NIC<E 55 (2014) Renyxa 5(2014) Penukca 5 (2014)
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VIR VAR
T7r7Huas, 77ab! | I2BITAFELEE

2/

T L OHIZ

74— F—OEMERITEBW T, 3 F U3 b EEMICAEEENE R EE R LD
NID—= NI ERDIEAI T R T A HREZHERD LI, H h_UE R
HFHhARnT X — | (REOEE) . TIEN A £ ToHmEE RMWJ&“9ﬁ“@E@@
AN OE D Z LI L 2T, 74— F—ERH L-REMAHORNTRbE T
A v VIRTEE) L0 X720 72 (139), W F Ry =R = AERI ORI E WV S 1
B, B8 E 04 % i DR KRR O ke 2 Bt RE IO L L TN T
WD LT ORI IZH D & IS NREE» 5 b OERARR L VD T rY =7 M,

PRHIAE) ~EAHESND I EICh T, 2hABENRr v ZDOMFICET D H D
ThHDHIENRLIZHHSITONS,

Out of quiet thunderclap he would abrupt (man-horse-demon) upon a scene peaceful and
decorous [...] Then in the long unamaze Quentin seemed to watch them overrun suddenly the
hundred square miles of tranquil and astonished earth and drag house and formal gardens
violently out of the soundless Nothing [...] creating the Sutpen’s Hundred, the Be Sutpen's
Hundred like the oldentime Be Light. (4 #15{&/F )

25 L7z thEEry e 22 M O PISALE T 2 029 XU OKREETH Y . TIII/DFATH
BEOTFTE=y v afBLORIULZO LD L LTIESIY 5, SRATETY b OREE
D3MEF, home TI1E72 < house & FRITN AHEANICH D Z LICHEER L, Z4LiE Thouse (TS
LTbH home (TS LICK W & WD T R Y h EEROFEEHEICHLDT —HITH
DEEMT D (84), RHEICK DL Y 3 ERTHE TLOKHD L 5 72b DI
S IV 72, OFRIE [“home” TIEHFL TRV OTHY, LA TAIZEET
JTHRLEMEDH D) LORTEDEBHOAFTEVIRELO] ZFERLTNLHDOTH
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% (82-4), DE VY b OBHEDOIRE A AT house (%, FUFFFIRFE L LT HEN
DT,

P LTIRETORIF TR, 3 b2r &0 X SRR KM TH V) | W2 THIER
RRMEFDEDTHY | FOBRMMED house T D & T 5 WA LFLIZ 7205 K T
D LBRRST-AENLY F XU L EOREMED THIZ, FEMIZY b~ ATSBLO A A
— UBEEIIROO R, BT ETRANSIC LTHEN AN TH o720 . SUE Ok

\\\\\\\\\\\\\\\\\

MIEE, CEREHOFEESLAD N HBCHY Bt EHY TH D, 2EY . ¥ b
COBHEAMIETRbLECEETLHD LD T L7, FORE, R EE a7
EFOY bR BYDO—ERMATH o mohn b b, BERFEN 7o EE D
DitEESD,

AT, VP DOATEEDODH Y SEA, L0 LI IIERONER LB RS
NTVBONENI ZEEM- TV, HROR L, bbb [77¥ s 77Ya
LN EV SNBSS B U VAR A BRI LD HERER DR SV Db,
FRRUOEERAKRY 4 DL )T Y RT 4 v 2 BHTHBLEAD PSS o T
MLTWBRLTHD, WIRICHKAT 2R & AR BN I & fEST S OFA 1
EREL—ARORKNZANL, ) L ZEORAEZEETS I LICL->T BE
AET D L RAMICHCEAZERT 59 h<u L) Apns, DRPDIEEICRIET 5
B ZhUE A Lok LOTBA TE 2D, L izh< D0 LAHDOTERE D&
EHBH T EITH D,

1. B b0l & KEDRGE

Y bR B UDICH o TRG TiBh g By — A3, HOPERRO 7 U~
HIRBR T d B, IERBIESRIA S F o 72 Tl L= 785 F 7 WARD /N & 7 LR A &
DY bRE, HRETPEDE, 2AERRED L S 2RCENR LN TH A VA —F —=
VT ~EBBIL, 77T —va v br BEDY=0 izt b, HHHA, T 7T —var
DREBEICHBLEE, BABENLLEOEbS LY Ichf SNy b rid B0
HEREES KD TEET 5, CARELY LIENESD [KTHA THHI L
FRUNIFER LIz b, ::UDEEE%B@ﬁtﬁ%ODﬁiég%&%éftifft&bbziééﬁiﬁﬁw%kﬁﬁjééé\:
LERET D, ThbbL Y MRUBEOESBEE DL ARBEESIATOE A FH |
T F—ar, WE FE—LBLAAONTICE] (212) . ZOHEICET DL
TR SHFIET D45, AR IEZY b2k > To TREAIER) THDHEMET
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DON, =20 A 72T LDE LIZimaOMBHMRTH D, flzERFOT 75 L
i 5 HO =BT, REmilL uSulpen‘s primal scene” LA I, [T OBRM I %
3. OFEEFEFIIKR 2 B HISREIZHMS LH A L0 TH Y, B iR Ko, %
LTHM~OMAL SR Lz LORMAIVESNS (Hurley 66), = OFEA TRIF
] EFRENDDR AT, U RN A1 2 v D SRR e 7 = R MR Y HI iR
ERDMOTHD, Y IRAEEOA—T = V3 idMmOTHERAZE Y — K& LT,
NN TR RER 22 IR 2 T L T B 0B e 72,

