By &3 M EREmEER], TR AT
—— HPEH B O E D <o T ——

#
3

XC&HIZ

BESE Rl 25 S, SRS Vao HsinNung. 1905-01 ) [BEL 1] 1, SEHRAAHE
3R SR EOEEARBWER, BIRREO— AT, FACEH ORAIEHA 1881-1936 4)
o [0 Q E4R] (1921 49) <ol iy (1910-96 49) > PERI) (1934 4 72 &, IEHPEON
R NSO A PGR L2 2 & ¢, EWoSHERTL<mbiTtngd, LiL,
1930 AFROILINING, BDSTRERCwat & LT, Bl CRIT Sz — D3 HES,
[HEREREE] The China Critic GETI, 1928 4E5 H 30 H-1946 456 A 27 A) & [K ] 7 ien
HsiaMonthly (AT, 19354E8 A-414E9 H, LI Tien Hsia LWsd) CHRERR L 7= E L BLUELHh
DGR « FIY « HFFE72 & OFSCHEEREN Y, B L mbiTunian V) 22 TARRIE, Bk
FLAN T’ ien Hsia |27k LToRERZ T BuBiihiR 2 FE AR 2, 1935 47, w o R Chifi
Iz THEERNEERREES ] The International Exhibition of Chinese Art in London
1935-36 (LLF Moy RUB) L) 12k TEBKOSYER TR LIZEE D >obh -7
EOAGHRI 2SS bl &\ S R OZRFAE DT, Wigs I I D HSCH
SEEREMIB LI, € L CHROSCEEE, AARASES, TARLEI (887196448 orf
EIH R ORI B RIS, s 2V 5 498, LI (1899- 1084 47) , LG AE
(1899-1986 4F), MRFEAE (1898-1976 4F) &\ o7z Tien H sia DAFIET- HINSECTER L
o HEl D AT - K - /N - BOGH &G - Al Lo, SRR oFEE I CHIE
DAL ERA L L D & LI Z ISz Lz @)

18 “The Theme and Structure of the Yilan Drama” — oy FUBRI B ETOWmE
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F9 “When Sing-Song Girls Were Muses” &\ 9 EENLBIGD K 9, BRIE, HE (1891-
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It was the sing—song girls, stage players and professional catamites, who
glorified the T ang poetry with their voices and popularized them with all walks
of life at various places and on different occasions. Chinese poetry had taken
new forms from time to time on their lips. In his article The Origin of Tz’u (3l
HIELR), Dr Hu Shih says, “I am inclined to think that the vogue of writing songs
in irregular metres according to the melodies of musical compositions was begun
among the people by professional musicians and sing-song girls.” As a matter of
fact, Dr. Hu' s contention is not only applicable to the tz u but also to many
other forms of Chinese poetry by virtue of its essentially lyrical quality and

its intimate relationship with music and song.

TNSOHE:, BAEOEEE, LTI ZFR, HLORCHERHIIED

130



gt Wkow & 2o TPERGRE SRS, TRT] AT — PEE O 20 <o T —

EIRZ, IR DI T, & DRSO NX ICERFETI TS E-OTH
%, TEOFHL, BT, OO HbOHFEIC LT, HLVWEREHRS LI
7pot-, WhEE L “The Origin of Tzu” (FHDEIH]) LW HFSUCINT, [
BDATT 4 =, SRR E SO TREAWET 2 Z Lol TiE, 7m0
BRGSO DI CTHEE > 7D TRV EFUTEWES L 9127 » 72 LT
Do FEE, FFORBATIENE & BRSO OBERERBR E DOIIET, Wi LoTRIT,
FT TR, PERFROZOMOBRICH Y TULEDLDOTH D, ©

PLEDSEZ B X912, WRITbMEEREDY The China Critic \Z%5Fa LI B R LIZRIF
LIEREI, B TREOT LR L ZIRORRICED 2 EEM AT L, HEIROAEN DI
HI-HOEEZELSFHIL Tz @, L2 AR, Tar RV OBfERTE T, R -
HEFERIZE AR 2 5 R EODIEFIRI72 T250 « R0 BT - U IRCKOHRRI U Z L
T AN BNRT L, BOIENZDIZE, T o b gl O 203, ©9° L BIER
T2 hotz,

AMENSCHIE T L 2 HE S Hygkh 2K SRR 3 DIEEN L, v 0 ROz AG
S, ML ETEIBE, T XAROTTUANGH, YaET T -
~YU—+ F+7L~<—/ Joseph Henry Marie de Prémare (PIEARILHEAE, 1666-1736
) DMPER L7 foREEE T%%?II\L%J L’ Orphelin de la maison de Tchao (1698 4F) %W
REL, TDH, HEZINT-Z < OB ANDIARERLEZIMOTFIZ Lo THER « X
NDEIo72 O, T, BHT, /3= « Py AL A Herbert AllenGiles (1
[Ep R0 IAEPRT, 1845-19354F) 7335 L7z A History of Chinese Literature (Shanghai: Kelly
& Walsh, 1901 4F) 1%, %< OHWEE H U C5E T CREICIEEA DT ISR LTV 5,
X ANAY, Bl OgEE SRAPEOYEE 4F, B XOMHORERE V12 E Tl
0, BEHEEOTHOME, BT %2 o, LT [eliE] 6154 ©
S TASRAUED (e PERHID, THEIVED PRl 7 & o bt U 734
FEATGRL, #NLIZET, ZHOIERAEFOSCAME S R A A 2 0D W

NS boo, HEREEREE, B, HAORER, BESEMOBESRE, 2<0R
IZBWT, FEEADBIRNFFD “Drama” 2B 2L EIL L 32 BEO L OTH
Do Fio, BRERERINGE KE S B2 2DIY, FEREN-HE O d BRI - 1E0iR
{0/ N7 DVGTEGEE D ER T < DIRETE 201k L, GRS H7zButh oA IS
R SARIRY, FEAZ B LV e 5 5 Th B, foT, RESt— (1902-86 1)
SRoOGHUERE TRE2ZUE] Lady Precious Stream?s, 1934 4Ry R OEAET HEIN
HET, FTRUBIOAME, HERETT) 1930 4F & 35 FIC mliZbl- > THIFZ R, T A
U HRea—m /N TREIA LIZZ &2 kY [BR 8, 4], WHEOBURIMEOHES) Mk
B L 2O B LT, TTAIOEY Chasree o P SR

