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— There is far more poetry in the world than justice.
(Paul Auster: Invisible)
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On Paul Auster’s Genealogy

About His Mid-Period Works

OMIYA Kanichiro

Paul Auster’s works in the 2000s are marked by two characteristics. One is the
foregrounding of their genealogical structure of—sometimes very
stratified—narratives, in which not only characters and objects but also the narrator
himself is unknowingly compelled to reiterate the former events and affairs. All of
them have to live the life of another, as it were. There is no “origin” which can be
confirmed in the chain of such iteration in an archaeological sense; instead one is
only able to trace the series of events in documents, histories or in one’s own dreams
or phantasies retroactively—i.e. genealogically. The other characteristic is that there
are two modes of violence in Auster’s work during this period, which diverge
gradually from each other. Violence has been always the integrative factor of
Auster’s narrative world, but such integration will be more and more threatened by
outbreaks of the other mode of violence which disintegrates the genealogical
succession in his narrative world. Nevertheless a weak tie of a small group of ‘follies’
still survives such destructive violence. The ethics of Auster’s narrative is to inherit

the history from this kind of survival.



