “Thomas Eakins: A Case for Reassessment,” Arts Magazine 53, no. 9 (1979): 130.

O FREPEEEB U Y 2 u—L0ROFBIZE LT3, Hélene Lafont-Couturier, Gérome & Goupil:
Art and Enterprise, trans. Isabel Ollivier (Paris: Réunion des musées nationaux, 2000) %Z&MH,

® Gerald M. Ackerman, The Life and Work of Jean-Léon Gérome: With a Catalogue Raisonné (New York:
Sotheby’s Publications, 1986), 83.
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Thomas Eakins and the Discovery of Photographic Vision:
American Realism Reconsidered

{Summary,

Go Kobayashi

What is the essence of “American Realism”? This paper tries to answer this difficult ques-
tion from a new perspective by reconsidering “realism” as a socially constructed narrative, re-
examining the differences between the cultural contexts of European and American realisms,
and reintroducing the significance of photographic vision into the discussion of American
Realism. As Michael Davitt Bell points out, “it is hard to see Howells, Twain, and James—not
to mention such successors as Sarah Orne Jewett, Frank Norris, Stephen Crane, and Theodore
Dreiser—as constituting any single literary tradition or “school” of literature; the differences
among their characteristic modes are far more striking than the similarities.” Then how did
they conceive “realism” in the almost same sense? Instead of arguing this problem in the con-
ventional field of literature, this paper explores pictorial realisms—especially Thomas Eakins’s
realism—and the cultural roles of photography in the late nineteenth century in order to intro-
duce an interdisciplinary approach, and concludes that, for Americans of the period, photo-
graphic vision represented the way they visualized and realized their own imagined
communities and themselves. Because of limited space, my analysis is applied only to a pair
of oil paintings—Thomas Eakins’s Max Schmitt in a Single Scull and Jean Léon Gérome’s
Excursion of the Harem—, but I believe that my argument is valid even in the general discus-

sion of American Realism.