131



[7 27 s SEAF7E] No. 11 (2015, 3)

B (P30, 15501610 48) > [ DU O 72 PO sn s, i sl

DFIES LEZHEHTHEIODL ZENTEDHLIIIRDHET, JEEREICIIT 2 gkl
DR, R EL ICRBRLOThok L EbE R O, M, B, 6
ﬁf%w (¥E4 37003 Cien Chung-shu. 1910-98 4F), i}bj;?;c (B4 70T Yui Shangyuen.  1897-
1970 48), L. C. 77—V by Lewis Charles Arlington (F[EEEAFEIIFTIEE, 1859-1942
), LIUFILR Vg A M UISir Reginald Fleming Johnston (H[EEEAF DL
1874-19384F), /2L K « 77 kA Sir Harold Mario Mitchell Acton (FPEEE4ZFEIIX
SO, 1904-944F) 72 L, HENIMNEANDOTED, To FUR) OBERHEIC, JoHis) -
Bl mBIOMADIGERZHZ < FHNT, HHEHNICOWTORRHBOETT © 2 The
China Critic=° T’ ien Hsia \ZEfm L, BOWOTEITAL U CEWNAANCHR L= 2120,
Z5 L-#ERH o7 19,

L2aL, FRREAONC skl & R EE OBIRA~OFIN R b RE TS LT, 1]
LESTYH, 193041 AND 7 A F TREITOI-LMHSOT 2 U ANEH ThoTc, Fig
B LUEEA® LT, BESCRBICRE SO SUAE, HEME, EREARL At
EH M OZTE T 2 U I NBERIAR Z T M OPEZ B 2 5505 < DRt gy, 2
DI, FiRkod “ SO SHERIBIR S NIZ 2 813, TORVENRELETHS 0, Zh
LORINTY, [RVEER] ORETHY, ZOMBREDORESE CbH o= I FRR - 7
) — Elizabeth Green |\Z X DFSUIFET & Th D, WLlE, WAL 7-HE ) &
MEFRFIRIC LT, SEETIERUL - SFEEOBIRIzD VI < vl iugiih =iy 2 7 A
U BRI ZAX LB ERREL, RO L H Ik~

But Mei’s charm — his art — has reached thousands, directly, visually,
vibrantly, and thousands more through the descriptive word. He has brought to
the people of America something fundamental and enduringly beautiful out of China
as perhaps no other person of this day could do. Not just the ancient dramatic
art form in its perfection, for no one knows that that, as such, will endure
forever; but the essence of the Chinese conception of that art — the quality,
the feel of it —and above all the realization that where art is genuine in its
conception it is universal in its appeal and knows no narrow boundaries. Only
the superb artist, of course, could do that —could transcend the limitations
of an all-but—incomprehensible art form, bizarre conventions and a tongue whose
inflections, even, could give no clue to the emotional meanings as a less removed
foreign tongue might do. That is why the drama alone, faithfully produced by a
good company, could never have been the vehicle of cultural rapprochement that

it has been on this tour. It must have had the finished interpretation of a rare
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artist to give to it the spark of life for this alien audience.

L, Hofk)) — D=0 VB, BRERS, AT AL DAL
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SHT-PEORESEH A SHEICE S, HOT AV BAEOERICOWNVT, KROLH IR
L

It is something — a great something — that America has learned to talk in terms
of a living, visible, emotionally sensible Chinese art, and no longer only of
the art of dead ages which today lives not except in exquisite porcelains,
tapestries, paintings and cut jades. It is something of significance that America
is thinking in terms of the creative side of China’ s culture instead of in terms
of museum pieces. For this service China has Mei Lan—fang, and his own firm
conviction regarding the oneness of art, to thank and to thank over again.
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It is now being recognized as one of the most valuable treasures in the ivory
tower of China, comparing favourably with the Book of Odes, T ang poetry, and
such like works. As a cultural influence, we daresay, it is even greater than
all the others put together. It prepared the ground for the growth of the greatest
and most popular classical novels that followed, and built the foundation for
the later development of the Chinese drama. For nearly seven centuries, it has
been the sole sources of information to the great illiterate masses of China
regarding their national history, heroes, legends, teaching of ancient sages,
and other cultural legacies.
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The only author who has made a commendably careful study of it, so far as is
known, is Professor Aoki 8(6131 of Japan, who devotes eight lengthy chapters to
the history of the K'un Ch’u in his History of Modern Chinese Drama (ﬁﬁﬁi’gﬁ
EkAtsE) . This book gives us a complete and comprehensive survey of the three
centuries of development of the Qulnsan drama, in a very learned and admirable
way. Nevertheless, Professor Seljl only lays stress on its literary aspect,
leaving the historical interpretation of its rise and fall much to be desired.
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The greatest dramatist of this period is, beyond a shadow of doubt, Li Yu
(#fs, alias Li Li-weng 254945 1611-1680). He is not only one of the greatest
playwrights of China, but a celebrated dramatic theorist. Contrary to all his
predecessors and contemporaries, he alone laid emphasis on dramatization instead
of poetic excellence of the operatic verses. He objected to the classical or
florid style of playwriting, and maintained that the dramatist’ s ideal diction
should be to express “profound ideas in plain language, without the least smell
of bookishness.” In the past, when the vernacular language was considered to be
below the dignity of serious literature, his dramatic works were dismissed by
the rank and file of the literati on the ground of “vulgarity.”