7243, house & home DMEVMIAFH T2 AR TR Lizwvwold, JOEBIZERT 55
MTHDL, VY ENUNT T TF— g o STt AT IR -Eny—7 o0 X,
77 T = a r TORIN RO A R s OBLER IS TV S,
LD B ARIRMT O T E @I TIL S D28, O @RSOER) (5] Zilhic LTRAET

&l/\/)”(u/)l/\K(il ( mlljkhgb\fd\b\cl:'j('ﬂ]??m(go :@%@li7§»\/7«b—‘
3 TR G272 F Uy ki e RIS E R BEh . BECm»DT ROPICA
STV EZAHMBARE H—— “All of a sudden he found himself some distance from the

house, and not toward home. [...] He went into the woods™ (188), SIHIZHD L HIZ, 22T
(3 the house & home ZAHIEIZK 3 ST D, K, T OBEEOY R~ & 2T house
(77> T—2arDORBBE) @z D (577 Tl HO/RZ LA
ome TLADY ZAY, LIl VoA 77 GIERREY bt i home (545
D LRD T LEHERRARE, Lo THHMAORCASTE Y BT AR B
DY TR E BT D, TORKE, 7707 —2arOELRLEREILTHS
DFEEEWDH L5127 D

“he himself seeing his own father and sisters and brothers as the

owner, the rich man (not the nigger) must have been seeing them all the time as cattle,

creatures heavy and without grace, brutely evacuated into a world \Zlkt}}o/utﬂlj(ipje/ or purpose for
them” (190), I Z TRENBOME, ¥ hLL BEEEAIZE VSRR BRI E2H =oic
. B BOFE BRERZ AVES S LTld @00 05 | SR ZE(LHg
THD (ZNUCHLTEKREZ V3 o THELL EET D), 7°< LT house & home & I
ML E LTHRR DISW T o Fo DY b, ZEICTif 2 2R TV LW KIRET D, LT,
YR IRDLMBEIAT 5,

Now he was hungry [...] But his stomach had already told him it was late and that it would
be later still when he reached home. And then he said he began to think Home. Home and that
he thought at first that he was trying to laugh and that he kept on telling himself it was
laughing even after he knew better; home, as he came out of the woods and approached it,

still hidden yet, and looked at it—the rough partly rotten log walls, the sagging roof whose
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missing shingles they did not replace but just set pans and buckets under the leaks, the leanto
room which they used for kitchen and which was all right because in good weather it didn’t
even matter that it had no chimney since they did not attempt to use it at all when it rained,
and his sister pumping rhythmic up and down above a washtub in the yard, her back toward
him, shapeless in a calico dress and a pair of the old man’s shoes unlaced and flapping about
her bare ankles and broad in the beam as a cow, the very labor she was doing brutish and
stupidly out of all proportion to its reward: the very primary essence of labor, toil, reduced to

its crude absolute which only a beast could and would endure[.] ~ (190-91 #H+5{&J5150)

house (ZDWTDE RN H SN ZDAVEIZIHB T, home NEBIRWVIETHV LMD DI
Me— = DEFEDHTH D, b house & D72 DEE, EvvH KD house & H L DA
FTLHEETHH bR ZEZR, L home D= L AT/ TDHENIT A B =TI N7
FimiZ, T4 F7 & LTOD house Z&FKRTHITT2I1EL. B\@$%MT#Lwtlox
INIRBD] EWVHDLDEETHENG, BESKALOFELEEZONL D, 12, I T
HEHTRERDIE, Rl oTD F R, m@4x—y~& MR STV =
L. ABE TRIICHESND DM, THEALILADRE ), 725 H0 T 2EmR, HEED
&wF%HHmEJ&wﬁ\kﬂ%kmﬁﬁwﬁigﬁwtﬁfbé ZLTRET LD
D3 R~ Dl shapeless 72 B D — K ARIZ & & AL A . BBICTE 2 AN T, KERT 72D
COET O R T EETTE, 40X 5 1B BV DORLE, THRPLY k2
ZEoTD home LiF, [HIXOLFET, FHFMITFA:OTMOESLE] & LTHIHES
nNaHDIE,

