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[5% 1 ] Janie Hunter, “You Got to Move”
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[#57% 2 ] Mississippi Fred McDowell, “You Gotta Move”
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Was all the summer, and all the fall
Just trying to find my little Lenore
But now she’s gone, I don’t worry

I’m sitting on top of the world
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[4:0% 3 ] Mississippi Sheiks, “Sitting on Top of the World™
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Corrine, Corrina, where you been so long?
Corrine, Corrina, where you been so long?

I ain't had no lovin', since you've been gone.
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You Gotta Move: Toward a Liberation of Folk Ideology

SATO Yoshiaki

“You Gotta Move™ was commercially popularized by the Rolling Stones when they
played this old gospel song for Sticky Fingers (1971). It was a rather straight cover of
Mississippi Fred McDowell’s blues rendition. McDowell had recorded it in 1966 for the
Arhoolie Records who catered McDowell’s “earthy performances™ to a growing number of
predominantly white folk blues fans.

The song had also been tape-recorded in 1962 as a specimen of African American
song culture, by a civil rights leader Guy Carawan at a local church in John’s Island, SC (lead
vocal, Janie Hunter).

By delineating the melody contour common to the two performances, this paper
suggests that both derived from the same matrix that was activated by an older cross-racial hit
“Sitting on Top of the World,” originally recorded by the Mississippi Sheiks (1930).

My study is not aimed at identifying the sources of songs and performing styles,
which would often not be possible. I would more willingly examine what kind of racial
imaginations were at work, for me and for millions of others, (once) making these

performances so delightfully “black.”