Z OREAOR bERZZBWEZT, Bo b7 & (ERITRAES, 1611-1680) TH
%o BAFPEDR BERZEWERDO—AN LS 720 Tle<, Amy BihBimzE < b
oD, T NSRRI & IIRHRANT, D23, IBHhOFG 21T 5 Bl
(IR B L TUe, E7, B3I 28, b U I3EEEASURIT )
%t L, BWFR OB STEENT, TS I b FE RERK L S TRV SET,
REp g% ) KT D2 L ThHHREZL TR, WEIL, HEhAFEMESCFED

137



[7 27 s SEAF7E] No. 11 (2015, 3)

BT T LR IVRS, BOMER D RIE 0D BT RS B
RS, @

MAEERL] 13, BEZITCOLFTDHRIAD, K- &« {E AT - M Lo REASE
WINZZEAET DN OW TR EEOZ R OREETH D, LFIFAZ, B0
Bl R 2 R 2 FE T H D, TORTHMTL, BlhoaME L EENEZ & D b
AL CUND, BIROBEBIMEZ SO 572012, 2L, B NMOEMRt Y 7, il
SOVAS La—e7 2 HERL, [THIEERE] HEE CROL S IZHERL TS,

(BRSO, M GHENE, SRR BO -5t N G- RatE A FE,
XGAFEEZGNNLAE, SEER RS

rEr ) 13RS R, EEIEEARTOLDTH LT, HLTHAE
LXx720, LinL, BEoED 71%, CNE— DAL ATOLDOTHY, Fadt
DIRIFASLCT AT O L DO THH D, Thll, HEEIL Y FHSZEALS,

) LA EERARER (ERS L0 PHSEZEALS), [HEHER) (SO HA
L5) ® LW EINSFEBIL, B LIIAF ChH LU ETR BE O L Bbihd,
PRIFIEDIET, ZEROBMBEROMREZ G L, TEOHE IS L, LT 29
LA 22k th OAWE & Bl BT 2 ERRC L o C, 2RI ERSISRICRV T, R
IR D— N & L GRO bNT=DHIR BT, ZDORBNIREROERFEA - #H (712-70
) ERITEIIE, EPAARTHEFHESI TS SitmmfHT 7z @,

DLW, T’ ien Hsia % Huls &3 HEPNIO FSOHEREIC /6 LT SCEIZB N T,
AU OISR AARAT - BIRRT DIc L EE 0T, BUBloOFEa I/EROT S % X D %<
RS20, ZNHOMELE AR U SR « SRR RS0, Wb sikith 241
E - BT DITER U COMPFRCY: « [HEER & 25Tl E Tl LTz, 7238, 1935
11 ADG 3848 A £ CORREIZIST 53RN, I A U o INVOBIWES - B
FELTOAF LT LIZORR LT, ZOH%O L « FHRE IO CoRUc L5
T HEReh - BB ORIWECHEFOBIER - B5078 & OIS A BT 5 1D OB %
Bk LD Th B,

The China Critic<° T ien Hsia COWRE « $EEEEIZRC, 1937410 Aiaikral, £
27 U ChMES VS EIED [V T = MEEREISS (IS D 72DICER T UL
rh, 0%, FLHELROTZOIZaY RATHEN, ZORIce v 7 7 = F—MHIO
B a15C, 7 AV DDA =— LV RFOFEBIFFREY, mEREEEBE =T, 1940
FEVIFE Lz, TIVERER) (19374811 A 12 B-414212 H 18 H) O_EMFT, #kraidtza b -
¥ a VAR BR T CTHHEA T 72735, EEIA-OME CHIEHE L Cu e, 19414

138



gt Wkow & 2o TPERGRE SRS, TRT] AT — PEE O 20 <o T —

I, WARTELE - B85 (1906-514) & bl (RIS AR, PArs] [l
PRHERE] &\ o 1= BRI AR A TN 2 & RIS, RS [ 42 B3 LT,

KPR, BRI AAROFICE L, O, B HECRE Y,
WEBREO T b, PEBED [V [265s] 72 E OIESslE Al Lisn) 5—7, %
A FeE LR, VR (1006-04 68) LU THSREIE) AFIRE H SEMEARDT,
1945 5505, T A T I+ 7 Z— Lyceum Theatre (BL/ERD OXEIANERD, 22
THH < DREHIDATAE TG, 1945 L%, B - BSNEBIOS A FITB L,
BRSNS, ATAEECHL AR, IR COIMILI, & 25000,
AIELT: THEAR] (23S < Wl [T 6 Rl 73 1048 4F, M KEEMIIAHH T & - C
BUE - HS IV = 1T K5 C, bR AR, R & LTS5 =
LiTheoTz, 1968 45, T A BN Bk IY, —FKEEBITT AV DTEL, ~NTUAR
P77 RAADKFT, FEEEOZ - 30O - R EH R, 1914F, oo T v
ZADHETEL oot ©,

=103

LIk, SEBUR A E SRR - JE L - Bl s\ TN IS A TR L2 BIVESR - BRRE,
BkFAY 1935 4E 11 A5 374 10 A £ T, B CHI TSN — OB STES, The China
Critic, T'ien Hsia “CIERU7=HHUEREROFRR « fBI - WFEO SRR A L C &7,
L0biF, Tay KR OBMERTHAIC T'ien Heia \Z3546 LToAREAY7 d iy S e
D, ZRETHRERY B S5 T 2o ik m oS SUCERIEE 2 REE L2, The
China Critic, T ien Hsia CORKOICELENT, RIROBMETE E - 72 FEOEHAIST
NS~ & D B ROFBHG D227y, IRIFES, 3FERE, MGER/RED T ien Hsia
BT 72 B O9SCERIGE & [FEk, ~N—/S— bk V¥ ALK, B—L R bE=3
Laurence Robert Binyon (1869-19434F) <°7——+ =4 U— Arthur David Waley (1839-
1966 ) (T SN D IEREOFRRN = HOER TR ST PEDZRSUb~DOBYE (5
WNERER) IO D b O THole W, 2 UTHIE, BARNFEEOERNHNEEZIT 7R
BH b, FEANOEERSENL « U RICSE, o3850 5 HE MR
72 ZTSU L E BTN L L 5 L3 ATE T,

ZORINT, 1930 FRUTHBNTH, S HICBNTY, FHICEERERLFF L Ebi
5, (B RUR PBHESNAET, DY ALK, =3, Uxd V—0L0ENTZFRR
LRI Ko C, HE D Ay BT - SRR - /1N - HOUE, SEEEOFEE ISR L $ITE T,
Losl, didugth, BRCERN, 208, MADHER, BEAEHOBRR EDZ < O
(ZBUWVT, TEEADBERDFFD “Drama” IZBT HBEEIEILE L TR EEDO LD TH D,
AUl EAUE CRE GO & B 38a S « BIRRS VT, 23U - Bk

139



[7 27 s SEAF7E] No. 11 (2015, 3)