IOXARTHNTBEZVWOR, [77%en, 7o79os! ] oFEO—D2LEIN5
BEITARINGORMR “The Big Shot” Th5H, ZOFE T, ¥ hrD b7 U~ L
ZIEREOBELRD I VENRBETE, F0E, MEITE S OB LFEEIROKEE
MEIRTHRICHLS DT OER TRIIBEORESEN T T T — ¥ a3 ¥ TRIROILHE
SN AT LT~ T2,

He ran down the road and into the woods and hid there all day, lying on his face in a ditch.
He told me that now and then he crawled to the edge of the field and he could see his father
and his two older sisters and his brother working in the field, chopping cotton, and he told me

it was as though he were seeing them for the first time. (508)

ENBE S OREE REBEFAEEO BB TH D 5 &\ SlcBnWTid h_U ERUEKE
N, BEDORE., —FEEENBIEEXITOETIEAL ., N — A XV TEFEHFHICHITE
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NDOBAEHBFETD LV =5 — DB~ LIS EIN TV D, FOFEHE, house & home, 7
T T = a L AN, bR B L, Voo flix O ISR ERZY
e Tx) & TR 2 Liz9 b OWNE TR Z - 72 BIR2 380 ZB{En L v
RN D il odz, T7bB, house N7 T T—Ta rFHcXzbhiz K%
£ 2UN /Ju{\ B OB, TH D72 5H1E, home (XA HIM TREIF I E 22T D AL
ITTZNRETH D LT 25 2 12k > T, ¥ FX (3 house & DA 7 FEEERR 2
itk 9D T T < ERE T L IR E TV home & Afil st L TIRERY 2 BE A
FLLZ IR DD,

house & home DHEEWVE Rk L7=H F (28 > TOFEFH ) &1, “out of all proportion
toitsreward” & dh D L HIZ, THNCADLARVWEYE] CERSITOND, 2 THEETRE
YA VI T A OMURBY b & ORFRERERT DIFE L, =T Y AFEE,

W R ORI A RIS D 2 BT 5127 > TREO IR E NSO TH 5
—— “that innocence which believed that the ingredients of morality were like the ingredients of
pie or cake and once you had measured them and balanced them and mixed them into the oven it
was all finished and nothing but pie or cake could come out” (211-2), ¥ 3 >+ 27 /> “Sutpen’s
utilitarian success recipe” EFESRX H (2 (27), H F_UDORRIHEEN, LI EICE->TE
2 H ) BB ko TYEAUSIHGE D O/ SBET D) & D EITEERO W7 —FED D
e HWTHEHELOND Z &Ik » T, xsMliicE 272 < ARA bW FHF 8 & TR 2K
To HAHERIAIR L VWS 7 =X MO LY bt ERRICRFICH LT LI
R FRLIKTE Y 7 1ML REIE LTHIVETOENDIDOTH D,

M LTHEEL ZRICH) LLMITEAN SN EFEL LY Try P ECRBOTHLEOZ
DENDTZ A0 —SNDZ LR, 83 h_ULAOBBEAMICBEEZC2 L. REH D
VMIEESR (“out of proportion”) & L TOFREMN, Whid THE] 0k 574 bo L LTHEK
SN NTAF—=R—OFRFHETHN S REDRNY ZHARL TVD I EICERERER
LIV, NNV TRANSE ST 2 FHH5EHE 1T o — V7208, BTN E 2 H
. “I was keeping house for papa” &L ik~% X 912, AEEREEH LI LR OMEEZ L,
FHae—FI5&ZTHL127%5 (19), n—HTH S DOEEREH % “the only gift [...] in
her power” LR X, V2T 4 RZFKHED ) U EHEKESELI ETD
teach Judith how to keep house and plan meals and count laundry” (56), Z D LHAAT &
NLESEXEFORFEERNE Y 27 4 AOBFELREREICES, ZB8Z2N LT ¥
2T 4 APMEBRTZE b, EHFICKD A, n—YF OeHEED “two tedious and clumsy
stitches on garment which [Judith] would never wear” & 3% L 212, TOEEITIHIETYH
TR LD THHZ ENBAIND (61), DE V., bk H EV b DA “brutish and
stupidly” (Z7Kik&AZ1T 9 O L [FAERIC, ©—H % “tedious and clumsy” (ZFEVHZ 35,

“she offered to
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#HDZFHEIT “out of all proportion to its reward” (23 & 78V D7,
CaFUREITATF A DEFELRTY (FEIZEDRVLED] ELTRENDS, Y R
Yl Y RS TESFICT S L R FEEREZEY . BfE RO %D 07
M, FEELICEEET B L (BB O E. PTHOZM] SAICLDOIED LD
HEED THIZTHLEZTLE S | & o 7=EA1T, “out of proportion” 72 52 :[i 1T 9 (125) .
BEEFEIa—Y, PaF s 2 V54T ABEATELTHRTZ LIZbEDaIa2—)

