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Anuita’s child. And how like Anuita he was, after all. Anuita disrupting almost every
family meal at Pabilino with her lofty tirades. Anuita pacing the garden paths, full of
scorn for her present life and faith in her destiny that would take her into some entirely

new and just and ruthless world. (264-65)
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Sophia climbed the stairs thinking not of the professor but of these two women who
had made him the centre of their lives. Knitting mufflers, mending the linen, making the
puddings and preserves that could never be trusted to a servant. Honouring the Roman
Catholic Church as their brother did — a cold undiverting religion in Sophia’s opinion ---
and all without a moment of mutiny as far as you could see, or any flicker of
dissatisfaction. And never, as far as Sophia could see, a flicker of dissatisfaction.

I would go mad, she thought. (278)
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Fufu brought her jam on a plate, asked her to play a child’s card game.
‘Leave me alone. Can’t you leave me alone?’

Later she wiped the tears out of her eyes and begged the child’s pardon. (251)
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Weaving a Story from Facts and Records

-- on Alice Munro’s ‘Too Much Happiness’--

FUKUMA Megumi

‘Too Much Happiness’ is not at all a typical Alice Munro story: its setting is not a rural
towns in south-western Ontario or a Canadian city such as Toronto, Vancouver or Victoria. Its
protagonist is the celebrated Russian mathematician Sophia Kovalevsky, who was appointed to
be the first female professor in northern European countries, and was also known as a writer. In
this paper 1 examine this long story comparing it to three biographies of Kovalevsky. I
demonstrate how some trivial episodes or characters in these biographies play important roles in
‘Too Much Happiness’. Those are elaborately processed by the author, and turned into the
author’s familiar motifs and themes. Its title, though it comes from one of the biographies, can be
said to equivocally resonate with its content. So ‘Too Much Happiness’ is after all a typical
Munro, even though the materials are different. She probably acquired this technique of weaving
a story from facts and records while she worked on her previous book The View of Castle Rock,

and applied it to this longest story of hers.
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