AYHHAHIPEENIC D F D I OIVTNRI) > T, BESES T7ien Hsia |\ 2758 LTo THERIOR
i DFEPHER L7 BHiOA RS, WOROFERISSUIR R £ hEEHs A 022 A 230
b, i a3 D SGEE OB OBRZTRD D OICRE SHBALZ, S HIZ 2009
i, B2 2 2 O PR SUUERE SR SN2 & 2 0ud, Bl & FHRO M)

/

B B2 VB R SEREEOFEE IR « FT LTkred, EO5EERE L LTRILIRT )

F% %ﬂiﬁ IR, FNZED, RO DORIGEE TR 7o 7o drBik#h o

TR« FRIT L 9 SCEEBNORF D4 ARIZREZ TR 5 9 Dy,

CE]
* AFCHIALIHST A L (BTARLHES) O AAGERIZS IHEIC LD
* GIRSChoBR =L [ )03, SIHEIC L4 - SiErT,
* HFFINOIFFNIARR S—r > [ ) 1T,

(1) WA~ DRI RO & BN DPEDIFENCOWTIE, BUF O T

SRS, Z0 D BHE, JERL, WL, Bkwl Tien Hsia & DBV RS COHHIEL
i - BHRUEE (2 BIcoWTIIEE 5 280 /NROFREENC A T 528, The China
Critic TOPEFIIIS K LTELT, EIBkOISIFOUTBE AR 2B 1T > T
[AVAAN
O =8 TEEHTT), PR RERRER BN, BRG T — SRt Ek v i A,
veths TkveAn TR AT THCAseER] 1993 4555 3 4, 97-98 |, 102-11 H, 116-17 K,
@ JERh Mesokn TR T TReE] 1993 4555 2 1], 94-101 H,
©® R FEeEE] EEPEAE 4 [REERK] 1995 455 8 1], 51-52 H,
@ FEHE THoIBEIaIE TEesl 1997 455 2 1], 45-56 H,
© AR T g TINE) AR ORISR —— SEiia i), Slessmeg Mk
B9 —— 1937~1945 4E]) B - AECHRR, 2005454 H, 244-46 H,
©® Shen Shuang (M), Cosmopolitan Publics: Anglophone Print Culture in Semi—Colonial
Shanghai, New Brunswick, NJ and London: Rutgers University Press, 2009, pp. 144-53.
O HoRlEE ka5 Msemistl) THSarsl 5578, 2010427 A, 104-06 H,

(2) TienHsiaBIFIRFOMREENE, RIS, SR8, PR (1903-84 4F), MGERED 44 Th o7,

BFE, 1936 48 HIZHEK LTcHRORD ITHRETRIC AT 2B bID, Bt 374210 A
SUFMIEET L, BYEO—#0HEES] “When the Girls Come Back” (THZ&ZRiI) % Tien Hsia
D 38 4 8 H T Fha LIcDEHAAIT, [FRS COME - PEEFEZ Ik L, skofbviz, 3#
FED 8 ADOIREEI TN~ T-DIX, The China Critic DFEDEFEH T HHFKH (B4R
7t Yeh Ch' iu-yuan. 1894-19424F) TH YV, BOARNIREETD U A MhbatEiiz, LasL,

BEEKEOWE, MIGDORST TienHsia & DDV ZAro TNZTodhy, LRIE DO E EimiEs
DY A MIFES T, o7, [FREMETIT D ECOMERL, FE L, D541k ->T

140



gt Wkow & 2o TPERGRE SRS, TRT] AT — PEE O 20 <o T —

RSV CUND, Tien Hsia DRIFIE Ty R L OBREMSC, IRIFSE, SR8 MEEED
DORFECOISTHEIRB O L1220 T, FEIC L DL T OME 2480,
O Tay RAZKT D FEEMEER RS & wE R O EEHOSU b —— a— L
A bB=gr Tt A U—F N THBSCFRGE] 5594 5, 2010 41 A,
95-115 H,
@ [The Importance of Living \IHREFROFZEE CED L HITEENT=0 oK DFEFER
i - HESCER S ER D) [EARSgE] 8510 5, 2009459 H, 116-34 &,
@ [ —IL=HFED vy RAZRT HHEZNERERS) —— PEOSRAEN, Ui
B2 JEEERRA O STOMGEZREIC ), TR ZERE [HEEk=0riental Con-
EAE L HFEOH T 1887-1953] FHR - S LT 7 ER, 2012454 A,

sciousuness
253-99 H,

@ “The 1935 London International Exhibition of Chinese Art: The China Critic Group
Reacts,” China Heritage Quarterly, 2012/6-9, Nos. 30-31.

(URL: http://www. chinaheritagequarterly. org).

() TRARI i, RESIORED TG ) O—A, AREEORB (1904-584) DA
RATELOT, M (1594-19614) O BRI & & bl HRIDETLEIR T 5, RIS,
IS A0 B 0 B KA A B~ 72 5 g e, TR, [HRI48) %,
BHEFSROERIC S YT E AR 2 D et %, WK/ HIHEHTER S KRB LT,
IEHBEEROMEEALS, < OB SdE - BAFHEL, ArT ¢ —OMEE THAI 2k
DMEOWERY, FBRILEOBEZAMIRE 8% 5.2 1=,

(1) ZORIZONT, FEILITOBEE SR I,

(D Edgar Snow, “Lun Shun Master of Pai-hua,” Asia, 1935/1, pp. 40-43; Preface to Living
China: Modern Chinese Short Stories, Compiled and Edited by Edgar Snow; with an
Introduction by the Editor and an Essay on Modern Chinese Literature by Nym Wales,
London: George G. Harrap, Co. Ltd., 1936, pp. 11-17.

© WA NEFEELBWER, TR —— HoRimesdkesscici i), BlovE; ke
o CRFAT.