ERETHM (116), THEUTFOMEICREND & DI, NEDREZ A 72 755 38
IREREREREND L TH B,

[W)e grew and tended and harvested with our own hands the food we ate, made and worked
that garden just as we cooked and ate the food which came out of it: with no distinction
among the three of us of age or color but just as to who could build this fire or stir this pot or
weed this bed or carry this apron full of corn to the mill for meal with least cost to the

general good in time or expense of other duties. (125 BT ARJE 30)

RIZHD 22— ICHET 588072 7 = I = X LWMRIFETHBORFRY 747 27
A VA 2AEEDTTTICHHATORTE 288, AROIIKCBNTHE, 203 I a—
PEEFWEEBLT 52, 2 LT20>2F LOEEERAIFRKDY L~ il
DBOPTZEELL L THB E NS = LlcER LW, RO EHTH LT /RTF7
IWARDATIE, FTAEOEENRE 2T, 7Y I35 40 vAREEERICHMIN TV,

[W]here he lived the land belonged to anybody and everybody and so the man who would go
to the trouble and work to fence off a piece of it and say “This is mine” was crazy; [...] So
he didn’t even know there was a country all divided and fixed and neat with a people living

on it [. . .] because of what color their skins happened to be and what they happened to own

[-1(179)

P b DI ANFECHER DER R D L FHEIC, n—W, PaT A A I TAT 4D
SEBNCATERCERIC X ABBRENEE LRV DI, O& I ZAPFREDOFKFES
EREFETHNDLTHD, DFED, B h2r DT T F— g s, HOBTPIT, thxil
VaT A RAELDOX Y F e H—Fr (REER) ~EERLTHL<UTONT, % by
LRI~ OBENEET 5, FEHMEY o0 R IC R D FRADE, &
FEE—IE, AVEOBTED Y b OMEEITEE LT s okt Ly BT TBiskEE
b1 AFTHON TN D LT 5 (378). THIFARHD RIS VAT, F b2 o
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house 7% home & ML L. ATTELTOTZ o T—va bRy Z7ELTD
%T] 57 fﬂJU)iy’\cEl“ i 2 E——2F 0 Y RO T/T T DA DK EF W DOEMN,
TaT A4 AR ITAT 4, a—HWEMLTHRINDZLITLEEZXDIESH, TORE.
Y hANLIZESTO T5E) —REIE LT, 50, [Z2<hign) REEZBRET S
125 LTOFED, BORHO NIk~ &2k, WooRIC»EZESE L TV
SEWVLIOIBNIEIEN DD TH D

Bk~ DOlhiiod “out of proportion” fcﬁ%\ BT n=FICEEER HLOTIE AL, /h
iR E THER SN D, Fy—n X - =F s X - RUFROEE, 77947 4128-

TH bA~AERICHEN TR O N DO 728, T2 E TH TV OIRTIE AR,
T L TARRRLF7 (“shapeless”) 7 = ADRZHIZHF T SE BN D (160), T LTV F
AT 4F THOEID 500 FROMEY F7) 2 THTHT I & ETHX) 5OEN, =7 4
TRE BV L LD LS 2T OBFbETHINPZIC, KETHICMEHT V=T
A ALZHOBIRET D L, SBICFEFZE F b Olin B oMz RO TEREEITS
ZERGZ T (162), T L TxF 4= X VaF 4 A, W hX Dhfild4 8 “shapeless”
IREEIRZATTWD Z LNV IRLFREND HIZBVT HHET 5,

EVDFTaT 4 REY FNRUDhZE S & b “shapeless calico dress” & 35 5 M0 b
ERPED VY, 7 LT R - Ty 7 AN T 2 F 4 A% “one of Faulkner’s finest characters
of endurance” & FREE92 L 512, HLIIREND X L-EBO%BERE —FIT5 X
2% (“History” 41), ©F 4 T2 INEHFICR- 720, V=27 1 RIMEICHEET
DM, FERENLRZVEF LAY, ALK TIOMEES, o—FRT 25 1 R
PR T2 S5 B0ITIT “Suffered the Indignities and Travails of this World” & D FIENZIFEH T
DM IS T R “Travails” L) FENEENT NS Z LITER L2y (171
BFERITID . MABRD Y 25 4 29, FHIZROMFFEIBDON TV &% “Travails” 73

RYD2DOTHIIE, EDOFI AT, ¥ b DO FREF WA (955, FEORIFENE
i) (“the very primary essence of labor, toil”) & ERHEINTWVWD I & LBXE S, FHF5H

