On Paul Auster’s Genealogy

About His Mid-Period Works

OMIYA Kanichiro

Paul Auster’s works in the 2000s are marked by two characteristics. One is the
foregrounding of their genealogical structure of—sometimes very
stratified—narratives, in which not only characters and objects but also the narrator
himself is unknowingly compelled to reiterate the former events and affairs. All of
them have to live the life of another, as it were. There is no “origin” which can be
confirmed in the chain of such iteration in an archaeological sense; instead one is
only able to trace the series of events in documents, histories or in one’s own dreams
or phantasies retroactively—i.e. genealogically. The other characteristic is that there
are two modes of violence in Auster’s work during this period, which diverge
gradually from each other. Violence has been always the integrative factor of
Auster’s narrative world, but such integration will be more and more threatened by
outbreaks of the other mode of violence which disintegrates the genealogical
succession in his narrative world. Nevertheless a weak tie of a small group of ‘follies’
still survives such destructive violence. The ethics of Auster’s narrative is to inherit

the history from this kind of survival.
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I look at the creek. I float toward the pond, eyes open, face down, staring at the rocks and moss on
the creek bottom until I am carried into the lake where I am pushed by the breeze. Nothing will be
any different. We will go on and on and on and on. We will go on even now, as if nothing had

happened. (120)
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“Millie, did you ever wish you were somebody else, or else just nobody, nothing, nothing at all?”
She looks at me. “I can’t say I ever felt that, no. No, if I was somebody else, I'd be afraid I might not
like who I was.” She holds my fingers and seems to think about something for a minute. “I don’t know,

I just don’t know ... Let me have your other hand now, Mrs. Kane.” (126)
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Going Upstream, Ghostly Possession

Reading Raymond Carver’s “So Much Water So Close to Home”

OZAWA Eimi

One of the distinctive characteristics in Carver’s works is that neither the characters nor the
settings claim their own uniqueness. Their lack of uniqueness paradoxically places the characters
onto the very edge of life. This essay examines how Carver describes women’s mobility by a close
reading of “So Much Water So Close to Home” in terms of its spatio-temporality. Claire, the
unreliable narrator, is trapped in immobility of her inner time and space, and the author implies
this entrapment by contrasting the flow of the river with the water in the pond. While Joyce Carol
Oates’ “Where Are You Going, Where Have You Been?” describes a nightmarish initiation of a girl
into womanhood, in “Water” the heroine achieves her metaphorical return to her youth through
physical and spatial movements. Her identification with the dead young girl can be read as her
unintentional strategy for survival, as an attempt to avoid her death drive. This impulse for
identification with somebody else, the need to put yourself in another’s shoes in other words,
eventually leads to the ghostly possession of the narrative point of view, the technique seen in

Carver’s later works such as the brilliantly developed “Errand.”