(6) By, ooMER), BEdb, 5017 CofEOGRERRE, BUREBEINE, Fica —we o ok
AR % E?’Eﬁ'@fﬁfgﬂ (HAGETIL T LIRS 8T, BARAHIPErHERID—D, F6
1906 4, % BIAE &\ FAD PEARAAA S LT ST & > TR A S U,
Z O, 1907 42 7 13 A, BUUHHBRR R OTEER Y ERAE /T 2= Alexandre Dumas
(1824-95 %) @ [HEiE) % B L, #3121, T0ie®, 6 AITAIYETA h—JA Harriet
Elizabeth Beecher Stowe (1811-964F) @ [T 7/« haov/NRE] b HEH, KiHhaIbhi-,
Z DLNEN EF'%);%”@HE%)J L7, FHMHNERCAELE UBENY, dlgiihoEE22%<
W0 A TS CREERD 72078, TSI AU, FRIOBASS ) 3o
7o BARZRH UITSERPEHEEBIO FEASOBEAIZONWTL, DITOER TR A SRS
720,

O W72 MHERSRIFCLEIE] BOX - 3U5EIE, 2005422 H,

141



[7 27 s SEAF7E] No. 11 (2015, 3)

@ B [ HEsinssoosttl —— PERTAUFBIORCI] e - ESCRIHAR, 2014 4F 8
A,

6) WFEOREEI L D FEFRT, A THRY B2 bDLSNS, FRIRICLLTO DL H 5,

@ Fan:Yao Hsin—Nung k35 , “Exit Lady Precious Stream, ” “Problems of Our New Stage, ”
The China Critic, 1935/12/12, pp. 249-52; 1936/6/4, pp. 225-26.

@ Bkl  BOUERIOFIER © “Madame Cassia JiUERE: A Play in Four Acts,” “The Right
to Kill: A Translation of a Play Generally Known as The Ch’ingting Pearl BEIEEE or
Fishing and Massacre ¥Jfa%%5¢,” “Thunder and Rain. By Tsao Yu [, Authorized
Translation by Yao Hsin-Nung #k3ER:, 1-V,” Tien Hsia Monthly, 1935/12, pp. 537-84;
1936/5, pp. 468-507; 1936/10, pp. 270-95; 1936/11, pp. 363-411; 1936/12, pp. 486-
530; 1937/1, pp. 61-95; 1937/2, pp. 176-221.

@) T WEEE, “The Romance of West Chamber, Translated by S. 1. Hsiung, London: Methuen,
1935, ” “Famous Chinese Plays, Translated and Fdited by L. C. Arlington and Harold Acton,
with Illustrations, Peiping: Henri Vetch, 1937,” Tien fsia Monthly;, 1936/3, pp. 300-06;
1937/5, pp. 550-51.

(7)) W32 Z T “professional actors” (Z'udfHE) DIV IZ, “professional catamites” (7
BOLEIE) LD HEEA o f:@iﬁ"]ff’%ﬁ% WZiE, THEN) LW ) BRARFOSEE “catamites”
2 ko, R T B GEACHES VR, BRI, BRI
HER (RS, 7% 11 309 (e AL (OREHL S B8 279 B ER b7
OTIFRVNEEZ BIVD, IEOEFNE, SCA « ERFROFEEREOEEHE TR L T LTZ729,
WHIIHOERDD L1207, BNIEDPEO TELABFIC LIRS, 1ERICRD L, T
BborifE o R oY) 2 C 58 M CEROMEEE) 1287, TRRAIEDY 13,
REWHE, BOBSEETEEL, 20k, 20 bREHE UL, IEROFYEHFCORMEEIZ O
TOREMIY, BAEFE SRR THER oM —— e L s EE] O - HAt, 2005
8 A), 218-317T HABIR SV,

(8) Yao Hsini—Nung (BEHERE), “When Sing—Song Girls Were Muses,” 7’ien Hsia Monthly, 1937/5,
p. 476,

(9) Lin Yutang (#KGH%HD), “Eros in China,” The China Critic, 1933/6/20, p. 646.

(10) iz PHEEBRD Ok 5 ZcIom IR, 1829 4, %Y ANDAHT, FbREEE
Wiz¥a s « 7A U4 ASir John Francis Davis ("FEWKGUIAEIER, 1856-19214F) (2L~
THRER, TEOREICEA S TEER 13, OB, BEE CEAER 0
AT D, RO : 72> C BRI EASEOSIE, 0> EIAE Ol
L72bDTH D, e« B RAICHFN U7z OMGAIZ Lo T EORAE N -BHEE L
C, [Doaidt] OBIEAfL, FHEMTLL OB ESRENT,

@ J. F. Davis, Han Koong Tsew, or The Sorrows of Han: A Chinese Tragedy, London: Oriental
Translation Fund / John Murray, 1829.

@ Hung Cheng Fu, I Siécle d’influence chinoise sur la littérature francaise (1815-1930),

Docteur és letters de 1’ Université de Paris. Paris: Les Editions Domat-Montchrestien,

142



gt Wkow & 2o TPERGRE SRS, TRT] AT — PEE O 20 <o T —

F. Loviton, 1934.

®) Wang Kung-Wei (EFH), “Book Review: Un Siécle d’influence chinoise sur la litté-
rature francaise (1815-1930), Docteur és letters de 1’ Université de Paris. Paris: Les
Editions Domat-Montchrestien, F. Loviton, 1934,” T’ien Hsia Monthly, 1936/2, pp.
213-16.

@ TRILETHESCAH R E AL R R AR ESCAHEES S, RN - Tedthfket, 1992
12 H, 284-85 H,

(1) R EVE, TEFROPEESEEERTTAfE T, ORI, R 685-7624F, TEN712-56
)OI (7112 49) 12, # - REOVEIEROFENIET, BaHhix TV 2845 &R iL 2 eI
BNBEED, TRATER LI A MR BV TER ST Z LA 5, BB
W21, KEFEEEITBOIARS, A (EROEIEER OBATH, BBk, wio—
e EME LT, BRI, EIEIC R DA AT HITEIE B S A A S AT
DOBEREC, BUCHEOEGE TR BN E T 20, BRIk a G 245 H 0,
FESADBYRIRIEE DIERL & B2 BR D o T, HREBCEINCTIR T 23N T26, ik,
B bIg, i%@”éﬂj_éffﬂﬁ EEMGNDEZIZEDY, EMOREE TSz, b2
I, LDV T B TR, D BT RS & 721,
FERIZED &, BT GOSN KV IEMRRIHAT L2, UL, ZROELTEEO SR b
W, CO%FEIEN, 838 4, JERhAAIERE L, FURAIERL L dedlz, FEROBIELC L > THL
EIER L7203, BURE &V SHITZOEERD, RO, FIgtEA 3 LIRS K 5127
272,