EVORIABZELTEZD &, ¥ MU DIROEMEIT, OEXIEITHETLI LD
T ATHEZR D T AR\ E 5 5 7,

Va4 AT EHRLMORFRIIMOBIB A~ LIRIKT D, Vb —ROKEH, ¥
b Ry B IREAFCRITORE Y DRV HOET VST ERF— = — 25

MNEODEDORETEEET D] LHH LI, RV MUt & AKIC TR
41 725720 T, VNEODE ] TREFBICHETLIEETHD (173), SHICERT
NEROWP, R RETTAF 4 L0 5 bLUHEROBIICI DS 5 AN ICHER
R HICE &> TOBZ L7, (EEBRE Ro BHA BRI, KENELS LK
Be, PROXD REEP NN TELTHET LV DI, KEOKESBEIZES, L
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PLZABRRTH, B FOU 4 Y R0A— S sb L 2% “clean” Tl . 7 FAF 40
ﬁmﬁ“mmmmm”f%é&ﬁzé&éné:emiof(namamm\%%%ww
B B%ETRS - LR a N5,

VRN D house 234 LEELEZ TV DISK L, 2 =TI D E NI, I
iT@ﬁné:&&<ﬁﬁ¢50D~%ﬂ91?4zt7i4%4&Hatfwtu&g
&ﬁi5K%é@@ﬁ%%%%ﬂiobé%H@%W@ﬁéﬁwaé

Julfilled the endless tedious obligations which the sheer holding to life and breath entailed; we

N

“we waked and

would sit before the fire after the supper [...] and talk, talk of a hundred things—the weary
recurrent triviata of our daily lives” (127 B FAREL) , k2 o ghii AR ATHREDS B>
ot(E@E?ﬁﬂ%?%é%ﬁ~ﬁﬂ%%ﬁfélk)@&@ﬂ%%ﬁ\%wmﬁbm
BT BIRIREEYD £750 $70< | 11O BIRIR A E L LTRES. RO AR
BB ROWRIRE 720 LipoT, 4 hRU T &% G, (RA OIS E TEORME LT O
Ths,

2. REOWEM

PCLTY PRV BRE L3P OFH £ T 0SS 2 S EREHAMICOD S
PO EITBITEF D IR BOER, BAREDO T LICE o ARV EEAES
WAL, E5 LTRRDRODES S 1y, ZOMMEELET 5 Izblz> TE ¥ F
ED LSz BED T =D, &0 5 B E ORID A 5 = X b EIRTT L 72 < TRV
BNES D, EOEDIbIbIVL, it s v a rTIRY BT, biE bR TEFICE
TR OMOBE~LBORY . SERZORREMICEEZIED ) LEND D,
ARBEIINETOT 74 0 MEHC B CRIEEME SN T E 200, B0 fl
PRELTT =T 27 AU DHROBHEEHE TS, B 2 10, BERBEIC
B EEILMECIBLERE T, 0T bREFICED LTV5, UT. #EL
2R3, NUIZEDARIBI AL EDTERT S,

The prose can specify place and thing, forming a sensuous composition of objects, as in this

description of the Sutpen cabin. The boy Sutpen sees it after being humiliated at the planter’s
house:

... home, as he came out of the woods and approached it, still hidden yet, and looked

at it—the rough partly rotten log walls, the sagging roof whose missing shingles they

did not replace but just set pans and buckets under the leaks, the lean-to room which

they used for kitchen and which was all right because in good weather it didn’t even
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matter that it had no chimney since they did not attempt to use it at all when it rained,
and his sister pumping rhythmic up and down above a washtub in the yard, her back
toward him, shapeless in a calico dress and a pair of the old man’s shoes unlaced and
flapping above her bare ankles and broad in the beam as a cow, the very labor she was
doing brutish and stupidly out of all proportion to its reward: the very primary essence
of labor, toil, reduced to its crude absolute which only a beast could and would

endure. . ..
A tumbling series of images is suddenly pulled short by a colon and then capped by a general

statement, Faulkner’s language summarizing what the boy has already seen as picture. (227)

ZOBNHTOT 4 — 27 F—@ LHHL, /v 7 A3 “this description of the Sutpen cabin” & if~T

O LIS, VT Y RT 4w 7 ARBICHIL T WD, DE Y NT Y “the prose can specify
place and thing” & 59 L 512, H ETHLHMN AW LI HFVIR-T-XFEL R > T W
DOTZ, ZHUTEE AN ERERIMC /2 L 2 b p e &L b THUTLRI 22 F i~
EMBAL SN DB H ZAREITINT, PRV EBLVWFERL LS X 5,