(12)  [oedige] 13 13-14 1ifd, FhIEDEA BRI STF Ao L, SO kI Do), 700
EAERR 4 CHHT TS, MIEMSIOMALE, MR TAHS DI, B (7
1AL, 1621 458) Th D, BHOTBERIIA > TRSCFEOHNERET 5 &, BR EHIh
72 2o TV e ROMBI b Bt 307 L L TR KFHTS AL, FOBRADHIRAHHRVE, L
L, Bahs v o UIAR SN 2= ONCSET SN, 2 LI 2-3 AR TV D MBS, £
DT FA MDOEAUTHETZ LD o7z,

(13) Hertbert A. Giles, A History of Chinese Literature, Short Histories of the Literatures
of the World 10, Shanghai: Kelly & Walsh, 1901, pp. 256-75. LinL, Y¥A/LAW, sl
LI BREENGREAE L7 RACIEE A ST, HED i< qu’@ﬁ LU \ehoTs, )

(14) TERINDED 13, TERRIUES) & bITR, BofdlEo PRAE] PRt Mtz i
Fis) 2459, SR BEIIROBISCEOREETHH 2T, EREAICE T bR
BRI A 5D D, B, B)IIRGROBICH Y, EXRITERATHD,

(15) fE Dy R COIRERNCOWTIE, MR CEEAT A TETH S, (mr RUE] 235
SN ET, WEETRT 2 PIE S BBt OS2 78 LA O " EIZH 7 2K TORKIRIATEIC
DOWTE, AN OFERIATIIRZ SR E 20,

D Yui Shang-Yuen (b)), “Drama,” in Symposium on Chinese Culture, Edited by Sophia
H. Chen Zen, Shanghai: China Institute of Pacific Relations, 1932, pp. 118-28.
© FRERE [Pt sy U EEEON L - SRR, 198848 H, 456-T4 H,

143



(16)

7)

[7 27 s SEAF7E] No. 11 (2015, 3)

@ MHRR TERSCEE TGRS ), BOBE R — BRI e R BT i TamkiAm (4o
JHSHTHRTERR —— SLOMBIBE R — R ERB USRI SR AT - EBSIHR
1, 1992429 A, 699-724 H,

@ BRsLE MHESCTHERE] 282-99 H,

® AEAATERT, AR [PERIE] (), Akt - PEESIHAR,
1999 429 H, 771-808 &,

® Min Tian, Mei Lanfang and the Twentieth—Century International Stage: Chinese Theatre
Placed and Displaced, New York: Palgrave Macmillan, 2012.

ZDRITONT, LITOERABRE I,

@ L. C. Arlington, 7he Chinese Drama, from the Farliest Times until To—day: A Panoramic
Study of the Art in China, Tracing Its Origin and Describing Its Actors (in both Male
and Female Réles) : Their Costumes and Make-lp, Superstitions and Stage Slang: the
Accompanying Music and Musical Instruments: Concluding with Synopses of Thirty Chinese
Plays, Shanghai: Kelley & Walsh, 1930; Famous Chinese Plays, Translated and Edited
by L. C. Arlington and Harold Acton. With I1lustrations, Peiping: Henri Vetch, 1937.

@ Lin Yutang (bKGE4L), “Earthy Desire of a Nun,” 7he China Critic, 1931/4/9, p. 348;
My Country and My People, New York: John Day, 1935, pp. 258-68.

@ Tien Hsia¥ei :

Ch’ ien Chung-shu ($4fE), “Tragedy in Old Chinese Drama,” 1935/8, pp. 37-62.

Ch’en Shou-yi (BfZlEH), “The Chinese Orphan: A Yiian Play,” 1936/9, pp. 89-116.

Harold Acton, “Ch’un-Hsiang (“Spring Perfume”) Turns the Schoolroom Topsy-Turvey
(FEHRAS) A K un—Ch' u Light Comedy, from the Ming Dynasty Play Mu-Tan T ing by
T ang Hsien—tsu (1550-1611),” 1939/4, pp. 357-79; “Scenes from Shih Hou Chi (fff
HLED) : A K un—Ch’u Light Comedy, from A Tale of the Roaring Lioness;” 1939/8, pp.
86-112; “LinCh’ung Yeh Pen (MWH#&Z%) : Lin Ch’ ung Flees by Night (Sometimes Called
Pao Chien Chi (F#IE),” 1939/9, pp. 180-88.

@ Cecillia S. L. Zung (BME&WD), Secrets of the Chinese Drama: A Complete Explanatory
Guide toActions and Symbols as Seen in the Performance of Chinese Dramas: With Synopses
of Fifty Popular Chinese Plays and 240 Illustrations Including 54 Colour Plates,
Shanghai: Kelley & Walsh, 1937.

® Die Rickkehr der Seele: Ein romantisches Drama, von Tang Hsizn Dsu; in deutscher
Sprache von Vincenz Hundhausen, 3 vols., Ziirich und Leipzig: Rascher, 1937.

ZORIZONT, LIFOBEREZRSZ,

@ The China Critic¥&a:

Anon., “The American Reception of Mei Lan—Fang,” 7he China Critic 1930/4/17, pp.
365-66.

Anon., “Beats Mei Lan—TFang a Palpiting Heart?” 1930/7/24, pp. 698-99.

Miss Elizabeth Green, “An American’s View of Mei Lan-Fang's Gift to America, ’

2]

144



gt Wkow & 2o TPERGRE SRS, TRT] AT — PEE O 20 <o T —

1930/8/7, pp. 749, 751.

Cassandra, “Dr. Mei Lan-Fang,” “Mr. and Mrs. Melvyn Dougl,” in (Cassandra’s Column:
A Foreigner’s Viewpoint), 1933/6/1, pp. 551-52; 1933/7/6, pp. 673-74

E. K. Moy, “Doleful Mei Lan-Fang,” in {(Unedited Biographies), 1934/1/18, pp. 62-63.

Anon., “Mei Lan-Fang,” 1934/8/16, p. 802.

P. C. Vaughn, “Chinese Drama Meets the Axe,” 1935/3/21, p. 280.

Yao Hsin-Nung (Bk3E/), “Bxit Lady Precious Stream.”

“Mei Lan-Fang #§f#75" Interviewed by Su-LinC. Young, in (Weely Interview), 1936/5/14,
pp. 156-58.

® Tien Hsia¥e:

W. Y. N GEJFE8), “Bditorial Commentary,” 1935/8, p. 9.

Yao HsinNung (WKHEE), “Book Review: Famous Chinese Plays, Translated and Edited
by L. C. Arlington and Harold Acton, with Illustrations, Peiping: Henri Vetch,
1937,” 1937/5, pp. 550-51.

(18) Miss Elizabeth Green, “An American’s View of Mei Lan—Fang’ s Gift to America,” p. 749.

(19)  1bid, p. 751.

(20) Yao HsinNung (WkHEE), “The Theme and Structure of the Yuian Drama, ” 7’7ien Hsia Monthly,
1935/11, p. 388.

@1 JUROEHEE CEZEEARFD 73 1324 I T5E LICiRE, @R OBEN b o IXOBESOME G
) OTDIMELIZOIZH LT, OB ISFORMHGE ChH L eOfE (M 055
ELTELINTWD, YOI FIZESWTHHEIND T2, Il BEEO AR E J4
}:)O 5 zs

(2) FERIHIOSA, WM CHUIUR, BUEFIH, 1329-1410 1) OREEE (G0 %), ~oB
%, FEASCROBGELABE S C, 10 4R, TTAREIATOM CHERSOAEZ LY, EHOATH
\RIREICER S T2, RO E FITHEEICE S L LI A D - b O L Ex bivd, WAL,
HIEE « S Dl « /N, BLOSEREICES FTEGIChI Y, REEOFIG FICdholot
PRI ONT, IO W E TG R AT 5,

(23) SEROREES CHMOM, BT, AR 2135 FCELSI, Comd, M
BB CIEHE LT O ANDZEATE, 36 LUYIFO KRB, TR & 05tz riek L,
TeIZIBT DB DB DR + EADATRIRILA B U250 - Bithosscé
Do

(24) Yao HsinNung (BEFERE), “The Theme and Structure of the Ytian Drama,” pp. 398-403.

(25) ZOBHIEARIER & FEMEE OSFEONBIL, HAL, STttt ] 0B FT,
ek (EERE mike LTHL, BILMRITIRAICEDIEL, JollIEsrr7e ), INEOIIzE
SCFRD &y REYRE LTUTESDIEL) LREL, IREOEEhE BEATZSCY) LROfMIT T
DIFFEHECH ST EERRLTWD, UL, ZIUTEEREADEZ X L5 &b, LA, 1#
DEECWZRROTH T I3 o T s, HAER TAF [Sakrtiah ) [(EA
IEVEARE] 95358, B - BEktL, 1972485 1, 3K,

145



[7 27 s SEAF7E] No. 11 (2015, 3)

(26)  ELHhoddl, REROEESE, ZOZAHIRRHE, 3B L UONEIE OBIRIZOWT, BUT O
k(2014 4212 A 24 &) CAATIHFEE S LT

O TAE BB S CEPERGEE « Rt

com),

@ TR FRESE A (URL: http://www. zgfy. org),

@ TgEEFR - BEdhrE] (RL: http://www. baike. baidu. com),

@ AHBACRCEEINZEET, R THERUEEE] (B), 1999459 H, 32-34 H,

® fdit TRUBIEED 5--PEISFU bR A —— DR S b a5 Sl 2007

91, 87-95 H,
728, 1920 BAREHE O HHYHBIEAIZIT 2 BHOEES VI, HAERD RHEEE AR
W SV =B N B EO—BEINERRZ D, BAIENRRE [ZEEER] AU 520, 1
50« PR, 19904E7 A, 251-55 H,

@7 [Fousullis) AR S n-E, FERNZRA~OF RS20 o722 L1, FED
HAERD TBF) SARBEDMESI L > T bid, FilE, FARER T8F Ikt
st ]) (HEARERASE] 5535, 3-56H, 538-41 H) 2SI niouy,

(28) Yao Hsin-Nung (W3R, “The Rise and Fall of K'un Ch'u (Quinsan Drama),” p. 64.
SIASOCABND X O, ARANDARTAZ RIS (4 2085 L) FifiliEoroZ &5
Tz [EoRitgkinsg] Cidze< DEftrpEgEi ] SRR L72E00 U, doas, AAGE
TR, TEREOBEREZTIALEOTIIR EHETX 5, BRE, Fi# (1900-49 45)
1%, @BERFOHESUUIEIT OIS, K FOCFiz =B 0b, HhER

3t AT PR A U,
FAROFEEY, M NZTERED MRS OB E2ZHEE, ISR oBh 24158 L4
FTHDOHD, FRETHLEOR LRGN TI b, KEBLZFRRT 2126725 T,
Filriid 36 BLOFMEFTAITEY, Z< OFREAIZ OV THEVWCURERE L, FAREHM)
RiiEERQTE T, F2HLEHFUENIYEZY, I REZEL, MiVEEST, 6T,
TEN AR AR UERE], TR e G U+ =Gl [ a e
HHEL] 2p EOSBEREANT T, JFELY 300 NEEONREHEM L, ZOREAREL, X
D FRHEEDE NSO L LT, 1930 FEROFEFIR TEEIND L 5128tz £,
WkFLD B HI ORI Tl 2 BHEDSFRAC T L E TR T2 D RCBun S, #hid, M5 Z oA
DIFEEHRS - OTIIR N E BEZ DD, PN 1935 4F,  FHEOBEIGHIERED DR
SHUTLLK, 1954 4RICHEHERSR), 1956 4R RESGIRA R GBhR), 1958 ARIZITVERIR
DA E, [T E ] OHERERE D < % FEibdd & HFARIEN & OF RSt
WT, FIIISA T E2SRENT,
O A7) &G, SARERE k&R DrtthEguh ] 1 - pHgHEEE, 1935
5, 5-12 H,

@ FF=IE gL R— b —— FH8O A ARSEFHZE) [Newsletter Soshotsujin —— WA
] CARPEREE 21 L COE 7 m 7T & AAEUUEIIFEO LR OB 55 5,
200646 A, 14 H,

HrEEfE)  (URL: http://www. xinhuanet.

146


http://www/

gt Wkow & 2o TPERGRE SRS, TRT] AT — PEE O 20 <o T —

@ %% RGTER, BAEEE A EERER 4T M ET i se ) AR - s,
20104E1 A, 585-98 H,

@ MR TEARE RS ERT G AR, TR - KBAFER, S - KEHIR,
20114E7 A, 45-62 H,

(29) Ibid, p. 64.