ANEDR LA DINBAS LR IS H 5 2 &1, THhE TRELEHI L TE 28,
TRET = ROF A U 2D LS ICBAAELEN BRI B IBEN E o7z, D
ED P IR =L A BB AN, BARKERIGADE, BHD
J(U”(D%Tﬁ!jv\; T DM BERRTZEICE> T AHDOAME L TOBREFEDRE
W3R END LV DHEMTH S (Broughton 56-77, Davis 221-2), L2rL. AEIZIHU
THIRILEN D DT, HSIICERICRE T2 A X ICRo72 2 & TidAew, Blxidae—3
23, “my father, my sister, Thomas Sutpen, Judith, Henry, Charles Bon
marriage, love, bereavement, death” & JEFHD A % 2 Z N ZF IR L T < DiE, R{ED i
HHSLENTHY | EEBHADIIRETMHADO L RV E LTOREIZES Z &
2% (131), Zogblimiz, RMEEZEV R SUCRESTUE, THECT] < FEf]
EWVD T EROT AV B FICEIT D THlER (VI Ro7/EH) ) 23T
DETRDIEHI L (FA T AV B3e5sh]12), X v FEARAZREREREZ S 23,
FTHFZAD T3 —2F—LLTOVTY XAEFHICKT D anti-mimetic 2K H7- LR X
EREML LNV, EBIT 4~ F—DENIbEERTE, L VbiFa—Fn%x
SICHEICALND T8%) X (5] Lo KXFENRSHOK < I1Z. Wb bR
PO TRbh/o K EHTEDNACANSREZLDOTHY, 74— F—ICL->T
FHHNEDS TS HIEICHMEENZL RY v 7 & LT, BEOANECHEFA L TW B 07
CIRRT 22 &b TEBESLHL WPFRICE L, AETIIARLEYN, LE”‘E’V&?T
RATTHRD b DO~EEGITEBR SN AEBICH D725, ‘&FA/@%@%E BiF

called honor, principle,
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B, ECHLMALARVHAE D X5 B IEIFRALOILLEEZ LN,

BIE L=V O, FISMIZ Y 7 U X /NGO SRR S D Zo8dn, Yk~ o
BEZRELTHIN TS E WD ETHD, Wlins hXr b & TSI &5
Lh»5B LS IC. ZOBEICBOTHE &M, BEE L BaEIic oftshTng. 5
N UMEEE Th B X ICAGTIC BT DR GMES LT D &0 D O R fFdh
NTHRERBERTHDEEDLIDEHER, &womh\y:)—ﬁtﬁmy%4yu
BHMEIC R OND L5 I0, BEEESAMELEONDRER VOO —ET S &
5. ER L FEEROBMAE S = ZHBRIEOH LRD—D 71 b 12,

TSR L 50, F b X & Y izt Z 2395k 51 L) L e
BEDOBELEREN, T IhbHmRMD I ENTE S0, HOBEAS AVHARITHIZOF
& (juxtaposition) THESZ LT N5 & U5 JERIEM CTd D, 19 i) T U A L/NSiod XL
RS, EMORBEE LT 52 L. L0 RN O ROHE ) T2 50 5
FICHBDIE, TRETHY 7Y XALEFETHIMENTERLIETHD, ¥ b v
EFEZZLAVAE, REEDIFALTHY . Py T VTRV YTy RORT &
Vo EEAREERMEND Do T, DT A A MIIREL T 7 BT MR
LEDND, Ty s AT vk, (AR Y ORI F Y A OEREET
5L97%, BUPHRICBT A REEBEOLOTHD] L LTV, JHUTY hX
VRBRERETICY ARSI Y F 4 L R-HAEET S T4 7 Y T HRNEEZ P
EEL TS 2 L &RLTNS (“dbsalom” 547), LALEDZ LaBELELES L. YR
COFBEO—EIZIE, VT U R ATE TN AMREE AT EIAICHDLF
ZBIEDD DEDY MU OFEED L OGHEIMO RS EMBIRTIRBTHY

MIEERABES NI LD N L = 2T vy T — LD LI e LAY

\/\/@E%t 19 #4200 7 U X AR BT B b DD, VRN DMORIL
R AGBEN/EBELOIT. =5 Lo Em o Bl Mz [HIE6ET,
FELWIHIEFIZEDP LIS T EE) & HE LRI Tléibﬁk%i%ﬂé?))roiﬁ@f
05,

[F7Han, 779001 ] Ln)EF=X L 0E0EES S bR SND/NRIC
V7Y XL E B R T DITh o Tid, AELF L 1936 i Jé%éirwi/aw/
2 AH—F D #E] 20 BRENFIRRTRE 52 T ND, /I —F L "Narrate
or Describe?” LT AT oA ICBNT, VIR0 T7 mR—Lic L AHEEICH BT 19 i
DY T YR LR, B DEEEICERICT E v FRL BT D BOOLE

Zik. NEOEMROBEE, Z L T2RAeRV ML L D & 5 EARMEEIES T IS
SENE ST FEET, O T b EE T ORFIniFE < L —F I3l 5—

“In Flaubert and Zola the characters are merely spectators, more or less interested in the events. As
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a result, the events themselves become only a tableau for the reader, or, at best, a series of tableaux.
We are merely observers”™ (116), /L7 —F 13 Z O X 5 7o fili G B oD /Nii 2 B Es & b L.
e 2 BN 22 il IZ 72 8 BRI 5, L0 D OB IIC & o THRHEF L 1T, kT (event)
ENZDITMN AT Iy ZIHBE ) SEEML T LICE> T REARWEDO I LY %
RAESEDATZNS Th D, —J7, WAMBERY NS E T 501, BB AR O
LI ORICH EIAD SN, SANLENOMEMD L I ICHARSBEH LILL TS
MBIRDIZ, ZZTAIRY PR Do — > OMBEEHETBICH> T, “A
tumbling series of images” X> “picture” LIRMDOLREHVTWS Z L 24ET B L
MR TLHESICEDOE I F v L R RBEHRIEN NI —FIZE > TORERY /ST
T OMIERRI AR LRI ERIRT B 2 M TE RS D,

ML TAI=FIT L > TREFHLIE L VD ORS8RI 7=0n, 77
YeL TT7YE L ICREOTEEII R REEOMRICH S, &0 D DLERECEITS
5 +1L AU DO L Z WD DI D SATZAILEY Z2Eh Tk Y. Zhut
fF‘f): % BT TR 7 = X MER Y HE S L5 % SIS 2 ORI RAET B m b
toﬁkmxmﬁiwawWWMGﬁ&& 72O, ETMENLE LRI Lz FRICANR
STHH e B o Tz, REME B AICIND 5 Z L IZE > T—2F 0 | o Hf
a2 T DBV boar vl ar <~ OMIC@zZBLAD S 2 itk T—
YR ASATABEFFHIAD A~ L BCAET D 2 L RTATRRIC R 272D Th 5,

WTHIFTE & 7 o T filitd, THEAREZ 72 VOIS RVIAEI D 2 LTV T, WA S RS E 724
BHCRZ T2 L FENBREARLD B2 T @A (HIE) 8o L8 Tx 7
WEIS 7, DESOBEIZ~T) LD X D12, BYOHMOMIE G EAR T & 200 &7
TFENEEET D, 2T IEETSH) LI REZANZOI, T OBEIET LTl
SHHRFICENT, b P oI RA S EZRE TV AL TH D,

[Olne afternoon when he [=Sutpen] coming up behind them and stepped off the road and then
realized that his sister was not going to give way to it, that she still walked in the middle of
the road with a sort of sullen implacability in the very angle of her head and he shouted at her
[...] “Hoo dar gal! Git outen de way dar!” and then it was over, gone: the carriage and the
dust, the two faces beneath the parasols glaring down at his sister: then he was throwing vain
clods of dirt after the dust[.] (187)

DEY PARCIREOREEIE L2, 7205 b PICHICF > -0t LT, fhiEmEEIc

HEES D EEFICND, FEDL B TE VY FUE, O T 5B X 5 1246l
MO B, Z LTI BB S - BAORER, L EELRUITLHDHEE
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DELEICK LT, &7 LS BABIT DT LD ET5, ZZTHHinh 5% b~idESic
A/ BVRAZOLD, SEVE L., BICHKLIEWEFEETH 246 & OBIRIEO HO UL
ETEY, BEBFSOTF -0, 7 ICHEPFGEDERITE o 7o AFEET. O35
ﬁ“@ﬁ%@ﬁﬁ%%@ﬁéhtmg;#%@bo:®i91\77/7—937Tm@
EOEBRLUM CIIESHBAAERDEI LAY X Th-o T, AlidIE ) 28 H b OBl
X DWIE & Ui B 4 3= LTV D AIZ I T K 2 IERI SRR g 2 T L
AL LTRTES 2 LI+ AR D TH Do 1208, #FA/@M&Mﬂ@%ﬁz
TLHRNRRe, EEEOEARILTHL- T, Witcw /fr LU D 4 D HEGIRE Wy =
P — DD~ HDTh B, o

T LTHIBME 2 & LA Ly b, s F 21T TR A R
DFRIZH 5, IR B ZEETICH 2o Ty ik BIE LUWMli& (i B Y FF72 7220 )
TFEN LA 2 B NERH 5Tz, T HZ LI LT, BFMMEIFESEVISL, i@
f@ﬁW@ﬁ%ﬁE“tEE@%?%:&ﬂﬂ%kkotﬂT%7 AN BE O Y
TUART 4 v fBOMEO—HEHE L T5Z 813, BEHSA~LHBLDHBDOTLH ST,
E%KOVT%%%T?EV@AmomT%LTV L5 AR UICA D &V D O R A
DA, EREMEITSRLTVS,

[H]e was not talking about himself. He was telling a story. He was not bragging about
something he had done; he was just telling a story about something a man named Thomas
Sutpen had experienced, which would still have been the same story if the man had had no

name at all, if it had been told about any man or no man over whiskey at night. (199)

PENCOBHEEY LV D, WhIE- ABROEAFMEL THE ) NEHRTH D
MUTBHBEOE A0S 2 BT Y 7 U X L/BICHE O TIRBHRIEIHO T2 Db L
N2V RIEIZB N T, B L 1A 2 OB L I EOFELBRE TS RN LN
FREENGDLKEL LTRREEND, 2EY ., ¥ htr o Z ARSI —AMFOR
ROFER L LTHINILS DT,