(30) ZOEWUIHEEIART, 15 HESTOEOENEED, WRIL= 2O bivd, FhoORE
LR, EER - (R (Bulhb &) RERRUIZHNEE 1S L, IRE - FE0REs
23, THoTlER) & A ISR B8 A 3 E 5,

B [HEEL] 18, R INEIRRHCERUCEE LWV, FEOALT b & OB,
HEEE 32 (1693) £EICHIR LIz, L+ F - FTOZENLRY, CANA ORISR, Xk
DL D 7R RE B L2 D, 72 HO S TRODRERENT- Feainz, WRIBIIOHED
ENELOE BSOS VARG A THAITHE N TN D, FRIUT, 4313 - FE LGS, “EIF5 ISR THodMEL -
AR RSO 29, HORC - ARALEE, 1964 410 A, -

(32) DENTIRS &4, WAL T BB OTIRD—, B LIz [ L &
T i) CRENA LI, OISOl FA U, SN RGO
SCRDRIUCKE SRR LT, BT, [hoiiel ofedr, BIRA (Foi, AAar
TEH), IT%%:%EIJ D D—N, /%%%E (FUINGEE, VIR, 1574-1645 4F) AAZD
TIRIZET 2.

(33)  TEZEIR L TERIUR) & OMES, NG U 7 OSCHEZ B, SEflCRESh
% & 912, Bk A 2 PR OISR EOTIRD o, BEISNC, (#6725
DIEETHBbERM (FItes, BB, AR, 1687-1606 ) <, [Z5 4 O,
] (TR, BIIHR 1580-164 4E) b TORIRCAS, MIURI & TEEMR 0
YEZ « {ERIZOUWT, FEHIILL T DS TR A SRSz,

HAIENRE [SORirigkihse)] 169-295 H,
© A MEREREBIRTIR]) RfisCEHRRe:, 2005 4E8 A, 24-189 H,

(34) Yao Hsin—Nung (BEHERE), “The Rise and Fall of K un Ch’u (Quinsan Drama),” pp. 75-76.

(35)  Ibid, pp. 77-78. [HIHEHEEC] (23T 23RO SR RGOSR (SB35 40
AR OV COREMINE, TERERAGEAST) (CARHID 25 13 1, 19354:6 H 5 H), 18H ; My
Country and My People, pp. 326-28; The Importance of Living, New York: John Day, 1937,
pp. 42, 203, 209, 237, 252, 264, 296, 302 ZEEZHBMENTz\,

(36) Ibid, p. 8.

(B B 2 NIABET [PAIGEET - e INEESESCF, 0 - VERHGE, 1995 4
7H, 31-32 H,

(38) ML, FH,

(39) Yao Hsin-Nung (BKFE), op cit., pp. 77-78. Z=fDEhAY A ADILFE A5 2 72
WOV, LLFOFERTIE R SRSz,

O FHEIT: 12580/ IO &2 Oitfs — TEFEE ZHuid LT TRARTESRESH]
%536 %, HARFETS, 19844E6 A, 191-206 H,

147



[7 27 s SEAF7E] No. 11 (2015, 3)

@ HHAE TR & 490 & ORISRV 2 BB RO —— DRG] & [PEEE
Fl AN TERRAAT] 58 5, TEBORTFERRAATAI e % —, 20104E9 A, 51-T1
B, [A) MR & 25 & OB EEARO ge — [REEE) & [PaEmE] 24
DT, ARSI [RARTRSYUSE | 55 3 &% 2 5, ERSHbLlsE, 2010
7 A, 51-63 H,

© HiEE VEURo LA (Ica2aZ=ho [+ 6% 2hie LTy
PHI7ZED 45 123 B, BGSE, 20124E1 A, 88-140 H, [\ 20> [EEEALE] &%0
TG E —— BN O IR & ) TR B RERERESCA gt st | 55 15 7,
BUREEPEREESCHIEE, 20124510 H, 125-39 H,

(40) 198043 A, HEHEEEOMEEL, FEEAR] I2L-oT [FHERY LS Ly T rzihbi
TR EZ BT L, AR AR NEE] OAEZTIR U, 3L, LURoS%fT
WeESmINn-u,

O A6 NeEpkse) 97-98 B, WhéOin NEshEBlES, RGN — Jeiimssdkor
ARAER) 102-11 B, ¥ Woafn TRFATFI 116-17 &,

@ JERh Teksfn [RTFJ) 94-101 H,

@ ffErE THoTYIERIAINE) 45-56 H,

@ s TR S R OVRIERERO RIS —— Seigz hiis ) 244-46 B,

® Shen Shuang LR, Cosmopolitan Publics: Anglophone Print Culture in Semi—Colonial
Shanghai, pp. 144-53.

©® tHRIEE ks ME=sE]) 104-06 H,

(41) ZORIZOWTIE, EECLDLUTOmEESBINZ,

@ Ty RAZET 2 PEEENERRES & mEARRA O P EERTS b — v —1
Aeb=grer—Y— T V%N 95-115 H,

@ [ —N=HFD Trr RAZKT DHEEMERERS) —— PEOERREEN, Syhic
BEJ- 2 S EHRRA O STHOMGEEE FEIZIZ | 253-99 B,

HEEHIISEFSUUST 2 B =3 000 = A U — B OBSR & ROV T, BIFRE Cifamd
DTETHD,

(48] ARl 2013 4EE~2015 4FRESCHFV AR R GRIBIITE A Bl & A5 A it
95 [EHERE L B G —— WSRO PR - SCHSERUISE) JSPS KAKENHI @ 25244011 #ff
FEFE =EBR AASU e o & — - FER) ICL DD Th D, 72k, PIEHHUE
i, EbE L FEARER & OFREERe EIeoNT, NP0 REdE, fELCr sk
B, KGO S E R LSS T SR E D o T2, ZOHEE) T B
WOBEER LI,

148



HEEHE kv & e [PEFmE®R], TRF] AT — hEE gl otz <> T —

¥
AR
BER1: 3 KT <iF FHE2 : ARl ke, 1930 40 Lifg
5 L7 Rtk 5e
(- HEEERN: URL: http//www. baike. baidu. com)

FH3

EH4
MERG DS NEOBR I L TREAE]) (7)), TEEZEE] ) OBL5E,
(HHE - EBAEE [HERES « X095 ) JEa - FPEEEIHRGE, 2013 4F, 116, 124 B)

149