You see, I had a design in my mind. Whether it was a good or a bad design is beside the
point; the question is, Where did I make the mistake in it, what did I do or misdo in it, whom
or what injure by it to the extent which this would indicate. I had a design. To accomplish it I
should require money, a house, a plantation, slaves, a family—incidentally of course, a wife.
(212)
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FEXICH PR RO GRIAYEY 0 TH S, “1 had a design” DY 7 LA > doRDOHE)
FO I L0 )RR & A R SO fRPI, & SITIIREh D720 @ T D3
FTHRTALNWETICE S IED L L-OET, HITPEERZIRVIREAD L2, Z0OE
A, R~ O BRI DAL D8 21 e b 7R L HE OIS BRH TS 5,

MR NEIF STV 7E 5724722 | — ERRORS O, 3 w\‘/@ﬂi%i%% =R
TUBOEZOENTH Y | ke Op7a L SIS ZOEX ZARKITDOALRNT
HEZAIZHD, ZONRLIE, Fyr—n X RUNHBE LT, ¥ %&yﬁflﬁl%ﬁ‘ﬁﬁé

22 LICHRT B LOTHE 72K R, ZRES - EBOZ L, HF VBB THS
DL ERW L E—hliE K d)ﬁ'i"—i‘i(:in“r‘ér B0, B~ L REET T & EISRE
L7ho/e LE T %, WIHMIEIRTS 2 LIc k> T—ABEHKRL, AAOANERIRY B

DIENTERIRDTLIRVIBEAS EFHL, 5L T %%@FE]H/&&/J“C?T%D::?O C
LEH> D, ¥ b4 quD!Rfer(;l;t FACH Lkl B BAilboTnD, Th
ESa l\f\/ll%’f)\i‘mb‘ _nEITtLO)t/)\ LITPWEY, RET_NEBRTFEERDIS
PR OWE LA K I D

V77 asn, 779a i ] ©BARERITEARIICHEEREZSBB LS, wmOXIRICE CT—
ERAS T L 7=,
2 Ty —rF—L [RbhizKiE] OBRIZONTIZTA 7 B L OV kE B,

TR L TIOER [T AIEHFOSD V] 45 3 3 (EhaMET3 v 2 &— 7
THon, T7YaL ] AR 228 (173-202).
4N%mm£tbam%ﬁz4%ﬁ% WIEDFHINED A T v v a 2N XFEERE LT
im/u—-/I4AX®TT4/F/®E*meerm6 Fim, A —F 4 A Ux— hIX
FERNEMIE NI REFENT DOV OSBICH@BL TV, B0 4 7 - % v ¥ —(X"The
Novel Démeublé” & M3 A EBE/RE v /t/( :?ob\ . “The novel, for a long while, has been
over-furnished” & FHE DM AT (834), BtttV 7 U X AEFNBRNCFMOH T
6@WK%6:&%MMLTV6(ttb\%%L&ﬁﬂéﬂ&wéwdﬂw%/ﬁfﬁo&\L
FOZATIEAV), 2O vy EA1CiE, 123 “We have had too much of the interior decorator”
LS —fii<> (835). “How wonderful it would be if we could throw all the furniture out of the
window” &WHBEEATFTENTIEY (837), V7V X bofERETRHL. ENEMIET 58
RIZ2 3 AT BIFICR THEN D &\ ) DM, T TICYFOES - b OHLMEE L 2> T
Ll LEFRTHDRELEEZXD, ¥ V=D —F LR EXT-T7+—7F— b IO E &
BHLTW=Z 3 BICEE Ze =25 5,
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Sutpen’s Home

Housekeeping and Description in Absalom, Absalom!

KOBAYASHI Kumiko

This essay examines Thomas Sutpen’s idiosyncratic vision that is at once manifestly
epic and highly descriptive. By focusing on a hitherto unattended aspect of him, namely,
Sutpen as a younger brother, I contend that his epic vision is made possible by turning his
older sister into a still life object that is not unlike a piece of furniture in realist fiction. The
fact that Sutpen strenuously makes distinction between “house” and “home” seems to suggest
that, while the former belongs to the realm of epic (the one which offers expansive prospect),
the latter belongs to the realm of description (the one that delimits and forecloses any
possibility of change or development), thereby allowing himself to leave behind the latter and
move toward the former. By placing his sister in the realm of description (i.e., “home”),
Sutpen can recreate himself into an epic patriarch of a huge plantation. However, such an act
of self-recreation also entails self-alienation, preventing himself from making sense of his
own life, a poignantly ironical situation for a man with a clear vision who ends up with an
utter sense of disorientation. Various kinds of housekeeping activities appearing throughout

the novel emphasize the persistence of what Sutpen has abjured and exorcised, namely, his

own home.
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